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NEW H’'WOOD FOCUS ON ‘REALIST 





Sheet Music In For Biggest Push; 
Woolworth Resumes After 30 Yrs. 





Sheet music is in for its biggest + 


push in years. Sparked by a Music 
Publishers Protective Assn. drive, 


sheet music is going back into the 
F. W. Woolworth chain after a 
lapse of more than 30 years. Plans 
are also in the works for another 
national chain to install a music 
division, which will feature sheet 
music as well as records and pho- 
nographs. 

The Woolworth pitch for sheet 
music was instituted by Walter 
Douglas, MPPA board chairman, 
who figured that the chain’s weekly 
music show on CBS Radio was a 
natural lead-in for the installation 
of sheet music racks in its stores. 
Sheet copies will go into about 35 
stores around the country on an ex- 
perimental basis. If sheet sales catch 
on after a 90-day trial period, Wool- 
worth will put racks into the ma- 
jority.of its branch outlets. Dur- 
ing the experimental period, Wool- 
worth’s sheet orders and racks will 
be handled by Music Dealer’s Serv- 
ice out of New York. The sheet 
copies will be displayed in or near 
the stores’ record counters. 

Woolworth stopped carrying 
Sheet music several years after 
World War I, when the music pub- 
lishers were forced to hike their 
prices from the 10c tab. Sheet 
copies now sell for 50c and 60c. 


i Willis Sayre, Dean 
Of Crix, Retires at 78; 


Vorhees Successor 
Seattle, Dec. 20. 


Following a recent light stroke 
while on the job, J. Willis Sayre, 
drama editor of the Seattle Post 
Intelligencer, said to be the dean 
of all American drama critics, has 
retired. He joined the P-I staff 
54 years ago in the drama depart- 
ment and except for five years 
When he covered drama for the 
Seattle Times, was with the Hearst 
daily. Sayre is 78. 

Even before coming to the P-I 
in 1901 he had been drama editor 
on the old Seattle Star. 


Sayre started in the theatre as 
a kid folding programs for free 
admission to the show. In 1894 he 
Started his regular stint with a 
theatre renting opera glasses (25¢ 
per evening) at the old Seattle 
Theatre, pioneer legit house. 


The theatre was his love and 
he collected old programs and 
photographs which he has now do- 
nated to the local institutions; 
some 30,000 photographs to the 
Washington University drama 
School of actors and actresses go- 
ing back to 1897; his complete col- 
lection of programs to the Seattle 
public library, 








John Voorhees has been named | 


as his successor on the Post Intel- 
ligencer, 


| 


More Song Than Sarong 


Holiywood, Dec. 20. 

Dorothy Lamour is dropping the 
sSarong—as a prop, that is. 

Singing-actress is going out on 
personals again, beginning next 
month, with a new act written by 
Earl Brent and costumed and 
staged by Mitch Leisen. There'll 
be -Iess emphasis on the South 
Seas and more on song. 

Miss Lamour has signed with 
Associated Booking Corp., and 
opens the first stint on the new 
tour Jan. 27 at the Montmartre, in 
Havana, Cuba. 


M&L's $7,500,000 
For 20 TV Shows 
In 5-Year Span 


Hollywood, Dec. 20. 

Martin & Lewis’ new NBC-TV 
pact is an unprecedented five-year, 
no-option contract in which the 
comedy team will receive $7,500,000 
for 20 shows. Team's old pact had 
two years to go, but they renego- 
tiated a new deal with the web. 

Their new pact calls for them to 
do four live shows a year for five 
years, and pair will receive $1,500,- 
000 each year and retain all rights. 

They plan to film negatives of 
each live show, and it will belong 
to M&L, not the network. In 28 
starring shots on Colgate Hour, 
M&L beat Ed Sullivan every time. 
Last year or so the only time Col- 
gate outrated Sullivan was when 
M&L toplined. They'll be integrat- 
ed into the web’s regular program 
schedules, as, for example, with 
ionight’s: (Tues.) Milton Berle 
stanza. 








Martyn Green to Sing 
Some ‘New’ G&S Music 


On New Yeat’s Day, Martyn 
Green, the ex-D’Oyly Carte singer, 
guesting on CBS Radio’s “Wool- 
worth Hour,” will do some original 
Gilbert & Sullivan music never 
before heard in this country. The 
last work of W. S. Gilbert was a 
rewritten version of ‘The Mikado” 
for children and for this he added 
a new version of the famous “I’ve 
Got Him On the List” song. In the 
version for youngsters, it’s about 
nursemaids who plague and music 
teachers who insist on scales. 

Green found reference to these 
verses in Gilbert's “Life and Let- 
ters’ and dug up 
stanzas a year ago which he’ll un- 
veil on the Woolworth show, 


BUT, PIK EXECS 
ASK: 19 8.0.2 


By FRED HIFT 


Is Hollywood picking up the cue 
for a new semi-macabre cycle from 
the _postwar Italian neo-realism 
splurge and American television’s 
more recent run of seamy-side-of- 
life scripts? The advertising spon- 
sors seem to’have called a halt 
to that in tv, but not before the 
influence was felt in the Hollywood 
film studios and their purchase of 
a fair number of such tv stories. 

New York film circles last week 
were speculating on what was in 
store following a first glimpse of 
Otto Preminger’s “The Man With 
the Golden Arm.” Trade’ disposi- 
tion was to rate this a thoroughly 
depressing drama with few scenes 
to relieve the gloom. Preminger’s 
argument, incidentally, is that, had 
he not overemphasized the .stark 
realism in the film, he’d have been 
sharply criticized by those who 
would have said he was trying to 
glorify the dope addicts. 

Also in current release is ‘The 
' Big Knife,” based on the Clifford 
Odets play, with the accent on 
realism and an atmosphere of de- 
teriorated moral values in “Holly- 
wood. “Night of the Hunter,” in a 
different sense, also left audiences 
in a bleak mood. True, Hollywood 
is going heavy on musical escap- 
ism, too (see story on Page 3), 
but against that strain New York 
sees upcoming quite a few “let’s- | 
be-depressing-because - that’s - life” | 
features. Metro has “I'll Cry To-| 

(Continued on page 46) 











Sadler's U.S. Tour | 


Hits $1,300,000 


Sadler’s Wells Ballet of London | 
wound up its fourth tour of the 
U. S. for Sol Hurok last week, 
garnering a sock $1,300,000 on its 
11-week trek. This take is exclu- 
sive of its $90,000 fee for the 
spectacular on NBC-TV Dec. 12. 

Tour was shorter than the two 
previous, but the N. Y. stay was 
|its longest—41 performances in 
| five weeks—during which it racked 
up a hot $540,000. Seven weeks 
| out-of-town, with 50 dates, drew 
| $760,000 more. Troupe hit fewer 
| cities this time, with no one-night 
‘stands included, the shortest run | 
| being for five days. 
| Troupe’s take for Boston was | 
| $87,000; Philadelphia, $91,000; 
| Washington, $73,000; San Francis- 
'co, $133,000; Los Angeles, $200,- 
| 000; Detroit, $73,000, and Toronto, 
| $103,000. Troupe arrived in De- 
troit in midst of a newspaper | 
' strike. But it had a big advance | 
'there, and grossed very well, al- 





the unsung | though about $8,000 below expecta- | O’Casey, on the cover. 


| tions. Troupe flew home from N.Y j 
| last Friday night (16). 


| tribs 





Zanuck's Casting of Bergman 
In Face of 20th Sales Qualms 





Twangy Cushion 


Hollywood, Dec. 20. 

Despite his smash success on 
Broadway in “The King and I” 
and subsequent film starring roles 
in the picture version of the mu- 
sical and in “The Ten Command- 
ments,” Yul Brynner apparently 
believes in keeping an anchor to 
the windward. 

Brynner has transferred his ac- 
tivities to the Coast. As part of 
the move, he requested, and ob- 
tained, a transfer from AFM Local 
802 in New York to Local 47 here 
—as a guitar player, — 


Crawl, Don't Run, 


U.S. Motto on Pix 
For Red Nations 


Continuing the blow-by-blow on 
the matter of possible licensing of 
Yank films to Russia and/or its 
satellites: There'll be no deals 
made until at least the second half 
of 1956, if ever. 

This is the significance of a 
meeting held within the past week 
among Motion Picture Export 
Assn. companies, representing all 
prinicpal distributors. They voted 
to renew membership for 
standard period of six months. 

These outfits collectively are 
opposed to trade with the Soviet: 
the blanket MPEA renewal re- 
moves the possibility of any indi- 
vidual.company making a deal on 
its own. 

Some time ago Asst. Sec. of State 
Herbert Hoover Jr. communicated 
to MPEA the State Department's 
attitude favoring Hollywood prod- 
uct for the USSR. American dis- 
took the position that all 
things would hinge on the overall 
United States-Russia relationship | 
as it was to be developed at Big 
Four “summit” meetings. The first 
Geneva conference indicated the 
existence of a new harmony but 
this was reversed at the second, | 
more. recent, session. In view. of 
the results of the latter, MPEA, 
as headed by Eric A. Johnston, has 
decided to stay away from that iron 
curtain, 








Only ‘Roses’ Omitting | 
Helen Hayes’ Picture 


Helen Hayes will be on the; 
cover of all Playbills for Broadway | 
shows next week, except one. The) 
lone holdout is “Red Roses For 
Me,” which bowse at the Booth 
Theatre next Wednesday  (28).! 


The program for that show will! 


have a picture of the author, Sean 


Miss Hayes is getting the mul- 
(Continued on page 51) 


> 
J 


the | 





|Globe & Mail: 


Signing of Ingrid Bergman by 
20th-Fox to take the starring role 
in “Anastasia” was preceded by 
sharp disputes between the pro- 
duction and sales ends at 20th. 
Among those who opposed the 
casting was Spyros P. Skouras, 
20th prexy. 

Industry observers agree the 
company is taking a calculated risk 
in staging Miss Bergman’s come- 
back, inasmuch as there are groups 
in this country who’ve never for- 
given her for walking out on her 
husband and consorting with Ital- 
ian director Roberto Rossellini, 
whom she later married. 


L’affaire Bergman, coming on the 
heels of her characterization in 
Walter Wanger’s “Joan of Arc,” 
bristled some moralists, with Ed- 
win C, Johnson, then Senator from 
Colorado, in a burst of righteous- 
ness, proposing to police Holly- 
wood’s private conduct. Since then 
living in Rome, Miss Bergman has 
appeared in a numper of European 
pix, none of them particularly suc- 
cessful, | 

On a recent visit to her native 
Sweden, the star encountered a 
sharply critical reaction from the 
local press. She was appearing 
in “Joan at the Stake.” Two of her 
films that have been privately 
screened in N. Y¥.—but haven't 
been exhibited as yet—are “Angst” 
and the film version of “Joan,” an 
opera by Honegger. 

“Anastasia” will be produced by 
Buddy Adler and directed by Ana- 
tole Litvak entirely on location in 


(Continued on page 55) 





Dr. Joyce Brothers Set 
For Toronto Nitery Date 


New Year’s at $1,000 


Toronto, Dec. 20. 
Tommy Holmes, owner-operator 


| of The Club One-Two, top Toron- 


to nitery, has signed Dr. Joyce 
srothers, second full winner on 
“$64,000 Question,” to appear for 
one performance New Year's Eve 
at 12:15 a.m., with cover tariff set 
at $15 per person. 

Comely blonde expert on boxing 
will be interviewed on fisticuffs 
lore by the sports editors of the 
three Toronto dailies; Jim Vipond, 
Milt Dunnell, To- 
ronto Star, and Bobby Heevitson, 
Telegram. 

They will attempt to stump the 
gal on boxing questions, with $100 
forfeits (put up by Holmes) going 
to the chosen charities of Dr. 
Brothers or those of the three 
sportswriters. Femme gets $1,000 
for the one appearance here 


Surrounding show, at that $30 a 
couple levy, will include The 
Revelaires, vocal quartet; Wee Wil- 
|lie Royce, dancer; The Savar 


Dancers, (5) girls. Backing will be 
Bill Butler’s dance orch. 
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Chevalier’s Pungent ‘Self-Analysis 
Sparks Tribute to Show Biz Great 


By ABEL GREEN 


Perhaps under no other occasion 
than the intimate dinner for Mau- 
rice Chevalier, given by the Wal- 
dorf-Astoria’s veepee, Claude C. 
Philippe, would a frank show biz 
saga be so openly detailed as was 
the occasion last Thursday (15) 
night. Flanked by almost 40 of his 
friends, business associates, French 
brass, show biz pals and a show 
biz contingent, Chevalier heard a 
round-the-table salute to himself. 
This was unquestionably the pay- 
off for Chevalier, something which 
the great French star dreamed of 
and spoke about during his wait- 
ing period until he got the U. S. 
visa for his reentry after a seven- 
year hiatus. 


Chevalier proved himself 
old pro that he is by a human con- 
fession that when he did the Max 
Liebman-NBC-TV spectacular he 
knew he was shooting the works 
on his popular U. S. acceptance. 
He recognized that his Lyceum 
Theatre (N. Y.) legit return to 
Broadway, under Gilbert Miller’s 
management, was lacking on that 
opening night in September, but 
he quickly set about reroutining 
his stuff more to the current 
American idiom. He knew he was 
on the right road when he clicked 
unquestionably during his Empire 
Room engagement at the Waldorf- 
Astoria, but had recognition (1), 
these were maturer patrons; (2), 
they were moneyed. 

Shooting the Works 

The tv specola was the supreme 
test, and Chevalier confessed that 
on its acceptance might rest his 
(1) upcoming ‘(now current) en- 
gagement at The Dunes. Las 
Vegas; and (2), might even have 
bearing on the Billy Wilder (Para- 

(Continued on page 45) 





Red Korean Mobile Units 
Washington, Dec. 20. 
Communist North Korea reports 
that it now has 304 mobile film 
projection units in operation. 
This is in addition to 197 con- 
ventional film theatres and pro- 
jection equipment at various halls. 


+ 





the | 





GCambiing Hall Becomes 
German Legit Theatre 


Wiesbaden, Dec. 13. 

The Wiesbaden State Theatre 
here is now undergoing about $30,- 
000 in renovation to convert it from 
|a gambling casino back into a stage 
‘theatre, Prior to the war, it had 
| been used for legit shows, but fol- 
| lowing the war it served as a gam- 
ibling hall. With the recent re- 
‘moval of the gambling to the city’s 
|Kurhaus, the house, financed by 
the city, is being reconverted. Com- 
| pletion is expected at the time of 
‘the annual Wiesbaden May Fes- 
tival. 

While renovation is going on, 
the winter season of operas will be 
_performed at Wiesbaden’s Grosses 

Haus Theatre. They include the 
| first West German performances 
‘of two operas, Menotti’s “The Saint 
of Bleecker Street,” and Suchon’s 
“Krutnava.” The operettas include 
Benatzky’s adaptation of “My Sis- 
ter and I.” 


Saloon-In-Sky With 
Airborne Floorshows, 
New Fla.-Havana Pkge. 


The first regularly operated 
saloon-in-the-sky has become a 
reality. Aviacion Cubana, in con- 
junction with the Tropicana night 
club. Havana, has started the first 
regularly scheduled aerial nitery 
with a regularly constituted floor-- 
show. It’s possible to get high in 
the sky with the added inducement 
'of talent, and clients of this celes- 
| tial cafe reach the entertainment 
peak at the start of an evening. 

Presently, Cubana is operating the 
aerial oasis on Thursday only, with 
-an inclusive tariff of $68.80 per 
person as the minimum. For that 
the customer gets transporation to 
and from his hotel in Miami Beach 
to the airport, a ride to Havana on 
this entertainment plane, dinner 
and_ show at the Tropicana and 
transportation back to the Havana 

(Continued on page 44) 
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Hope & Co. to Iceland 


Bob Hope, who entertained the 
troops in Greenland last Christmas 
‘and then spliced film of the tour 
(into his subsequent showcase on 
|NBC-TV, is doing a repeat this 
‘year, with the locale changed to 
|\Iceland. Hope and a troupe com- 
prising Hedda Hopper and British- 
ers Diana Dors and Yana will do 
four shows~in Iceland, one Friday 
(23) and three Saturday (24). Film 
will then be used in Hope’s round 
on the Tuesday night (27) “Chevy 
| Show.” 
| Hope himself returns to London, 
‘where he’s doing a picture with 
Katherine Hepburn. Jack Hope, 
producer of the show, planes back 
from Iceland with the film. Re- 
mainder of the show, featuring 
Hope with James Mason and Betty 
Grable, was pre-kinnied on the 
Coast. 


Make Like Danes 
With Central Park 
‘Wasteland: Rose 


By JESSE GROSS 








Billy Rose advocates conversion 
of part of New York’s Central Park 
into an entertainment-cultural- 
athletic area. Characterizing pres- 
ent use of the space as deadwood, 
Rose has.in mind an American 
counterpart of Copenhagen’s fam- 
ed, 110-year old Tivoli Gardens 
whose two square blocks of down- 
town real estate contain arbors, 
walks and ponds plus pantomime, 
acrobatic -and symphenic theatres, 
several jitterbug establishments, a 
midway and some 28 eating places, 
from sandwich to grand cuisine. 

(VaRIETY published a detailed 
report on the Tivoli Gardens in 
the Sept. 28 issue, hailing it as the 
most.dignified and varied amuse- 
ment park in the world, Millions 
of admissions (8c) are recorded 
every summer. Gardens are priv- 
vately operated but the land be- 
longs to City of Copenhagen.— 
Ed.) 

Besides a replica of the Tivoli 
setup, Rose also envisions a Shake- 
spearean Festival in the park, ex- 
tensive musical programs (beyond 
those presently offered), a garden 
of modern sculpture, areas for 
sports, friendship centers for the 
oldsters and youth centers. In line 
with his theories on rehabilitating 
the park, Rose feels that the re- 
cent N. Y. Summer Festival cam- 
paigns have been “so much poppy- 
cock” since there’s been nothing 
special offered during those per- 
iods. 

Central Park, some 51- blocks 
long, three blocks wide, is now 
wasteland in Rose’s book. He con- 
tends that except for the skating 
rink and zoo, the park is only used 
in the summer and at the height 
of the season ‘“‘never draws a frac- 
tion of the crowd which shows up 
at Coney Island on a rainy day.” 

(Continued on page 40) 


Swiss Distribs 
Boycott Ex-Nazi 


Zurich, Dec. 13. 
The Swiss federal ‘eourt, highest 
judicial ‘group -in this country, has 
just .rejected a complaint by Emi! 
Reinegger, general manager of 
Gamma Film Lausanne, against the 
Swiss Distributors Assn., which has 
voted to boycott Reinegger be- 
cause of his vigorous pro-Nazi ac- 
tivity in Switzerland during the 
war. In other words, should Rei- 
negger at any time abandon his 
present post at Gamma Film, he 
has no chance of being employed 
by any other Swiss distributor. 
From 1940 until the end of the 
war, Reinegger, then general man- 
ager of Nordisk Film, Zurich (the 
Swiss “ambassador” of German 
films at that time), had done every- 
thing in his power to promote the 
Nazi film crop in this country. This 
included, beside the usual features 
the distrib of UFA newsreel, one 
of the Reich’s most powerful out- 
lets for military and political prop- 
| aganda, Furthermore, he had tried 
|to kill “‘non-Aryan” members. 
| Gamma Film Lausanne is the 
Swiss outlet of German producer- 














New York 36, N. Y 








| distributors Gamma and _ Union 
Film Munich in which Reinegger 





_—_—_—_—_ummee! takeS an active part. 


Free-Swinging Actors 





Show people have usually exhi- 
bited a peculiar penchant for gags, 
hoaxes, stunts, or anything to make 
life more diverting. Toward the 
end of November when Al Friend, 
a dialect comie of pre-World War I 
vintage, died the obituaries inno- 
cently described him as a former 
bantamweight champion. Such is 
the durabality of a gag. 

This is how come. It goes back to 
the British music halls where Al 


Friend, and his partner Sam Down- | 


ing, thrived for some years. While 
overseas Friend, a boxing fan, 
made pals with various promoters, 
matchmakers and pugs throughout 
the United Kingdom and was quite 
friendly with true greats like Fred- 
die Welch, later lightweight champ, 
Jim Driscoll, a top featherweight, 
and many another. Borrowing the 
idiom of his favorite sport, a bit 
of offbeat billing, Friend began 
calling himself vaudeville’s champ 
bantam. Nobody paid any particu- 
lar attention for some years until a 
British comic, 
and challenges Friend to a bout, 
asserting that he was a much clas- 
sier bantam himself. 

Now the complication. Dick 
Burge, operator of a London arena 
called, plausibly, The Ring, and 
onetime lightweight champ of Eng- 
land, saw possibilities in taking up 
the Friend-Benn mateh literally. 
Champ Burge was no chump when 
it came to boxoffice sense. What 
started as one performer’s offhand 
gag, and another performer’s off- 
hand taunt, ended in a six-round 
go one afternoon, with half of Brit- 
ish show business on hand to 
whoop it up. 

So what happened? It was mur- 
der. The two comics beat the 
gags out of each other. Bloodied, 
bruised, game but lame the two 
funnymen locked anything but 
funny at the decision—a draw. The 
stunt had gone too far, passed over 
from fantasy to _ brutality. It 
brought a firm end to all further 


Teddy Benn, ups! 





94444444 


pretensions to pugilistic prowess 
among the performers of that era 
|although, as a postscript, there 
| was a club juggler in the States, 
| Eddie Emerson (& Baldwin), who 
| wanted VaRIETY to publish a chal- 
| lenge to both Friend and Benn. He 
| offered to fight both men in the 
|same ring at the same time. But 
VARIETY passed, and so did the 
profession. As a matter of cool 
calculation, Eddie Emerson was too 
| well-known as a man prone to 
' brag. 

Speaking of the old British mu- 
sic halls, the Golden Jubilee Edi- 
tion (any minute now) will have 
much fascinating lore to lay be- 
fore the students of things theatri- 
cal. Incidentally, there are oid- 
timers of the varieties, both sides 
of the Atlantic, who have theories 
about why Charlie Chaplin, for all 
his success in the United States, 
never really liked Americans. To 
hear the oldtimers tell it Chaplin 
belonged to the class of* English 
music hall performers’ before 








| World War I who got very small 
| money and were undoubtedly very 


| badly exploited by the English 
|Mmanagers. (It is said Chaplin 
came to the U.S. as a top eomic in 
a vaude turn for $65 a week). It is 
typical of the psychology of ex- 
ploited folk that they seek a scape- 
goat to assuage their own frustra- 
tions. American acts, which were 
getting much bigger coin in the 
British music halls, and arriving 
in considerable numbers, made a 
dandy alibi. Anyhow the oldtimers 
see this as a clue to Chaplin’s 
‘point of view. He never did like 
| Yanks! 

Actors, it may be retnarked, can 
Mag a grudge as long as a gag. 
Friend vs. Benn for six rounds was 
a stunt but there were more than 
a few backstage or front-of-coffee 
shop fist fights between perform- 
ers, usually one accusing the 
other of stealing his routine—less 
frequently his wife. 








Hollywood's Best Deal—But Breached 





Jerry Wald Asserts Col Prez Harry Cohn Violated 
His Contract-Guaranteed Authority 





Hollywood, Dec. 20. 

Columbia Pictures veepee B. B. 
Kahane is due to confer this week 
with David Tannenbaum, personal 
attorney for Columbia production 
chief Jerry Wald, over Wald’s 
contention that Columbia has 
breached his contract as exec pro- 
ducer. 

Wald has protested that Colum- 
bia’s president, Harry Cohn, issued 
instructions to studio producers 


and directors without his knowl- 
edge and without consultation, 
rendering his executive predica- 
ment intolerable. 

Under present three-year term 
of his contract—option of which 
exercised only two months ago— 
Wald was assured direct supervi- 
sion of studio’s product. He re- 
ceives $150,000 yearly salary plus 
total of 50% of profits of any one 
; Wholly-owned Columbia feature he 
¢ (Continued on page 55) 











All-Time, All-Star Cast = 





The “Command Performance” celebrating Helen Hayes’ 50th 
anniversary in the theatre, to be offered Dec. 30 a§ part of the 
American Theatre Wing’s First Night Ball at the Waldort-Astoria 
Hotel, N. Y., will feature a “dream” enactment of outstanding 
portrayals of the past. Players and the great performances they 
will “revive” include: 

Lillian Gish as Maude Adams, in “Little Minister.” 

Luella Gear as Nora Bayes, singing “Shine on Harvest Moon.” 

Sam Bernard as George Jessel, doing “They Call it Dancing.” 

Florence Reed as Sarah Bernhardt, as Phedre. 

William Warfield as Jules Bledsoe, singing ‘Ol Man River.” 

June Havoc as Fanny Brice. 

Peggy Wood as Mady Christians, in “I Remember Mama.” 

Patricia Neal as Katharine Cornell in “Green Hat.” 

Cornelia Otis Skinner as Jane Cowl, in “Smilin’ Through.” 

Gisele MacKenzie as Hazel Dawn, singing “Beautiful Lady.” 

Martha Raye as Marie Dressler, in “Anna Christie.” 

Ray Bolger as Leon Errol, in “Sally.” 

Gwen Verdon as Marilyn Miller, in “Sally.” 

Eddie Foy Jr. as Eddie Foy, in “He Goes to Church on Sunday.” 

George Abbott as William Gillette, in “Sherlock “Holmes.” 

Susan Strasberg as Ruth Gordon, in “Seventeen.” 

Walter Slezak as Walter Huston, singing “September Song.” 

Jane Froman as Elsie Janis. 

Kitty Carlisle as Gertrude Lawrence, singing “My Ship.” 

Judy Tyler as Ethel Merman, singing “I Got Rhythm.” 

: = ally Cox as Victor Moore, in “Forty-Five Minutes from Broad- 
vay. 

Nanette Fabray as Helen Morgan, 

John Raitt as J. Harold Murray, singing “Follow the Sun 
Around.” 

Fania Marinoff as Alla Nazimova, in “Simpleton of the Unex- 
pected Isles.” 

Andy Griffith as Will Rogers. 

Michael Redgrave as Otis Skinner, in “Merchant of Venice.” 

Geraldine Page as Frances Starr, in “Easiest Way.” 

Helen Gallagher as Marion Sunshine, in “Twinkle Toe.” 

Shirley Booth as Laurette Taylor, in “Glass Menagerie.” 

Carol Channing as Sophie Tucker, singing “Some of These Days.” 

Smith & Dale as Weber & Fields, in ‘Ma Blushin’ Rosie.” 

Ray Walston as Lee Tracy, in “Front Page.” br 4 
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London’s Technicians and Economy 


Steal Myerberg 


Michael Myerberg’s puppet film 4 
setup will be moved to Britain this 
spring, both for the sake of im- 
proved quality and greater econ- 
omy. 

Myerberg, who last year preemed 
his first effort with puppets—“Han- 
sel and Gretel”—, said in New York 
last week that he had three more 
puppet pix lined up for produc- 
tion. The first one will be a com- 
pination live-animation version of 
Mary Norton’s “The Borrowers.” 
The second will be ‘“Aladdin’s 
Magic Lamp,” originally planned 
for lensing in N. Y 

Not only does Britain provide 
a greater reservoir of technicians 
when it comes to making puppet 
films, but costs of making the pic- 
tures there also are quite a bit 
lower, Myerberg held. Apart from 
that, European audiences seem to 
enjoy puppet productions more 
than the U. S. Nevertheless, “Han- 
sel and Gretel,”’ made at a cost of 
about $600,000, will end up with a 
global gross of over $1,300,000," 
with the American take larger than 
the foreign gross. 

Myerberg said his film sked 
called for two features a year for 
the next three years (not including 
the puppet films). Having com- 
pleted “Patterns,” he’ll do “Line of 
Duty,‘ another Rod Serling origi- 
nal. After that, he has planned a 
second picture with Van Heflin. 
Latter stars in “Patterns,” a United 
Artists release. 


Discussing casting problems, 
Myerberg said the emphasis was 
definitely swinging to story and 
particularly acting rather than 
names. “They can see all the 
names they want for free on telc- 
vision,” he commented. “It’s the 
real actors who'll make a film to- 
day.” 


TEST TACTICS FOR 
KELLY’S OFFBEATER 


Hollywood, Dec. 20. 


Metro is planning a New York 
city test engagement for Gene 
Kelly’s dialog-less “Invitation to 
the Dance,’ which may go out as 
an art house offering. Film is di- 
vided into three sequences, car- 
toon, modern dance and ballet, 
with Kelly, who stars in the latter 
two, appearing in the animation 
footage. He also directed the film. 

According to present plans, pic's 
release will be determined after 
the New York engagement, studio 
feeling that it may need . special 
audiences. It may go out in a pat- 
tern based on the success of “Lili,” 
which went into art houses after 
regular engagements around the 
country and ran for two years at | 


the Trans-Lux Theatre in New 
York, 














| Kim Novak’s Key Roles 











Hollywood, Dec. 20. 


Pair of choice roles—including 
the “Joseph and His Brethren” 
part originally announced for Rita 
Hayworth—will keep Kim Novak 
busy at Columbia for most of 1956. 
Other part is one of the femme 
leads in “Pal Joey.” 

Studio expects to decide shortly 
Which production will roll first, 
with lensing expected to get under- 
Way around April. Second will go 
before the cameras as soon as Miss 
Novak is finished in the first. 

Joseph” role was an off-again- 
On-again situation with Miss Hay- 
worth. She nixed it, then agreed 
to do it, finally walked off the lot 
contending the studio had breached 
its contract by not starting on 
schedule, She’s using the charge 
as the basis for a suit, which comes 
to trial next Tuesday (27), to get 
out of her contract with the studio. 
- Miss Novak currently is in the 
east on personal appearances with 

Picnic,” in which she appears 


With William Holden and Rosalind 
= aad will remain on. the 
Toad until February. 


Russell, 


Puppets From US. 


Rave N.Y. Reviews; 
Guinness’ ‘Prisoner’ 


On Regular Col List 


As a result of the N. Y. success 
of “The Prisoner,” the Alec Guin- 
ness starrer, Columbia has decided 
to release the picture through its 
regular distribution channels. 

“The Prisoner’ got very good 
reviews. Theme, the brainwashing 
of a Roman Catholic prelate in a 
Commie country, has been tackled 
in the past by Hollywood but hasn’t 
been successful. 

Opening of the film at the Plaza 
Theatre, N. Y., was handled by 
Col’s new foreign films distribu- 
tion setup under Edward L. Kings- 
ley. Latter is now prepping the 
Austrian “The Last Act” for re- 
lease via his special unit. 


JOHN FARROW TO RKO; 
FIRST OF RETURNEES 


Hollywood, Dec. 20. 

In the first deal set by the Dan 
O’Shea management, John Farrow 
has returned to RKO to activate 
a three-picture producer-director 
contract. He formerly was a writer 
and director on the lot. 

Farrow will launch his contract 
with “Back From Eternity” by 
Jonathan Latimer, slated to go be- 
fore the cameras in February with 
an all-star cast. 


Film Produced-Scripted 
By Joey Adams Opens 


New York’s National Theatre on 
2d Avenue, which has oscillated 
from Yiddish stage shows to pic- 
tures, is going back to pictures. 
Set to open Saturday (24) is ‘‘Sing- 
ing in the Dark,” a feature script- 
ed by Joey Adams and Moishe 
Oysher and starring both along 
with Phyllis Hill, Kay Medford, 
Lawrence Tierney and Cindy Hel- 
ler. 

Pic was lensed in N. Y., Holly- 
wood and Berlin with. Adams also 
functioning as producer. 














Warners Starting Four 


Hollywood, Dec. 20. 

Warners starts off the New Year 
with a production splurge, with 
four new films going before the 
cameras early next month and 
two currently - shooting produc- 
tions holding over. Holdovers are 
“The Spirit of St. Louis” and ‘*‘San- 


tiago.”’ 
Pix starting next month are 
“Melville Goodwin, U. S. A.,” 


Humphrey Bogart-Lauren Bacall 
starrer for Milton Sperling’s U. S. 
Pictures unit; “The Wrong Man,” 
Henry Fonda-Vera Miles starrer 
directed by Alfred Hitchcock; “To- 
ward the Unknown,” teaming Wil- 
liam Holden and Lloyd Nolan and 
produced and directed by Mervyn 
LeRoy; and “The Burning Hills,” 
toplining Tab Hunter and Sarita. 





COSTLIER, TINTED ‘TARZAN’ 





Release Deal Awaits Completion 
of Film in London 





Hollywood, Dec. 20. 
No release deal for the first tint 
“Tarzan” ever made will be signed 
until after the currently-shooting 
Sol Lesser production “Tarzan and 


MANY OLDIES BACK 
TUNED & TINTED 


By HY HOLLINGER 


Intense studio scouting for story 
material suitable for the “selective 
audiences” of today’s widescreen 
and color motion picture market 
has quickened the most active 
schedule of re-makes of old scripts 
in Hollywood's history. Operating 
on the film industry’s rule-of- 
thumb that after 15 years a story 
is new again (unless obsolete) the 
present echoings tend to turn seri- 
ous dramas into musicals as per 
Eugene O’Neill’s “Anna Christie” 
and Philip Barry’s “The Philadel- 
phia Story,” both now readying at 
Metro. 

In recent years, Warner Bros. 
has been especially active in trans- 
mitting essentially dramatic mate- 
rial into musical films. Warner re- 
treads include ‘About Face” 
(“Brother Rat”), “She's Working 
Her Way Through College” (‘The 
Male Animal”), “Stop, You're 
Killing Me” (“A Slight Case of 
Murder”), “Young at Heart” (‘Four 
Daughters”), ‘‘A Star Is Born,” re- 
leased under the original title and 
“Helen of Troy,” (January release) 
originally made by the company in 
1927. 

Other recent re-do of story ma- 
terial at Warners included “I Die 
a Thousand Times” (“High Sier- 
ra”), and “Sincerely Yours” (‘Man 
Who Knew God’). Its Liberace- 
starring vehicle, “Sincerely Yours” 
is derived, one half, from “The 
Man Who Knew God.” 


Other Companies 
Columbia, which recently set 
“My Sister Eileen” to music, plans 
the same treatment for ‘It Hap- 
pened One Night,” the 1934 screen 
original starring Clark Gable and 
Claudette Colbert, and for ‘Lost 
Horizon,” a 1937 release. Other 
recent Col conversions include 
“Let’s Do It Again” (originally 
“The Awful Truth’) and “Three 
for the Show” (“Too Many Hus- 
bands’”’). 
The musical “Daddy Long Legs” 
which served Fred Astaire and 
(Continued on page 53) 








AFTER 15 YEARS, RE-MAKE OK 











‘Planted’ MGM Rumors 
At Wall St. Discount 
On Earning Outlook 


Wall St. sources predict that 
| Loew’s’ Inc. earnings for the 1955 
fiscal year will top a $1 per share 
although it will be less than last 
year’s $1.28 per share. Annual 
dividend payment of $1 per share, 
upped from 80c starting with the 
| last quarter of 1954, is expected to 
continue. ; 

Annual report, the first on which 
Arthur M. Loew will affix his sig- 
nature as company prexy, will be 
issued early in January just prior 
to the yearly stockholders meet- 
ing, possibly jointly with Chair- 
man Nicholas M. Schenck. 

Financial sources tend to dis- 
count rumors of stockholder dis- 
content breaking in gossip col- 
umns. One N. Y. columnist brought 
up an old stockholder beef which 
has been thrashed out at two pre- 
vious annual meetings, namely set- 
tlements with former studio chief 
Louis B. Mayer and the high cost 
of maintaining the company’s pen- 
sion fund. (Revisions have already 
been made in the pension system.! 

Last year, two groups, represent- 
ing substantial holdings, led an 
attack on management. It’s under- 
stood that the representatives of 
these groups—Saul Rogers, an in- 
dustry attorney, and Judge Louis 
| Goldstein, repping the Leon Low- 
enstein Foundation—held numer- 
ous confabs during the year with 
Loew’s top echelon in an effort to 
remove the sources of the stock- 
holder complaints. The results that 
Rogers and Goldstein obtained 
won’t come out into the open until 
the annual meet. Both have, in 





creet silence and have refused 


comment. 





National Boxoffice Survey 


Pre-Xmas Week Bops Biz; 
‘Tarantula’ Third; 


It’s the week before Christmas, 
and exhibitors will be glad when 
it is over because most firstrun 
theatres are sagging to lows of the 
year this session. There are a few 
exceptions. The strength of the 
upbeat starting Dec. 25 perhaps is 
best tipped off by a couple of new 
pix launched in the last eight days 
in the face of pre-Yule_ dol- 
drums. All of them made amazing 
showings. 


Again “Cinerama Holiday” (In-|tries which shape potentially big, | 


die) and “Guys and Dolls’’ (M-G) 
are fighting it out for first place. 
But this stanza ‘‘Holiday’’ is deft- 
ly copping No. 1 spot by a good} 
margin. “Dolls,” which was first | 
last week, is winding up second. 

“Tarantula” (U), usually booked | 
with “Running Wild,” also from | 
Universal, is capturing third) 
money. It was fourth a week ago. | 
“Tender Trap” (M-G) is landing 
fourth. 

“Return of Jack Slade’ (AA) is 
pushing up to fifth position, with 
“Honky Tonk” (M-G) (reissue) tak- 
ing sixth. Metro pic usually is| 
booked with “Billy the Kid,” an-| 
other oldie. 

“East of Eden” (WB) (reissue), | 
coupled with “Battle Cry’ (WB), | 
another pic released _ originally | 





London. However 


RKO which has handled the black- 
and-white “Tarzans” releases. 


will cost between 
$1,250,000 as compared to around 
$750,000 for previous “Tarzan” 
films. It will run’about 90 minutes 
and utilizes a new Swiss wide- 
screen process for greater impact. ! 





the Lost Safari’ is completed in| 
Lesser’s sales | 
and distribution chief Don Gillin | 
reported, there is no present ex- | 
pectation that the film will go to. 


Metro, 20th-Fox and Warners are_ 
possible for a release deal. “Safari” 
$1,000,000 and 
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‘Holiday’ No. 1, ‘Dolls’ 2d, 
‘Trap,’ ‘Slade’ Next 


early this year, 
enth. “Big Knife’ (UA) is landing 
|eighth money. “I Am 
(DCA) 
list. 
“African Lion” (BV) and “Law- 
less Street” 








| 
| good weeks. 


| “Rose Tattoo” 


Schenck-Loew Shift at Loew-Metro 
Gets Filler’ Treatment But Dailies 
Open Valve for Weaver-Sarnoft 


* Motion picture industryites com- 


mented last week at the way the 
New York dailies handled the 
Nicholas M. Schenck-Arthur M. 
Loew shift at Loew’s as compared 
with the treatment given the Syl- 
vester (Pat) Weaver-Robert Sar- 
noff change at NBC. They cite the 
big play given latter as another 
example of the manner in which 
newspapers nowadays favor tele- 
vision news Over motion pictures. 
Election of Loew, son of found- 
er Marcus Loew, to the presidency 
and the elevation of Schenck to 
chairman of the board marked a 
historic change at Loew and the 
end of an era for the film com- 
pany. Schenck, at 73, was relin- 
quishing the day-by-day guidance 
ot one of the largest motion pic- 
ture companies. He had been an 
industry pioneer and was perhaps 
the most influential company pres- 
ident in determining the policies 
of the Motion Picture Assn. of 
America. Also Loew was the first 
son of one of the founding fathers 
to succeed to the top post of a 
major film company. 
Notwithstanding the significance 
of the development, the N. Y. pa- 
| pers tended to slough off the an- 
nouncement. In the Times, it was 
buried in thé financial section with 
a one column cut of Loew and a 
single paragraph caption. The 





the meanwhile, maintained a dis- | 


is winding sev- ||! 
Camera” | 
rounds out the Top Nine, 
(Col) are the runner- | | 
up pix although the latter had few | 


“Golden | || 


Herald Tribune gave it more space 
| in the inside news section, accom- 
| panied by cuts of both Loew and 
| Schenck: The morning tabloids 
| brushed it off with six to eight 
| line stories in the amusement sec- 
tions. The Times, apparently aware 
| of how it had dismissed the news, 
| followed up on Saturday (17) with 
/a two-column story by film critic 
| Bosley Crowther interpreting the 
| Significance of the shift and com- 
| mending both Schenck and Loew. 
|It was an unusual departure for 


|Crowther in his space on the 
arousement page. 
In contrast.to the attention 


(Continued on page 53) - 
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Kirk Douglas’ Bryna Productions 
May Spread Into Legit, Video 


Bryna Productions, independent ; 
film company formed by Kirk 
Douglas, may segue into both the 
legit and television fields, the ac- 
tor disclosed in New York this 
week. Details haven’t been worked 
out yet but it’s more of the “one 
world” in show business as re- 
flected in the multiple-medium op- 
erations of Joseph Mankiewicz’s 
Figaro Productions and the Paul 
Gregory-Charles Laughton-William 
Goldman combo (and others). 


Douglas was in Gotham to help 
start the bally rolling on “Indian 
Fighter,” his first for United 
Artists. Speaking through a Van 
Gogh beard | which was shaved off 
by Perry Como on the latter’s 
NBC-TV hour Saturday (17) night], 
Douglas told reporters he has no 
sympathy for those’ exhibitors 
who've been crying for new faces 
on the screen. The reason, he 
said, is simply that the theatremen 
themselves are reluctant to book 
pictures starring non-vets. David 
(Skip) Weshner, Douglas’ distribu- 
tion representative, amened the 
thought, commenting ‘‘there’s no 
chance of showing what you have” 
if the product lacks established 
names. Douglas’ advice to pro- 
ducers is to combine the newcom- 
ers with oldsters as a matter of 
continuing practice. - 


The actor was equally unsym- 
pathetic to studio complaints over 
a shortage of star material. The 
companies have themselves to 
blame for this, thought Douglas 
because it was their decision to 
drop important names from con- 
tract rosters. 


Appointment of Arthur Loew to 
the presidency of w’s drew the 
observation from Douglas that this 
will prove beneficial to the indus- 
try “because he (Loew) appreciates 
the value of independent produc- 
tion.” It’s understood that Loew 
was a key figure in negotiating the 
deal with Douglas to star in “King 
Kelly” next year with Metro 
financing and distributing. 


Byrna’s second pic next year is 
to be the adaptation of “Shadow 
of a Champ,” Robert Aurthur’s tv 
drama, to be financed and released 
by UA.. By 1957, Douglas stated, 
he figures on a production rate of 
three or four features a year. 


Universal Aloof 


From Financing 
Outside Units 


Hollywood, Dec. 20. 

Universal has no intention of fi- 
nancing outside producers for re- 
lease through its facilities, accord- 
ing to studio spokesman. This, de- 
spite fact it has become the style 
for the majority of majors to un- 
dertake such deals to assure prod- 
uct. 

“Our production setup has been 
so successful financially for the 
past five years that it would be 
ridiculous to alter it now,” he said. 

Studio, however, will continue 
making outside percentage deals 
with stars and will also contmue 
gaa indie films for U re- 
ease, 


ALDRICH CO. ADDING 
COIN PARTICIPATION 


Hollywood, Dec. 20. 
Expansion of the activities of 
“The Associates and Aldrich Com- 
pany” 








other producers’ ventures has been 
mapped by 
Robert Aldrich, beginning with 
“The Ride Back.” Film was pack- 
aged by William Conrad and Allan 
Mine>, with a screenplay by An- 
thony Ellis. It will be released by 
United Artists under the Aldrich 
banner with United Artists taking 


care of finan Aldrich pro- 
viding guarantees and completior 
bond. 

Simultaneously, Aldrich  pur- 
chased the stage play “Storm in 
the Sun” and packaged it as a 


Joan Crawford sta’rer for Asso- 
Clates. Play, which tried out at the 
Ivar Theatre in Hollywood, was 
Written by Fern Mosk and Ann 
Taylor. 


me? ® 





Admish Slashing War 


San Francisco, Dec. 20. 
A pair of neighborhood the- 
atres are battling it out with 
cutrate admission prices, 
triple features and popcorn on 
Fillmore Street, main drag of 
the Negro district. 


Independent operators took 
over a closed neighborhood 
bouse last month, renamed it 
the American and set a 30c 
scale. Immediately Nasser 
Bros. cut admish at their New 
Fillmore, a block away, from 
60c to 25c. 

The American, not to be 
outdone, cut price to 20c and 
opened. 


Fonda’s Multiple 
Yens For Stage, 
Specs, Own Pix 


Henry Fonda, who recently re- 
turned from Italy and a stint in 
the Paramount-Ponti-de Laurentiis 
“War and Peace,” (1) formed his 
own film production unit last week 
(2) starts work Feb. 13 in an Al- 
fred Hitchcock picture, (3) has 
found a script (for Broadway pro- 
duction) that he likes and (4) “will 
have time this year to do one NBC 
spectacular and possibly two.” 

While obviously not delivering 
the above paragraph all in one 
breath, Fonda added that his in- 
terest in spectaculars stems from 
a “happy experience” last May 
when he appeared with Humphrey 
Bogart and Lauren Bacall in “The 
Petrified Forest” for Producers 
Showcase. This tv version of Rob- 
ert E. Sherwood’s original Broad- 
way presentation, he recalled, had 
three week’ rehearsal. 

“It was live,” the star said, “‘it 
was like the theatre for before 
the show everybody was keyed up 
like an opening ‘night on Broad- 
way. But this is in contrast to the 
atmosphere of shorter teleplays 
where I feel it’s no real kick for 
an actor to do a half-hour tv show. 
As for tv films, they’re not much 
different from a movie.” 

Fonda, whose sentiments lean to- 
ward the theatre, holds to the be- 
lief that motion pictures aren’t the 
most exciting medium for an actor. 
“It’s always frustrating to me,” he 
said, “for a director to say ‘okay, 
print it’ when I know very well 
that if we’d done the scene a few 
more times the result would have 
been better. I’ve made 50-odd 
movies and only once did I re- 
hearse. I’m convinced that better 
films would result from careful re- 
hearsal.” 

Orion Productions, of which 











to include participation in | 
the financing and distribution oft | 


producer - director | 


|Fonda is the head, will make six 
|pictures over a three-year period 
; With United Artists financing and 
jreleasing. After the star completes 
(Continued on page 53) 


N. Y. to Europe 

Paule Dejardin 

Peter Glenville 

Bernard Hilda 

Tom Honeyman 

Prince Littler 
Obernkirchen Choir 
Claude Rains : 

| Sadler’s Wells Ballet 








Artie Shaw 
Paul Straus 
| Harry Alan Towers 
| Suzanne Warner 
Europe to N. Y. 


Edward Arnold 

| Cecil Beaton 

| Edward van Beinum 
| Jerry Colonna 

} 


} 
Germaine Cossini 

| Tony Curtis 
Robert W. Dowling 
Jack Forrester 
Robert Hardy 
Henry Hathaway 
Rita Hayworth 
Van Johnson 
Azuma Kabuki Co. 
Janet Leigh 
Marie MacDonald 
Gypsy Markoff 
Seymour Poe 
Vanessa Redgrave 
Jon Rose 

Andrea Volpe 

| Sandy Wilson. 


‘YANK IN ERMINE’ SUIT 


British Firm Charges Improper 
Transfer to Filmakers 








Los Angeles, Dec. 20. 

Breach of contract suit for $100,- 
000 has been filed in Superior 
Court here against Gibraltar Mo- 
tion Picture Distributors Inc., and 
Filmakers Releasing Organization 
by Monarch Film Corporation Ltd., 
and Monarch Productions Ltd. 

British outfit contention: Gibral- 
tar breached a contract by assign- 
ing a print of “A Yank in Ermine” 
to Filmakers without written per- 
mission. 


Angles on ‘Alex’; 
Greece Couldnt 


Handle Filming 


“Alexander the Great,” the Cin- 
emaScope spectacle produced, di- 
rected, and written by Robert Ros- 
sen, was brought in at a negative 
cost of $4,000,000, according to the 
triple-threat filmmaker. United 
Artists, which is releasing the film, 
has its eyes set on a $20,000,000 
world-wide gross. The film, which 
will require $7,000,000 to break 
even, would have cost $7,000,000 to 
$8,000,000 to produce if it had 
been filmed in Hollywood, Rossen 
said in New York this week. 

The picture was filmed in its en- 
tirety in Spain with UA financing 
combined with a co-production ar- 
rangement with a Spanish firm, 
C. B. Films, which obtained the 
Spanish release rights in exchange 
for its participation. 

“Alex” took one year to re- 
search, one year to write, and one 
year to film. Although historically 
authentic, Greece was impossible 
for shooting because of transpor- 
tation problems and the laek of 
technical facilities. Spain had the 
right terrain, studio and technical 
facilities, and the types required 
for extra work. 

Picture;which stars Richard Bur- 
ton, Frederic March, Danielle Dar- 
rieux, and Claire Bloom, is sched- 
uled for release at Easter time, 
with the N. Y. bow set for the 
Capitol Theatre. There will be a 
number of pre-release engagements 
before the film is placed into gen- 
eral distribution. UA, as previous- 
ly reported, has earmarked a 





$1,000,000 advertising-promotion 
budget, similar to “Not as a 
Stranger.” 


Rossen stressed that he took no 
dramatic license with history ex- 
cept with a few chronological 
events over which even historians 
are in dispute. He made every 
effort to avoid the stilted, flowery 
language often associated with 
films dealing with ancient times. 


Prickett To Omaha 


Chicago, Dec. 20. 

Ken Prickett, recently manager 
of Chicago’s Piccadilly Theatre, 
has been named managing director 
of the State Theatre, Omaha, the 
Ralph Goldberg first run house. 

Prickett has been southern as 
well as New England publicity rep 
for Metro and has managed his 
own theatres in Dallas, and been 
—« manager for Paramount- 

ulf. 








L. A. to N. Y. 


Hugh Beaumont 
David Brown 
Wendell Corey 
Dennis Day 

Red Doff 

Fred Feldkamp 
James B. Harris 
Phyllis Kirk 
George Murphy 
Fred Robbins 
Eva Marie Saint 
Rod Serling 
Philip A. Waxman 
Dana Wynter 


N, Y. to a A. 
Desi Arnaz 
Lucille Ball 
Cindy Bayes 
G. Ralph Branton 
Vernon Duke 
L. Wolfe Gilbert 
Henry Ginsberg 
Sam Goldwyn Jr. 
Ed Gollin 
Dolores Gray 
Perry Lieber 
Jules Levey 
Nicholas Nayfack 





Barron Polan 


| Max Weinberg 
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New York Sound Track 


Ingrid Bergman taking Deborah Kerr’s role in the French version 
of “Tea and Sympathy”... American Releasing’s James H. Nicholson 
due East soon following a Coast convention of franchise holders . . , 
Richard Davis back from Europe tomorrow (Thurs.) .. . According to 
Alfred E. Daff, U exec v.p., he’ll dub German “Devil’s General” if U 
gets it. Two other German pix, starring new U contractee O. W, 
Fischer, also will be dubbed by U. . .. Joe Hyams is new newspaper 
contact at 20th-Fox. 


There is more activity in Manhattan than the Variety staff can keep 
up with. Invitations on Monday (19) included a request to view the 
promised registration at the Waldorf-Astoria of a new performing 
flea, just imported for stud purposes ... Later we were invited to in- 
terest ourselves in Dr. Hal Wells, a psychologist, who announced “the 
formation of a personal fund of $275,000 which he has set aside for 
the development of new theatrical talent.” Dr. Wells is described by 
his spokesman as the n.an who introduced European coffee houses 
in New York City. 


As per every year at this time, it’s impossible to buy a reserved seat 
at the Music Hall for any show through Jan. 1... Looks like Anna 
Magnani will cop the N. Y. Film Critics bouquet for best femme per- 
formance—‘“Rose Tattoo”... 

Sidney Blackmer marks his 40th year in films and his 115th pic with 
role of Grace Kelly’s father in Metro’s ‘High Society” ... Tom Con- 
way joins his brother, George Sanders, in Charles Martin’s “Death of 
a Scoundrel” ... Jean Simmons replaces Susan Hayward in title role 
of 20th’ “Hilda Crane.” Latter requested release fromrassignment as 
too similar to her role in Metro’s “Ill Cry Tomorrow.” 

Charles Coburn dictating on tape for the biog Victor Rosen will 
write now up to Isadora Duncan, two of whose U. S. tours he managed 
in 1910-11 .. . 48 years an Elk, Oscar J. Perrin got a plaque ... he 
manages Stanley Warner’s Madison in Albany. In 1904 he was road 
treasurer for George M. Cohan’s “Little Johnny Jones” and in 1907 
married Nora Keys out of Cohan’s “George Washington Jr.” 

To play up the global premiere of “Helen of Troy,” scheduled for 
Jan. 26, Warner Bros. has taken a full page ad in the New York Times 
international edition and also space in all the international editions 
of Time magazine ... Night club comedian Jimmy Komack, until 
recently on Broadway in “Damn Yankees,” signed to an option con- 
tract by Universal and has reported to the U studio to test for the 
Donald O’Connor role in the “Francis the Mule” series .. . Dell pub- 
lishing Co. issuing special comic books on three Metro films—‘Quen- 
tin Durward,” “The Last Hunt,” and “Forever Darling” ... Desi Arnaz 
and Lucille Ball returned to the Coast over the weekend following the 
sneak of “Forever Darling’ at Loew’s Lexington Friday (16) ... 
Dolores Gray to the Coast to appear in Metro’s “The Opposite Sex,” 
remake of “The Women” . . .Henry Ginsberg, co-producer with George 
Stevens of Warner Bros.’ “Giant,” returned to the Coast after home- 
office confabs on distribution and exploitation plans ... American 
Legion Post named for the man is “sponsor” of tonight’s (Wed.) pree 
miere of “The Court-Martial of Billy Mitchell” at Criterion Theatre 
... Licia Albanese back at the Met after completing her stint opposite 
Mario Lanza in an “Otello” duet for Warners’ “Serenade” .. . Leslie 
Caron to Paris .. . ‘Confectioners’ Millions,” an original bv vet scripter 
Valentin Mandelstamm, will be filmed in France and Turkey ... Al- 
lied States Assn. and Theatre Owners of America agree on one issue 
at least. Allied prexy Rube Shor and TOA Myron Blank will serve, 
as co-chairman of the Motion Picture Division of the 1956 March of 
Dimes . . . Variety Club of New York will hold its installation of of- 
ficers luncheon at Toots Shor’s Jan. 9. Harold Klein succeeds Wil- 
liam German as chief barker. 

Jerry Bresler will produce “King Jelly,’ which will be made under 
the Bryna Productions label for Metro release starring Kirk Douglas 
. - . Barbara Rush has nixed a new deal at Universal and will free- 
lance . . . Pathecolor, newly-formed division of Pathe Labs, gave its 
ad account to Fuller & Smith & Ross .. . Albert Lewin, now producing 
“The Living Idol” in Mexico, about to mark his 25th anniversary in 
the picture business. He started as a writer under Irving Thalberg 
in 1931 .. . Rocky Graziano, whose “Somebody Up There Likes Me” 
autobiog is being lensed by Metro, has formed his own pic company 
in partnership with personal manager Jack Beekman. They plan to 
produce a property titled “Angel with a Cauliflower Ear” with Gra- 
ziano as /star. 

Publicist Isabel Austin on the mend at Manhattan Eye and Ear Hos- 
pital after minor surgery ... Harold S. Miner, Manufacturers Trust 
veep elected to the board of Century Theatres ...In on the Cristofore 
Colombo yesterday (Tues.) Tony and Janet (Leigh) Curtis and Edward 
Arnold ... Producer James B. Harris is huddling with United Artists 
execs on “Bed of Fear” sales plans. 

Don Getz, sales topper for Richard Davis’ United Motion Picture 
Organization, quitting and will set up his own foreign film distribution 
outfit on the Coast early next year . .. Meyer Hutner leaving 20th-Fox 
where he’s been account exec on “Carousel” and all 55m productions, 
Hutner has been with 20th for nine years . . . Bernie Lewis ankling 
Times Film after six months as drumbeater for Jean Goldwurm ... 
Arthur L. Mayer likely to be “drafted” for another term as Interna- 
tional Motion Picture Distributor Assn. prexy. 

“Seven Wonders of the World,” third film in the Cinerama process, 
has been completed for release during 1956. Crews flew 100,000 miles 
and visited 32 countries. Paul Mantz, the aerial photographer who 
filmed some of the sequences of “This Is Cinerama,” handled re- 
creation of Bible angles. Ted Tetzlaff filmed the Marian Year cele- 
bration in Rome, Andrew Martin a dance sequence with the tallest 
natives of Africa, Tay Garnett a thrill sequence on a narrow gauge 
railroad in India, and Walter Thompson sequences throughout the 
Orient. Barry Squire, wha was associated with the late’ Fred Waller 
in the development of Cinerama, was in charge of the Cinerama camera 
crews ... Anthony Dexter, who starred on the lot a-few years ago 
as “Valentino,” is returning to Columbia for ‘role in “He Laughed 
Last,” Frankie Laine starrer . . . Universal has purchased “Mr. Butter- 
fly,” a play by Evan Wylie and Jack Ruge, and “Ride with the Execu- 
tioner,” an American Magazine novelet by Charlotte Armstrong. 

RKO has bought ‘Cash McCall,” best-seller by Cameron Hawley, 
for reported ‘‘well over $100,000,” as first important literary property 
for studio’s reactivated production slate . .. Warner Bros. is dickering 
with Cornel Wilde on multi-pix deal involving at least three films for 
his Theodora Productions . . . German actress Marianne Cook signed 
by Universal. * 

Short reel showing an interview between Preston Sturges and Marcel 
Pagnol will be used in the theatres and on tv as a trailer for Pagnol’s 
latest, “Letters From My Windmill,” which preemed Sunday (18) at 
the Paris Theatre, N. Y. The reel was produced in France by Thomas 
Brandon, the pic’s distributor. Reception that followed the ‘“Wind- 
mill” preem was the first official act of the new French film center 
under Joseph Maternati. Several hundred turned out 
_ 20th’s Barbara Ruick. will be on hand to help drumbeat “Carousel” 
in Which she stars with Gerdon MacRae and Shirley Jones. Miss 
Ruick was in N. Y. on a quickie last week to record a Gershwin album 
for Columbia where she’s under contract. Arrangements for Miss 
Ruick to be “loaned out” to Capitol Records for the “Carousel” sound- 
track album are still up in the air. Questionsof billings . . . Fred 
Grohnich, MPEA’s German rep, due jn this week , . . Export Assn’s 
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Al Corwin, stationed on the Coast, collecting kudos for the wide pick- 
up of his features on various industry (production) aspects in the for-,5 
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Old lithos and songs preserve-the “street 
cries” of London. But some of the cries of 
show business very likely will be lost. 
Known to few today is the cry “Belvedere!” 
once peculiar and special to minstrel shows 
travelling in their own and own-designed 
sleeping and dining cars which were usually 
hooked onto regular trains. When the con- 
ductor approached to count heads the word 
“Belvedere!” sent some of the minstrels to 
hide under the false floor. Ergo, the railroad 
collected fewer tickets. 

/ 

The chant of circus, carnival and amuse- 
ment park, “Hey, Rube!” is fairly well 
known, having been used in stage, screen 
and printed fiction. Essentially melodra- 
matic it is warning and cry for help against 
rowdies, squawkers, refund-seekers, coppers 
or reformers. 


Neither radio nor television seems to have 
invented any significant cry beyond “Lake 
five,” the intermittent break for a smoke. 
This free-associates with the most dreaded 
cry of all, the panic throb of “Fire!’"—pre- 
lude to Chicago’s Iroquois, Boston’s Coco- 
nut Grove, Hartford’s Ringling Circus hor- 
rors. 


CURTAIN GOING UP! 


The slow sibillant of the hiss is another 
theatrical terror and the gruesome shout, 
“Get the Hook!” was once common. But 
there is sweet music to the dancer or singer 
in a hullabaloo of “Encore!” however an- 
noyed the director may be. And what dram- 
atist would not exult if “Author!” was suffi- 
ciently insistent? (Agent’s party not count- 
ing.) *: 


American legit houses and concert halls 
nowadays increasingly indulge in the Euro- 
pean “Bravo!” and occasionally the bull- 
ring’s “Ole” is heard. 


VaRIETY at this time goes backstage for 
the call boy’s “Ten minutes!” and the stage- 
manager’s “Curtain Going Up!” This is 
deadline. The Golden Anniversary Edition, 
a gala performance, is about to fall upon the 
newsstands of this and many other nations. 
Timber! Author! Bravo! 


And for those who want to join the party 
—Hey, Rube! Still time (but not much) to 


rush your copy to 
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Helen of Troy 


(C’SCOPE-COLOR) 





Spectacular and lavish retell- 
ing of Homeric legend. Strong 
boxoffice entry. 


Warner Bros. release (no producer 
credit). Features Rossana Podesta, Jacques 
Sernas, Sir Cedric Hardwicke, Stanley 
Baker, Niall MacGuinnis, Nora Swinburne, 
Robert Douglas, Torin Thatcher, Harry 
Andrews, and Janette Scott. Directed by 
Robert Wise. Screenplay, John Twist and 
Hugh Gray from adaptation by Gray and 
N. Richard Nash; camera (WarnerColor), 
Harry Stradling; editor, Thomas Reilly; 
music. Max Steiner. Previewed in > - 
Dec. 9, ’55. Running time, 118 MINS. 


rere ee Rossana Podesta 
a ee deca: 2 Jack Sernas 
PEIBM oc ccscccors Sir Cedric Hardwicke 
MeHNCS .cccccrcvsssesess Stanley Baker 


PESMSIBUG 22 ccc qeswsccses Niall MacGinnis 


eS MT PCr ce Nora Swinburne 
AZaMeMNoOn ..... see eee- Robert Douglas 
RIIVOOOE oa vcteeecwevecys Torin Thatcher 
ae Harry Andrews 
CasBAMGTA ccccccccceveses Janette Scott 
BLCTBBS .cccccrcvccvcseocss Ronald Lewis 
AnGraste ...cccccceces Brigitte Bardot 
DEUENON ov ecerveeveee Eduardo Ciannelli 


TAGTMOMES 4.600 ccccstcares Mare Lawrence 


Sh. My a ee abe bbe sew owe Mexwell Reed 
a Veh’ See sheneews Rebert Brown 
eae, cn 0% cao eens Barbara Cavan 
Patroclus ...ccccccescs Terence Longdon 
Andromache .......... Patricia Marmont 
pe eT Guido Notari 
Alephous  _.... ww ee nee: Tonio Selwart 


Dance Specialty ........ Georges Zoritch 
The High Priest ....... Edmond Knight 








The word “spectacular” achieves | 
its true meaning when applied to 
Warner Bros.’ “Helen of Troy.” 
The retelling of the Homeric 
legend, filmed in its entirety in) 
ltaly, makes iavish use of the | 
CinemaScope screen. The storm- 
ing of the ancient city of Troy by 
a revenge-seeking Greek army is 
a breathtaking eyeful. Aetion 
sequences alone should stir word- 
of-mouth. Ali in all, looks good 
for sock boxoffice results. 

WB and director Robert Wise 
piled on the extras in Greek and 
Trojan armies. Results rival Cecil 
B. DeMille. Production values 
ride over shortcomings in John 
Twist and Hugh Gray’s script and 
dialog. Like many tales of anti- 
quity, the story is occassionally 
stilted. Educators may quarrel 
with the liberties taken by the 
adaptors—Gray and N. Richard 
Nash—with Homer's account of 
the famous battle and the events 
leading up to it. Greeks are made 
100% villainous warmongers out 
for spoils rather than the recovery 
of their abducted Queen. 

As Helen, “the face that 
launched a thousand ships,” and 
Paris, the love-smitten Trojan 
prince, Warners has cast two un- 
knowns—Rossana Podesta, an ex- 

uisite Italian beauty, and Jacques 
Rernas. a brawny and handsome 
Frenchman. Visually both meet 
the demands of the roles and are 

robably destined for future Hol- 
ywood prominence. An appraisal 
of their ability as performers will 
have to wait until both use their 
own voices. In the current out- 
ing, English-speaking voices have 
been dubbed. (The effect is per- 
fect and will not be recognized.) 

Sir Cedric Hardwicke is seen as 
the kindly, peace-loving Priam, 
king of Troy. Niall McGuinnis, as 
King Menelaus whose wife has 
been kidnapped by Paris, and 
Robert Douglas as King Agamem- 





non, are typical heavies. The 
Ulysses of Torin Thatcher is 
shrewd and crafty as compared! 
with the stalwart and upright | 


Ulysses of Kirk Douglas in Para-' 
mount’s “Ulysses.” Stanley Baker, 
portrays Achilles as a jealous hot-! 
head and Harry Andrews’ Heetor} 
is sober and brave. 

Nora Swineburne is seen as| 
Queen Hecuba, Janette Scott as) 
Cassandra, Ronald Lewis as Ae- 
neas, Brigitte Bardot as Andraste, 
Eduardo Ciannelli as Andros, and} 
Mare Lawrence as Diomedes. The} 
unnamed extras deserve special} 
mention, for their efforts contrib- | 
ute considerably to the overall ef-| 
fect. 

The story opens with Paris’| 
journey to Sparta to effect a peace} 
treaty between the Greeks and } 
Troy. He falls in love with Helen! 
not knowing she is the Queen of | 
Sparta. His peace mission fails, | 
and in making his escape from} 
Sparta, takes Helen with him. The’ 
“abduction” unites the Greeks and! 
sends them off on a war against! 
Troy. It’s a long war of battles! 
and attrition and does not end un-| 
til the Greeks devise the ruse of | 
the giant wooden horse. The men! 
concealed in the horse open the} 
gates of Troy and the Greek army | 
is able to enter and destroy the! 
city. 

_ There are many. exciting 
incidents—Paris’ test of 
in King Menelaus court. 
meeting with Achilles, the down- 
fall of Achilles with an arrow in 

his heel, the carousing and cele- 

brations, the raids on the Greek 
camps, and the fights among the 

Greek generals. The staging of 

these events has been done master- 


' 


strength 
Hector’s 


fully — and combined with the 
technical quality of the Warner- 
Color lensing, it results in top- 
notch action footage. Holl. 


Benny Goodman Story 
(MUSICAL—-COLOR) 


OK filmusical in the same 
idiom as “Glenn Miller Story” 
and will de comparable big 
b.o. 





Universal release of Aaron Rosenberg 
production. Stars Steve Allen and Donna 
Reed. Written and directed by Valentine 
Davies. Camera (Technicolor), William 
Daniels; editor, Russéll Schoengarth: asst. 
directors, Phil Bowles & Terry Nelson; 
music, Joseph Gershenson, 
cini, Sel Yaged, Alan Harding, 
Rrown: dialog director, 
Previewed Dec. 13, 1955, 


Harold 
Leon Charles. 
at RKO 86th 


Se. uN. Y. Running time, 116 MINS. 
Benny Goodman ............ Steve Allen 
Alice Hammond ........+..- Donna Reed 


Mom Goodman .. ....-. Berta Gersten 
John Hammond ...,... Herbert Anderson 
Pop Goodman ......... Robert F. Simon 
Willard Alexander . . Hy Averback 
Harry Goodman Shep Menken 
Fletcher Henderson.....Sammy Davis Sr. 
Gil Rodin Dick Winslow 
Benny Goodman (16 years)..Barry Treux 
Benny Goodman (10 years).. David Kasday 
Mis. TERRACE 5.4 vecesccce Wilton Graft 
Harry James Harry James 
Gene Krupa Gene Krupa 
Martha Tilton Martha Tilton 
Lionel Hampton ........ Lionel Hampton 
ee Ziggy E}man 
ee eee Ben Pollock 

.. Teddy Wilson 
Edward “Kid” Ory 








Veddy Wilson ......- 
Kid Ory 





“The Benny Goodman Siory” is 
of the same stripe as Universal's 
previously socko bandleader saga, 


“The Glenn Miller Story,’ and 
should achieve similar boxoffice 
potency. The degree may be meas- 
ured perhaps by the difference in 
the marquee values of James Stew 
art (Capt. Glenn Miller) versus 
Steve Allen (Goodman) and June 
Allyson versus current femme lead, 
Donna Reed. Both have bespec- 
tacled bandleaders with titles, both 
are Aaron Rosenberg productions. 
“Miller” has passed $7,000,000 
domestie gross, peak take in U's 
history. 

Fundamentally both pix are in- 
sured by (1), vibrant diskology 
medleys; (2), strong kid appeal, 
because of the jukebox equation; 
and (3), a reasonable amount of 
heart interest. 


If the romantics of Valentine 
Davies’ script and the stellar pair’s 
interpretations lack a bit, they are 
sufficiently glossed over because 
the majof canvas is the saga of the 
Chicago youth with the licorice 
stick and his dedication to the 
cause of a new exciting tempo, 
Jater interpreted as “swing.” 

It’s a reverse Cinderella in that 
Alice Hammond ‘now Mrs. Benny 
Goodman) is the one “gone” on 
the jazzist, aided and abetted by 
her jazz-buff brother, John Ham- 
mond Jr. (a real-life expert on the 
“beat” idiom) and a tolerant father 
and aunt. Allen, of course, is re- 
markably faithful in style and ap- 
pearance to the eriginal but the 
romance values, while fundamen- 
tally steeped in fact, are celluloid- 
aggrandized. 


Screenptay follows the BG story 
with more er less faithful chronol- 
ogy, pitching to the frenzied shag- 
ging-in-the-aisles at the N.Y. 
Paramount (which, with Frank 
Sinatra’s impact, remains a mem- 
orable event ia the history of that 
Broadway flagship), and the Car- 
negie Hall jazz concert which 
culminates with the stellar pair’s 
reunion after a previously estab- 
lished series of romantic hurdles. 

The unfolding is uncompromis- 
ing on several tronts. Apart from 
the parallelism of both Miller 
and Goodman being idols of the 
juvenile hot-licks aficiandos, the 
closeups on the very poor Jewish 
family and Goodman’s humble en- 


! vironments are not glossed over. 


In the same idiom there is no 
fanfare about the interracial mix- 
ing, socially or professionally. The 
common denominator of music, in 
its basic American unrefinements, 
brooks no color line, and Good- 
man’s respect and ‘affection of such 
jazz greats as Teddy Wilson, 
Fletcher Henderson, Lionel Hamp- 
ton, Edward ‘Kid) Orry is played 
with ease and casualness. Ali play 
themselves, excepting Sammy 
Davis Sr.’s impersonation of the 
late Henderson. In similar vein 
Harry James, Gene Krupa, Ziggy 
Elman, Martha Tilton and Ben 
Pollack are themselves in the film. 
Goodman’s longtime agent Willard 
Alexander is played by Hy Aver- 
back and his brother Harry is per- 
sonated by Shep Menken who, in 
contrast to Allen's proper English, 
plays BG’s frere with a Bronx 
brogue. 

On the band medleys, which are 
done in sundry styles—one-nigit- 
ers, jam sessions, dancehalls, speak- 


a , easies, radio broadcasts, Paramount 
side | 


and Carnegie, rehearsals, rooftop 
“clarinet blues” (good running de- 
vice to set the peaks and valleys 
,of different moods)—the _ basic 
Goodman all-stars were reassem- 
| bled, 

| Gil Rodin, like Alexander, is 
; another real-life character who is 
| potent in the motivation, well 
played by Dick Winslow. Rodin 
WasS @ Name saxer but here plays 
it more like the road manager. 
. David Kasday is BG at 10; Ernest 


; Truex’s son Barry Truex is Good- | 


Henry Man-. 


man at 16; and Allen does a com- 
petent job in the matured period. 

He and Donna Reed are believ- 
able in most of the romantic vis-a- 
vis scenes, and the lapses are 
easily overlooked. Berta Gersten 
is the typical Jewish mama; Rob- 
ert F. Simon plays Goodman pere; 
Herbert Anderson’s John Ham- 
mond Jr. is crew-cut, gray-flannel- 
suit standard type; and the rest are 
more or less their real-and-reel- 
life selves. 

The music under Joseph Gersh- 
enson’s organization is top Petrillo 
in every respect, and the editing 
from “Let’s Dance” to “One 
O’Clock Jump” to the Dixieland 
jam projects to all types of* audi- 
ences the values that made for the 
Goodman impact musically. 

The contrived dialog (“can’t mix 
caviar with bagels’) and the build- 
up catchphrase, “Don’t Be That 
Way” ‘which became the title of a 
Goodman jazzique standard) are 
among the minor lapses in a good 
solid entertainment which achieves 
its purpose—projecting 20 years of 
jazz in broad entertainment values. 
But in the main, the Davies’ 
| script is durable. He also did the 
“Miler” screenplay but here 
marks his debut as a writer-di- 
rector. 

Production standard is_ big 
league but net overboard budget- 
wise considering the kaleidoscopic 
ballroom, radio studio and kindred 
scenes. The Par and Carnegie shots 
did eall for an unusual groupings 
of extras. As with Stewart’s deal, 
Goodman has a percentage of his 
biopic. Abel. 


The Littlest Outlaw 
(COLOR) 








Colorful made - in - Mexico. 
Heartwarming boy-horse. 
Strong family appeal. 


Hollywood, Dee. 17. 

Buena Vista release of a Walt Disney- 
Larry Lansburgh production. Features 
Pedro Armendariz, Jeseph Calleia, Rodol- 
fo Acosta, Andres Velasquez. Directed by 
Roberto Gavaldon. Screenplay, Bill Walsh, 
from original by Lansburgh: camera (Tech- 
nicolor), Alex Phillips, J. Carlos Carbajal; 
music, William Lava; orehestrations, 
Charles Maxwell; editer; Carles Savage. 
Previewed Dec. 16, °55. Running time, 
73 MINS. 


General Torres ......Pedrvo Armendariz 





Ee eae Joseph Calleia 
ARR Ween eet Rodolfo Acosta 
I ss a, eee Andres Velasquez 
Pepe Ortiz ¢Matador) ....... . Himself 
RE arses nek aia bos wie A'S ...Laila Maley 
icra la bis x gigi 7k ores Gilberto Gonzales 
ee ose Torvay 
Senor Garcia ............ “Ferrusquilla”’ 
Senora Garcia ........ Enriqueta Zazueta 
ee ee eee : Senor Lee 
EE” Si 00 dees sgn caetst ovate Carlos Ortigoza 
Silvestre ene'thea . Margarite Luna 
Marcos ..............-.Rocardo Gonzales 
pe ee ee Maria Eugenia 





This latest Walt Disney live-ac- 
tion feature is a moving story of a 
boy and a horse, which by its very 
simplicity smacks over a_heart- 
warming experience of particular 
appeal to the family trade. There 
are some. startling effects both 
pictorially and off-the-beaten path 
dramatically during film’s Tech- 
nicolor unfoldment, lensed entirely 
in rural Mexieo and with nearly 
all-Mexiean cast. 

Producer Larry Lansburgh takes” 
his erew to the hinterlands of the 
southern republic seldom photo- 
graphed and the result is com- 
pletely Mexican in feeling as the 
Bill Walsh screenplay, from Lans- 
burgh’s own original, follows. the 
attempts of a little stableboy to 
save the life of a general’s jumper 
by running away with the nag 
after it’s been ordered destroyed. 

Director Roberto Gavaldon takes 
this basic situation and weaves 
skillful action, centering his story 
on Andres Velasquez, whose per- 
formance has seldom been equaled 
by a child thesp in point ef appeal. 
His scenes never descend to maud- 
lin sentimentality as he limns his 
narrative, and he punches over 
both suspense and grim reality in 
the bullring; where the boy finds 
the horse after he lost it to a 
Gypsy. Thrills are inserted in this 
arena-sequence, showing the gor- 
ing of a matador and the boy leap- 
ing on the back of his horse after 
a pieador has-been thrown. Na- 
tive color, background and folk 
manners of Old Mexico embellish 
the story. 

Pedro Armendariz vividly por- 
trays the general, whose erder to 
do away with. the horse stems from 
its refusual to take a certain jump 
during an international meet. As 
the padre, in whose church the 
boy takes refuge with the horse 
from the revenge of the trainer, 
Joseph Calleia is both rollicking 


and compassionate. Rodolfo 
Acosta in trainer role, whose 
cruelty is responsible for steed’s 


|refusual to jump, also is a stand- 
,out. Strong support is offered by 
Laila Maley as the general’s daugh- 
ter, Pepe Ortiz, the matador play- 
ing himself, and Gilberto Gon- 
zales, an outlaw. 





Technically, film is benefitted by 
Alex Phillips’ expert color photog- 
raphy and J. Carlos Carbajal’s sec-! 
;Ond unit lensing. William Lava’s | 
| musical score is first-rate and Car- 
‘los Savage's editing tight and fast. 

. Whit, 
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Richard Ill 
(BRITISH-V’VISION-COLOR) 


Outstanding  filmization of 
Shakespeare’s classic play. 








London, Dec. 20. 


Independent Film Distributers release 
of London Film (Laurence Olivier) pro- 
duction. Stars John Gielgud. Ralph Rich- 
ardson, Claire Bloom, Alec Clunes. Cedric 
Hardwicke, Stanley Baker, Laurence Nai- 
smith, Norman Woolland, Mary Kerridge, 
Pamela Brown, Helen Haye. John Laurie, 
Esmond Knight and Laurence Olivier. 
Directed by Laurence Olivier. Text ad- 
visor, Alan Dent; camera (Technicolor), 
Otto Heller; editor, Helga Cranston: 
music, William Walton. At Leicester 
Square Theatre, London, Dec. 13, °55. 
Running time. 160 MINS. 


King Edward IV ...... Cedric Hardwicke 
Archbishop ef Canterbury 

Nicholas Hannen- 
Richard III ........... Latrence Olivier 
Buckingham .......... Ralph Richardson 
Clarence come sees sveesees-s JOhn Gielgud 
Queen Elizabeth ... - Mary Kerridge 
Jane Shore ......... » Pamela Brown 
Prince of Wales ... ---. Paul Huson 
Page to Richard III........Stewart Allen 












AES AMINO 1s. 0 050.0000 0 550s Claire Bloom 
Oe PE. Trecwecvees - Russell Thorndike 
1 RIOOE <ssece -+e-.. Wally Baseoe 
OE aaa Norman Fisher 
Brakenbury Andrew Cruickshank 
Rivers 600 068 #60 80bs aye Clive Morton 
Scrivener --. Terence Greenidge 


CBteSDY .ccuse 
Hastings ..... 
Grey 


Normand Woolland 
-..-... Alec Clunes 
Dan Cunningham 


OT eee . Douglas Wilmer 
eemIey ese ss seeeeeee Laurence Naismith 
Dighton .........ee..... Michael Gough 
ta, ee =++ee+..+- Michael Ripper 
Duchess of York ..... en a Helen Haye 
Young Duke of York ....... Andy Shine 
Abbot Rach Wave Scale ek re Rey Russe!’l 
Lord Mayor ....... George Woodbridge 
Ratcliffes ............... Esmond Knight 
SS TF Cevonp venues John Laurie 
Messenger... . csisesass Peter Willisms 


Hastings’ Ostler ....... Timothy Bateson 
2nd Priest seeeseeses Willoughby Gray 
Scrubwoman . Anne Wilton 
oS. eae o¥ee ad ueee Bill Shine 
[st Clergyman ......... Derek Prentice 
2nd Clergyman ........... Deering Wells 
George Stanley ...... Riehard Bennet 
Tyrrell .eeeeeese Patrick Troughton 
Ist. Messenger ......... Brian Nissen 
2nd Messenger ........ Alexander Davion 
3rd Messenger Lane Meddick 
4th Messenger Robert Bishop 
Norfolk Sia o'¢ op hes 2 6 Ula a ee 
aE TO v6 oc cecteins Stanley Baker 


eee ar eeter 


The cream of British acting tal- 
ent has combined to translate this 
great Shakespearean drama _ into 
one’ of the major classics of the} 
screen. Laurence Olivier’s pro-| 
duction of “Richard III” is, with 
reservations, a major contribution 
to motion pictures, ranking with 
his memorable interpretations of 
“Henry V” and “Hamlet.” 


The Bard pulled no punches in 
his dramatization of “Richard III,” 
and Olivier’s filmization likewise 
portrays him as a ruthless and un- 
scrupulous character, who stops at 
nothing to obtain the throne. The 
murder of his brother Clarence 
(Gielgud), the betrayal of his 
cousin, Buckingham (Richardson), 
the suffocation of the princes in 
the Tower are among the un- 
scrupulous steps in the path of 
Richard’s crowning, which are 
staged with lurid, melodramatic 
conviction. At all times Shake- 
speare’s poetry, impeccably- spoken 
by this outstanding cast, heightens 
the dramatic atmosphere. 


The production, and _ notably 
Roger Furse’s decor, is consistent- 
ly spectacular. The climactic bat- 
tle sequences rival the pageantry 
of “Henry V.” This is, at no time, 
an ostentatious production. Al- 
though the use of VistaVision puts 
it into a more modern idiom, the 
film never loses its sense of in- 
timacy. It is notably a perform- 
er’s picture, with the major credit 
going to Olivier for his classic, | 
subtle playing of the deformed 
Richard. This is a portrayal full 
of subtlety and understanding. The 
occasional asides have a _ fascina- 
tion of their own. 

Running Olivier’s performance 
a very close second is Richardson’s 
scheming Buckingham. 


Another distinguished perform- 
ance is contributed by Gielgud as 
Clarence. Eliminated early in the 
pic, his characterization is not 
readily forgotten. The scene in 
which he is drowned in wine is 
one of the more lurid incidents. 
Hardwicke as Edward IV, Michael 
Gough as one of the hired mur- 
derers, Clunes as Hastings, Han- 
nen as the Archbishop of Canter- 
bury, and Stanley Baker as the 
Earl of Riehmond, also add to the 
long line of distinguished male por- 
trayals, 

Miss Brown contributes a vivid 
portrayal as the sensuous Jane 
Shore while Miss Kerridge makes 
a colorful Elizabeth. Miss Bloom 
fails to rise to the heights demand- 


The Indian Fighter 
(C’SCOPE-COLOR) 





Kirk Douglas bests the red- 
skins in derring-do actioner, 
tee sexy. Elsa Martinelli from 
aly. 





Hollywood, Dec. 19, 


United Artists release of. Willia 
Schorr ¢Bryna) production. Stars Kirk 
Douglas, Walter Matthau. Diana Douglas, 
Walter Abel; features Lon Chaney, Eduard 
Franz, Alzn Hale; introduces Elisa -Mar- 
tinelli. Directed by Andre de Toth. 
Screenplay, Frank Davis, Ben Hecht: orig- 
inal story, Ben Kadish; camera (Techni- 
color), Wilfrid M. Cline: editor, Richard 
Cahoon; score, Franz Waxman; songs, 
Irving Gordon. Previewed Dec. 12, °55, 
Running time, 88 MINS. 

Johnny Hawks 


Kirk Douglas 


Onahti covccosese.- isa Martinelli 
Captain Trask ....6ssss Walter Abel 
Wes Todd seccsesces.s Walter Matthau 


Susan Rogers ........... Diana Douglas 


Red Cloud cocccocsecese Bauarad Franz 
SUVS. 's5 e's 60 pid bs. 0 66 a Lon Chaney 
WEEE CBUEOS 0.406.680) ate es Alan Hale 


Briggs te 0 ass . Elisha Cook 
Tommy Rogers ....,.Michzxel Winkelman 
So ee ere Harry Landers 


Lt. Blake ee rrr e ee William Phipps 
ia: WEED 0 0.60 0600 SdEKs aes Buzz Henry 
Morgan pC eC ore eeecosereat Ray Teal 


pi Je Pee eee Frank Cady 
Cee Be «vse eccck sere Hank Worden 
Re. ae ees a Lane Cnandler 


This frontier actioner, more 
derring-do than dramatic, spins off 
85 minutes of entertainment that 
will satisfy the demands of the out- 
door fan, hence its prospects took 
okay in that market, especially as 
it has the name of Kirk Douglas, 
plus CinemaScope and Technicolor, 
io brighten the marquees. 


United Artists release, produced 
by William Schorr for Douglas’ 
indie Bryna company, is strong on 
visual values to bolster the regula- 
tion script and playing. Location 
lensing in Oregon by Wilfrid M. 
Cline is most effective, insuring 
scenic interest even when the story 
falters. Andre de Toth’s direction 
reaches its high points in a refresh- 
ingly novel Indian attack on a 
frontier fort and in the death duel, 
Sioux-style, between Douglas and 
Harry Landers. Otherwise, footage 
is inclined te get monotonous at 
times. 

Sex in the person of Elsa Marti- 
nelli, Italian actress introduced 
here, and the relationship of her 
Indian maid character with Douglas 
is a story factor and ballyhoo point. 
That nude bathing scene won't be 
overlooked in the plugging, nor 
will her pine-bowered romancing 
with the hero. She’s up to all the 
demands of the role. 





| Douglas dashes about as a grin- 


ning, virile hero in the title role. 
His job here is to lead a wagon 
train through Indian country into 
Oregon but he gets sidetracked 
from duty in wooing Miss Marti- 
nelli long enough for some crooks 
to stir up trouble over Indian gold. 
It’s not until he delivers the cul- 
prits te Eduard Franz, Indian chief, 
for justice that the redskins call 
off their war against the whites. 
Script by Frank Davis and Ben 
Hecht, from an original by Ben 
Kadish, follows a pat pattern 
mostly. 

Walter Abel, fort commander, 
can’t make much of his formula 
role, and Walter Matthau fares no 
better as the principal heavy. 
Diana Douglas has her moments 
as a marriage-minded young widow. 
Franz, Len Chaney, Alan Hale, 
Elisha Cook and the others are 
okay in what is asked of them. 
Technical eredits, a couple of 
campfire songs by Irving Gordon 
and the score by Franz Waxman 
are capable. Brog, 





Pu Cry Tomorrew 
(SONGS) 





Susan Hayward in smash 
dramatization of Lillian Roth’s 
bottle bout and comeback. 
High b.o. potential. 


Hollywood, Dec. 16. 

Metre release ef Lawrence Weingarten 
production, Stars Susan Hayward, Rich- 
ard Cente, Eddie Albert, Jo Van Fleet, 
Don Taylor, Ray Danton; features Marge, 
Virginia Gregg, Don Barry, David Kasday. 
Directed by Daniel Mann. Screenplay, 
Helen Deutsch, Jay Richard Kennedy; 
based on the book by Lillian Roth, Mike 
Connolty, Gerold Frank: camera, Arthur 
E. Arling: editor, Harold F. Kress; score, 





| Alex Nerth; songs arranged and conduct- 


ed by Charles Henderson. Previewed Dee. 
9, °55.° Running time, 117 MINS. 





ed in the role of Lady Anne. Helen 
Haye shines in a smaller role as) 
the Duchess of York. 

Almost as much as the cast, the, 
technical crew commands special | 
praise. Otto Heller's color (Tech- 
nicolor) lensing is a_ firstgrade 
quality job. Anthony Bushell dis- 
tinguishes himself as associate di- 
rector. Helga Cranston has done 
a yeoman job of editing, but a lit- 
tle more ruthlessness in cutting 
earlier scenes would have quick- | 
ened the tempo. Alan Dent, w.k. | 
drama eritic, admirably acquitted | 
himself as text advisor. 

“Richard III” is more than just 
a prestige picture. It is a screen’! 
achievement ef the highest order.’ 

Myro. | 





Lillian Roth ............ Susan Hayward 
Tony Bardeman .......... Richard Conte 
Burt MeGuire eeeecseesss- Edie Albert 
Katie Roth ..... cosceccee. 00 Van Fleet 
. | Star a ccccccccsscss DOM TavEr 
DOVER SVORMON bec ccc ccc ctai Ray Danton 
PD: ie d:atacalee sastietawaesis ....Marg@ 
EN <0-4 345000 teeeeees.WVitginia Gregg 
Jerry veh bumena scene dis es 4% - Don Barry 
David fas a child)........ David Kasday 


Lillian tas a child)..Carole Ann Campbell 
OOM as cacanc evades fot. Peter Leeds 
oe Oa a i eee Tol Avery 





For the second time within the 
vear Metro has come up with a 
biopic that deals in realities, not 
story-book success values. In not 
backing away from facts, no mat- 
ter how shabby, in telling the Lil- 
lian Roth story, it has in “I'll Cry 
Tomorrow” a tremendously mov- 
ing picture of high b.o. potential. 
Also, there will be professional 
and critical acclaim for Susan 


Hayward’s smash portrayal of the 
alcoholic: who came baek—a _ per- 
(Continued on page 16) 
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LEGAL TEST FOR NARCOTIC BAN 





Sorry Preminger Invited ‘No Seal’ 


Johnston. Ducks 


es Code Changes Turtle-Paced 


4 


20th’s Dilemma: 





Hollywood, Dec. 20. 
risiting the film colony for the 
first time in six months, Eric John- 
ston, head of the Motion Picture 
Producers Assn., made these obser- 
vations at a general press confer- 

» here: q 
on) Revision of the Production 
Cede would probably not occur for 
a year or two. 

(2) Foreign film rentals were up 
though not enough to offset domes- 
tic slump. Two markets balance 

-50. 
ages The Code has lost teeth but 
there was still a “general tendency 
of theatres and circuits to accept 

s seal. 
4) He thought it improbable 
that the Federal Communications 
Commission would make any ruling 
on home-toll television. It was too 
politically charged and would be 
passed to Congress. k 

(5) He doubted if the film in- 
dustry would ever again enjoy the 
lush take of late war years- with 
money plentiful, people restless, 
unmobilized by gas rationing, films 
the one dominant mass entertain- 
ment and no television in existence. 

(6) In many ways pictures was 
becoming “a summertime  busi- 
ness.” There were now 7,000 
drive-ins as compared to 351 ozon- 
ers a decade ago. 

(7) However, he saw no reason 
for general pessimism since busi- 
ness will level off on a sound eco- 
nomic basis, run smoothly there- 
after. Johnston ventured no pre- 
diction on when this would occur 
but he decried Hollywood's ten- 


ber. “Here everyone’s elated or 
everyone’s depressed.” 
Narcotic Issue 

The code is a “living, breathing 
document” subject to change but 
not because of the current contro- 
versy over “Man With the Gold- 
en Arm.” Admitting structure had 
been amended once, for Columbia's 
“To Ends of the Earth” Johnston 
declined to be drawn into a dis- 


(Continued on page 40) 


Rank’s Full 18 
In Vista Visi 
Hollyw6éod, Dec. 20. 

J. Arthur Rank’s complete Brit- 
ish program of 18 pictures next 
year will be filmed in VistaVision, 
a) comvared to seven this year, 
Bert Easey, camera chief for 
Rank, disclosed yesterday upon 
his departure for London. John 
Davis, managing director of the 
Rank Organization, made the deci- 
Sion, 

Easey and George Ashworth, 
Rank studios Kinematogranvh engi- 
neer, who returned to London with 
camera chief, came here to place 
an order with the Mitchell Camera 
Co, for five additional cameras, 
pius movements and castings for 
four of the new VV 1742-pound 
cameras. Rank already has four 
V\ cameras, which will now give 
him a total of 18 when Mitchells 
are delivered next March. 

Kasey also indicated that Rank 
probably would also use VV for 
Screen Audience films, commercial 
acvertising reels which are shown 
in the Rank theatres. Thousands of 
these are turned out annually, 


CARTOONISTS CTH 
IN STRIKE ‘ACTION’ 


P Hollywood, Dec. 20. 
. creen Cartoonists Guild mem- 
ership has authorized if and 
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HOME FOR THE HOLIDAYS 


3,441-Seater Reopens Next Door to 
5,000 and 4,000 Capacities 


. St. Louis, Dec. 20. 

Maybe only for a week over the 
Dec. 24-Jan. 2 holiday span, but 
the Missouri theatre is back in 
business. Closed last spring, the 
deluxer will dual “Desperate 
Hours” and “White Christmas” fot 
the Christmas mobs, 

Here is the drama: this Fanchon 
& Marco-operated 3,441-seat house 
is located between the same cir- 
cuit’s Fox, a 5,000 seater, and the 
St. Louis, a 4,000-seater! 

Remember the theatre-building 
boom? 


Par Bankrolls 
‘Lil Abner’ Stage, 


Screen Versions 


Paramount became involved this 
week in a new kind of three-way 
parlay, comic strip to legit to pic- 
ture. Film company set the deal 
to participate in financing and 
ownership of both stage and screen 
versions of Al Capp’s “Li’l Abner.” 
The legiter comes first, of course. 

It’s to be a musical for Broad- 
way presentation in the fall of 
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| MPAA and each 


INDIE SEES PL 
BY CODE FIRMS 


Production Code’s ban on the de- 
piction_of narcotics on the screen 
is being put to a legal test via a 
New York Federal Court action 
filed yesterday (Tues.) by Ellis 
Films Inc., distributors of “Three 
Forbidden Stories,” which was de- 
nied a code seal because of its 
drug angles. 

Suit, filed by attorney Emil K. 
Ellis in behalf of the complainant 
company headed by his brother 
Jack Ellis, asks a permanent in- 
junction against an alleged con- 
spiracy by members of the Motion 
Picture Assn. of America, which | 
administers the code. The lawyer | 
claims this ‘‘conspiracy” has the | 
effect of automatically sealing off 
70° of United States exhibitor 
patronage for his picture. 








| 


seeks total treble 
$150,000. 
Nixed in 1954 
“Stories” was turned down by 
the code in April, 1954. 
quent to this, the attorney 


damages of 


lock, code chieftain, and Eric A. 
Johnston, president of the MPAA, 


ban. 
months began 
legalistic bout. 

The suit filed yesterday named 
of its member 
companies as defendants. The 
complaint reads in part: “. .. bs 
various means exercised by the de- 
fendant M.P.A. “(sic) and the de- 
fendant members, including ex- 
press or implied economic coercion 
against the said exhibitors, more 
than 70° of the said exhibitors in 
the U. S. have agreed with the de- 


threatening the 





Subse- | 
com- | 
municated to both Geoffrey Shur- | 


about the possibilities of lifting the | 
He got no place and in recent | 








L.A. Radio Stations Reject Spots 
For ‘Man With Golden Arm’; 


Hint Advice 





Studios and Xmas 
Hollywood, Dec. 20. 

Long Christmas weekend is 
coming up for filmites with 
Paramount, RKO and Colum- 
bia shuttering Friday night. 
Only studio working all day 
Saturday is Universal. 

Remaining five are quitting 
at noon Saturday. 


$50,000,000 Take 








Ellis further demands a judg- | vd 
iment declaring as illegal the code’s | Sla ar et, 


provision relative to narcotics and | 


Tho China Lest 


Far East this year should be 
good for around $50,000,000 in | 
|New York share for the American | 
‘companies, Irving Maas, Motion | 
Picture Export Assn. supervisor | 
‘for that area, estimated in New | 
| York last week. | 

Maas emphasized that, despite | 
the loss of Red China, 


} 


the area | 
was still an expanding one for the | 
U. S. distribs, with a great deal | 
of theatre construction in prog: | 


ress, Of the $50,000,000 (about half | 


| of which is remitted in dollars), 
| $25,000,000 accrued during the 
year in Japan alone. 

Globally, the N. Y. share in 


City Officials 


From 
Los Angeles, Dec, 20. 


United Artists has threatened 
legal action against three local in- 
dependent radio stations, as a re- 
sult of their having cancelled spot 
advertisements for Otto Preming- 
er’s “The Man With the Golden 
Arm” in a new wave of commer- 
cial censorship. Spots in each case 
were nixed sans perusal of copy 
and solely on the basis of “advice” 
that the film itself might ‘arouse 
harmful curiosity” on the part of 
the general public. 

Stations cancelling out spots were 
KBIG, KMPC and KLAC. Ads 
were rejected rather than can- 
celled, each insisted. UA, however, 
pointed out that it is common prac- 
tice in trade to regard an inser- 
tion order from an advertising 





agency as a firm contract as soon 
_as time slots have been confirmed, 
_Each station, UA contended, con- 
|firmed time purchase—only to 
| subsequently call agency, Mort 
'Goodman, and cancel. 

Allen Lisser, program director at 
KBIG, said the station had “re- 
fused to accept” the spots after 
having been advised that Narcotics 
Bureau officials are “opposed to 
anything which might imply that 
a drug addict can be cured with 
relative ease.” 

Lisser said ‘we’ had contacted 
city and county officials after hav- 
ing received the insertion order 
and also discussed the film with 
| execs at the Motion Picture Pro- 
| ducers Association. He was _ in- 
|formed that the picture had been 
| denied a Production Code seal but 
insisted that this, alone, would not 


fendant M.P.A. and _ defendant 


1955 should run to around $215,-| have been enough to cue a de- 


1956, with book by Norman 
Panama and Melvin Frank and 
score by Johnny Mercer and Gene 
DePaul. Teamed with Panama and 
Frank in Triad Productions, which 
will be the presentation company, 
is Michael Kidd. Trio will share 
in production and direction, duties 
with Kidd also doing the choreog- 
raphy. They'll continue the part- 
nership for production of the pic, 
for which Mercer and DePaul may 
also provide additional songalog. 
Film will be made on the Par lot 
with Par, of course, to distribute 
as well as finance. 

Panama and Frank are former 


members that they will not exhibit 
in their theatres any motion pic- 
ture not approved by defendant 
|| oe eres 

The fact that MPAA has long 
publicized its code functions has 
served to indicate that any pic- 
ture not given its approval ‘“‘is of- 
fensive and injurious to public 
morals,” Ellis declared. 

Further: “. . . defendants have 
set themselves up as a censorship 
body in violation of the guaran- 
tees of free speech contained in 
the first amendment of the Consti- 
tution of the U. S. and in violation 





years have partnered in scripting, 
directing and producing Hollywood 
product, including the recently- 


Kaye starrer, at Par. 


NAT'L BOARD OF REVIEW 
NAMES TOP 10 FILMS 


Hecht-Lancaster’s “Marty,” low- 





the nod as best. picture of 1955 by 
the National Board of Review. 
This is the outfit that started the 
“10 Best” appraisal practice 35 
years ago. 

Next on the list, in this order, 
were: “East of Eden,” Warner 
Bros.; ‘‘Mister Roberts,” WB; “Bad 
Day at Black Rock,” Metro; ‘‘Sum- 
mertime,” UA; “Rose 


20th-Fox; 
UA: “Picnic,” 
“African Lion,” 
Buena Vista. 


Columbia, 
Walt Disney- 


rector, for ‘“‘Desperate 


Charles Bickford, supporting actor, 
“Not as a Stranger.” 





When strikes against any of 12 


Par’s “Strategic Air Command” 


‘Member firms ef Commercial Film (was given a special citation for its 


Produc rs 


ete Assn. (there are 16) 


. in association) involved in| 
‘leblurb makers’ petition to NLRB | 


for ¢ ‘rtifieation. | 


Hy ‘Var : ° 
te owe . understood union in- | 
. ‘1 ‘ to honer existing contracts 

‘1h four lasting well into 1956. 


aerial photography. 


pre-tv radio writers who in recent | la 
|The decision to ban 


' 


of the plaintiff's property rights.” 
“Stories” is 
branded by Ellis as “arbitrary, un- 


reasonable, discriminatory and un- | 
completed “Court Jester,” Danny | lawful; is not based upon any prop- 


er moral standards or rules of pro- 
priety but solely on the categorical 
provision of the said code making 


the treatment of the said subjects | 


(narcotics) taboo regardless of 
whether or not the said motion 
picture or any other motion pic- 





budget ($380,000 in negative costs) | 
adaptation of the Paddy Chayefsky | 
television play, this week received | 


Tattoo,” | t um en- 
Paramount; “A Man Called Peter,” | ter the state’s presidential primary 

“Not as a Stranger,’”|0n May 8 has served to remove | 
“and| the cause of censorship worries | 
| among Buckeye exhibitors and the 


porting actress, for both ‘Man 
Called Peter” and “View From| 
Pompey’s Head” (206th), 


and; new financing 


Best foreign picture, the Board | 


decided, was Columbia's 


“The | 


Prisoner,” followed by “The Great | 
Adventure,” “The Divided Heart,” | 


“Diabolique” and “End of the Af- 


i fair.” 


ture treats the subject in a salu- 
(Continued on page 55) 
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Political Fish to Fry, So Gov. Lausche 








May Not Seek New 


Announcement by Ohio Gov. 
Frank J. Lausche that he will en- 


Motion Picture Assn. of America. 


Also, William Wyler, best di-| The theatremen and the producer- 
‘ Hours” | distributor group had feared that 
(Par); Ernest Borgnine, actor, for | Lausche would beat the drums for 
“Marty”; Anna Magnani, actress, | 4 new blue-pencil law when Ohio S | 
“Tattoo”: Marjorie Rambeau, sup-| State Legislature goes into special 


session next month. 

The conclave has on its agenda 
via a bond issue 
but Lausche, who is in the camp 
of the pro-censorship forces, might 
well have tried to focus new atten- 
tion on censorship as well. 

However, in view of his ‘‘favor- 
ite son” declaration of the past 
week, it’s strongly doubted thai 
the state’s chief exec will want to 
become entangled, needlessly, in 


‘such a controversial matter as the 
! moral appraisal of pictures. 


000,000, so that the Far East is| 
good for about 23°. Main source | 
of overseas revenue is still Eu- | 
rope, with Latin America running | 
| second. 


ZUGSMITH AT UNIVERSAL, | 
SELLING AMERICAN C0. 


Hollywood, Dec. 20. 











smith, now under term contract at} 
| Universal as a producer, board of | 
| directors of American Pictures| 
|Corp. is discussing dissolution or 
| liquidation of assets. 
| Committee has been set up to| 
; negotiate with George J. Schaeffer, 
|vet distribution sales topper, on 
| his possible handling of liquidated 
| properties. 

Assets include some 60 unpro- 
{duced scripts, representing invest- 
iment of $250,000 plus three nega- 
itives: “Invasion, USA,” Columbia 
lrelease; “Captive Women" and 
|**Port Sinister,” RKO releases. 


j 








Ohio Bluenose Law: 


. 





HAIL GASTON DUREAU, — 
43 YEARS IN FILMS: 


New Orleans, Dec. 20. | 
Gaston J. Dureau Jr., president 
of Paramount Gulf Theatres who’s 
retiring Jan. 1 after 43 years in 
the film industry, will be given a 
testimonial dinner tomorrow night 
(Wed.) at the Roosevelt Hotel 
here by business associates and 
personal friends. Page M. Baker, 
chief barker of the New Orleans | 
Variety Tent is chairman of the 
arrangements committee and E. V. 
Richards Jr. honorary chairman. 
Dureau started with the Fichten- | 
berg Enterprises in 1912 as secre- 
tary to the late William H. Guer- 
inger. He joined Saenger Amuse- 
ment in 1917. thus beginning a 35- 
year association which led to presi- 
idency of Par Gulf, j 


With its president, Albert Zug- | ° 


(tion of loel film! on the 


cision to refuse the advertising. 

“The ending of the story was 
changed,” he declared, ‘to imply 
that the addict is cured. If the pic- 
ture had followed the original 
book, I don’t think we would have 
refused the advertising. But with 
the ending they put on it, there is 
the implication that a cure is pos- 
sible. And I was informed by 
reputable authorities that 98° of 
the so-called ‘cured’ addicts 
eventually revert to addiction. As 
matter of fact some doctors 
think the only cured addict is a 
dead addict.” 

Lisser admitted he had not seen 
the film or heard or read the copy. 

Russ Horgan, KLAC business 
manager, said he “understood” 

(Continued on page 53) 


Film Talks Off, 
Spain Big ‘If 


Possibly as the result of disagree- 
ments within the Svanish govern- 
ment, Madrid last week called off 
talks for a new Spanish-American 
film deal. 

There were no immediate indi- 
cations when the talks might be 
resumed. However, Griffith John- 
son, Motion Picture Export Assn. 
veep, has returned to his Washing- 
ton headanarters and the implica- 
tion would he that it is going toe 
be quite a while before there’l! be 
a revival of negotiations. Mean- 
while, U.S. imnorts into Spain con- 
tirue at a stordsttll. 

Officiol MPFA statement on the 
status of the ta'ks merelv said that 
‘“nreliminaryv talks indicated” a 
wide divergence of views.” MPEA 
stressed that it was at the Insis- 
tence of the Spaniards that the 
powwows were discontinued. In 
Madrid, Johnson was seeompanied 
by Mare Sniegel, MPEA’s conti- 
nental chief. 

Among other things demanded 
bv Snpin was the forced distribu- 
pert of 
the American Spain 
alegn hos slanned a hefty tax on the 
US firms husiness there. 





comnanies. 


coine 
MPRA tox committee took uo the 
matter in WN V lact week It also 
hve?4ted on a new tax problem im 
Belgium. 
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Toronto Skids Albeit ‘Slade’ Okay 
| 


$12,000; Died’ 96, ‘Trap’ 126, 3d 


Toronto, Dec. 20> + 


4 


Deluxer biz has run into the 
Yuletide shopping doldrums. How- 
ever, “The Tender Trap, still 
topping the town, shapes strong In 
third frame. It holds over Xmas 
week. Newcomers include “I Died 
a Thousand Times” and “Tegal, 
both just oke. Second stanza of 
“Blood Alley’ is holding big. “Re- 
turn of Jack Slade’ looms okay as 
a new entry. Double bill of “rar 
antula” and “Running Wild” is 
not doing badly in second round. 

Estimates for This Week 

Christie, Hyland (Rank) ‘848; 
1.354; 75-$1) — “Oliver Twist” 
(Rank) and “Lavender Hill Mob’”’ 
(Rank) (reissues). Light $6,000. 
Last week, “Passage Home 
(Rank), $6,500. 


Downtown, Glendale Scarboro, 
State, Westweod (Taylor) (1,059; 
955; 696; 694; 975; 40-75)—‘Re- 
turn of Jack Slade” ‘AA) and 
“Good Die Young” (AA). Okay 
$12,000. Last week, “King’s Thief” 
(M-G) and “Apache Ambush’ (Col), 
$13.500. : 

Eglinton, University (FP) (1,088; 
1.558; 60-$1)—‘Illegal” (WB). Oke 
$8,000. Last week, “Lucy Gailant” 
(Par), $10,000. 

Fairlawn, Odeon (Rank) (1,165; 
2.580; 60-$1)—‘Dead Reckoning” 
(Col) and “Boots Malone” (Col) 
(reissues). Satisfactory $10,000. 
Last week, “Count 3 and Pray” 
(Col), $13,500. 

Imperial (FP) (3,373; 60-$1)— 
“Blood Alley” (WB) (2d wk). Hold- 
ing nice at $9,000. Last week, 
$12,000. 

Loew’s (Loew) (2,090; 60-$1)— 
“Tender Trap” (M-G) 3d wk). Still 
big at $12,000. Stays over Xmas. 
Last week, $16,000. 

Shea’s (FP) (2,386; 60-$1)— 
“Died Thousand Times” (WB). Oke 
$9,000. Last week, “Treasure Pan- 
cho Villa” (RKO), $6,000. 

Towne (Taylor) (695; 75-$1)— 
“Colditz Story” (IFD) (4th wk). 
Final week holding steady at 
$3.000. Last week, $3,500. 

Uptown ‘Loew) (2,745; 60-$1)— 
“Tarantula” (U) and “Running 
Wild” (U) (2d wk). Biz dipped but 
still passable at $7,500. First week 
was $9, : 


Dolls Hefty 206, 
Philly; ‘Harry’ 76 


Philadelphia, Dec: 20. 

Randolph, with “Guys and Dolls,” 
looks to be the lone bright spot 
here this session. A hefty take is 
in prospect. Otherwise, severe 
cold, parking lot strike hurting 
plenty. “Trouble With Harry” was 
well received with a -good session 
likely at the Trans-Lux. “Big 
Knife” still is in chips in fourth 
round at the Viking. 

Estimates for This Week 

Arcadia (S&S) (625; 99-$1.40) — 
“Trial” (M-G) (8th wk). Okay 
$5,000. Last week, $6.000. 

Boyd ‘SW) (1,430; $1.25-$2,60)— 
“Cinerama Holiday” (Indie) (44th 
wk). Good $9,000, but lowest of 
run. Last week, $11,000. 

Fox (20th) (2.250; 90-$1.40) — 
“Deep Blue Sea” (20th) (2d wk). 
Quiet $13,000. Last week, $18,000. 

Goldman ‘Goldman) (1,250; 65- 
$1.35)—"‘Flame of Islands’ tRep). 
Thin $7,000. Last week, “Target 
Zero” (WB), $9,000. 

Mastbaum ‘(SW) (4,370; 99-$1.49) 
—‘‘East of Eden” (WB) and “Battle 
Cry” (WB). Mild $8,000 for pair of 
oldies. Last week, “No Man’s 
Woman” (Rep) plus Rock ’n’ Roll 
stageshow, $30,000. 








Midtown ‘Goldman) (2,500; 75- 
$1.49) — “Heidi and Peter” (UA) 
and ‘Music Land” (BV). Poor 
$4.000. Last week, ‘Desperate 


Hours” (Par). (8th wk), $2,500 in 
last 4 days. 


Randolph (Goldman) (2,500; 99- | 


$1.80) —“‘Guys and Dolls” ‘(M-G) 
(6th wk). Hefty $20,000 or close. 
Last week, $21,000. 

Stanley (SW) (2,900; 74-$1.40) — 


“Tender Trap” (M-G) (5th wk). 
Fair $9,500. Last week, $11,000. | 
Stanton ‘SW) (1,483; 75-99) —/| 


“Shack Out on 101” (AA) and 
“Toughest Man Alive” (AA). Weak 
$6.500. Last week, “Lawless 
Street” (Col) and “Duel on Missis- 
sippi’ ‘Col), $8,000. 

Studio (Goldberg) ‘400; 90-$1.49) 
—‘I Am Camera” ‘DCA) (4th wk). 
Tidy $6,000. Last week, $8.000. 


Trans-Lux (‘T-L) (500; 99-$1.80) 
— “Trouble With Harry” ‘Par), | 
Good $7,000. Last week. “To Catch 
Thief” (Par) (19th wk), £2.800 

Viking ‘Sley) ‘1,000; 74-$1,.40)— 
“Big Knife’ (UA) (4th vk). Nice 
$7,000. Last week, $9,000, 


| slump | here currently. 
| Knife is Managing to claw its way 
;out of the freezer with an okay 


' 





Broadway Grosses 


Estimated Total Gross 





This Week .. $579,300 
(Based on 23 theatres.) 
ee fo $551,100 


(Based on 22 theatres.) 


‘Tarantuta - Wild 
Good 126, St. Loo 


St. Louis, Dec. 20. 

Biz at mainstem houses _ has 
sloughed ofi as Xmas spending hits. 
an alltime high in this city. “Ta- 
rantula” paired with “Running 
Wild” landed a good take in its 
week at the huge Fox. “Cinerama 
Holiday” is down but still okay 
in 44th stanza at the Ambassador. 
“Man With Gun” is best of hold- 
overs in second round at Loew’s. 
With mercury hovering near zero 
over the past weekend, this severe 
cold has proved a further box- 
office handicap. 

Estimates for This Week 


Ambassador (Indie) (1,400; $1.20- 
$2.40)—‘‘Cinerama Holiday” (Indie) 
‘44th wk). Okay $8,000 after $9,000 
last week. 

Fox (F&M) (5,000; 51-90)—‘‘Art- 
ists And Models” (Par) and “Died 
A Thousand Times” (WB). Opened 
today ‘Tues.). Last week, “Taran- 
tula” (U) and “Running Wild” (U) 
good $12,000. 

Loew’s ‘Loew) (3,172; 50-85) — 
“Man With Gun” (UA) and “Kill- 
er’s Kiss” (UA) (2d wk). Fair 
$6,000 after $9,500 opening stanza. 

Orpheum (Loew) (1,400; 50-85)— 
“30 Seconds Over Tokyo” (M-G) 








and “Man Named Joe” (M-G), 
(reissues). Fairish $4,000. Last 
week, “Billy Kid’ (M-G) and 


“Honky Tonk” (reissues), (M-G). 

Pageant (St. L. Amus.) (1,000; 51- 
90)\—‘*‘Genevieve” (U) and “Little 
Fugitive” (Indie). Fair $2,000. Last 
week, “Quest For Lost City” (RKO) 
and “Capt. Paradise” (UA), $2,500. 

Richmond ‘St. L. Amus.) (400; 
$1.10) — “Genevieve” ‘(U) and 
“Little Fugitive’ (Indie). Good 
$2,500. Last week, “Quest For Lost 
City” (RKO) and “Capt. Paradise” 
(UA), $2,000. 

St. Louis ‘St. L. Amus.) (4,000; 
51-90)—“East Of Eden” (WB) and 
“Battle Cry” (WB). Mild $8,000. 
Last week, “Lucy Gallant” (Par) 
and “7 Cities Gold” (20th) (2d wk), 
$7,500. ° 

Shady Oak (St. L. Amus.) (800; 
$1.10)—“Justice Is Done” (Indie). 
Nice $2,500. Last week, “Tales Of 
Hoffman’ (Indie) (2d wk), $2,000. 


‘Knife’ Smooth $12,000, 
Cleve.; ‘Kiss’ Tasty 946, 
‘Slade’ Medest at $7,000 


Cleveland, Dec. 20. 
Firstrun biz is in usual Pre-Yule | 
Only “Big 








|total at the State. “Kiss Of Fire” 
| is virtually as good at the Allen. 
| “Return of Jack Slade” shapes 
| moderate at Palace. Other new- 
comers are not getting far. 
Estimates for This Week 

Allen ‘(S-W) (3,000; 70-$1)—“Kiss 
, of Fire” (U) and “Francis in Navy” 
;{U). Modest $9,500. Last week, 
\“3 Stripes in Sun” (Col) and 
|““Crooked Web” (Col), $8,500. 

Hipp ‘Telem’t) (3,700; 70-$1)— 
| “Gang Busters” (Indie) and “Five 
Fingers West” (Indie), Thin 
| $9,000. Last week, “Tarantula” 
‘U) and “Running Wild” (U), $18,- 
| 000. 


| Ohio (Loew) (1,244; 70-90)— 
| “Honky Tonky” (M-G) and “Billy 
,the Kid” ‘(M-G) (reissues) (2d wk). 


| Okay $5,000, after $6,000 for last 
| week. 


| Palace ‘RKO) (3,286: 70-90)~— 
;“*Return of Jack Slade” (AA) and 
| *Petrayed Women” (AA), Mod- | 
lerate $7,000. Last week, “Kis 
Blood Off Hands” (U) and “Johnny | 
Stool Pigeon” ‘U) (reissues), $7,200. | 

State ‘Loew) (3,500; 70-90)—| 
|“Big Knife’ (UA). Okay $12,000. | 
Last week, “Tender Trap” ‘(M-G)} 
(2d wk), $7,000. 

Stillman (Loew) (2,700; 70-90)—— 
“Guy Named Joe” (M-G) and “20 





Seconds Over Tokyo” ‘(M-G) (re- 
issues), Ordinary $5,000. Last 
week, “Vanishing American” 


| (Rep), same, 


is the only newcomer with 


(ed for a smash session. 


‘Ulysses’ Boff $25,000, 
Mont’l; ‘Pancho’ OK 126 


Montreal, Dec. 20. 
Paramount’s “Ulysses” at Loew’s 
any 
sort of draw this week. It is head- 
Holiday 
spending is blamed for cutting into 
returns at other houses. However, 
“Treasure of Pancho Villa’ looks 
okay at Capitol. . 

Estimates for This Weck 

Palace (C.T.) (2,625; 60-$1)— 
“Special Delivery” (‘Col). Light 
$11,000. Last week, “Trial” (M-G) 
(2d wk), $16,000. 

Capitol (C.T.) (2,412; 50-85)— 
“Treasure Pancho Villa” (RKQ). 
Okay $12,000 or near. Last week, 
“Footsteps in Fog’ (Col), same. 


Princess (C.T.) (2,131; 40-65)— 
“Svengali” (M-G). Dull $6,000.) 
Last week, “Warriors” (AA),! 
$8,000. 

Loew’s (C.T.) (2,847; 60-$1)— 
“Ulysses” (Par). Smash $25,000. 
Last week, “Sincerely Yours” 
(WB), $15,000. 

Orpheum ‘C.T.) (1,048; 30-50)— 
“Call Northside 777” (20th) and 


“Where Sidewalks End” (20th) ‘re- 


Tarantula’- Wild’ Paces New Cincy — 
Pix at $10,000: Holiday’ 166, 26th 





Key City Grosses 


Estimated Total Gross 

This Week ........ $1,918,200 
(Based on 22 cities and 206 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last SORE of ocu". OH $1,887,000 
(Based on 23 cities and 215 

theatres.) 


‘Models’ Wham 
$15,000, Pitt Ace 


Pittsburgh, Dec. 20. 














issues). Oke $4,500. Last week, 
“Finger Man” ‘AA) and “SkKa- 
benga” (AA), ditto. 


‘Gun Fancy 136, 





D.C; Dolls’ 156. 


Washington, Dec. 20. 

There’s usual pre-Yule doldrums | 
here currently, only it’s some- 
what less so than in previous years. 
Considering time of year and lack 
of new product, the boxoffice is 
fairly satisfactory. “Guys and 
years. Considering time of year 
and lack of new product, the box- 
office is satisfactory. ‘Guys and 
Dolls” continues to set the pace in 
fifth stanza, with nice takings at 
Keith’s. “Cinerama_ Holiday,” 
though nosediving in the last two 
stanzas, has a hefty advance for 
holiday week. “Billy the Kid” and 
“Honky Tonk,” brace of ‘oldies at 
the Columbia, opened surprisingly 
brisk. “Man With Gun” is hold- 
ing stoutly in second Capitol 
round. 

Estimates for This Week 

Ambassador (SW) (1,490; 60-85) 
—‘Lawless Street” (Col). Light 
$3,000. Last week, “Queen Bee” 
(Col), $7,700. 

Capitol (Loew) (3,434; 70-95)— 
“Man With Gun” (UA) (2d_ wk). 
Steady $13,000 for final 8 days af- 
ter $17,000 last week. 

Columbia (Loew) (1,174; 70-95)— 
“Billy Kid’ (M-G) and “Honky 
Tonk” (M-G) (reissues). Brisk 
$7,500. Last week, “Tarantula” (U) 
and “Running Wild” (‘U), $6.500. 

Dupont (Lopert) (372; 75-$1.10) 
—‘Trouble With Harry” (Par) (4th 
wk). Very satisfactory $4,000 
after $4,800 last week. Stays. 

Keith’s (RKO) (1,939; $1-$1.80) 
—“‘Guys and Dolls” (M-G) (5th 
wk). Still going down but $15,000 
or better is mighty good for sea- 
son. Last week, $19,000. Holding. 

Metropolitan (SW) (1,200; 60-85) 
—‘“Lawless Street” (Col). Okay 
$4,500. Last week, “Queen Bee” | 
(Col), $6,000. 

Palace (Loew) (2,360; '70-95)— 
“Spoilers” (U) (2d wk). Oke $10.- 
000 in final 8 days after $14,000 
last week. 


|!much on week. Harris has action 





Playhouse (Lopert (435; 75-| 
$1.10)—“‘African Lion” (BV) (7th-| 
final wk). Neat $4,000 after $3,500 | 
last week. 

Plaza (T-L,) (274; 70-$1)—‘“Mr. | 


Hulot’s Holiday” (Indie) and “Holi- 
day for Henrietta” (Indie) (reis- 
sues). Light $2,000. Last week, 
“Hunters of Deep” (DCA), $2.500. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘“Cinerama Holiday” (Indie) 
(1lth wk). Slipped to $10,000 
after $11,000 last week, but still 
ahead of last year at same time. 

Trans-Lux (T-L) 
—‘‘Desperate Hours” (Par) (6th 
wk). Seant $4,500 for second con- 
secutive week. 


TARGET’ GOOD $9,000, 
PROV,; ‘KISS’ OKE 626 


Providence, Dec. 20. 

The Christmas rush is on with 
the result that most stands are 
happy with whatever they get. Ma- 
jestic is leading with “Target | 
Zero” but just passable. Loew’s re- | 
issue of “Billy the Kid” is okay. | 
RO Albee is steady with “Kiss | 
Blood Off My Hands.” 
Estimates for This Week 
Albee (RKO) (2,200; 50-75)—!' 
“Kiss Blood Off Hands” (U) and 
“Johnny Stool Pigeon” (U) (reis- 
sues), Steady $6,500. Last week, 
“Tarantula” (U) and “Running 
Wild” (U), $9,000. 
Majestic (Fay) (2,200; 50--75)— 
(Continued on page 46) | 








(600; 70-$1.25) | $ 


|—*‘Day World Ended” (Indie) and 
| (Indie). Okay $15,000 in 10 days. 


| Calif.) (1,458; $1.75-$2.65)—“Cine- 


iheld at big $14,000. Last week, 


Stanley getting a jump on the 
pre-Xmas slump with “Artists and 
Models,” which will stay through 
the holidays. It’s off to a rousing 
start, with a smash ‘session in 
prospect. “‘Man Alone” got away 
fast at the Penn but not getting 


twinner, of “A Lawless Street” 
and “Teen-Age Crime Wave,” with 
okay total in sight. 

Estimates for This Week 


Fulton (Shea) (1,700; 65-$1)— 
“Kiss Blood Off Hands” (U) and 
“Johnny Stool Pigeon” (U) (reis- 
sues). Slim $4,000. Last week, 
“Spoilers” (U) $7,000. 

Guild (Green) (500; 65-$1)—“In- 
spector Calls” (AA) (5th wk), Oke 
$1,300 on windup. Last week, 
$1,600 


Harris (Harris) (2,165; 65-$1)— 
“Lawless Street” (Col) and “Teen- 
Age Crime’ Wave” (Col). Doing 
okay at $7,000. Last week, “3 
Stripes in Sun” (Col), $9,000. 

Penn (UA) (3,300; 65-$1)—‘‘Man 
Alone” (Rep). Ray Milland star- 
rer well liked but $8,000 is not 
very good Last week, “Scarlet 
Coat” (M-G), $6,200. 

Squirrel Hill (SW) (900; 65-$1)— 
“Red Shoes” (EL) (reissue). Oke 
$2,300. Last week, “I Am Camera” 
(DCA) (3d wk), $2,000. 

Stanley (SW) 3,800; 65-$1)— 
“Artists and Models” (Par). Smart 
move bringing in Xmas picture 
week ahead of time. Very little 
competition and naturally is get- 
ting the gravy. Looks smash $15,- 
000 or over. Stays for holidays. 
Last week, “Texas Lady” (RKO) 
and “Music Land” (BV), -$6,000. 

Warner (SW) (1,365; $1.25-$2.40) 
—‘“Cinerama Holiday” (Indie) 
(44th wk). Good $10,000 or near. 
Advance good for yearend holi- 
days and later. Last week, $11,500. 


Big Rain Clips Frisco; 
‘Target’ Trim at $11,000, 
‘Holiday’ Hot 146, 20th 


San Francisco, Dec. 20. 

Heavy rain and usual pre-Xmas 
lull has dragged down grosses at 
most firstrun houses currently, 
with few exceptions. “Target Zero” 
looms fairly good at Paramount 
while “Guys and Dolls” still is 
sturdy in fifth week at Stagedoor. 
“Cinerama Holiday” is rated big 
in 19th stanza at Orpheum. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1)—‘‘Return of Jack Slade” (AA) 
and “Warriors” (AA). Dull $8,000. 
Last week, “Tarantula” (U) and 
“Running Wild” (U), $14,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“East of Eden” (WB) and “Battle 
Cry” (WB) (reissues). Drab $8,009. 
Last week, ‘“‘Deep Blue Sea” (20th) 
and “Two-Gun Lady” (Indie), 
7.500. 

Warfield (Loew) (2,656; 65-90)— 
“Tender Trap” (M-G) (4th wk). 
Oke $7,000. Last week, $9,500. 

Paramount (Par) (2,646; 90-$1)— 
“Target Zero” (WB) and “Dam 
Busters” (WB). Good $11,000 or 
over. Last week, “Lawless Street” 
(Col) and “Vanishing American” 
(Rep), $10,500. ~° 

St. Francis (Par) (1,400; $1-$1.25) 





“Phantom From 10,000 Leagues” 


Last week, “Trail of Lonesome 
Pine” (Par) and “Shepherd of 
Hills” (Par) (reissues), $7,000 in 
5 days. 

Orpheum (Cinerama Theatre 


rama Holiday” (Indie) (20th wk). 
The 19th week ended Sunday (18) 


Cincinnati, Dec. 20. 

Downtown houses are marking 
time this fast-before-feast round, 
Grosses shape slenderish notwith- 
standing dualer prodding at three 
houses. Big Albee is fronting the 
pack with “Tarantula” and “Run- 
ning Wild” in fairish gait. . ““Law- 
less Street” looks lonely in nine- 
day stand at Keith’s. “White 
Christmas” at Grand shapes okay 
but “Honky Tonk” looks thin at 
Palace. “Cinerama Holiday” 
looms fine at Capitol. 

Estimates for This. Week 

Albee (RKO) (3,100; 75-$1.10)~— 
“Tarantula” (U) and “Running 
Wild” (U). Looks like fairish $10,- 
000 but top firstrun coin in town. 
Last week, “Night of Hunter” 
(UA), $8,500. 

Capitol (Ohio Cinema Corp.) 
(1,376; $1.20-$2.65) — “Cinerama 
Holiday” (26th wk). Staying on 
beam with nice $16,000 likely. Last 
week, $15,500. 

Grand (RKO) (1,400; 75-$1)— 
‘White Christmas” (Par) (reissue) 
and “Utopia” (Indie). So-so 
$5,500. Last week, “Illegal’’ (WB) 
and “Dam Busters” (WB), $7,500. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Lawless Street’ Col). Lonely 
$6,500 in 9 days. House goes in 
for traditional closing day before 
Christmas. Last week, “Queen 
Bee” (Col), $6,300. 

(2,600; 75-$1)— 


Palace (RKO) ‘ 
“Honky Tonk” (M-G) and “Billy 
the Kid” (M-G) reissues). Thin 
$6,500. Last week, “Big Knife” 


(UA), $7,000. 


Pre-Noel, Strike Bopping 
Det.; ‘Holiday’ Lusty 156, 
45th, ‘Dolls’ Dandy 226 


Detroit, Dec. 20. 

It’s a tossup whether blackout on 
the publication of three dailies, 
now out on strike for three weeks 
has hurt more than actual pre- 
Christmas influences. Or that it is 
just the time of year. Biggest coin 
in town is going to “Guys and 
Dolls,’ strong in fourth week at 
the Adams. All others are average 
or below. “Three Stripes in Sun” 
at the Palms looks faded. “White 
Christmas” is fairish at the Madi- 
son. “Cinerama Holiday,’ below 
usual $20,000 figure, in 45th week 
at the Music Hall still is Detroit 
standout. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“Day World Ended” (Indie) 
and “Phantontr From 10,000 
Leagues” (Indie) (2d wk). Down to 
bad $7.000. Last week, $17,000. 

Michigan (United Detroit) ,4,000; 
$1-$1.25)—“‘Man With Gun” (UA) 
and “Warriors” (UA) (2d wk). Fair 
$16,000. Last week, $23,000. 

Palms (UD) (2,961; $1-$1.25)— 
“Three Stripes in Sun” (Col) and 
“Crooked Web” (Col). Weak $11,- 
000. Last week, “Treasure Pancho 
Villa’ (RKO), $9,000. 

Madison ‘UD) (1,900; $1-$1.25)— 
“White Christmas” (Par) (reissue) 
and “Quest for Lost City’ (RKO). 
Fair $10,000. Last week, “Billy 
Kid” (M-G) and “Honky Tonk” 
(M-G) (reissue) $10,000. 

(3,500; 





Broadway-Capitol (UD) 
$1-$1.25)—“Target Zero” (WB) and 
“Beast With 1,000 Eves’ (AA). 
Poor $7,000. Last week, “Teenage 
Crime Wave” (Col) and “Hell’s 
Horizon” (Col) (2d wk), $8.000. 

Adams (Balaban) (1.700; $1- 
$1.25)—“‘Guys and Dolls” (M-G) 
(4th wk). Strong $22,000. Last 
week, $27.000. - 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—“Cine- 
rama Holiday” (Indie) (45th wk). 
Sturdy $15,000. Last week, $14,800. 


BLIZ BOPS SEATTLE; 
‘SLADE’ OKAY $7,000 


Seattle, Dec. 20. 

Sunday (18) blizzard toppled all 
chance of weekend pickup, and biz 
naturally is way off. However, 
“Rebel Without Cause” stil is 
nice at Blue Mouse for sixth week 
downtown. “Heidi and Peter” 
looks drab at Music Hall. “East of 
Eden” with “Battle Cry” at Fifth 
Avenue is rated good. 

Estimates for This Week 
Blue Mouse (Hamrick) (800; 90- 
$1.25)—“Rebel Without Cause” 
(WB) and “Illegal” (WB) (6th wk). 
Good $4,500 in 9 days. Last week, 





| $5.300. 


Coliseum (Evergreen) (1,870; 90- 
$1.25)—“Return of Jack Slade” 
(AA) and “Warriors” (AA), Okay 





$16.400. 
United Artists (No. Coast) (1.207: | 


70-$1)--“Heidi and Peter” (UA) | 
and “Jungle Gents” (AA). Minor 
(Continued on page 46) i 


$7.000 in 8 days. Last week, 


“Naked Sea” (RKO) and “Tennes- 
see Partner” (RKO), $6,700. 

Fifth Avenue (Evergreen) (2.500; 
$1-$1.25) — “East of Eden’ (WB) 


(Continued on page 46) 
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B’WAY COMES OUT OF THE RUT 


Reissues, Pre-Xmas Slough Chi But 
‘Slade’ Stout $18,000; ‘Heidi Lean 
36, Pancho’ Tall 156, ‘Knife’ 15!46 


Chicago, 7 + 

Cold ang last-minute ristmas 
shopping rush make this round an- 
other extension of current down- 
beat, “Return of Jack Slade” and 
“The Warriors” should get sturdy 
$18,000 in ovener at Roosevelt. 
“Night Holds Terror” and “Green 
Magic” combo shapes so-so $6,000 
at the Esquire. ee 

“Heidi aad Peter’ looms mild 
$3,000 at the World. Oldies at the 
Carnegie and the Ziegfeld are 
slow. ae 

“Treasure of Pancho Villa” con- 
tinues staunch in second week at 
the Woods. “Big Knife” and “Tov 
Gun” combo is fair in second at 
United Artists. “Kiss Biooa Oif 
Hands” and “Johnny Stool Pi- 
geon,” reissue combo continues so- 
so im second stanza at Gran. “Rebel 
Without Cause” is slowing in the 
fifth round at the State-Lake. 
“Tender Trap” is waning in fifth 
at Oriental. F ; 

“Guys. and Dolls” is still good in 
sixth round at the Chicago. “Cine- 
rama Holiday” is steady in 27th 
week at the Palace. 

Estimates for This Week 

Carnegie (Telem’t) (480; 95)— 
“Genevieve” (U) and “Run_ for 
Your Money” (U) (reissues). Mild 
$3,000.. Last week, “Double Con- 
fession” (Indie), $2,800. 

Chicago (B&K) (3,900; 98-$1.80) 
—‘Guys and Dolls” (M-G) (6th 
Good $33,000. Last week, 
$39,000. 

Esquire (H&E Balaban) (1,400; 
85-$1) — “Night Holds Terror” 
(Col) and “Green Magic” (IFE) (re- 
issue). Fair $6,000. Last week, “4 
Against Fate” (Indie), $5,200. 

Grand (Nomikos) (1,200; 98-$1) 
—‘‘Kiss Blood Off Hands” (U) and 
“Johnny Stool Pigeon” (U) (reis- 
sues) (2d wk). So-so $6,500. Last 
week, $8.000. 

Loop (Telem’t) (606; 90-$1.25)— 
“IT Am Camera” (DCA) (6th wk). 
Okay $5,200. Last week, $7,500. 

Monroe (Indie) (1,000; 67-87)— 
“Cheaper by Dozen” (20th) and 
“Darling Clementine” (20th) (reis- 
sues). Dim $3,000 in 6. Last week, 
“Honky Tonk” (M-G) and “Billy 
the Kid” (M-G) (reissues) (3d wk), 
$3,000 in 4 days. 

Oriental (Indie) (3,400; 98- 


(Continued on page 46) 


Balto Blah But ‘Sea’ 
Oke $6,000 in Second; 
‘Blood’ Rousing $6,500 


Baltimore, Dec. 20. 

Pre-Xmas doldrums are gripping 
firstrun_ cinema grosses here this 
round. Reissues and generally mild 
product is bridging the gap until 
the arrival of strong entries for the 
yearend holidays. Okay gross is 
being registered in. the second 
week by “Deep Blue Sea” at the 
New. “Lawless Street” is very sad 
at the Stanley. Double bill of 
“Desert Sands” and “Fort Yuma” 
is drab at the Century. “Kiss Blood 
Off My Hands” plus “Johnny Stool 
taal dualer looks fair at the 
Estimates for This Week 


_Century (Fruchtman) (3,000; 35- 
95) — “Desert Sands” (UA) and 
Fort Yuma” (UA). Drab $4,000. 
Last week, “Tender Trap” (M-G) 





(4th wk), $3,800, 
Cinema (Schwaber) (460; 50-$1) 
Pa owvites Heart” (Indie). Fairish 


Po ok Last week, “Chance Meet- 
ing’ (Indie) (3d wk), $2,000. 

5 hue Centre (Rappaport) (960; 
1 pacgene Special Delivery” (UA). 
im $3,000. Last week, “Cocktails 
n Kitchen” (Indie), $3/500. 

35 lippodrome (Rappaport) (2,100; 
ag Honky Tonk” (M-G) and 
S lly The Kid” (M-G) (reissues). 
>Parse $5,200. Last week, “Texas 
acy” (RKO), $5,500. 

coy Mayfair (Hicks) (980; 20-70) — 
;tked Dawn” (U). Sad $2,500. 
ast week, “3 Stripes In Sun” 
‘Col) (2d wk), $3,000. 

ae (Fruchtman) (1,600; 35-$1) 
Ok eeP Blue Sea” (20th) (2d wk). 
~ $6,000 after $8,000 opener. 
+ (Rappaport) (1,400; 35-$1) 
“Jol ‘ss Blood Off Hands” (U) and 
leaeaet’? Stool Pigeon” (U) (re- 
“Det oni 1200 $6,500, Last week, 
wp lOlt Confidential” (UA) and 
*een-Age Gangs” (UA), $4,500. 





-$1.25)—“Footsteps In Fog” 





‘Eden’-‘Battle’ Lusty 
8G, Port.; ‘Fog’ Dim 6G 


Portland, Ore., Dec. 20. 
Town is bogged down with re- 
issues and holdovers plus some 
snow. Best showing is being made 
by “East of Eden” and “Battle 
Cry,” both pix having played here 
before.. Pair looks to get fancy 
take at the Fox. “Footsteps In 
Fog,” only fresh pic to open this 

round, is modest at Orpheum. ~ 

Estimates for This Week 


Broadway (Parker) (1,890; 75-$1) 
—‘‘Billy Kid’ (M-G) and “Honxy 
Tonk” (M-G) (reissues)., Light 
$4,500. Last week, “Target Zero” 
(WB), $5,400. 

Fox (Evergreen) (1,526; $1-$1.25) 
—‘“East of Eden” (WB) and “Bat- 
tle Cry” (WB) (reissues). Fast 
$8,000 or near. Last week, “Texas 
Lady” (RKO) and “Bengazi” (RKO), 


$6,600. 

Guild (Indie) (400; $1)—‘African 
Lion” (BV) (6th wk), Loud $2,509. 
Eves. only with mats. on weekends. 
Last week, $3,700. 

Liberty (Hamrick) (1,875; 75-$1) 
—‘‘Cowboy and Lady” (RKO) and 
“Adventures Marco Polo” (RKO) 
(reissues). Sad $3,000 in 6 days. 
Last week, “Tender Trap” (M-G) 
and “Santa Fe Passage” (Rep) (3d 
wk), $6,800. 

Orpheum (Evergreen) (1,600; 1- 
(Col) 
and “Teen-Age Crime Wave” (Col). 
Modest $6,000 or close. Last week, 
“Naked Sea” (RKO) and “Tennes- 
see’s Partner” (RKO), $5,300. 

Paramount (Port-Par) (3,400; 75- 
$1)—‘“‘White Christmas” (Par) 
and “Son of Paleface” (Par) (reis- 
sues), Light $5,500. Last week, 
“Naked Amazon” (Indie) and “They 
Were So Young” (Indie), $8,700. 


Mpls. Biz Bad But 
‘Holiday OK 106 


Minneapolis, Dec. 20. 


Traditionally one of the boxof- 
fice’s worst periods, current week- 
before-Christmas promises to be 
mighty sad here. Except for a 
couple of holdovers, “Cinerama 
Holiday” and “Rebel Without a 
Cause,” in their 24th and fourth 
stanzas, respectively, there’s hard- 
ly a bright spot among the delux- 
ers. Top newcomers, mostly wasted 
in the face of the seasonal handi- 
cap, are “Queen Bee,” “Kiss of 
Fire” and “Heidi and Peter.” Bliz 
and 20 degrees below temperature 
are a further blight. 

Estimates for This Week 

Century (S-W) (1,150;  $1.75- 
$2.65)—“Cinerama Holiday” (In- 
die) (24th wk). Okay $10,000 or 
near. Last week, $9,000. 

Gopher (Berger) (1,000; 85-$1)— 





“Francis in Navy” (U), Anemic 
$2,800. Last week, ‘Lawless 
Street” (Col), $3,000. 

Lyric (Par) (1,000; 65-85)— 


“Beast With 1,000 Eyes” (Indie) 
and “King Dinosaur” (Lip). Puny 
Big $5,000. Last week, “Teen-age 
Crime Wave” (Col) and “Girl 
Rush” (Par), $5,000 in 9 days. 
Radio City (Paw) (4,100; 85-$1)— 
“Queen Bee” (Col). Well-enough 
liked drama, but Christmas shop- 
ping is spelling its doom. Infinite- 
simal $4,500. Last week, ‘Tender 
Trap” (M-G) (2d wk), $8,000. 
RKO Orpheum (RKO) (2,800; 75- 
$1)—“Kiss of Fire” (U). Split with 
two oldies, “Stool Pigeon” (U) and 


“Kiss Blood Off Hands” (U). Sad) 


$3,500. Last week, “Treasure Pan- 
cho Villa (RKO), $5,000. 

RKO Pan (RKO) (1,600; 75-$1)— 
“Rebel Without Cause” (WB) (4th 
wk). A sensational boxoffice per- 
former here. Still big ac $6,000. 
Last week, $7,000. 

State (Par) (2,300; 85-$1)— 
“Heidi and Peter’ (UA). Young- 
sters not flocking to this. Shapes 


poor $3,000. Last week, ‘Texas 
Lady” (RKO), $4,500. 
World (Mann) (400; 75-$!.20)— 


“Naked Sea” (RKO) and ‘‘Wakam- 
ba” (RKO). Slim $2,000. Last week, 
“African Lion” (BV) (3d wk). $3,200 
in 9 days. 





ee 


RUSE 406, “ARM 
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Some new, potent product 

launched in the last few days is 
giving Broadway film business a 
nice lift in the current session, 
pulling the over-all money total out 
of the recent doldrums. Managers 
of deluxe theatres believe the up- | 
surge for the Times Square area | 
bodes sturdy boxoffice once the | 
pressure of Xmas_ shopping is | 
lifted in a few days. Even severe | 
cold late Monday and yesterday | 
(Tues.) failed to hurt several new- | 
comers. 
’ Both “Rose Tattoo” and “Golden 
Arm” are smash to pace the! 
straight-film bills. ‘“Tattoo” soared 
to a wow $46,000 opening round 
at the Astor while “Golden” is 
heading for a terrific $42,000 on its 
initial stanza at the 
“Storm Fear’ with vaudeville 
looks to land a good $20,000 at the 
Palace. 

Return of stageshow to the Roxy 


started off nicely, a sock $73,000, 
being probable opening week with | 


iceshow and “Rains of Ranchipur.” 


House expects better things, too, | 


with the year-end holidays and has 
this combo in for four weeks. 

“The Prisoner” hit a great $15,- 
600 opening round at 
Plaza, and looks in for a _ run. 
“Diabolique” was smash $12,300 in 
fourth Fine Arts week. 

Money champ, of course, con- 
tinues to be “Kismet” and the an- 
nual Christmas stageshow at the 
Music Hall. Second week of this 
combination looks to hit a smash 
$168,000, with the run continuing 
indefinitely. “Guys and Dolls” also 
still is very much in the chips with 
a sock $41,000 probable in current 
(7th) session at the Capitol. “Heidi 
and Peter” was light $3,000 in first 
week at Little Carnegie. 

“Oklahoma” is holding steady 
around recent levels, with a great 
$42,300 likely in present (JOth) 
stanza at the Rivoli. “Cinerama 
Holiday” held great at $44,800 in 
45th frame at the Warner, and is 
now in its 46th week. 

Batch of new pix are opening 
this week to take advantage of the 
yearend holidays. ‘Artists and 
Models” preems today (Wed.) at 
the Paramount. “Indian Fighter” 
also opens today, at the Mayfair. 

“Court-Martial of Billy Mitch- 
ell” is being launched tomorrow 
(Thurs.) at the Criterion. “It’s a 
Dog’s Life” preems the same day 
at the Normandie. “Man With 
Gun” opens also Thursday at the 
State. 

“Littlest Outlaw’ goes into the 
Trans-Lux 52d _ Street 
(Christmas Day). The Sutton 
preemed “Night My Number Came 
Up” Monday (19). ‘Dance Little 
Lady” opens at the Globe, also on 
Christmas Day. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75- 
$1.75)—“‘Rose Tattoo” (Par) (2d 
wk). Initial session ended Monday 
(19) soared to wow $46,000, amaz- 
ing for season of year. In ahead, 
“Rebel Without Cause” (WB) (7th 
wk-5 days), $9,500, but winding a 
solid longrun. 

Little Carnegie (L. ar’ 
(550; $1.25-$1.80) — “Heidi 
Peter” (UA) (2d wk). I 
concluded Sunday (18), was light 
$3,000. 


with arrival of Christmas Day. 


Baronet (Reade) (430; 90-$1.55) | 
—"Emile Zola” (M-G) (reissue) 
(5th wk). This stanza winding to- 


day (Wed.) is heading for good $3,- 


500 after $4,200 in fourth wer. | 


Continues. 


Capitol (Loew's) (4,820; 85-$2.20) | 60-80)—“White Christmas” 


—“Guys and Dolls” (M-G), (™h 
wk). This week ending tomorrow 
(Thurs.) probably will hit smash 


$41,000 as against $53,000, below | 
expectancy, in sixth week. Stays, 


on through year-end holidays. 
Criterion (Moss) (1,700; 75-$2.20) 
(Continued on page 46) 

















Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 


prices, however, as indicated, | “I 


include the U. S. amusement 
tax, 


|and Buffalo exhibs fully appreciate | 
|ranges from good to slow. 


| the best showing is being made by | 
| “Cinerama,” 


Victoria. | 


the arty | 


Sunday | 


Carnegie) | 
and | 
First round | 


Looks in fer holiday run, ' 
with biz counted on. to pick up) 





{ 








Pre-Yule Hits Buff.; | 
‘Cinerama’ Oke 8G, 39th 


Buffalo, Dec. 20. 
It’s the week before Christmas, 





this after Trade 


About 


looking at biz. 


still doing well in| 
39th week at Teck. ‘Honky Tonk’”- | 
“Billy the Kid,” oldie dualer, is 
oke at the Buffalo. 
Estimates for This Week 

Buffalo (Loew) (3.000; 50-80)— | 
“Honky Tonk” (M-G) and “Billy | 
Kid’ ’*(M-G) (reissues). Good $10.- | 
/000. Last week, ‘“‘Top Gun" (UA) | 
‘and “A Bullet for Joey” (UA), | 
same. | 

Paramount (Par) (3,000; 50-80.— | 


| 
| 


“Flame of Islands’ fRep) and | 
“Fighting Chance” (Indie). Slug- | 
'gish $8,000. Last week, “Target | 
|Zero” (WB) and “No Man’s! 
/Woman” (Indie), $10,000. | 
| Center (Par) (2,000; 50-80)—| 
“Heidi and Peter” (UA) and) 
\‘‘Wakamba” (RKO). Soft $7,000! 
|or close. Last week, “Naked | 
| Street” (UA) and “Good Die. 


| Young” (UA), $9,000. 
| Lafayette (Basil) (3,000; 50-80)—| 


“Tarantula” (U) and “Running 
; Wild” (U), Fair $8.000. Last} 
| week, “Kiss of Fire” (U) and “Hold 


| Back Tomorrow” (U), $6,000. 
| Century (Buhawk) (3,000; 60-85) | 
|—‘‘Toughest Man Alive” (AA) and} 
“Bobby Ware Missing” (AA). Slow! 


(39th wk). 
week, $9,000. 


‘Tarantula - Wild 


Good $8,000. 





Kansas City, Dec. 20. 
Usual pre-Christmas week biz is 
shaping up light all around. Some 
strength is in evidence for ‘“Taran- 
tula” paired with ‘‘Running Wild” 
at the four Fox Midwest firstruns. 





| ‘Last Command” at the Missouri, 
|“Big Knife’ at Midland and 
| ‘Naked Street” at the Roxy all are 


| for 


| 90-$1.50) — 


$8,000. Last week, “‘Texas Lady” | 
(RKO) and “Killer Leopard”: (AA), 
$7,500. 

Teck (Cinema Products) (1,200; | 


$1.20-$2.40) — “Cinerama” (Indie) | 
Last | 


L.A. Drags Bottom Albeit ‘Tattoo 
Smart 17¢; ‘Holiday’ Hefty $31,200, 
‘Okla.’ $29,000, 5th; ‘Dolls’ 206, 4th 


os Angeles, Dec. 29. 

With six reissues and eight hold- 
over bills dominating local first- 
runs, biz here is scraping bottom in 
most spots. 

Only the continued-run biggie 
threesome of “‘Cinerama Holiday,” 
“Oklahoma” and“Guys and Dolls” 
are supplying any bright spots with 
one exception. That lone excep- 
tion is “Rose Tattoo,” rated good 
$17,000 or close in first week at 
Warner Beverly. Considering the 
general doldrums, this figure is 


socko. 
“Holiday” hit hefty $31,200 in 
fifth week at Warner Hollywood 


while “Oklahoma” looks fine $29,- 
000 or near in fifth session at 
Egyptian. Not far behind is “Guys 
and Dolls” with good $20,000 likely 
fourth Hollywood Paramount 
round. “Rains of Ranchipur” 
looks fair $16,500 opening week at 
Chinese. 
Estimates for This Week 

Warner Beverly (SW) (1,612; $1- 
$1.75)—“Rose Tattoo” (Par). Nice 
$17,000 or near. Last week, one- 
week Academy-qualifying run for 
“Picnic” (Col), $6,500. 

Chinese (FWC) (1,908; $1-$1.80) 
—‘‘Rains Ranchipur”’ (20th). Fair 
$16,500. Last week, ‘‘Pompey’'s 
Head” (20th) (6th wk), $4,500. 

Downtown Paramount, Wiltern, 
New Fox (ABPT-SW-FWC) (3,300; 
2,344; 965; 90-$1.50)—“East Eden” 
(WB) and ‘Battle Cry” (WB) (re- 
issues). Light $15,000. Last 
week, in different units. 

Los Angeles, Iris, Uptown, Loy- 
ola (FWC) (2,097; 816; 1,715; 1,248; 
“Apache” (UA) and 
“Vera Cruz” (UA) (reissues). Sad 
$6,500 with Loyola giving up after 


two days for second-run pix. Last 
week, in different units. 
Hillstreet, Pantages (RKO) 
(2,752; 2,821; 80-$1.25)—“Them” 
(WB) and “Beast From 20,000 
Fathoms” (WB) (reissues). Slight 


$6,000. Last week, “Honky Tonk” 
(M-G) and “Billy the Kid’’ (M-G) 
(reissues) $10,900. 





Nice $15,000, K.C. 


State, Hawaii (UATC - G&S) 
(2,404; 1,106; 90-$1.25)—‘30 Sec- 
onds Over Tokyo” (M-G) and “Guy 
Named Joe” (M-G) (reissues). Slow 
$8,000. Last week, “Tender Trap” 
(M-G) (3d wk), $8,700. 

Warner Downtown (SW) (1,757; 
80-$1.25) — “Tanks Are Coming” 
(WB) and “Retreat Hell” (WB) (re- 


issues). Dull $5,000. Last week, 
with Iris, El Rey, ‘‘Wiretapper” 
(Indie) and “Cimarron Kid” (U) 


(reissue), $9,200. 





‘suffering from _ pre-Noel blues. 
Paramount is using split-week and | 
oldies, and still is slow. Weather | 
‘continues unusually cold which is'! 
‘no help. 
| Estimates for This Week | 
| Kimo (Dickinson) (504; 85-$1)— | 
| ““Sheep Has 5 Legs” (UMPO) (5th! 
wk). Oke $800. Last week, 
$1,000. 

Midland (Loew) (3,500; 60-80)— 
“Big Knife’ (UA) and “Killer's 
Kiss” (Indie). Thin $6,000, with 
pre-Xmas blamed. Last week, 
“Queen Bee” (Col) and ‘Footsteps 
in Fog” (Col), $5,000. 

Missouri (RKO) (2,585; 65-90)— 


| 








“Last Command” (Rep) and! 
| “Fighting Chance” (Rep). Slow} 
| $3,500. Last week, “Texas Lady’! 
i\(RKO) and “Trouble in Store” | 


(Rep), same. 
Paramount (United Par) (1,900; | 
(Par) | 
'and “Roman Holiday” (Par) (reis-| 
sues) split week, first 3 days, “30! 
Seconds Over Tokyo” (M-G) and} 
“Guy Named Joe” (M-G) (reissues) | 
second half. Skimpy $3,000. Last | 
week, “‘Lawless Street” (Col) and 
|*Teen-Age Crime Wave” (Col), 
| $5,500. 
| Roxy (Durwood) (879; 70-90)— | 
“Naked Street” (UA). Fairish $3,-| 
| 000. Last week, ‘‘Desperate Hours” 
| (Par) (7th wk), $2,000. 
| Tower, Uptown, Fairway, Gra- 
|nada (Fox Midwest) (2,100; 2,043; 
00; 1,217; 65-85)—"“Tarantula” (U) 
i'and “Running Wild” (U). Raising | 
some interest and may tog $15,-| 
| 000, okay for season of year. Last 
| week, “One Desire” (U) and ‘Kiss 
lof Fire’ (U), $10,000. 


75-$1)— 


Vogue (Golden) (550; 

Am Camera” (DCA) (2d run) 
|(2d wk). Oke $1,000. Last week, 
same, i 


Fox Wiishire (FWC) (2,296; $1- 
$1.80)—“‘Deep Blue Sea” (20th) 
(2d wk). Scant $2,000. Last week, 
$4,000. 

Hollywood (F WC) (756; 90-$1.25) 
— “Major Benson” (U) and 


(Continued on page 46) 


L’ ville Lags; ‘Billy Kid’ 
OK 726, ‘Heidi’ Mild 
8G, ‘Unconquered’ 66 


Louisville, Dec. 20. 

Biz is only fair for the cinemas 
here this week. Stores are open 
three nights during the week, and 
Christmas spending is in_ full 
swing. Resuit is that film Rouses 
are taking a secondary place in 
spending picture. Rialto with 
“Heidi and Peter” is modest. Mary 
Anderson with “Target Zero” 
looks moderate. The Kentucky, 
with “Unconquered,” is only so-so. 
“Billy the Kid” and “Honky Tonk” 
shapes okay at Rialto. 

Estimates for This Week 

Kentucky (Switow) (1,100; 65-85) 
—‘‘Unconquered” (Par). Moderate 
$6,000. Last week, “Finger Man” 
(AA), $6,500. 

Mary Anderson (People’s) (1,000; 
65-85)—“Target Zero” (WB). Mod- 
est $5.000. Last- week, “Sincerely 
Yours” (WB), $4,500. 

Rialto (Fourth Avenue) (3,000; 
55-85)—“Heidi and. Peter’ (UA) 
Strictly for kid trade; looks mild 
$8,000 or less. Last week, “Taran- 





tula”’ (U) and “Running Wild’ 

(U), $12,000. , 
State (Loew) (3,000; 65-85)— 

“Billy Kid’ (M-G) and “Honky 


Tonk” (M-G) (reissues). Oke $7,500. 
Last week, “‘Man With Gun”. (UA) 
and “Top of World” (Col), $9,000. 
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Inside the 
Ranch Society Jungle! | 


VAN JOHNSON - JOSEPH COTTEN 
RUTH ROMAN - JACK CARSON — 


‘THE BorTrom OF . 
THE BOTTLE 


3. COLOR by DE LUXE 


- CivmansscoPe © 
- Produced by i 
Saat ADLER 


| Directed by 
“HENRY HATHAWAY 


Screenplay bye 6 
SYDNEY BOEHM 





: 7  F From a story by Georges Simenon 


The major comedy hit 
of the year! — 


TOM EWELL- SHEREE NORTH. 


THE. 
LIEUTENANT 
| WORE | 
SKIRTS 


co-starring Stivemiulelactate 
COLOR by DELUXE - 


CINEmaScoPE 


Produced by Directed by 
BUDDY ADLER - FRANK TASHLIN 


Screenplay by 
ALBERT BEICH and FRANK TASHLIN 
Story by Albert Beich 


The secret of the strangest . 
military hoax of World War fl! — 


CLIFTON WEBB - GLORIA GRAHAME — 


THE MAN WHO 
_ NEVER AC fa 


COLOR by DE LUXE i 


_ CinemaScoPE 


Directed by A cocpley by 
~ RONALD NEAME NIGEL BALCHIN 


From the Novel by 

















Se ee 


Reg Sy Nia ead rt 


Sitter Riemer 
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Maneuver for Broad Adjudication, 
Concede ‘Lustful and Lecherous’ 
Charge Against Mom and Dad 


Seeking to avoid a narrow ruling +-— 


, the Court, Capitol Enterprises 
in week sought to knock out the 
legal props from under the New 
York censor board while conceding 
that the picture in question was 
pornographic and that the por- 
trayal of human birth on the 
screen would “excite lustful and 
lecherous desire in the normal 
viewer.” 

Film involved is “Mom and 
Dad.” The N. Y. censor had ob- 
jected to a scene showing the ac- 
tual birth of a child: In this he 
had been upheld by the N, Y. board 
of Regents which found the. se- 
quence “indecent.” 

Argued Capitol attorney Eph- 
raim S. London (who won the 
“Miracle” case for Joseph Bur- 
styn): “The principal issues in this 
case and the only ones now before 
the Court (The Appellate Division 
of N. Y. Supreme Court) are: 

(1.) Whether the New York 
Film censorship law imposes un- 
constitutional 
freedom of expression; (2.) 
Whether the N. Y. law ts so vague 
as to deprive the owner of films of 
due process of law; (3.) Whether, 
by imposing a tax on the right of 
communication, the N. Y. law con- 
stituted a violation of constitutton- 
al guarantees of freedom of com- 
munication.” 


In the past, when film censorship 
cases came up before the U. S. Su- 
preme Court, or other courts, there 
has been a tendency to rule on the 
narrow issues, i.e., on specific parts 
of the censor law or on the in- 
dividual pieture. It is this which 
London is trying to circumvent; 
and it is for that reason that, while 
arguing that “Mom and Dad” is 
unobjectionable, he concedes por- 
nography and keeps the issues 
clear and straight. 


Censor ‘Tax’ Angle 


Interesting aspect of the appeal 
is London’s emphasis on the uncon- 
stitutionality of the ‘“tax’’ imposed 
by the censor via the charge for a 
license. “No one may be required 
to purchase the rights of speech 
and press guaranteed by the Con- 
stitution,” he told the Court. 

_ The brief pointed out that the 
judiciary couldn’t question the ex- 
tent of a tax once it was brought 
under the taxing power of either 
the state or the federal government. 
Furthermore, he argued, the tax 


can’t be defended on the grounds: 


that the fee charged is required 
to defray administrative expenses. 
London cited the fact that the mo- 
tion picture division in New York 
collected $2,041,338 between 1949 
and 1954 whereas administrative 
costs ran to_only $475,610, 


: London told the Court that 
“Mom and Dad” had been shown 
in 44 states in its unabridged. ver- 
sion and that it had “met with 
general public approval.” 


Locklin Pix of Dallas 
To Roll Western; Aims At 
‘Low Budget Quality’ 


Dallas, Dec. 20. 

John Forbes has arrived here to 
direct the first production of Lock- 
lin Pictures, in which he will star 
under the name of Johnny Car- 
penter, The western will go on*lo- 
cation in the local area within the 
next several weeks. 

Locklin Pictures Inc. of Dallas 
has been chartered to produce 
quality, low budget pictures for 
‘heatre release and eventual show- 
ng on television,” according to 
Max T. Saichek, securities director. 

»saichek and Bill Locklin, prez, 
Said an average low budget film 
can be filmed within 30 miles of 
the city about one-half of what 
_ Same film would cost to pro- 
“ce in Hollywood. 

At first the company plans films 





wi 
Staging, 


prior restraint on’ 





‘Dolls’ Scaled To $1.50 


Minneapolis, Dec. 20. 

“Guys and Dolls,” opening at | 

the Minneapolis and St. Paul RKO | 

Orpheums day and date Dec. 23 

will be scaled at $1 to 5 p.m. and 

$1.50 thereafter, ,tax included. 
Theatres’ regular tap is 85c-$1. 


First time two houses have ever 
gone so high. 


Adelman Loses 
Antitrust Suit 


Dallas, Dec. 20. 
A federal court jury decided 
against I. B. Adelman, owner of 
the Delman Theatre, nabe house, 








and in favor of six major film 
distributors here Friday (16) in a 
$750,000 antitrust suit. Defend- 
ants were Paramount,. 20th-Fox, 
Warner Bros., Columbia, United 
Artists and Universal. 

Case was filed in 1947 in Dela- 
ware by thé Tivoli Realty Co. and 
its prexy and principal stockholder, 
| Adelman. 
Delman’s first year of operation 
major film distributors sided to 
prevent releasing pix to him until 
54 days after first run downtown 
showings. 

-Defense lawyers said the local 
verdict upheld the distribs’ rights 
to “follow sound business policies 
despite demands of indie exhibi- 
tors.” In 1953, Federal Judge Wm. 
H.. Atweil was upheld in his. deci- 
sion in favor of four of the origi- 
nal 10 defendants—Interstate Cir- 
cuit, Texas Consolidated Theatres, 
RKO and Loew’s, Inc. 

Legal Comment 

Legal sources on the distributor 
side said this week that dismissal 
of an antitrust suit in Dallas Fri- 
day (16) established the point that 
uniformly of clearances can not 
be held to represent a conspiracy 
among the companies. By deciding 
to sell neighborhood runs on the 
same availability the distribs, indi- 
vidually, simply mapped the same 
business course in dealing with 
common problems and this prac- 
tice has been upheld, say the at- 
| torneys. 

This same point has been made 
before but it’s understood the Dal- 





las situation represents the first 
time a jury sustained it in a case 
| where decrees in the Government- 
| Poramount, et al., action were of- 
fered in evidence. 

Plaintiff in Dallas was I. B. Adel- 
man, operator of the Delman The- 
atre in that city. Case has a long 
history, having been first filed in 
Delaware (where the distributors 
are incorporated). in. 1947. Adel- 
man filed the complaint six weeks 
after he opened his house, asking 
damages. of $750,000, and charging 
the cospiracy. 


request of the defendants and the 
first fed court trial ended with a 
jury, as instructed by Judge Wil- 
fendants. On Adelman’s appeal, 
ley as to four defendants and the 


remaining six had to stand re-trial. 
The re-trial, which ended in the 





He charged that in the | 
| Hollywood huddles, disclosed the 


H © , , i 7 e- | “ 
liam Hawley, finding for the d | tapper,”’ that a trade press preview | 


the Court of Appeals upheld Haw- | 


| 
| 


| 


| 
| 





It was moved to Dallas at the | 


‘jury verdict favoring all defend- | 


ants, was heard by Judge T. Whit- 
field Davidson. 

; . Roy W. McDonald, assisted by 
| Sidney Howell, both of the New 
| York firn of Donovan, Leisure, 
| Newton & Irvine, represented the | 
| film companies. Adelman’s legal 
'rep was William Fonville of Dal- 
|las, with Robert Wright as a con- 
sultant. Wright was the Govern- 


| days; Eddie Fisher and Debbie Rey- 


for David O. Selznick to produce 





RKO PLAYING MINOR TO MAJOR 





TUDIO COMES 
ALIVE AGAIN 


A resuscitated RKO appears near 
at hand. After years of minor- 
league operation under Howard 
Hughes, and one period of utter 
film-making inactivity, the com- 
pany under the aegis of president 
Daniel T. O’Shea and owner Tom 
O’Neil of General Tire & Rubber 
is shaping for real as a major en- 
tity in the film biz scheme of 
things. 

There’s plenty of uphill ahead 
before its major company_status is 
re-achieved. But developments of 
just the past few months, and 
weeks, strongly suggest such a re- 
gained position. 

Of major significance to the RKO 
distribution wing under Walier 
Branson and to all exhibitors, the 
outfit will have 10 new pictures 
moving into release within the next 
five months. This is the best line- 
up, numerically at least, of the past 
five years. 

The fresh product includes “The 
Conqueror,” John Wayne-Susan 
Hayward production with which 
RKO is aiming for tall income 
stakes. Within the same program 
are a few pictures which are still 
under wraps; they’re completed by 
outside producers and practically 
“in the house” but O’Shea doesn’t 
want to identify them, characteris- 





tically, until the acquisition deals 
are legalistically consummated. 


RKO’s modus operandi is to be | 
Gual-pronged@production of its own | 
pictures and tieups with independ- | 
ents. O’Shea, back in New York | 
this week after another: set ot 
company’s “intent” to produce “a | 
minimum of between 12 and 15 
major productions in 1956 and to 
buttress this production with out- 
standing independently-produced 
films to keep the RKO world-wide 
sales force at its peak efficiency.” 
This takes on genuine significance 
in the light of the chief exec’s con- 
servatism when it comes to making 
statements. 

O’Shea, by the way, will return 
to the Coast lot early in January 
for more architecture of the} 
“new RKO” in collaboration with | 
Charles L. Glett, exec v.p., and 
William Dozier, production v.p. 

By way of building the product 
picture of the future, these moves 
were made within the past few 


nolds signed to star in a comedy 
titled “Every Mother Should Be 
Married”; John Farrow pacted to 
produce and direct three features, 
the first of which, ‘““Back from Eter- 





nity,” will roll in February; Came- 
ron Hawley’s “Cash McCall” novel 
purchased by the studio for picturi- | 
zation in 1956, and plans were set | 


“A Farewell to Arms” in June. 


Skimpy Choice for 


Burstyn Award; 


Importers Body Consider Possible 
Inclusion of British Product 


> 





Ed Grainger’s RKO Chore 


Hollywood, Dec. 20. 


Edmund Grainger has_ been 
signed by RKO to produce “Every 
Mother Should Be Married,” Eddie 
Fisher-Debbie Reynolds _ starrer 
which rolls in May. 

Resultantly, his indie Edmund 
Grainger Productions will take 
a temporary production hiatus. 
It recently made “Treasure of 
Pancho Villa” and “Great Day in 
the Morning” for RKO release. 


Another Suit On 
Sister Eileen’ 


Columbia Pictures, already de- 
fendants in a damage suit brought 
against it by playwrights Jerome 
Fields and Edward Chodorov over 
rights to “My Sister Eileen,” was 





again sued yesterday (Tues.) in 
N.Y. Federal Court by Ruth Mc- 
Kenney whose book and New 


Yorker mag articles formed the 
basis for the “Eileen” play and 
film versions. 

Miss McKenney, who. asserts 
she’s the sole and exclusive owner 
of the book and mag. articles, 
further states that she and Leslie 
Reade later wrote a dramatization 
of the stories. However, their 
adaptation was never published 
and Reade assigned his rights to 
his collaborator in 1941. 

Prior to October, 1955, action 
charges, Columbia infringed on the 
articles and dramatization by pro- 
ducing, distributing and licensing 


for exhibition a film tagged “My | 


Sister Eileen,’”’ copied from the 
plaintiff’s copyrighted material. 
Damages sustained, an injunction 
restraining further release of the 
picture and an accounting of the 
profits are sought. 


Fields and Chodorov adapted 
the McKenney articles into a sute- 
cessful Broadway play for which 
Columbia acquired the screen 
rights. Deal, however, specified 
that no sequel could be made of 
the original. First film version, 
released in 1942, was a straight 
comedy but the second was a musi- 
cal. Fields and Chodorov, alleging 
the filmusical was a sequel, brought 
suit for damages. Litigation, how- 
ever, does not involve “Wonderful 
Town,” Broadway musical of sev- 


| eral seasons ago, which was based 


on the “Eileen” legiter. 





Boston Distrib's Manhattan Preview 





To Screen Indie-Made ‘Wiretapper’ in N. Y.— 
Eavesdropping Probe Seen as Topicality Jackpot 





Boston, Dec. 20. | 


Continuing official investigations 
and newspaper breaks on_ the 
theme of telephone eavesdropping 
by Federal, municipal-and private 
sleuths has Embassy Pictures here 
so sanguine about the boxoffice | 
voltage of its indie feature, “Wire- 


is pegged at Lloyd’s in Manhattan 
Jan. 5. Idea is to fly up the Boston 
critics to join their N. Y. confreres, 
then feed both contingents at 21. 

George Kraska of Embassy and 
Terry Turner are working the Bos- 


| ton invasion of the metropolis fol- 
‘lowing word from Embassy presi- 


‘ich require little or no special| ment’s prosecutor in the Para-| Theatre Dec. 28. 
}mount monopoly suit. 


| Lopert ‘s 


dent Joe Levine that “Wiretapper” | 
got off briskly in 35 day-date book- | 
ings on the Pacific Coast. 

Embassy has also acquired fran- 
chise to “Rebellion of the Hanged,” 
Mexican film, and has set Ameri- 
can premiere for Boston’s Centre 
Leon Brandt of 


here today (Tues.) fo 


press bally and interviews at the 


| Boston Club. 


Another Embassy franchise, “I 


' Am a Camera” (DCA) has its Bos- 


ton preem at the Kenmore Thea- 
tre on Christmas Day. 


‘WORST FILM MONTH 
OF YEAR FOR POLL’ 


Boston, Dec. 20. 

Ifarjory Adams of the Boston 
Globe’ criticized the 
Awards for poor timing, and asked 
“what sort of theatre men could 
assemble a list of the best pictures 
of the year and leave out ‘Marty’?” 

“A more inauspicious time te 
announce ‘Audie,’ or Audience 
Awards for 1955, could hardly be 
chosen than the month of Decem- 
ber. This is the period when im- 
portant pictures are held up, when, 
revivals and Class B films fill some 
of the downtown theatres.” 





Audience | 


+ Burstyn award on Tuesday 


(20) went to the Italian ““Wm- 
berto D,” handled in the U.S. 
by Ed Harrison. Second place 
went to the French “Wages of 
Fear” and third to “The Sheep 
Has Five Legs.” 

Awards will be presented 
“by a prominent motion pi- 
ture critic” at a luncheon. 





Independent Motion Pictures 
Distributors Assn. (the importers) 
this week voted on the Burstyn 
Award in the face of a real dearth 
of outstanding imports. Top con- 
tenders are “Umberto D,” “Dia- 
bolique,” “Sheep Has Five Legs” 
and “Letters From My Windmill.” 
Latter, a Pagnol picture, opening 


screened specially for IMPDA 
members last Friday (16) so 
as to qualify for the Burstyn 


award, being given this year for 
the third time. 

It’s generally agreed that the 
foreign language pix this year have 
been most disappointing in qual- 
ity. Particularly outstanding has 
been the lack of Italian product. 
“Lt Strada” and “Too Bad She's 
Bad,” Italo lingualers that might 
have qualified, arrived on the 
scene too late to be included in the 
voting. 

It’s noted that the Israeli “Hill 
24 Doesn't Answer,” current in 
New York, was not included in the 
list of award contenders. 

Question of whether to make 
| British films part of the Burstyn 
award is likely to generate con- 
| siderable discussion. Award so far 
| has been limited to foreign lan- 
guage films but there is consid- 
| erable sentiment that this should 
| be expanded ta cover “imports” 
| Senerally. One of the problems, of 
| course, is that a fair number of 
| British features are handled by 
the majors and not by the indies, 

Furthermore, Burstyn made his 
| mark in the importation of French, 
| Italian and German pictures, and 
| he didn’t handle the British prod- 
| uct. This is a point which IMPDA 
prexy Arthur Mayer is: likely to 
bring up when the subject is dis- 
cussed. 


Einfeld Shoots Bankroll 
A La ‘Robe’ for Feb. 16 


Premiere of ‘Carousel’ 


Big promotional campaign, in- 
cluding full page color ads in 25 
top circulation mags during the 
month preceding the opening, has 
been set for “Carousel” by Charles 
Einfeld, 20th-Fox ad-pub topper. 
Budget for the campaign runs into 
several hundred thousand dollars 
and surpasses 20th’s “Robe” 
splurge. 

“Carousel” will open at the Roxy 
Theatre, N. Y., Feb. 16. It'll be a 
charity preem for the N. Y. Medi- 
cal College. Stars of the film, the 
first to be lensed on 55m negative, 
will attend. 

According to Einfeld, the com- 
bined circulation of the mags that 
| will carry “Carousel” ads runs to 
|over 66,000,000. Apparent intent 
is to sell the 55m process as some- 
thing entirely new, much in the 
way 20th put over and sold Cine- 
| maScope originally. 

Apart from the mags, 20th has 
| Skedded a heavy barrage of plugs 
|in trade papers, newspapers, radio, 














| 
| 








,tv. Cost of “Carousel” is put at 
$5,000,000. Picture will be ex- 
hibited in 35m version only. 
Christmas Closings 
Columbus, Dec. 20 
Present count: 21 neighborhood 
theatres will be dark from two to 
| five days over the Christmas holi- 
| days. 
Six theatres will be closed five 
days, 10 closed for four days and 


) five closed two days 
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Thanks for “KISMET’! Thanks for “ILL CRY 
TOMORROW"! 


Biggest first week of any Christmas 

attraction in history of Radio City 
Public interest terrific in Friday’s 
Twin-World Premieres in Los 


f Music Hall, N. Y. 
_ Angeles and Chicago. Next attrac- 


‘Thanks for"RANSOM!” 
? tion Music Hall, N. Y. Look Maga- 


Previewed on Coast to thrilled 
l audience. Another M-G-M block- zine, Redbook and Cosmopolitan 
| start the parade of honors. It is one 


| | buster in the terrific tempo of 
| “Blackboard Jungle” and “Trial.” of this industry’s All-Time Greats! 
Thanks for 


Thanks for "TENDER 
EVERYTHING! 


TRAP"! 
That includes coming BIG ONES 





ee 


It continues to be the industry 
leader in its extended and subsequent 


runs. Word-of-mouth gold-mine! 


Thanks for DIANE”! 


A great spectacular production with 
a “Battle of the Sexes” story that’s 
every showman’s red meat! 






$ 


A 5 ¥ 2 


like “FOREVER DARLING” and 
“THE LAST HUNT,” “MEET 
ME IN LAS VEGAS” and ‘FOR- 
BIDDEN PLANET,” “TRIBUTE 
TO A BAD MAN” and “‘GABY.” 
And Many More! 


De) MERRY CHRigTMas TO 
ed EVERY READER OF 
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A Fighting Word—In Texas? 


Hollywood, Dec. 20. 


Columbia Pictures asked Federal court to change venue of $100. 
000 libel suit filed against it, contending it’s too expensive to 
travel 1,400 miles to argue whether or not a man’s a “bastard.” 
Action was brought in Fort Worth by Jobn Griffith Climenson, 
also known as Barry Storm, a writer-explorer, who says he was 


portrayed in a “slanderous light” 
adapted from his beok “Thunder God's Gold.” 
thor says he was depicted as * 


in Columbia’s “Lust for Gold,” 
Specifically, au- 
bastard grandson” of character 


named Jacob Wald (apparently no relation to Columbia produc- 


tion chief Jerry Wald). 


Studio said it would have to send six witnesses to Fort Worth 
to defend action, their transportation, lodging, etc., would come 


to $2,796. 
on deposition. 


Here, studio said it could accomplish same result 








6 Comerford Heirs Cet $111,000 
Each: Frank Walker (A Cousin) 


Controls Pennsylvania Circuit 


Scranton, Dec. 20. + 


A settlement for $1,000,000 has | 
ended the litigation initiated three 
months ago by the six children of 
M. B. Comerford, who had filed 
in Orphans Court 319 exceptions. to 
the accounts filed by former U. S. 
Postmaster - General Frank Cc. 
Walker and J.J. O’Leary, as execu- 
tors, administrators and trustees 
of the estates of M. E. Comerford, 
M. B. Comerford and the latter’s 
wife, Anna D. Comerford. 


The settlement was reached by 
opposing counsel a few days after 
a continuance of a scheduled hear- 
ing had been allowed by Judge 
James F. Brady to permit the law- 
yers to continue negotiations look- 
ing to an agreenient, 


Under the settlement, a check 
for $500,000 was turned over 
Thursday (15) by counsel for Walk- 
er and O'Leary to the attorneys 
for the Comerford children, and 
the other $500,000 is to be paid 
on or before March 21, 1956, after 
transfers of the stocks in the far- 
flung Comerford enterprises have 
been turned over by the estates of 
M. B. Comerford and his wife to 
individuals or organizatioas to be 
designated by Walker. 


With Attorneys Russell J. O’Mal- 
ley, James E. O’Brien and Robert 
E. O’Brien, representing the M. B. 
Comerford children, reportedly re- 
tained on the usual one-third fee 
basis, it appears that the children 
will get about $111,000 each out 
of the settlement, with the lawyers 
taking the other $333,000. 


In the meantime, the three sons 
of M. B. Comerford—Thomas P., 
Michael B. and William M. Comer- 
ford — have all been fired from 
their executive posts in the Comer- 
ford organizations which are said 
to have paid them $10,000 a year 
each. They were dismissed “‘upon 
order of Frank C. Walker” the day 
after the exceptions to the estate 
accounts were filed in court in 
September. 

They and their three sisters had 
charged Walker and O’Leary with 
mismanagement and maladminis- 
tration of the three estates, and 
had accused Walker of manipulat- 
ing accounts of the complex Com- 
erford theatre and real estate en- 
terprises. 

The settlement means that the 
Majority stockholders of the or- 
Banization founded by M. E. Com- 
erford will aequire all of the mi- 
nority holdings of the children of 
M. B. The latter was a nephew 
of M. E., as was Walker. 

Walker last February filed an | 
account in the M. E. estate fixing | 
its net value at $1,052,777 as of | 
Dec. 31, 1954. Reports were heard | 
@ snort time later that the account | 
would be attacked, and in-June, | 
W ‘ker asked court permission to 
file a restated account. The re- 
vised figure, submitted on Aug. 29, 
‘xed the value of the M. E, estate 
as of June 30, 1955, at $3,475,422. 








V AS a result of the settlement, | 
ee will become the controlling | 
cad of the Comerford theatre em- 
pire, 

M. B. Comerford was general 


‘iaser of the organization when 
_" “as Killed in an automobile ac- | 
lent in 1953. M. E. Comerford 
“led in 1939 and Ann Comerford, | 


Cow of M. B., in 1945. 


RKO Theatres 25c Divvy | 


- RK é Theatres board has de-| 
‘ret a dividend of 25¢ per share | 
Oommen stock. | 
Payable Jan. 19 
rd on Dee. 28. 


re 


| American Releasing Corp. . 


to holders of | 





Market Street 300-Seater 
Goes to Ralph Dostal 


San Francisco, Dec. 20. 

A deal whereby Fox-West Coast 
would lease the 300-seat Cinema 
on Market Street to Ralph Dosta: 
operator of the Peerless, is ap»ar- 
ently set. Dostal expects to con- 
tinue 90c price and will install “an 
offbeat policy.” 

Fox has been using the Cinema, 
formerly a newsreel theatre, as a 
moveover house. 


Fire Inspectors 


-Tough-Up in NY. 


Cracking down before the an- 
ticipated holiday business in New 
York City motion picture theatres, 
the Fire Dept. uncovered violations 
in 17 midtown houses during the 
first day of the inspection drive. 
The offenders received 24 hours to 
correct the reported violations, 
Fire Commissioner Edward F. Cay- 
anagh said that “if necessary” he 
would close down the houses if 
they failed to comply with the law. 

According to estimates, there are 
about 400 motion picture houses in 
the city. The first day’s inspection 
on Monday (19) covered 39 thea- 
tres, with the Fire Dept. concen- 
trating initially on the theatres be- 
tween 42d St. and 72d St. 

The Rialto, in the Times Square 
area, was charged with the most 
serious violation—having oil cans 
in a film storage room. Other 
houses in the midtown area ac- 
cused of failing to live up to fire 
regulations included the Criterion, 
the Sutton, the Paris, and the Lex- 
ington. 

Noting that the Fire Dept. would 
continue the drive until it had in- 
spected every theatre in the city, 
Cavanagh said the first day’s find- 
ings indicated ‘a disgraceful lack 
of responsibility on somebody’s 
part for the safety of patrons of 
the places where. violations were 
found.” 

“It is an appalling disservice and 
imposition upon an already over- 
burdened Fire Dept. at the busiest 
and most dangerous time of the 
year,” Cavanagh said. ‘‘We should 
not be expected to police these 
places, which are charged with a 
grave responsibility to their well- 
paying patrons.” 


Briefs From the Lots | 


Hollywood, Dec. 20. 
Warners added “I’m Owen Har- 














rison Harding"’ to Tab Hunter's 
schedule, the fourth assignment | 
ifor the actor in recent weeks... 


Cy Roth will launch his next indie, 
“Oregon Stage,’ next month, pro- 


ducing and directing from his owa } 


. ihe Girls 


original screenplay . Ry 
original by 


of Hangtown,” an 


‘Charles Griffith and Mark Hanna, | 


Roger Corman for 
. » Seer 
Donnell drew the top femme role 
in “Magnificent Roughnecks” 
which Herman Cohen will produce 
for Allied Artists ... Ron Randell 
cast in Todon Productions’ Colum- 
bia release, “Beyond Mombasa,” 
which rolls on location in Africa 
next month Herman Weber 
inked a producer pact at Universal- 
International and checked in to 


purchased by 


idevelop two properties, 





Goldenson Proposes Biz 
Cherchez les Femmes 


To Restore B.0. Keel 


Leonard H. Goldenson wants the 
industry to embark on a new cam- 
psign that might be billed, cherchez 
la femme. The president of Amer- 
ican Broadcasting - United Para- 
mount, at a meeting of the Council 
of Motion Picture Organizations in 
New York last week, urged that 
new, special attention be given to 
influence more knowledge of the 
picture business and more theate- 
going among women, for they're 
the ones who in turn influence | 
patronage by the entire family. | 

The proposal was given over to 
the COMPO public relations com- 
mittee for detailed study. | 

Over the past couple of years | 
Goldenson also has pitched for 
concentrated effort to lure more 
youngsters, this via adjustments 
downward in boxoffice scales and 
younger personalities on the screen 
who would draw the interest of , 
the teenager trade, 


GUILBERT BRANDON 
BARKER LIKE DAD 


Memphis, Dec. 20. 1 

Guilbert Brandon, general man- 
ager of Film Transit here, was 
elected Chief Barker of Varieiy 
Club, Tent No. 20. Brandon’s 
father, M. H. Brandon, prexy ot | 
the Film Transit, also was Cniet 
Barker at one time. The younger | 
Brandon succeeds M. A. Light- 
man, Jr, | 
Other officers elected are Alton | 
Sims, Rowley United theatres, first | 
assistant Chief Barker; Fordyce | 
Kaiser, Allied Artists, second as- | 
sistant Chief Barker; Howard) 
Nicholson, Par, property masters; | 
Nate Reiss, Nate Reiss Enterprises, | 
Dough Guy. Directors’ include | 
Tony .Tedesco, UA; George Simp- 
son, Film Transit; Conrad Bach, | 
National theatre supply, Ed Doher- | 
ty, Exhibitor service, and Tom) 











LATINO COMICO CHAPO 





Makes Commercial Film Series for 
Mexican Houses 





San Antonio, Dec. 20. 

Chapo, Latin American comic, 
has filmed a series of commercial 
sherts here for the Jax Brewing 
Co. Films were produced by H. W. 
Kier Film Co. 

They will be shown in south and 
west Texas theatres to Mexican 
clientele. 


Await Loew's N.J. 
Qzoner Ruling 


Industry quarters are waiting 
with interest the decision of Fed- 
eral Judge Sidney Sugarman on 
Loew's Theatres’ petition for ac- 
quistion of a drive-in site in New 





Jersey after opposition sources 
staged a stiff battle against the 
move. Following two days of 


| hearings and reams of testimony, 


Judge Sugarman reserved decision 
yesterday (Tues.) in N.Y. Federal 
Court. 

Hearing yesterday was devoted 
mainly to a cross examination of 
Wilbur Snaper, former National 
Allied topper and operator of the 
Strand Theatre in Keyport, N.J., 
by Federal Attorney Maurice Sil- 
verman, who is supporting the 
Loew's petition. Snaper, denied 
the role of an intervenor, is nev- 
ertheless sparking the opposition 
as a friend of the court. Snaper’s 
testimony consisted of a _ discus- 
sion of runs, clearances and what 
effect Loew's coming into the Rari- 
tan, N.J. area would mean to es- 
tablished independent conventional 
and drive-in houses. He said con- 
ventional houses would be forced 
out of business if Loew's obtained 
a first-run for its, proposed drive- 


n. 
The type of fight being put up 
by Snaper is regarded as prece- 


Kirk, Ham-Kirk. 


| dental, since this is the first time 


| that a Court has permitted objec- 
| tions on such a broad scope in ap- 
| plications by formerly-affiliated 
| theatres for additional acquisitions. 


Current major charity project is 
building hospital for underprivi- 
leged children. 








Boy’s Finger Amputated ; Denver Variety’s New HQ 


Father Sues Theatre | Denver, Dec. 20. 
San Antonio, Dec. 20. | Tent 37 of Variety Clubs has 

A damage suit for $6,000 was reelected Robert Hill as chief 
filed here in Special 37th District | barker. Hill was the original 
Court again the Woodlawn Thea-| barker and has been serving again 
tre by the father of a six-year-old | the past months since John Den- 
boy whe said his son’s right index | man resigned to move to Salt Lake 
finger had to be amputated after | City. 
having been pinched in a theatre) Others 
seat. 

Eddie George Farens, 
E. H. Farens, alleges that on July | guy; Bruce Marshall, property mas- 
14, 1955, he and his son were in| ter, and Duke Dunbar, fixer. The 
the theatre, and when they started | crew is made up of Robert Swee- 
to leave the boy caught his finger ten, Marvin Goldfarb, Robert Lo- 
in the seat. He said the finger was | tito, Fred Knill, Jack Woddell and 
later amputated at the Baptist Me- | Tom Smiley. 
morial Hospital here. The Wood-| The club debuted new rooms in 
lawn is operated by Tom Summers the Cosmopolitan Hotel with a 
Theatres. | cocktail party Sunday (18). 


elected included: Jim 


Pasternak-Katz Readying Year Ahead 





New Indie Company Envisions Top Budget Releases 
| —Pastérnak Has Made 58 Musicals 


Hollywood, Dec. 20. 

Joe Pasternak and Sam Katz will 
join forces in a new indie produc- 
ition firm early in 1957 when Pas- 
ternak ends his 16 year association 
with Metro. New company will 
concentrate on top budget musicals 
land other important product. | 
| Pasternak, who has made 58 mu- 
sicals thus far, is believed the 
world’s record holder for grosses 
in this field. His films have racked 
up more than $250,000,000. . 

Katz. one of the founders of 
Balaban & Katz in Chicago and a 
Metro exec for 15 years, was more 
recently a partner and executive 
director of the Kramer Corp. He 
and Pasternak had an executive 
producer-producer relationship at 
Metro between 1940 and 1949. 

During the next year, Pasternak 


Metro and Katz con- 
centrates on lining up properties 
and making plans for release of 
the indie’s product. 


PIX CHARITIES’ TAKE 
$51.33 PER PLEDGEE 


Hollywood, Dec. 20. 
Motion Picture Permanent Char- § 
ities collected a total of $1,117,143 
1956 campaign, a gain ot 
$29,000 over the amount pledged 
last year. Figure is expected to go 
still higher, since books aren't for- 
mally closed until end of fiscal | 
year next June. 
An average of $51.33 was con- 
tributed by 21,764 subscribers. 


{remains at 








for its 


| Ricketts, Ist assistant; Jack Felix, | 
son of | second assistant; Mel Glatz, dough | 


SKOURAS’ 16M TESTIMONY SHOWS VITAL 
ROLE OF SMALL THEATRES: TOA’S LEVY 


In an analysis of the recent 16m 
'decision favorable to the industry, 
Herman M. Levy, Theatre Owners 
| of America general counsel, cited 
ithe testimony of 20th-Fox prexy 
Spyros Skouras regarding the posi- 
tion of the small theatres in the 
|United States under present-day 
conditions. 

Answering questions put to him 
by the 20th attorney, Skouras de- 
;clared at least 8,000 to 10,000 
)small theatres would be forced to 
‘close their doors if the film com- 
| panies adopted a policy of quick 
| distribution of films to television, 
j}and that the closing of the small 
| theatres would “very substantially” 


| reduce 20th’s revenues “to the 
point that we would be in the 
red.” 

{| Commenting on _ Skouras’ an- 


swers, Levy said: ‘In other words, 
Skouras admitted that without the 
revenue from the small theatres 
his company could not profitably 
distribute its pictures. To the best 
of my recollection, and I have been 
representing exhibitor interests 
since 1933, that is the first time 
‘that a public statement of that 
kind, from a distributor head, has 
come to my attention. Skouras is 
to be congratulated for his candor 
and sincerity.” 
All Should Follow 

Levy said that it’s time for all 
other company heads to revaluate 
their opinions of the importance 
of small theatres to their compa- 
nies and to the industry and to 
recognize the plignt of tue small 
theatres. “Up to this point,” he 
said, “all that the small theatre 
,owner has been confronted with 
is demands for prohibitive film 
rental, untenable conditions of li- 
censing, and callous indifference to 
his welfare and continued exist- 
ence. He is ‘the forgotten man’ of 
the industry.” 

According to Levy, Skouras’ 
statement tends to destroy the 
time-honored argument of distri- 
bution about the excessive cost of 
| servicing the small exhibitors. It 
also beats down the claim, he said, 
that the small theatres were un- 
profitable business for the distribs 
and that they obtain 80% to 90° 
of their revenue domestically from 
the top 20° of the theatres in the 
‘country. “Those are the type of 
; statements,’ Levy said, “exhibitor 
‘and exhibitor leaders have been 
; given for years on almost every oc- 
{easion when relief has been re- 
quested for the small exhibitor.” 





Marilyn Monroe Remains 
| Self-Exiled; ‘Bus Stop’ May 
Go to Jayne Mansfield 


Marilyn Monroe appears as a 
prime contender for the role of 
a modern-day Greta Garbo. 

Actress, while retaining her 
widespread popularity, was in only 
one feature in 1955 and, at the 
moment at least, is continuing her 
self-exile from Hollywood. She was 


| Supposedly set for the “Bus Stop” 


part at 20th-Fox, but nothing has 
jelled, and 20th is now considering 
Jayne Mansfield who, while no 
name, nevertheless is a _ similar 
type as Miss Monroe. 

When Miss Monroe issued her 
“declaration of independence” 
from 20th, following completion of 
“The Seven Year Itch,” she an- 
nounced the formation of her own 
company. Her aim was to be ac- 
tive in films and tv. So far, Marilyn 





Monroe Productions exists on pa- 
per only while Miss Monroe at- 
tends Actors Studio in N. Y. 
With “Itch” out in the late 

spring of this year, Miss Monroe's 
next picture—if there is one— 
couldn't reach the theatres very 
well before next summer, assum- 
ing she was to step into a part 
in the near future, which seems 
unlikely. 

Pilkie Heads Pioneers 

Edmonton, Alta., Dec, 20. 


3ill Pilkie Jr., of the inglewood 
Theatre, Edmonton, has been 
named president of the Alberta 
Pictures Pioneers, an organization 
of theatre personnel with more 
than 25 years in the business. He 


‘succeeds Jack Gow, Calgary. 
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London West End Perking; ‘Killers 
Bangup $11,000, Creature’ Sock 76, 


‘Heroes’ $10,50 


London, Dec. 13. ‘ 
Although West End pre-release | 
situations normally take a seasonal | 
dive at this time of year, results of | 
the last stanza are well above | 
average, with several new entries | 
doing well. “Lady Killers” ad 
heading for fancy $11,000 open-| 
ing round at the Odeon, Leicester | 
Square. “Died Thousand Times” | 
was hefty $7,800 initial frame at} 
the Warner. “Revenge of Creat-| 
ure” looks sock $7,000 on opening | 
week at London Pavilion. 
Among the holdovers, “Cockle- | 
shell Heroes” is still doing solid | 
biz at the Empire, fourth frame | 
looking to hit $10,500. “Tall Men” 
in third Carlton round is big 
$7,000, “Cinerama” continues a 
major lure with over $10,000 for 
its 62d week at the Casino. 


Estimates for Last Week 


Carlton (20th) (1,128; 70-$1.70)— 
“Tall Men” (20th) (3d wk). Neat 
$7,000 or near. Last week, $7.800. | 

Casino (Indie) (1,337; 0-$2.15) —| 
“Cinerama” (Robin) (62d wk). Still | 
big at over $10,000. Stays indef. 

Empire (M-G) (3,099; 55-$1.70)— 
“Cockleshell Heroes” (Col) (4th 
wk). Still sturdy around $10,500. 
Third week, $11,200. 

Gaumont (CMA) (1,500; 50-$1.70) 
—“Simon and Laura” (Rank) (3d 
wk). Moderate $5,000. Last week, 
$5,700, “Big Knife’ (UA) preems 
Dec. 15. 

Leicester Square Theatre (CMA) 
(1.376; 50-$1.70)—“Count 3 and 
Pray” (Col) and “I Have Seven 
Daughters” (Col) (2d wk). Modest 
3.000. “Richard III’ ‘BL) opens 
with Royal Gala, Dec. 13. 

London Pavilion (UA) (1,217; 50- 
$1.70) —“‘Revenge of Creature” (U). 
Heading for sock $7,000 or better. 

Odeon, Leicester Square (CMA) 
(2.200; 50-$1.70)—‘“Lady Killers” 
(Rank). Set for fancy $11,000. 

Odeon, Marble Arch (CMA) 
(2,200; 50-$1.70)—‘‘Alligator Named 
Daisy” (Rank) (2d wk). Below 
hopes at near $3,000. Last weeek, 
$3,800. 

Plaza (Par) (1,902; 70-$1.70) — 
“Genevieve” (Rank) and ‘Doctor 
in House” (Rank) (3d wk). Hold- 
ing nicely at $5,600. Last week 
$6,700. 

Rialto (20th) (592; 50-$1.30) — 
“Left Hand of God” (20th). Aver- 


0, 4th, ‘Men’ 7G, 3d 





‘Plain and Fancy’ Tees 


Off in London Jan. 25 


London, Dec. 20. 
Joan Hovis arrived from N. Y. 
last Wednesday (14) to start re- 
hearsals of ‘Plain’ and Fancy,” 
which opens at Drury Lane Jan. 
25. Shirl Conway, who had the 
femme lead in the original Broad- 


| way production, and who will re- 


peat that role in the London edi- 
tion, is due here Jan. 3. Her co- 
star, Richard Derr, will follow 
about a week later. 


In the cast of the London pro- 
duction will be two other Ameri- 
cans, now living here, Virginia So- 
mers and Reed de Rouen. Morton 
Da Costa is here to restage the 
original Broadway production 
which is being presented by Prince 
Littler. 





German Pix Do Better 


In West Germany But 
U.S. Big at 1st-Runs 


Berlin, Dec. 13. 
Teutonic pix were extremely 
successful last month (November) 


in the eight most important West 
German key cities. CCC’s “Hotel 
Aldon,” released here by Herzog, 
was top grosser. The four next 
biggest pix also were domestic 
films. ‘‘Hanussen” (Deutsche Lon- 
don), ‘When Father With Son. . ”’ 
(Constantin), “The Barrings” 
(Deutsche Londcn) and the second 
part of 08/15" were the big ones. 

American films continue playing 
the first fiddle in West Berlin 
preem houses. Seven out of 13 
firstruns are showing Hollywood 
product as against three. French 
features, one French - German 


film, and one @§@erman and one 
Italian pic. 
New American films’ include 


“Man from Laramie” (Col) at Film- 
theatre Berlin, “Pete  Kelly’s 
Blues” (WB) at the Delphi and 





age $3,900. Holds. 


“Three Angels” (Par) at Marmor- 
haus. “Blackboard Jungle” (M-G) 


Ritz (M-G) (432; 50-$1.30) —J/is a holdover at Gloria Palast. 
“Storm Over Nile” (BL). Fair/| ‘Gone with Wind” (M-G) is now in 
$2.500. | its third year at the Kurbel. Capi- 


Studio 1 (APT) (600; 30-$1.20)— | 
“Lady and Tramp” (Disney) (12th 
wk). Average $4,700. “Davey 
Crockett” (Disney) follows Dec. 16. | 

Warner (WB) (1.785; 50-$1.70)— | 
“Died a Thousand Times’ (WB) | 
(2d wk). Okay $7,000 or near. First | 
week, $8,000. ‘“‘Fun at St. Fanny’s” | 
(BL) preems Dec. 16. 


WHAT WILL THEY GET 








Isle of Eriskay, Scot., Dec. 13, 
There are still spots in the globe 


where the influence of films is un- | 


known. But they are diminishing. 
This small green Hebridean island, 
home of the song-famed Highland 
“Love Lilt” and lobster fishing, 


was introduced to Hollywood pix | 


for the first time when electricity 
was switched on. The island had 
never previously seen a film. 

An 84-year-old native, Mrs. Ron- 
ald Johnston, pressed a button to 
set the power flowing. Then the 
Eriskay islanders filed into the lo- 
cal school hall and saw the film, 
“Across the Great Divide.” The 
audience included 50. children, 
also seeing their very first pic. 





Page Puppets To S. Africa 


Edinburgh, Dec. 13. 
Paul & Peta Page, Mr. & Mrs. 
puppet act, currently in 
here, plane out Dec. 19 to South 
Africa. 
They will play a four-week stint 


on the Johnnie Ray layout, open- | 


ing at the Colesseum Theatre. 
Johannesburg, Dec. 23. 
The Pages have been attract- 


ing increasing attention from 
crix recently. They are a solid act 
in vaude, and played last summer 
in the Dickie Valentine Show at 
the Hippodrome Theatre, Black- 
pool. 


slightly disappointing but 
|mands some attention here via the 


NEXT? RADIO? TELE? co" 


vaude | 


tol preemed Metro’s “Many Rivers 
to Cross.” 


Of the new American films, crix 
liked “Angels” most, particularly 
praising the latter’s witty plot, 
Michael Curtiz’ imaginative direc- 
tion and the acting. “Bridges” was 
generally considered an amusing 
western comedy. 


“Kelly’s Blues” turned out to be 
com- 


popular Ella Fitzgerald 
| who appears in the pic. While 
there are currently few German 
| pix being shown in West Berlin 
|preem house area, this situation 
| will be changed next week when 
|a host of domestic films come in 
to grab the Xmas trade. 





Itale-Mex Groups Plan 
Exchange of Pix Talent 


Mexico City, Dec. 13. 


Latest move toward improving 

values of locaily made pix for the 
international market is the an- 
nouncement by Clasa Films that 
it has made a deal for an inter- 
| change of Mexican and Italian ac- 
, tors and directors with Produzione 
| D.C. of Rome. 
Personnel involved in the ar- 
| rangement are, Dolores Del Rio, 
|Irasema Dilian, Columba Domin- 
/guez, Maria Elena Marques, Mi- 
guel Torruco, Pedro Armandariz 
|} and Arturo de Cordova from Mex- 
|ico and Marta Toren, Ana Maria 
| Ferrero, Nadia Gray, Maria Pia 
Castillo, Elenora Rossi, Silvana 
Pampanini, Massimo Serato, Etore 
Mani, Vittorio Gassman, Amadeo 
Nazzari and Aldo Fabrizi from 
Italy. Plans for production of 
| films involving the two groups still 
are not set with a projected co- 
| production using stars from both 
| countries listed as No. 1 on the 
i schedule, 








Extras in Pix Dubbing 
Walk Off Job in Spain 


Barcelona, Dec. 13. 

Despite the fact that strikes are 
illegal in Spain, dubbers who had 
been calied to work in Metro’s 
“Brigadoon,” have walked out. Or 
rather they just failed to show up 
although they had been notified 
that dubbing on the pic was sched- 
uled to start in order to have a 
Spanish-language version of ‘Brig- 
adoon.”’ Walkout is reported to 
stem from dispute over wages. 

Dubbing of films is rated an im- 
portant biz in Spain. Extras used 
in dubbing receive $2 per session 
and reportedly want four times 
that wage. 


Foreign Films 
Capture 647, of 
Mex City Gross 


Mexico City, Dec. 13. 

Imported pix, largely Holly- 
wood’s, copped 64.3%. of the $5.- 
000,000 gross registered by the 135 
cinemas here during the first half 
of 1955. Mexican films garnered 
the other 35.7%, according to the 
Nacional Financiera, government’s 
banking agency. However, Mexi- 
can pix garnered 51% of the $5,- 
200,000-gross in the provinces dur- 
ing that period. 

During the corresponding per- 
iod of 1954. foreign pix took 54.6% 
of a $4,500.000-gross here. No 
mention was made of gross or per- 
centages for out-of-town’ houses 
during the first half of last year. 

Financiera lamented hikes in 
film production costs in reporting 
that this year up to June 30, the 
average outlay per film had hit 
the “unprecedented” $72,000 total. 
The average budget during the 
same period of last year was 
$61,150. 

Only 48 pix were produced dur- 
ing the first half of this year, 40 
by Mexicans, five by American$ 
and three were Cuban, the survey 
showed. Fifty-four films were made 
during the like period of 1954. 


COL, REP GET LARGEST 
SLICES OF EADY COIN 


London, Dec. 20. 

Columbia was fourth in list of 
recipients from the Eady Fund, 
collecting substantially more than 
any of the other U.S. majors. Its 
share for year ended last July 30 
amounted to $413,075. Republic 
following with $174,946 and 20th- 
Fox, $146,778. Largest slice of the 
Eady revenue went to Rank’s $1.,- 
897,000. British Lion were placed 
second with $1,238,000. 

The Eady Fund, which is shared 
out among producers of British 
quota pix, paid over $70,000 to 
Paramount, $58,500 to United Art- 
ists, $33.000 to WB, $10,800 to 
RKO and $14,000 to Metro. 


Great Britain Has Its 
Theatre Shortage Too 


Glasgow, Dec. 20. 

While the remainder of Europe 
sees modern new theatres being 
built, Britain is suffering from a 
shortage. Sir William Emrys Wil- 
liams, secretary-general of the 
British Arts Council, at the open- 
ing of a new Greenock Arts Thea- 
tre said fhe United Kingdom had 
not had a new legit theatre built 
for 25 years. In that space of 
time only one concert hall had 
been put up. * 

He pointed out how, in other 
European countries, the arts had 
higher housing priority than in 
England. Hamburg, Vienna and 
Berlin had all equipped them- 
selves with new opera houses, 














Morris Goodman’s Switch 

Morris Goodman has relinquished 
the job of Columbia International’s 
sales manager for Continental Eu- 
rope and the Middle East to be- 
come global sales and distribution 
aide to Lacy W. Kastner, president 
of the Col foreign operations divi- 
sion. 

Goodman, prior to joining Col, 
headed Republic’s overseas opera- 
tions and at one ‘time was the in- 


dustry’s representative in the U.S. 
program of | 


State Department’s 


|Old Vie 
| with John Neville in the roles of 





Italo Industry Aims to Cut Costs; 
Actors Pay Too High: Lombardo 





Edinburgh Fest Seeking 
Bolshoi Theatre, Ballet 


Edinburgh, Dec. 13. 

Will Moscow’s noted Bolshoi 
Theatre come to the Edinburgh 
Festival? 

The city’s chief, John G. Banks, 
told a delegation of Soviet scien- 
tists that they should invent a ma- 
gic carpet to bring both the Rus- 
sian Ballet and the whole Bolshoi 
Theatre to the annual culture 
junket. The Russians showed 
keen interest in the idea and 
promised to take it back to Mos- 
cow. 

Said Lord Provost Banks: ‘‘Many 
countries have sent their best, and 
to complete the picture we would 
like very much to have the ballet 
from your Bolshoi Theatre in Mos- 
cow. So if any of your distin- 
guished scientists can invent a 
modern magic carpet which would 
transport the complete ballet, and 
even the theatre itself, to Edin- 
burgh, we would indeed be grate- 
ful. Such a visit would add tre- 
mendously to the _ international 
character of the event.” m 

Delegation will take back the 
plan to the Soviet Academy of 
Sciences. 


Rap From Catholic Film 


Group on Roughcut Pic 
Brings Italo Court Suit 


Rome, Dec. 13. 

Latest row in courts involving 
the local film world finds the Cath- 
olic Film Centre the target of a 
suit filed by I1.C.S., producers of 
“Roman Tales,” a color C’Scoper, 
scheduled for a holiday release 
throughout the country. 

Controversy stems from a pro- 
ducer’s complaint that a member 
of the Catholic reviewing group on 
Oct. 13 sat in on a Screening of the 
pic in question in roughtcut form. 
Subsequently it printed a critical 
comment in the Film Center’s 
weekly bulletin, criticizing nega- 
tively the film’s color, narrative de- 
velopment and general content. 

Producers state that the screen- 
ing was intended only for the eye 
of the censor, that as shown the 
pic was subject to several changes, 
hence could not be judged prop- 
erly. Also that the printed com- 
ment gave a distorted view of the 
film, in a “prejudiced form which 
constitutes a grave danger for the 
future artistic and commercial suc- 
cess of the film.” 


French Pantomimist Sold 
Out for Tokyo Shows 


Tokyo, Dec. 13. 

Marcel Marceau, famed French 
pantomimist, will visit Japan this 
month for five Tokyo perform- 
ances. His visit is sponsored by 
the new cultural mag, Sangyo 
Kezai, which joiried the U. S. De- 
partment of State to sponsor the 
visit by Martha Graham and her 
troupe of modern dancers. 

Tickets for Marceau’s Dec. 17 
opening were sold out the first 
day of the seat sale. 


Mex Stars to P.A. Own Pix 


Mexico City, Dec. 13. 


Plans to hypo trade for Mexican 
pix in the U. S. by personaling 
their stars as done on some Holly- 
wood productions at their preems 
are being worked out by top pro- 
ducers Gregorio Wallerstein, Al- 
fonso Rosas Priego and Antonio 
Matouk, it was announced by Al- 
fonso Pulido Islas, manager of 
Cinex, semi-official distributor of 
Mexican films abroad. 

He says personal appearances 
will be strictly non-commercial. 


Burton Back to Old Vic 
London, Dee. 13. 

Richard Burton returns to the 

when he will alternate 














Othello and Iago in Michael Bent- 
hall’s’ production of “Othello,” 
which will have a double preem 
next Feb. 21-22. 


Wendy Hiller will play Emilia 


rehabilitating the film industries | and Rosemary Harris will appear 


of Germany and Austria. 


}as Desdemona. 


Rome, Dec. 20, 

Following up his recent blast at 
skyhigh Italo production costs, Gof- 
fredo Lombardo, prexy of the Ital- 
ian Producers’ Assn. and head of 
Titanus Films, revealed industry 
plans to enforce a cost-tightening 
campaign here, as well as his own 
studios’ plans to show the way to 
lower budgets by producing “two 
or three” moderate budgeters dur- 
ing 1956. 

At the same time, Lombardo 
noted he was throwing open a cer- 
tain number of productions to 
young talent and experimentation. 
(These are basically new concepts 
in this country.) 


The whole cost problem, accord- 
ing to the Italo exec, was reaching 
absurb proportions, especially in 
the thespic sector. During recent 
meets of the producer’s Assn, a 
complete new reevaluation of budge 
ets and market possibilities was 
called for, with over-estimation of 
many foreign markets, as well as 
some domestic areas, named as 
causes of the innumerable unneces- 
sary cost hikes. New basis was 
worked out by studying rise in 
ticket prices and cost of living since 
the prewar period, and noting the 
disproportionate rise in  actor’s 
fees. 

Proposed solution would name a 
set of wage ceilings for thespers, 
above which companies pledge 
themselves not to go. To main- 
tain incentive, a system of addi- 
tional percentages-to-actors on a 
picture’s net is felt a fair solution. 
Further details regarding contrac- 
tees, still have to be worked out, 
but here again aim is to keep 
down wage demands in interests of 
producers. 

Regarding his company’s deci- 
sion to produce two io three mod- 
erately budgeted items per year, 
leaving the door open for youthful 
talent—in acting and other depart- 
ments—Lombardo maintains that a 
company producing some _ 10-15 
commercial, higher-budgeted pix 
per year has the duty to make these 
“smaller-sealers” as well, ‘“‘to let 
the fresh air in.” No matter how 
successful a company’s production 
program is, he intimated, it al- 
ways risks getting into a rut, per- 
haps unconsciously, hence the need 
for new blood and fresh ideas is 
Vital. ; 

Lombardo further noted that the 
campaign for tighter budgets is 
not an idle threat, but that the 
new film aid law, which he felt 
would move through to government 
approval without hitches, the pro- 
ducer’s position in Italy would be 
considerably strengthened, and 
would no longer tolerate rebellion 
to its commonly agreed-upon prin- 
ciples by fly-by-night producers or 
other mavericks. 

Finally, the indefinite expiration 
of the new film law, according to 
the Titanus topper, will give the 
local producer a much more stabile 
future with the possibility of mak- 
ing long-range programs and deci- 
sions. This was impossible under 
the old setup, with the law’s expi- 
ration always hanging above a 
planner’s head, whether one year 
off or two. 


AUSSIE COMIC STARS 
IN SCOT ‘TEAHOUSE’ 


Edinburgh, Dec. 20. 

A new production of “The Tea- 
house of the August Moon” is set 
to open at the Lyceum here to- 
morrow (21). 

Bill Kerr, Australian comedian, 
will have the lead, with Soraya 
Rafat, 21-year-old Persian girl, 
Reginald Marsh and Albert Che- 
valier also featured. 








Mex Production Union 
Boss Urges More Pix 


Mexieo City, Dec. 13. 

Mexico must produce no fewer 
than 130 pix next year, a new high, 
because film-making for Mexican 
producers is more important than 
distribution, said Congressman 
Jose Rodriguez Granada, secretary 
general of the Cinematographic 
Production Union. He argued that 
the high production is profitable 
for all in the trade. 

Granada, opposing tinters  be- 
cause they take too long to make 
and coin retrieving is so uncertain, 
stated he would be surprised if 


Mexican production this year tops 





90, of which 18 will be tinters. 
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ALLIED ARTISTS 


Starts, This Year.........30 
This Date, Last Year......25 











rod.-Dir.—William Wyler } 
cas Cooper, Dorothy McGuire, Mar- 
jorie Main, Anthony Perkins, Robert 
Middleton, Phyllis Love, Mark Rich- 
man, Richard Eyer, Joel Fluelien, 
Edna Skinner, Dorothy Ford, John 
Hoyt, John Pickard, Henry ,Rowland, | 
John Smith, Walter Catlett 
(Started Sept. 7) | 


“CRASHING LAS VEGAS” 
Prod.—Ben Schwalb 
Dir.—Jean Yarbrough 
Leo Gercey, Huntz Hall, Mary Castle, 
Bennie Bartlett, David Condon, Bow 
ery Boys 
(Started Dec. 13) 


“THE MAGNIFICENT ROUGHNECKS” 
Prod.—Herman Cohen 
Dir.—Sherman A. Rose 
Jack Carson, Mickey. Rooney, 

Gates, Jeff Donnell 
(Started Dec. 16) 


| 
| 
| 
“THE FRIENDLY PERSUASION” | 
| 


Nancy 





Starts, This Year.........39 
This Date, Last Year......32 














(Coronado Productions) 
«Shooting in London). 
Prod.—David FE. Rose 
Dir.—Rudy Mate . 
Pier Angeli, Phil Carney, Dennis 
Price, Eugene Deckers, James Hayter, | 
Rachel Gurney, Guido Lorraine, 
Christopher Lee, Richard _ Molinas, | 
Guy De Monseau, Anthony Newley 
(Started Oct. 24 


“SOLID GOLD CADILLAC” 
ge a — 
Dir.—Richar uine 
Judy Holliday, Paul Douglas, Fred 

Clark, Hiram Sherman, Arthur O’Con 
John Williams, 
Richard Deacon, 


| 
“PORT AFRIQUE” | 


COLUMBIA | 
| 


nell, -Ray Collins, 

Neva Patterson, 

Ralph Dumke 
(Started Oct. 24) 


“THE HARDER THEY FALL” 
Prod.—Philip Yordan 
Dir.—Mark Robson 
Humphrey Bogart, Rod Steiger, Jan 
Sterling, Mike Lane, -Joe Walcott, 
Carlos Montalban, Harold _ Stone, 
Felicio Orlandi, Nehemiah Persoff, 
Max Baer. Herbie Faye, Edward An- 
drews, Vinny De Carlo, Tommy Her- 
man, Pat Comiskey, Rusty Lane. Val 
Avery, Jack Albertson, Mark Scott, 

Joanne Rio, Julie Benedic, Pat Dane, 
Jack Roper, Pat Valentino, Ted Pave 
lic, Tommy Garland, Al Boffert, Fred 
Schweiller, Bill Baldwin, Bob Hop- 
kins, Joseph Mell 

(Started Oct. 31) 


“IT HAPPENED ONE NIGHT” 

Prod.-Dir.—Dick Powell 

June Allyson, Jack Lemmon, Charles 
Bickford, Stubby Kaye, Jim Backus, 
Paul Gilbert. Henny Youngman, Al- 
lyn Joslyn, Byron Folger, Dub Taylor, 
Frank Sully, Tony Martinez, Jacques 
Scott, Irving Bacon 

(Started Nov. 8) 


“ZJARAK KHAN” 
(Warwick Pictures) 


brille, Ian Keith, 
Peter Hanson, Donald Curtis, H. B. 
Warner, Joan Woodbury, John Mil- 
jan, Joyce Vanderveen, Francis Mc- 
Donald 

(Started Oct. 14) 


“PARDNERS” 
Prod.—Paul Jones 
Dir.—Norman Taurog 
Dean Martin, Jerry Lewis, Lori Nelson, 
Agnes Moorehead, Jeff Morrow, Philip 
Tonge, Elien Avery, Douglas Spencer 
(Started Nov. 21) 


RKO 


Starts, This Year.........12 
This Date, Last Year...... 6 


Frank te 











REPUBLIC 


Starts, This Year.........15 
This Date, Last Year......10 











(Shooting in Morocco) 
Exec. Prods.—lIrving Allen, A. R. Broc- 
| 


col 
Prod.—Phil ¢. Samuel 
Dir.—Terence Young ? | 
Victor Mature, Anita Ekberg, Michael | 
Wilding, Eunice Gayson, Bonar Col- 
leano, Finlay Currie 
(Started Nov. 19) 


“HE LAUGHED LAST” 

Prod.—Joni Taps 

Dir.—Blake Edwards . 

Frankie Laine, Lucy Marlow, Richard 
Long, Alan Reed, Jesse White, Henry 
Slate, Dale Van Sickle, Paul DuBois, 
Florenz Ames, Peter Brocco 

(Started Nov. 28) 


“PORTRAIT IN SMOKE” 
(Film Locations Productions) 
(Shooting in London) 
Prod.—Maxwell Setton 
Dir.—Ken Hughes 
Arlene Dahl 
(Started Dec. 5) 


“WEREWOLF” 
(Clover Productions) 
Prod.—Sam Katzman 
Dir.—Fred Sears 
Don Megowan, Steve Ritch, Joyce 
Holden, Harry. Lauter, Ken Christy, 
George Lynn, Sol Launer, Liz Tannen, 





Kim Charney 
(Started Dec. 10) 


METRO 


Starts, This Year.........19 
This Date, Last Year......20 














“THE SWAN” 
Prod.—Dore Schary 
Dir.—Charles Vidor , 
Grace Kelly, Alex Guinness, Louis Jour- 
dan, Brian Aherne, Agnes Morehead, 


Jesse Royce Landis, Leo G. Carroll, | 


Estelle Winwood, Robert Coote 
(Started Sept, 26) 


“THE LIVING IDOL” 

(Shooting in Mexico) 
Prod. Dir.—Al Lewin 
Steve Forrest, Lilliane Montevecchi 
(Started Nov. 15) 


“THE CATERED AFFAIR” 
Prod.—Sam Zimbalist 
Dir.—Richard Brooks 
Bette Davis, Ernest Borgnine, 
Reynolds, Barry Fitzgerald, Rod Tay- 
lor, Madge Kennedy, Ray Strickiyn, 
Robert Simon, Carol Veazie 

(Started Dec. 15) 





PARAMOUNT 
Starts, This Year........ 17 
This Date, Last Year...... 20 








“THE TEN COMMANDMENTS” 
Prod.-Dir.—-Ceci] B. DeMille 
Assoc. Prod.—Henry Wilcoxon 


Charlton Heston, Yul Brynner, Anne 
Baxter, Yvonne DeCarlo, Debra P: vet 
Judith Anderson, Edward G. Robin 


son, Sir Cedric Hardwicke, Vincent 
»» Price, John. Carrgdines Jorn » Derek 
»Oiwe- Deering, Martha: Scott, Julia 
aye, Henry. Wileoxoit? Douglas Dam 





| “LISBON” 


(Shooting in Lisbon) 
Assoc. Prod.-Dir.—Ray Milland 
Ray Milland, Maureen O’Hara, Claude 
Rains, Yvonne Furneaux 
(Started Dec. 9) 


| “DAKOTA INCIDENT” 


Assoc. Prod.—Michael Baird 

Dir.—Lewis Foster 

Linda Darnell, Dale Robertson, John 
Lund, Ward Bond, Skip Homeier, 
Regis Toomey, Whit Bissell 

(Started Dec. +15) 





20th CENTURY-FOX 


Starts, This Year.........21 
This Date, Last Year......14 











“THE KING AND I” 

Prod.—Charles Brackett 

Dir.—Walter Lang 

Deborah. Kerr, Yul Brynner, Rita Mo- 
reno,- Yuriko, Martin Benson, Terry 
Saunders, Rex Thompson, Patrick 
Adiarte 

(Started Nov. 1) 


|“THE REVOLT OF MAMIE STOVER” 


(Shooting in Hawaii) 
Prod.—Buddy Adler 
Dir.—Raoul Walsh 
Richard Egan, Jane Russell, Agnes 
Moorehead, Joan Leslie, Jorja Curt- 
right, Richard Cougan, Leon Lontoc 
(Started Nov. 


“23 PACES TO BAKER STREET” 
(Shooting in England) 
Prod.—Henry Ephron 
Dir.—Henry Hathaway 
Van Johnson, ,Vera Miles, Patricia Laf- 
fan, Maurice Denham, Liam Redmond, 
Cecil Parker : 
(Started Nov. 30) 


“MAN IN THE GREY FLANNEL SUIT” 
Prod.—Darryl F. Zanuck 
Dir.—Nunnally Johnson 
Gregory Peck, Jennifer Jones, Fredric 
March, Florence’ Eldridge, Sandy 
Descher, Portland Mason, Connie Gil- 
christ, Arthur O’Connell, Henry Dan- 
iell, Micky Maga, Joseph Sweeney, 
Larry Keating, Gigi Perreau 

(Started Dec. 5) 





UNIVERSAL 


Starts, This Year.........30 
This Date, Last Year......29 











“TOY TIGER” 

Prod.—Howard Christie 

Dir.—Jerry Hopper ’ 

Jeff Chandler, Laraine Day, Tim Ho- 
vey, Cecil Kellaway, Richard Haydn, 
David Janssen, Jacqueline de Wit, 
Judson Pratt 

(Started Nov. 19) 


“APACHE AGENT” 

Prod.—Aaron Rosenberg 

Dir.—Jesse Hibbs 

Audy Murphy, Pat Crowley, Anne Ban- 
croft, Charles Drake, Tommy Hall, 
Jay Silverheels, Robert Warwick, 
Morris Ankrum, Eugene Iglesias, Vic- 
tor Millan 

(Started Nov. 21) 


“WRITTEN ON THE WIND” 
Prod.—Albert Zugsmith 
Dir.—Douglas Sirk 
Rock .Hudson, Lauren Bacall, 

Stack, Dorothy Malone, 
liams, Robert Wilke 
(Started Nov. 28) 


Robert 
Grant Wil- 


| “JOHNNY SALVO” 


| 
} 


Debbie | 


Prod.—Albert J. Cohen 

Dir.—Jack Arnold 

Ray Danton, Leigh Snowden, Grant Wil- 
liams, Onslow Stevens, Judson Pratt, 
Jack Kruchen 

(Started Dec. 13) 


WARNER BROS. 


Starts, This Year.........21 
This Date, Last Year......16 














' 
“THE SPIRIT OF ST. LOUIS” 
| Prod.—Leland Hayward 
| Dir.—Billy Wilder 
James Stewart 
(Started Aug. 8) 
“SANTIAGO” 
Prod.—Martin Rackin 
Dir.—Gordon Douglas 
Alan Ladd, Rossana Podesta, Lloyd No- 
lan, Chill Wills, L. Q. Jones, Royal 
Dano 
(‘Started Novy. 29) 





INDEPENDENT 











“WAR AND PEACE’ 

(Ponti-de Laurentiis Productions) 
(Paramount Kelease) 

‘Shooting in Rorne) 


Prod Dine de Laurentiis 

Dir.—King Vidor 

Audrey Hepburn, Henry Fonda, Mel 
Ferrer, Milly Vitale Barry Jones, 
Jeremy brett, Mey Eritt. Osear Ho 
molka, Herbert Lem, Lea Seidel 


‘Svarted July 4) 
“THE AMBASSADOR’S DAUGHTER” 
i Oona) 


(Norman Krasna Produ 


Suooting in Paris) 
Prod,-Dir Norman Krasna 


Olivia de Havilland, John Forsythe 


Myrna Loy, Adolph Menjou, Tommy 
Noonan, Edward Arnold, Minor Wat- 
son, Francis Lederer 

(Started Oct. 3) 


Hollywood Production Pulse “RUN FOR THE SUN“ 


(For UA Release) 

«(Shooting in Mexico) < . 
Exec. Prod.—Robert Waterfield 
Prod.—Harry Tatleman 


Dir.—Roy Boulting 

Richard Widmark, Jane Greer, Trevor 
Howard 

(Started Nov. D 


“BANDIDO” 
(For UA Release) 
(Shooting in Mexico) 
Prod.—Robert L. Jacks 
Dir.—Richard Fleischer 
Robert Mitchum, Ursula Thiess, Gilbert 
Roland, Zachary Scott 
(Started Nov. 7) 


“PAY THE PIPER” 
(ToDon Productions) 
(RKO Release) 
(Shooting in Lundon) 
Exec. Prod.—Tony Owen 
Prod.—Alec C. Snowden 
Dir.—Joseph Walton 
Richard Basehart, Mary Murphy, Con- 
stance Cummings 
(Started Nov. 14) 


“OKLAHOMA WOMAN” 
(Sunset Productions) 
(For ARC Release) 
Exec. Prod.—James H. Nicholson 
Pred.-Dir.—Roger Coaman 
Richard Denning, Peggie Castle, Cathy 
Downs, Touch Connors, Tudor Owen, 
Jonathan Haze, Eddie Cobb, Helen 


Jay 
(Started Dee. 12) 


| Film Row Clips 


NEW YORK 


Dave Emanuel of Phoenix Films, 
along with Harold Wiesenthal, ac- 
|quired distribution rights to “The 
Wiretrapper,” a Billy Graham star- 
rer, in five more key city terri- 
tories. 

Gaston Hakim Productions picked 
up U. S. distribution rights to ““The 
Naked Night,’’ Swedish import di- 
rected by Ingmar Bergman, 


CHICAGO 


Mrs. Eugene Atkinson, wife of 
recently re-elected secretary of Lo- 
cal 110, Chicago Moving Picture 
Operators Union, to hospital for 
surgery. 

Installation of Tent 26 Variety 
Club officers set for Jan. 16 in 
Congress Hotel. 


MINNEAPOLIS 


United Artists exploiteer Ward 
Bentley in from Chicago, engineer- 
ing “Heidi and Peter” and “Indian 
Fighter” campaigns. 

Minnesota Amus. Co. (United 
Paramount Theatres) to spend 
$100,006 to modernize neighbor- 
hood Rialto here. 

Bennie Berger’s loop firstrun 

opher being considered as local 
Todd-AO “Oklahoma” theatre. 

More of territory’s driveins or- 
dering C’Scope equipment for next 
spring, including the Fairmont, 
Minn., ozoner. : 

North Centrai Allied directors to 
meet this week to appoint Allied 
States emergency defense commit- 
tee “watchdog” to gather testimony 
for Senate hearing on film rentals 
and help protect exhib interests. 

Blizzards and temperatures rang- 
ing to 30 below zero hurting box- 
office throughout territory. 

Warner Bros. exploiteer Don 
Walker here to do ground work for 
“Court Martial of Billy Mitchell” 
which opens day-date here and in 
St. Paul Jan. 7. 
| More than 20,000 youngsters 
| were entertained gratis by Moor- 
| head, Minn., and Fargo, N.D., thea- 
| tres at latter’s fourth annual “Twin 
| Cities’ Movie Jamboree.” 


PHILADELPHIA 


“Artists and Models” will be 
jinitial screening on Variety Club’s 
\(Tent 13) newly-installed wide- 
screen equipment. 
| Sidney J. Pappay, manager of 
‘the SW theatres, York, Pa., re- 
cuperating aty; home, after heart 


at k > 2 7 

‘eh Fox’ Grand Theater, Bristol, 
Pa., set to embark on policy similar 
to Philly’s Carman, opening with 
Georgia Sothern as stage topper. 
| Dave Weinstein, vet theatre man- 
|}ager, made partner in American 
| Film Exchange, handling out-of- 
|town selling. 
| Mrs. Arthur Goldsmith, presi- 
| dent of Philadelphia Motion Pic- 
|ture Prevue Group, recuping fol- 
lowing hospital siege. 


ST. LOUIS 


Mrs. Grace Viviana Piccione re- 
opened her Apollo, indie nabe, 
after CinemaScope installation. 

Bloomer Amus. Co. shuttered its 
|} ozoners near Centralia and Alton, 
|Ill., but two more near Alorton and 
| Belleville, Ill., will operate through 
winter. 

Starlight, ozoner near Paducah, 
































Ky., to operate on weekends. One 
drive-in in same vicinity operated 
by the Columbia Amus. Co., shut- 
tered for season. 

Cecil Allen, Waukegan, IIl., re- 
lignted his Oakland, Oakland, III. 

Tom Curley, retired ¢'nema own- 
er, bedded in St. Louis hospital. 
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rll Cry Tomorrow 
formance that can’t miss being a 
major Academy contender. 

As it did so successfully in 
“Love Me Or Leave Me,” Metro 
again approaches a biography with 
as near honest a viewpoint as is 
possible. It’s no pretty, rags-to- 
riches fable that is told in the 
showmanly Lawrence Weingarten 
production. Instead, it pulls no 
punches in showing a rising star’s 
fall into alcoholic degradation that 
plumbs Skid Row sewers before 
Alcoholics Anonymous provides 
the faith and guidance to help her 
up again. 

No particular person or circum- 
stance is blamed for Miss Roth’s 
downfall, but the viewer will be 
able to fasten on any one of sev- 
eral possible causes. The first is 
the stingingly cruel portrayal of 
the stage mother, played with 
great trouping skill by Jo Van 
Fleet, as she pushes her daughter 
towards the career she mever had. 
The death of Miss Roth’s first love, 
effectively realized by Ray Danton, 
is a blow of fate and the start of 
the crackup. Another incident is 
the first drink given her by a kind- 
ly nurse, a neat credit for Virginia 
Gregg, which led to years of heav- 
ier and heavier drinking. Other 
contributing causes could have 
been her marriages to a playboy 
(Don Taylor) and later to a sadist 
(Richard Conte). The latter is par- 
ticularly outstanding in character- 
ization and Taylor also gives his 
role importance. 

Audiences will experience emo- 
tional torment in depth under the 
sustained dramatic mood created 
by Daniel Mann’s direction, but 
should walk out greatly heartened 
by the moving uplift ending. The 
upbeat starts when Miss Roth ac- 
cepts the guidance of AA and finds 
the good and comforting love of 
a man, touchingly come alive in 
the performance of Eddie Albert, 
who had already himself put the 
bottle in its place. The final shot 
of Miss Roth walking up the aisle 
to tell hér story over the national- 
ly televised “This Is Your Life” 
program is full of heart and hope 
and current history. a 

In “Leave Me,” Metro made a 
dramatic actress of a singer (Doris 
Day). Here the process is re- 
versed, creating a singer of an 
actress known only for her dra- 
matics. And Miss Hayward, along 
with the sock of her sustained 
character creation, reveals pleas- 
ant pipes and song-belting ability 
on “Sing You Sinners,” ““‘When the 
Red, Red, Robin Comes Bob, Bob. 
Bobbin’ Along” and “Happiness Is 
a Thing Called Joe.” Hers is a 
great performance all around. 

Helen Deutsch and Jay Richard 
Kennedy fashioned the tremen- 
dously effective screenplay from 
the Roth autobiography which she 
wrote with Mike Connolly and 
Gerold Frank. The scripting al- 
ways gives director Mann and his 
fine cast solid dramatics with 
which to work and they deliver 
flawlessly. Carole Ann Campbell’s 
chore as Lillian Roth as a child 
stands out. Also good are David 
Kasday, doing Danton as a boy; 
Margo, Don Barry, Peter Leeds 
and Tol Avery. 

The black-and-white values of 
Arthur E. Arling’s lensing figure 
importantly in the dramatic de- 
velopment, as does Alex North’s 
topnotch score. Charles Hender- 
son arranged and conducted the 
songs capably and the other cred- 
its are expert. Brog. 





Diane 


Handsome but uneven costume 
drama with Lana Turner for 
marquee dressing. 





Hollywood, Dec. 16. 
Metro release of an Edwin H. Knopf 
production. Stars Lana Turner, Pedro 
Armandariz, Roger Moore, Marisa Pavan, 
Sir Cedric Hardwicke; features Torin 
Thatcher, Sean McClory, Henry Daniell, 
John Lupton, Taina Elg. Directed by 
David Miller. Screenplay, Christopher 
Isherwood, based on John Erskine story, 
“Diane de Poitiers;’ camera (Eastman 
Color), Robert Planck: music, Miklos Roz- 
sa; editor, John McSweeney Jr. Previewed 

Dec. 15, ’55. Running time 110 MINS. 


Diane Mere ray Lana Turner 
King Peample 1 «6.x, Pedro Armenariz 
Prince oe OE Roger Moore 
Catherine de Medici Marisa Pavan 


Ruggieri .. Sir Cedric Hardwicke 
Count de Breze ........ Torin Thatcher 
PE Se nee 5 Taina Elg 
Regnault rere ee John Lupton 
/ "SRE SR eerie ».- Henry Daniell 


The Dauphin 


eexdeneuan Ronald Creen 
Count Montgomery 


o0see Sean McClory 


Duke Or eae +... Geoffrey Toone 
Count Ridolfi .......cces. Michael Ansara 
Lord Bohnivet ........, Paul Cavanagh 
Court Physicien ........ Melville Cooper 
Lord Tremowille .ocecccse Ian Wolfe 
Chamberlain .......... Basil Ruysdael 


GiaMCarle 2. .cccccecn Christopher Dark 


Piero wer Are Mark Cavell 
Montecuculli .... Gene Reynolds 
Marechal de Chabannes ....John O’M-Vey 
Sardini PER ee es Peter Grav 
CEE a pga a a eee Mickey Maga 
Francis , Ronald Anton 


Metro digs back into 16th Con- 
tury ranee for this yarn about the 





from page 6 — 





Countess Diane de Breze, who be- 
came the most powerful woman at 
the court of King Henry II. Splen- 
didly caparisonned production- 
wise in the stunning effects of 
CinemaScope and Eastman Color, 
the first half is such old-fashioned 
costume drama as to draw laughs 
at unintended places, but picks up 
in interest during the later phases. 
Lana Turner star name is a plus 


but indications point to spotty 
business. 
Overlength footage is high- 


lighted by a tournament sequence 
in which the crossing of lances 
provides some exciting moments. 
Pageantry plays a large part in the 
unfoldment of the Edwin H. Knopf 
production, with such well known 
historic figures as King Francis I 
and Catherine de Medici appearing 
to motivate action which revolves 
around Henry II and his mistress. 

John Erskine source story is 
given wordy treatment by*Christo- 
pher Isherwood screenplay, which 
David Miller’s often deft direction 
finds difficult to bridge into action- 
ful narrative despite romantic im- 
plications. 


Miss Turner is sympathetic in 
her role, and Roger Moore delivers 
a good account of himself as 
Henry, uncertain first as the callow 
youth and gaining in stature after 
he becomes king. -As_ Francis, 
Pedro Armendariz is strongly ro- 
mantic and Marisa Pavan impresses 
as the unhappy Catherine. Sir 
Cedric Hardwicke is the astrologer 
who foresees the death of Henry 
by a lance, In hardy support are 
Sean MecClory, Torin Thatcher, 
Geoffrey Toone, Henry Daniell and 
Michael Ansara. 

Fine production values accrue 
right down the line. Outstanding 
are Robert Planck’s color photo- 
graphy, art direction by Cedric 
Gibbons and Hans Peters, Walter 
Plunkett’s showy costumes and 
Miklos Rozsa’s music score. 

Whit. 





Ghost Town 


Minor western entertainment, 
short of action, long on talk. 


Hollywood, Dec. 12. 

United Artists release of Howard W. 
Koch (Bel-Air) production. Stars Kent 
Taylor, John Smith, Marian Carr; fea- 
tures John Doucette, Wm. (Bill) Phillips, 
Serena Sande, Joel Ashley, Gilman H. 
Rankin, Ed Hashim, Gary Murray. Di- 
rected by Allen Miner. Story and screen- 
play: Jameson Brewer; camera, Joseph F. 
iroc; editor, Mike Pozen; music, Paul 
Dunlap. Previewed Dec. 8, ’55. Running 
time, 77 MINS. 


Anse Conroy . Kent Taylor 


eee eters eee 


IE oan on cae oe on’ John Smith 
Barbara Leighton ....... Marian Carr 
Doc Clawson ............. John Doucette 
Kerry McCabe .ccccccoeess Wm. Phillips 
SR ae Serena Sande 
Sgt. Dockery ..........-..-... Joel Ashley 
Simon Peter Wheedle..Gilman H. Rankin 
eS MED < sccloas sy eeee eas Ed Hashim 
Ales iu.ss vee eee er eee Gary Murruy 





Minor western entertainment is 
offered in “Ghost Town.” Script 
talks out most of the action and 
direction meanders at a plodding 
pace. There are no cast names to 
he!p the prospects. 

The Bel-Air (Aubrey Schenck, 
Howard W. Koch) production for 
United Artists had an okay basis 
for an outdoor subject in the basic 
story by Jameson Brewer, but his 
treatment fails to develop good 
action screen values. Better direc- 
tion might still have injected some 
interest into the proceedings, but 
Allen Miner’s guidance is excep- 
tionally slack and the cast of come 
petent players never has a chance 
to appear to advantage. 

The plot is laid in Indian coun- 
try and brings together an odd 
assortment of characters in an old, 
deserted western town, where 
refuge is sought from a band of 
drunks, marauding Cheyenne. As 
the redskins close in and the 
group’s ammunition gives out, the 
true colors of the whites are re- 
vealed in obvious fashion. When 
the shooting is nver, good has been 
separated from bad and right looks 
like it will triumph. 

Handicapped by the many script 
and directorial inconsistencies are 
Kent Taylor, a smoothie revealed 
as a seller of guns to the Indians; 
John Smith, brave, resourceful ex- 
newspaperman from the east who 
has struck gold with his partner, 
William Phillips, and has sent for 
his fiancee, Marian Carr. She’s 
more interested in the gojd than in 
Smith so at the fadeout he’s 
switched to Serena Sande, Irish- 
Indian maid. Among others are 
John Doucette, Joel Ashley, Gil- 
man H. Rankin, Ed Hashin and 
Gary Murray. 

Film was lensed on desert loca- 
tions near Kanab, Utah, by Joseph 
F. Biroc. The scenic values come 
| out okay, as do most of the techni- 





|cal assists, Paul Dunlan’s score 
| features, an. old mechanical piano 
i sound that is good. Brog. 
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Inside Stuff—Pictures 


Warners has registered the title “Sayonara,” putting a new angle 
on the continuing and involved battle for film rights to the James 
Michener novel. Michener originally offered the property to films 
in September, 1953, at which time the William Morris Agency sent 
wires to leading studios and independent producers. Film rights were 
set on sliding scale, beginning at $150,000. Metre, 20th-Fox and 
William Goetz immediately offered to meet the asking price but 
the next day, Michener disclosed in New York that he had sold the 
rights to Josh Logan. Latter, he said, had not only met the terms 
but had agreed to do a legit version prior to the film. 

Metro, 20th and Goetz filed suit against Michener, naming the 
Morris office as a co-defendant, demanding that one of the three be 
given film rights to “Sayonara.” Negotiations were subsequently be- 
gun to settle the action and were, at last reports, continuing. Warner 
registration of “Sayonara” aroused trade speculation that there is a 
tieup between this and the studio's recent non-exclusive producer- 
director deal with Logan which calls for four films in the next six 


years. 


Production Code was never intended to straitjacket product per- 
manently, Paramount studio head Y. Frank Freeman opined in con- 
ceding that the code will be opened for re-appraisal at some time in 
the future. Freeman declared that the industry should unquestion- 
ably support and abide by the Code. If it should be re-appraised, he 
said, it should be done with the he’p and cooperation of representatives 
of all religious faiths, top educators and others qualified to reflect 
on the effect that films have on the minds of people al! over the 
world. However, he emphasized, a Code must always be in effect to 
curb abuses—and should at all times be open to intelligent re-evalua- 
tion of its provisions and effects. 





Frank King, prexy of King Bros. Productions, charges Hollywood 
producers with being “either too rich or losing their courage” in the 
developmént of new stars. In conversations with Daniel T. O'Shea, 
new RKO head, King stated he’d been assured of distrib’s whole- 
hearted support along this line, particularly in heavy ad allocations. 
RKO is releasing King’s latest, “The Brave One,” made in Mexico 
with new faces only, and recently signed to distribute unit’s upcoming 
film, “The Syndicate.” 


Film men who have dealings with this phase of American indus- 
try may be interested that the Premium Advertising Assn. is making 
a nationwide survey “to get an accurate measurement of the extent to 
which the sale of merchandise for premium use is important to various 
industries.” Controlling committee includes Borden’s Sam Thompson, 
Brown & Williamson Tobacco’s Emery Lewis, and Frank T. Dierson 
and George Biderman of the association. 


Angered by column insinuations that “Pete Kelly’s Blues” was a 
box-office flop, Jack Webb declared that the film had already grossed 
$1,500,000 and Warners is expecting a global gross of at least $5,000,000. 
Film was produced for $1,500,000. Webb said studio boss Jack L. 
Warner has picked up the option for another Webb film which will 
probably roll next Fall although a vehicle hasn’t yet been selected. 
Webb's piece of the picture is 50°, 


Fourth annual film workshop of the U. S. Department of Agricul- 
ture will be held here Jan. 23-27. Sessions are pitched to teach agri- 
cultural extension editors, visual and other information specialists on 
the land grant college staffs and Federal agencies the use of visual 
education tools. 


National Theatres’ $2,886,008 Net 


Rhoden Stresses Possible Theatre Expansion—Gives 
Details on Cinemiracle 











Los Angeles, Dec. 20. the court order requiring it to 
National Theatres, Inc., chalked | dispose of certain of its houses and 
up a consolidated net income of |i, free to acquire, with court ap- 


$2,886,008, equivalent to $1.04 per | eee : 
share on 2,769,486 shares of capital | proval, theatres in cities and areas 
stock outstanding, for the fiscal | where it isn’t operating. 

year ended Sept. 24, 1955, per id In this respect, he declared, NT 


annual report to stockholders. ‘during the past fiscal year has 


Figure coe to pe 'bought seven theatres, including 
ous year’s $2, 859, or $1. Ate its : aie 
share on same number of shares. | "€ drive-in, in the Salt Lake City 

Profits of $298,000, after taxes, | territory, and one ozoner in Las 
were yielded during the year in| Vegas, Nev. During the upcom- 
company’s program of disposing of | ing year chain projects building a 
unproductive theatres and _ real); theatre of advanced design in Cali- 
estate, President Elmer Rhoden) fornia, constructed on a five-acre 
pointed out, compared to a total of | site to assure adequate parking 
$126,000 a year ago. | space and to include a restaurant, 

Income from theatres decreased | Rhoden reported. House will be 


during 1955, Rhoden stated, drop- 
ping to $58,692,000, which amounts 
to $3,223,000 under the preceding 
year’s gross of $61,915,000. This 
5.2% drop-off, according to exec, 
Was attributed to the shortage of 
quality pictures, as well as the “ex- 
traordinary” returns from “The 
Robe” last year and the fact that 
the number of operating theatres 
were reduced from 352 to 336. 

A total of 29 unproductive the, 
atres and 14 unimproved or non- 
theatre properties were sold or 
Otherwise disposed of by NT dur- 
ing the year, according to Rhoden, 
who said that the elimination of | 
these properties will save company | 
$80,000 annually in carrying’ 
charges, 

Circuit has now complied with 


| New York Theatre 


RADIO CITY MUSIC HALL— 


Rockefeller Center 


“KISMET” 
in and Color starring 


inemaScope 
HOWARD KEEL + ANN BLYTH 
DOLORES GRAY - VIC DAMONE 


AN M-G-M PICTURE 
ond THE MUSIC HALL'S GREAT CHRISTMAS SHOW 









































| working 
i which is slightly more than at the | 
i beginning of the year. 


specially equipped to show the new 
widescreen ‘films. 


Cinemiracle Due 


First camera unit of Cinemiracle, 
a widescreen, multiple film process 
which NT is developing in coopera- 
tion with Smith-Dieterich Corp. of 
NY, will be ready for testing early 
next year, theatre topper also re-. 
ported. 

Under’ arrangements _ already 
completed, Louis de Rochemont, 
producer of “Cinerama Holiday,” 
will handle tests and if successful 
the producer will be assigned to 
turn out the first film in this new 
system. Process is planned to 
eliminate panel lines, mismatches 
and other disturbing deficiencies 
from multi-film projection. 

Rhoden also 
operating expenses for the year) 
had dropped $2,575,000, from last | 
year’s $53,505,000 to $50,930,000, | 
“almost in proportion to the de- | 
crease in theatre gross.” 


T 


King Bros.’ 5c Divvy 


Hollywood, Dec. 20. 
Dividend of five cents per share 


on common stock was voted by the | 


board of directors of King Bros. 
Productions payable Feb. 1 record 
of Jan. 20. 

Dividend was announced follow- 
ing a stockholders’ meeting which 
re-elected Frank, Herman and Mau- 
rice aSqrexy, veepee and exec vee- 
pee respectively and re-elected the 


brothers and Frank Guggenheim to | 
the board of directors. Board was | 


enlarged from five to seven mem- 
bers with Harry Smith and Dr. 
Robert P. Segal named to the new 
posts, ¢ 





Minneapolis Run 
Suit for $1,911,000 
Settled by Accord 


Minneapolis, Dec. 20. 

An out-of-Federal Court settle- 
ment “satisfactory to both sides” 
has been reached in the local inde- 
pendent suburban Edina Theatre’s 
antitrust suit against major 
tributors, United Paramount The- 
atres and RKO Theatres asking 
$1,911,000 triple damages and an 
earlier run. 


Impression in trade circles here 
is that plaintiff was more desirous 
of establishment of better business 
relations with distributors than 


anything else and may have waived | 


all monetary damages allegedly 
caused by the defendants’ claimed 
conspiracy. 

In the complaint it was alleged 
thaf the conspiracy resulted in 
clearance’ discrimination against 
the Edina and in favor of affiliated 
circuit and other theatres. Under 
the settlement, the Edina receives 
the privilege of bidding competi- 
tively for the earliest 28-day subse- 
quent-runs with other theatres in 
its area and, it’s understood, the de- 
fendants also pays the plaintiff 
counsel’s fees and other prelimi- 
nary expenses. 

Since the suit was filed more 
than two years ago, Ben Friedman, 
owner of the Edina and other the- 
atres, the plaintiff, died. S. P. Hal- 
pern, counsel for the heirs, and 
David Shearer, one of the defend- 
ant’s attorneys, arranged the set- 
tlement. 


Cleveland’s 105th St. 


Back in Operation 


Cieveland, Dec. 20. 
Long-dark former RKO-operat- 
ed, 2,806-seat 105th Street theatre, 
owned by Elmer and Anthony Bab- 
in, was leased Monday (19) by Tel- 
emanagement of Ohio Inc., which 
reopens it Dec. 24. Mixed policy 





of full week or split week, first | 


run or second run is planned. 
Sylvan Goldfinger, Telemanage- 
ment general manager, and Jack 
Silverthorne, resident manager of 
downtown Hipp, will supervise. 





Persaud Set In Trinidad 
Albert R. Persaud has been ap- 
pointed manager of Warner Bros. 
office in Trinidad by International 
prexy Wolfe Cohen. 
Persaud formerly 
manager. 


was acting 


dis- | 


‘Owners of 7 Nassau County Houses 








Hear Schine Case Jan. 16 | 


Albany, Dec. 20. 

U. S. District Court at Albany, 
before Judge Stephen W. Brennan 
and a jury, will hear $1,500,000 
antitrust suit brought by St. Law- 
rence Investors Inc. against Schine 
Chain Theatres Inc. and the eight 
major distributors. Trial now. set 
for Jan. 16. 

Judge Brennan presided over 
| pre-trial conference held during a 
| two-year period and ruled on vari- 
|ous motions, including two for dis- 
missal of the complaint. Leonard 
L. Rosenthal and Thomas V. Ken- 
ney are for plaintiff. Attorneys for 
defendants include Raichle, Tucker 
& Moore, of Buffalo, Edward C. 
| Raftery, Myles Lane, Willard Mc- 
Kay, Everett Frohlich and John 
McCullough, of N. Y. C. 








| 


Italo Widescreen 
Pix on Increase 


Rome, Dec. 13. 





| If early seasonal boxoffice re- 
,turns here are any _ indication, 
imany Italian producers will be 


i switching their future plans from 
|a wait-and-see normal screen basis 


| (only 34 of this year’s probable 150 
| feature total was shot through ana- 
'morphs) to widescreen systems 
;such as CinemaScope, VistaVision, 
| ete. 

| First key-city returns on fall re- 
| leases show a sharp upsurge in big- 
iscreen boxoffice, with an even 
;sharper and more insignificant 
|drop in normal screen attendance. 
| Yank imports naturally have profit 


Charge Skouras, et al., Damaged 
Prof by Booking Favoritism 


* Some 10 corporations, 


owning 
seven theaires in Nassau County, 
N. Y., last week filed a $9,450,000 
treble antitrust suit in N. Y. Fed- 
eral Court against Skouras The- 
atres, Metropolitan Playhouses, 
Combined Century Theatres, 
George Skouras, Spyros S. Skou- 
ras, Leslie Schwartz, Henry Miner 
Jr. and 15 realty firms operating 
various houses with which the de- 
fendants are associated. 


Plaintiffs, which point out that 
all seven of their theatres are 
leased either to Metropolitan or 
Skouras, charge the defendants 
with diverting percentage pictures 
to other houses in order to deprive 
the seven sites of potential profits. 
Moreover, it’s alleged, the lessors 
gave Metropolitan et al substan- 
tial rent reductions in 1935 and 
again in 4947 to get percentage 
pictures booked but instead of co- 
operating, the defendants con- 
spired with distributors to run les¢ 
favorable product. 

Bringing the action are Erone 
Corp., owner of the Calderone 
Theatre, Hempstead, L. I.; Glen- 
cove School St. Corp., owner of 
Cove Theatre, Glen Cove; Rivoli 
Theatre Crop., owner of Hemp- 
steady Theatre, Hempstead, L. I; 
Hempstead Theatre Corp., owner 
of Rivoli Theatre, Hempstead; 
Calderon-Valley Stream  Corp., 
owner of Valley Stream Theatre, 
Valley Stream, L. I.; Calderons- 
Mineola Theatre Corp., owner of 
Mineola Theatre, Mineola, L. L; 
Westbury Theatre Corp,, owner of 
Westbury Theatre, Westbury, L. L, 
and three operating companies. 





One Mex Producer Plans 
Making Pix in So. America 


Mexico City, Dec. 13. 
Emulating U. S. producers who 





ed most from the situation. Hard- 
est hit has been the Italian pro- 
ducer, who previously relied on 
| tried-and-true comedies and other 
|patterned audience-getters for a 
healthy share of the market. Now 
local-made comedies starring favor- 
ite local comedians are still making 
money, but they are no longer sure 
things. 

Of the Yank pix, according to 
early indications, 25 of the 34 wide- 
screen subjects screened so far ap- 
|}pear headed for strong returns. 
| Proportionately, of the 58 Yank 
“normals” seen so far only seven 
|look in the big money, with two, 
|‘*Bridges at Toko-Ri” and ‘Man 
Without a Star,” in the top brack- 
| ets. 





| Italy has only four hit entries 
|among the 31 top pix shown so far, 
with five others in the “good” class. 





J. M. Wechsler to Milwaukee 
| J. M. Wechsler has been ap- 
| pointed branch manager for War- 
ner Bros. in Milwaukee. The ap- 
pointment takes effect immediate- 
| ly. 


make pix in Mexico, much film 
|making will be done by Mexi- 
'cans during 1956 in Central and 
| Sous America. - Mexicans will 
| play in these films, with the ex- 
| ception of a pic that will be made 
in Venezuela, where the stars will 
be Venezuelans as well as Mexi- 
|cans. This was revealed by Fer- 
|nando de Fuentes, head of Dyana 
| Films, vet producer-director. 

| Many of these films will be 
i tinters, de Fuentes said. This will 
be the biggest yet production pro- 
gram abroad that Mexicans have 
undertaken. 





| 
| 
} 





| L.A. Projectionists Local 


Elect, Start Negotiations 

Los Angeles, Dec. 20. 
All incumbent officers of Mo- 
ition Picture Projectionists Local 
150 IATSE, with the exception of 
secretary - treasurer Charles Ven- 
cilli, were returned to office in 
the annual election here. Execs be- 
gin work immediately on theatre 
pacts since contracts with virtually 
all houses in this area expire dur- 
ing the coming year. 


ee =e 


| Wechsler replaces Frank Reimer 
|who is being transferred to an- 
|other of the company’s offices. 


Re-elected were Wallace G. 
Crowley, prexy; J. H. McDonald, 
veepee; and Clyde W. Shuey, busi- 





A) Art Theatres 


Kopfstein Heads Group With Membership Fees 


Plus Line of 


Extensive group of art theatres 
around the country is banding to- 
gether in a setup designed to as- 


sure a flow of foreign pictures 
through outright purchases. The 





| Associates, 


exhibitors will license the pictures 


disclosed that} to themselves first, then sell them 


to subsequent-run locations and 
finally to television, splitting what- 
ever profits accrue. 

Organization, called Art Theatre 
is headed by Jacques 


Total current assets as of Sept. | Kopfstein, who is resigning as 


24, 1955, were $18,016,000, and in-| president of 
cluded cash and U. S. Government | Corp. ovel 
Total current liabilities | Dominant is the theatrical distri- 
net | bution subsidiary of Associated Ar- 


securities. 
were $12,152,000, 
capital of 


leaving a 
$5,864,000, 


Dominant Pictures 


on Jan. 1 to take over. 


tists Productions. 
Joined under the same roof are 
40 art theatre owners in as mans 


Band Together 


ness agent. 





St. Louis, Loge 19, Elects 
St. Louis, Dec. 20. 
George A. Cohen of Columbia 
Pictures was elected prez of St. 
Louis Loge, No. 19, Colosseum Pic- 
ture Salesman of America at the 
annual meeting last week. Other 
officers chosen for the 1956 span 
| key cities indicating the extent of | are Louis H. Ratz Jr., RKO, v.-p., 
their collective buying power. They | and Homer R. Hisey, Warner Bros. 
will pay a membership fee. plus|sec.treas, George H. Ware, re- 
the usual rental for the product. In} tired, was reappointed asst. sec. 
_addition to this, nearly $500,000 in| and treas. 
bank money is being made avail-| rhe new officers will be installed 
able, according to Kopfstein. |at the next meeting at which time 
cee eae, _ ae |members of the Executive Com- 
stablished in pas u rer ifaeey prigacyaar a aera 
ping an eee basis. Doubtless mittee will be appointed. 
Art Theatre Associates could mean 
severe competition to individual 
importers and distributors. Kopf- 
stein said this week that a flock of 
British films are now being nego- 
tiated for. 
The exec underlined that sales 
to tv will be withheld until at least 
six months following the final the- 
atrical run of a picture in each 
area, j 


Credit 
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MEMPHIS BAPTISTS AT LOSING END, 41-4 
AS CITIZENS AIR CENSORSHIP VIEWS 


Memphis, Dec. 20. 

Some 45 invited top citizens, at- 
tended a meeting here last week 
and were asked a number of ques- 
tions by lawyer John Apperson, 
acting for the mayor-elect, Edmund 
Orgill, with respect to municipal 
censorship. There were 41 floor 
votes against bluenosing. 





Only four favored continuing | 
eensoring in either its present | 
or an altered form. 

Baptist, Methodist, Jewish and | 
Catholic Churchmen were asked, if 
censorship did survive, what 
should the scope of such a board's 
functions be? How many members | 
should it have? How much should | 
they be paid and who should be on | 
it? 

Favoring censorship was Fred | 
Wood, Baptist pastor, who stated: | 
“We need censorship until we at-| 


Three other Bap- | 
including R. Paul 
in the pro-censor- | 


need of laws.” 
tist leaders 
Caudill joined 
ship arguments. 

On the anticensorship side of the | 
ledger which scored a 41-4 victory 
over the opposition was a statement 
by Roy Williams, Methodist pastor, 
who said: “The ministers are over- 
looking something. The church 
has too largely damned motion pic- 
tures, whereas they can be used 
for the uplifting and advancing of 
tife. Censorship is not the answer. 
Why not censorship of the pulpit 
next? Let us preach the practical, 
the wholesome, the best, and quit 
preaching against what we per- 
sonally are against. If we do that, 
we'll make more progress, than 
with any censorship board.” Dr. 
Williams’ remarks drew a Salvo of 


applause in which newsmen, radio | 


and tv reporters joined. 


Rabbi 
Israel, addressed the gathering. by 
stating: “I am opposed to censor- 
ship. When films are indecent, the 
‘ity has authority to prevent their 
showing, just as the traveling car- 
nivals are policed. The answer lies 
1ot in removing temptation, but in- 
tilling the capacity to resist temp- 
‘ation. The Supreme ,Court has 
outlawed censorship. The film in- 
dustry is to be commended for its 
.fforts to raise the quality of its 
roduct. American citizens too 


requently overlook the question | 


of freedom. A classification board, 
f we have one, should be 





| 
| 


James A. Wax, Temple | 





‘ Organizations has been “renewed,” 
inde- 


endent and not under any govern- | 


rent 
ural.” 
Importance of session brought 


agency, city, state or Fed- 


, Awards poll, and assigned as next 


\rthur DeBra, director of Com- | 


nunity Relations of Motion Pic- | 
cure Association of America who 


»laned in from New York. He 
said: “Only four cities exercise 
»yrevious restraint censorship — 
Chicago and Detroit where it is a 
lice function, and Atlanta and 
“Viemphis, where it is not. The 
notion picture code seal covers 
0°% of the playing time not 
mly on American: screens but all 
ver the world.” 


‘Eden’ and ‘Battle Cry’ 
Pushed for ‘A’ Dates On 
Audience Award Hypo 


Warner Bros. is giving ‘East of 
den” and “Battle Cry” another 
hirl on the basis of the mentions 
ie pictures received in the recent 
-udience Awards Poll. The late 
ames Dean won top acting honors 
x his performance in “Eden” and 
ab Hunter was cited as ‘most 
romising male personality” for 
is stint in “Battie Cry.” 
Warners is asking for “‘A” play- 
ig time on both films, although 
th pictures had just about com- 
eted their regular distribution 
‘heduie. More than 60 engage- 
ents were set for over last week- 
‘id and the film company plans 
» continue to book both piciure: 
ter the first of the year. Com- 
iny is also continuing to book 
ete Kelly’s Blues,” for which 
‘ggy Lee won the Audience poll 
r “most promising female per- 
nality.” Although it won the best 
cture award for ‘Mister Rob- 
ts,” the company, as yet, has set 
‘ follow-up policy'on'the picture. 








Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (20) 


Net 
1955 Weekly Vol.Weekly Weekly Tues, Change 
High Low in 100s High Low Close’ for week 
3314 2214 Am Br-Par Th 245 2678 26) 2 2658 — %& 
ve 2215 CBS “A” 125 26 2514 2538 — 4% 
31 244 Coe me ... Se 26 25 251% — 3% 
Ze 23°38 Col. Pix 146 pA | 2478 ae +112 
1814 145g Decca ...... 105 155% 1514 1538 -= 
87%s 67 Eastman Kdk 67 83 8158 8134 —134 
538 3 oh (Es tes 1544 4 334 354 + %4 
24°48 1712 Loew’s ..... 215 195g 19 1914 — 4 
1214 814 Nat. Thea. 238 878 814 ~ Big + %4 
445g 36 Paramount .. 709 367% 3618 3614 — 14 
4334 30 Philco....... 166 3456 3314 3414 +1 
5536 . 3634 BOA .....x«: BID 4534 4438 4538 — 4 
10°8 67s RKO Picts. .1099 938 834 9 + 3g 
S40 812 RKO Thea. .. 182 107% 1012 107% + 38 
11548 57g Republic .... 73 858 758 S . +134 
1534 1334 Rep., pfd. ... 8 35 15 iS — %4 
225g 1634 Stanley War. 32 1814 18 18 — 38 
2918. 2034. Storer ...... 33 358 2278 2314 = 
3153 2414 Z0th-Fox 251 Za 2414 2414 — 14 
31 2634 Univ. Pix ... 11 2918 2834 2834 — 12 
91 78 Univ., pid. ..*Z278 \ ‘78 78 78 —!l 
22°38 18!4 Warner Bros. 79 1934 19 19 — 78 
13734 86 Zenith ...... 17 13412 132 13234 —2l2 
American Stock Exchange 
733 4 Allied Artists, 57 628 6 614 + % 
1534 9°4 Alld Art. pfd. 8 137% I 131%4 - 
17:8 912, Du Mont .... 189 958 914 91% — 14 
478 2'2 Nat’l Telefilm 35 334 312 338 — %4 
8 2%°3 Skiatron .... 59 312 314 338 — %4 
163g 128g Technicolor . 234 1214 1134 12 — i 
412 318 Trans-Lux .. 44 312 314 312 — 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries soweereeees ee eeeeee 314 378 ba aes 14 
Cinerama Inc. ....... eee See ee 112 — 4% 
Ce Mod ccc akieweheoetecee. ee 414 — 
UNEP EI ye alana odidie icicles eke cateuts 214 + % 
U. A. Theatres ...ccccccccccccccccscccee 912 1034 +.% 
Walt Disney eWeGseb Sees Wand teneees ae 32 +1 


* Actual Volume, 
(Quotations furnished by Dreyfus & Co.) 


‘Industry Needs COMPO’ 








| Co-Chairmen (Pinanski, Lichtman) See Vital Role— 


Next Objective Is Remaining 10% Admish Tax 





The Council of Motion Picture | letter than Allied was not renew- 
‘ing its membership “until the 

with trade endorsement of past ef-| operation and personnel conform 
forts, particularly the Audience | to the COMPO by-laws.” COMPO- 
ites say they don’t know. if this 
means temporary withdrawal or an 
unnqualified resignation, or what- 





major project, a campaign aimed 
at elimination of the remaining 
10° Federal admissions tax. ever. 


At a New York meeting Thurs- The rub with Allied has been 
day (15) of the membership, direc- | that COMPO took no stand against 
torate and executive committee, | home-toll-television. Further, Al- 
co-chairmen Samuel Pinanski and} lied leaders have stated they’re 
Al Lichtman expressed their con- | against a new tax fight, preferring 
viction that “COMPO fills a great | instead to move for Congressional 
need in our industry and should curbs on film rentals. 
not only be continued but should be} In any event, the top COMPO 
strengthened by the whole-hearted | personnel structure will be given 
support of all industry branches.” | formal consideration at the next 

Pinanski, representing Theatre directors’ meeting, which is unset 
Owners of America, and Lichtman, | as yet. 
for the Motion Picture Assn. of| As for the matter of the admis- 





/America, have been the key fig-! sions levy, the report by Lichtman 


ures in COMPO, forming the gov-| and Pinanski had it that the ma- 
erning board atong with Wilbur | jority of exhibitors favor the push 
Snaper, of Allied States Assn. In| for repeal at this time. Commit- 
light of Allied’s defection from the | tee will be appointéd and the cam- 
COMPO ranks, Robert W. Coyne, | paign organized along the same 
who'll continue as special counsel, | Jines as earlier grass-roots and of- 
was named to replace Snaper on | ficial) Washington lobbying for the 
the triumvirate. A is 

Harry Brandt, president of Inde- | 
eee ae capes age hee ‘a..| On the overall, it was made clear 
A nde ad heatre Ow hers Assn., rec- | at the Thursday session that_rost 
ommended a new ruling set up un- | trade groups, including MPAA ; i 
der a board chairman, Pinanski, | po a lake At +t ae i ous 
and a president, Coyne. This could | at me oh: ee y COMPO. 
not be given to a vote because of a | ein ame an ne ve uncertainty 
lack of quorum of directors, how- | pat pire exp iy ook “its walk a few 
oa. | months ago. 


That Lichtman will withdraw | 
N.0. Telethon’s 806 


from his active role was made 

known by the 20th-Fox distribu- 

tion director himself. He recom- ‘ 

mended the appointment of a re-| - New Orleans, Dec. 20. 

placement by next March at which|, A 20-hour telethon of New Or- 
leans Tent 45, Variety Clubs, net- 
ted $80,000 for establishment of a 
Louisiana Cerebral Palsy Founda- 





time, he said, he may want to move 
his residence to the Coast. It has 
been previously reported that 
Lichtman will step down from his 
ZO0th position in the spring because 
of reasons of health 
As to Allied—? 
The exact position of 


day (18) over WJMR-TV. 

Hollywood and Broadway person- 
alities taking part included Charl- 

Allied | ton Heston, Robert Strauss, Buster 


partial relief, obtained in 1954. % 


tion here Saturday (17) and Sun- | 


Beware Europe's 


eonditions in Europe. 
Unless a Hollywood producer 


ment and erews are commonp 


costly process. 


brought in from other countries. 
U. S. producer in a series of customs clearances and red tape, 
Also, most of the material must be shipped by air, an extremely 


Studio Vexations! 


Hollywood, Dec. 20. 


Complete and thorough property preparation in Hollywood be- 
fore attempting overseas filming was counselled by Maurie Suess, 
vet production exec, on his return from a six-week study of studio 
It was his second such trip this year. 


is completely informed of all the 


technical problems he will face in any European country, Suess 
declared, he’ll find he’s in trouble. 


Shortage of space and equip- 
lace and some supplies must be 
Importing gear involves the 








Pleased With First 
Rhoden Charts 


a smcenl 


Audience Poll, 


96 Improvements; 


Earlier, Closer Briefing Control 








7 


¢ Elmer C. Rhoden, president of 





Ballyhooligans 





National Theatres, wrote the foote 
note on the Audience Awards came 
paign of which he was chairman, 
terming the poll an “extraordinary 





‘Goodman’ Jam Session 
Chicago. 

As part of the bally for “The 
Benny Geodman Story,” booked 
into the Chicago Theatre after the 
run of “Guys and Dolls” ends in 
late January or early February, 
Chi Universal pubber Ben Katz 
has set up a dance and jam ses- 
sion sponsored by Hull House at 
the Congress Hotel. 

Tie-in stems from the fact that 
Benny Goodman received his first 
musical training at the famed Chi- 
cago settlement house. Tickets 
will go for $25 a copy, with Benny 
Goodman and Steve Allen both in 
attendance. 





Zanesville’s ‘Premiere’ 
Columbus. 
Eight Hollywood personages 
went to Zanesville last week for 
world preem of Warners’ “The 
Court-Martial of Billy Mitchell.” 
Zanesville won the premiere by 


“| beating all other U. S. communities 


in the number of mail sales of 1955 
Christmas seals in proportion to 
povulation. ~ 

Those on trip were Tab Hunter, 
Natalie Wood, Rosanna Rory, Gon- 
zales-Gonzales, Fred Clark (only 
actual member of the film cast to 
attend), Mr. and Mrs. George 
O’Hanlon and Adele August. 





Houston Toy Stunt 

Houston, 
Film theatres are swapping 
passes for toys during an eight 
day period. Arrangements were 
worked out-by L. R. Bulpitt of the 
Houston Independent Theatre 
Assn. and Al R. Lever, city man- 
ager by Interstate. 


A pass good for a later date will 
be given to every child under 12 
who brings in a toy. 

In San Antonio The Alamo 20-30 
Club is collecting food for Christ- 
mas baskets in cooperation with 
Alameda, Guadalupe and Nacional 
Spanish language film houses 
which will accept a can of food 
in lieu of admission at specified 
performances. 





New England ‘Saturation’ 
Boston. 

“Phantom From 10,000 Leagues” 
and “Day The World Ended” get 
saturation exploitation by George 
Kraska, press chief of Embassy 
Pictures here with Terry Turner 
in from New York for the tv bally. 

A saturation booking of day and 
date in 100 New England theatres 
is skedded. Locally, the two films 
preem at the Paramount and Fen- 
wav on Jan. 19. 

“Wiretapner.” which was recent- 
ly acquired hy Joe Levine and 
preemed on the west coast, is set 
for similar exploitation treatment 
in New England. New publicity 
tie-ups are in store for “Wiretap- 
per” in line with current head- 
lines, 





Offbeat Sell Column 
Minneapolis. 
Eddie Swanson, manager of the 
municipal Auditorium, one of three 
film houses in Red Wing, Minn.. 
population 12,000, has gone off- 
beat in selling his pictures. In a 
column which he writes and pub- 


in the local daiiy, he actually pans 
pictures that he's playing 





left for further definition. It was| Crabbe, Mara Corday, Carol Oh- ! 
noted that Abram F. Myers, chair-| mart, Joan Kibbering, and The'| 
man of the exhib outfit, said in a’ Devlins. 


doesn’t like and even goes so far 
as to cuote from unfavorable Min- 
neapolis and other cities’ reviews. 


lishes as part of his newspaper ads | 


and | 


accomplishment” despite the snags 
that were encountered and the fact 
that some changes may be in order. 
One thing is for sure, Rhoden 
feels the project achieved meaning- 
ful press’ publicity and word-of- 
mouth about pictures and players, 
improved the boxoffice in specific 
instances, and should be developed 
for greater impact in future years, 


The exec expressed his views in 
a report to the meeting of Coun- 
cil of Motion Picture Organizations 
brass in New York Thursday (15). 
Rhoden being in Europe, his wrap- 
up on the AA campaign was read 
by Thornton Sargent, the National 
chain’s publicity director. 

Cited were the declarations by a 
preponderence of exhibitors who 
were queried that the public pulse- 
taking was a click and should be 
;continued. Numerous newspaper 
i“breakg” across the country were 
‘underlined. 
| As for the direct b.o. reaction, 
| Sargent said: “We in National The- 
atres have evidence that Audience 
Awards paid off. A combination of 
i ‘East of Eden’ and ‘Battle Cry,’ 
featuring the best actor and the 
best new male personality, grossed 
$12,000 in a rerun at our first-run 
Center Theatre in Denver. 

“This is concrete and factual sup- 
port of a N. Y. Times story from 
Hollywood regorting that grosses 
from 12 cities in playback were 
higher’ than on the original en- 
gagement of ‘East of Eden.’” 

Clues to Changes 

The report passed along some 
‘recommendations as culled from 
| exhibitor eomment, such as: 
| Organization of area committees 
| Should begin earlier and be more 
/closely briefed and _ supervised; 
ithe press sheet next year should 
‘reproduce some of the outstanding 
| AA activities of this year; exhib 
“meetings to get out the date 
; recommendations as culled from 
‘exhibitor comment, such as: 
| Organization of area committees 
| should begin earlier and be more 
| closely briefed and supervised; the 
+-press sheet next year should repro- 
/duce some of the outstanding AA 
| activities of this year; exhib meete- 
lings to get out the vote should be 
|heid nearer the public voting 
|period; winners should be an- 
|nounced to break conveniently for 

a star 








‘the weekly trade press; 
| should appear on the ballot for no 
‘more than one performance. 

Also, the new player category 
| should be clarified, perhaps called 
|‘‘New Star of the Year,” so that 
|established thesps such as Marge 
| Champion and Terry Moore could 
| aualify without criticism: possibly 
| cut down on the length of the bal- 
|lot; hire a Hollywood press rep to 
|feed stories to columnists and the 
| wire service, and invite reps of 
|the voting public to participate in 
the awards presentations. 





with the public pays off in the 
Jong run, 

Commenting on “The Tall Men,” 
| Swanson wrote: “Like an old cir 
| cus act... absolutely nothing new 
The same~-durably popular 
jthings... plus _ spectacle... 


| prairies, mountains—all the old 
istyle excitement ... without 
|anxiety. I like that... ‘without 
anxiety ... angle... what with 


| the world full of anxiety.” 

| In his theatre ad column Swan- 
son also awards what he calls his 

| “Osears” to townspeople. Along 

| with verbal praise go free theatre 


| He asserts his method of “leveling” | tickets ° 
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CULTURE CAN BE A NUISANCE 





| Love Lucy Twice 


It isn’t particularly surprising when a tv film series clicks on 
the “rerun circuits,” but when the reruns grab off a Top 10 slot- 
ting, even while the original series is still running away with the 
ratings—that’s something unprecedented in the business. 

Case in point is “I Love Lucy,” which is No. 2 on the new Tren- 


dex listings. 


But the “sensational” aspect derives from the fact 
that the “Saturday Lucy Show” 


series of CBS-TV reruns is in 


the No. 10 position, which it shares with Jackie Gleason's “Honey- 


mooners.” 


Reruns, spotted at 6:30 in the evening, have just been given 


a Lehn & Fink season’s renewal. 











Strange Doings in Memphis 





WMPS Knocks Out Hillbilly, Folk Music, Even 





Memphis, Dec. 20. 

WMPS, powerful Memphis full- 
time AMer, which heretofore pro- 
grammed literally for 18 hours 
daily hillbilly and folk music style 
has taken a complete about face 
and is now geared around the clock 
with pop music. And above all the 
places to completely put the “ki- 
bash” on hillbilly and folk platters 
right down here smack near the 
heart of the nation’s hillbilly capi- 
tal, Nashville. 

To say that WMPS’ new stream- 
lined splurge of pop pancakes be- 
ing flipped daily by deejays is a 
hit would be putting it mildly, 
Harold Krelstein, prexy of 10kw 
daytimer and 5kw nights, says that 
WMPS has skyrocketed in the 
Hooper survey the last two months. 
to more than 150% in audience 
listening increase. WMPS’ knock- 
out of hillbilly music has other 
stations in this area on the ropes 
and also eyeing new programming 
of their own. | 

Krelstein’s reversal of program- 
ming was motivated by making per- 
sonal calls with record distribs in 
this area with the query on sales 
in the classical, hillbilly, rhythm 


& blues and pop categories. Mem- | 


phis platters distribs tabbed the 
pop field on top with the alarming 
figure of 75° and the balance 25% 
spread among the other fields. This 
put the convincer on WMPS and 
bingo—out went all the hillbilly 
platters and zoom in came in the 
pop platters. 

Changeover was preemed here 
on Sept. 12 with the three hours in 
the ayem still in the hillbilly 
bracket. The new gimmick was so 
terriff that Krelstein also shelved 


the three morning hours and load- 
In fact, the | 


ed it with pops also. 
pop field is so contagious with the 


Memphis and midsouth listeners 
segments 
showed WMPS with better than 
in listening audi- 
ence in less than 60 rating days. 
And to top it off, WMPS is now on 
a full 24-hour sked with all pop 
—the only allnight outlet in the 


that 


some__ broadcast 


150° increase 


midsouth, 


One-Long ‘Pan’ 





Act Ain't Funny 


“Peter Pan” will go on as sched- 
uled, as the January (9) “Producers | 
Showcase” presentation, but more 
than one major personality associ- 
ated with the production is still 


nursing wounded feelings. 
Apparently the 


} 
Success, 
Coe” 
N, 


Times, it’s 


Out, 


Everybody was mollified when 
Times next day issued an NBC 
, lial that Coe will produce and 
Bave him an unofficial “advisory” 
production reins, listing 
The fact re- 
Miss Martin succeeded in| 


the " 
deni 


Status on 
Robbins 
Mains 

Belling 


as producer, 


Coe into the act. 





Though It’s Home Plate 


Bobbin’ Robbins 


Fred Robbins, who with his 
Coca-Cola commerciais and his 
CBS Radio show has been do- 
ing a weekly coast-to-coast 
commuting stint (three days in 
L. A., four in N. Y.), has 
crossed the country four times 
so far this month. 

“It’s gotten so,” he says, 
“that when I sit down in the 
makeup chair, I fasten my seat 
belt.” 


$4,000,000 Kraft 
Dramatic Entry 
Runs Into Grief 











situation was 
Only aggravated when Mary Mar- 
tin, star of the show, and husband 
Dick Halliday, in winning their 
Point by insisting that Fred Coe | 
asain be identified with the pro- 
duction, as he was last year, tossed 
um the major kudos for the show’s 
When Halliday’s “we love 
accolade was printed in the 
understood 
Jerome Robbins, who staged “Pan” 
a year and reprises this time, 
cid a burn and threatened to walk 


“Kraft TV Theatre,” oldest of 
| the hour dramatic entries in televi- 
| sion, has apparently fallen on lean 
| days, and it’s understood that the 
:Cclient and agency, J. Walter 
Thompson (it’s a JWT-packaged 
|show) are burning the midnight 
oil in an effort to find a satisfac- 
| tory solution. Clincher came last 
week with the release of the new 
Trendex reports, showing the Kraft 
hour (representing a $4,000,000 
time-and-program seasonal invest- 
ment for the sponsor) 


(Continued on page 24) 
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PRESTIGE SHOWS 
CARE SPONSORS 


By GEORGE ROSEN | 


The major tv networks are con: | 


| 


NBC's ‘God Bless Our Sat. Night’ 


In Staving Off New TV Shutout; 
‘Lucy Inching Back To No. | Status 





fronted with a serious problem | 


shows. Prestigewise, | 


they’re as important to the webs | 
as the “entertainment” entries, but | 
looking at its realistically they also | 
know that at best, they’re “out of | 
pocket” productions. The sponsors | 
are few and far between. “Victory | 
at Sea” represented a $500,000 | 
outlay to NBC, with the 26-week | 
series riding sustaining, but the | 
network “got lucky” on this one | 
when “Victory” was put into syndi- 
cation. 


(DEC, 1-7) 


$64,000 Question (CBS) 
I Love Lucy (CBS) 
What's My Line 


The Lineup (CBS) 


George Gobel (NBC).. 


Sat. Lucy Show (CBS).... 
we 


Honeymooners (CBS) 


which involves their cultural-edu- 
| cational |The New Top 10 Trendex 


. 42.8 
. 40.6 
Ed Sullivan Show (CBS). 
(CBS). 
I've Got a Secret (CBS).. 
5 
Perry Como Show (NBC). 
Your Hit Parade (NBC).. 
. 26.0 


37.2 
30.7 
29.0 
26.5 
26.2 


25.7 





However, this is pretty much the. 





exception. NBC lavished a pretty | 


it “on the house” when no sponsor | 
was forthcoming. It gets a repeat 
Xmas Day (also sustaining) to fill | 
the slot originally earmarked for | 
the N. Y. City Ballet’s “Nutcracker 
Suite’ which the network was 
obliged to lop off the schedule for 
the simple reason that no bank: | 


roller was around to pick up the | 


tab. It’s a daguible blow since the ! 
ballet company could have used 
the money. 


Ed Murrow’s recent “See It. 
Now” 90-minute entry on education 
was also forced to do “sustaining | 
duty.””. The NBC Opera series, per- | 
haps. the most laudable and ambi- | 
tious in the whole “cultural sched- | 
ule’ on tv, remains sponsorless. | 
Network hopes to recoup some of | 
the coin when the Opera Co. if) 
sent out on tour, just as the late- 
lamented NBC Symphony (which 
always found it tough going latch- | 
ing on to a bankroller) periodical. | 
ly “hit the road.” | 


on “the life and times of the Soviet | 
Union” 





reduced | 


(Continued on page 24) | 


$ ay ¢ 4 ” 9 
penny on its “Assignment: India” | 6 
telementary but was forced to play mateur # 


Back in Bigtime; 


‘Life at 80° Axed 


“Original Amateur Hour,’ 
| has been doing half-hour Sunday | New 
night (9:30 to 10) duty on ABC-TV | ahead of Gleason, although 
|for the past few months, reverts than a Trendex point 
back to its original full hour for- 


mat effective Jan. 1, 


which | 


taking over | 


* The newest Top 10 Trendex re- 


turns (for Dec. 1-7 period) are re- 
vealing on a number of counts. If 
there are any doubts as to the half- 
hour shows being back in business 
on a major scale, the new tallies 
clinch the argument once and for 
all. with only two full hour entries 
(Ed Sullivan and Perry Como) mak- 
ing the Top 10 prade and not a sin- 
gle spec rearing its 90-minute head. 
Actually 11 shows are listed (with 
Jackie Gleasun and the “Lucy” Sat- 
urday repeats tieing for No. 10 spot 
with a 25.7), and of these nine are 
in the 30-minute format category. 
| Also, eight of the 11 are CBS en- 
tries, the remainder going to NBC. 
Surprising!y, “Disneyland” is miss- 
ing (for the first time since crash- 
ing the higtime), with ABC scoring 
a bisnk. 

NBC can thank its Saturday 
stars for preventing a two-in-a-row 
shutout on Top 10 representation. 





|Perry Como, ‘Hit Parade” and 
George Gobel, in that order, are 
in the “charmed circle’ as the 


| 


seventh, eight and ninth in the list 
of top faves. Otherwise, NBC does 
| not have a look-in any other night. 
Trendex also puts Como 
less 
separates 
| them. 


| Perhaps of even more signifi- 


the 9:30 to 10:30 period. Pharma-; cance is the fact that “Lucy” is 
outfit | gradually edging “her” way back 


ceuticals Ine., the 


drug 
which sponsored the half - hour| into the coveted No. 1 


position, 


segment, is going for the whole with only two points and a frac- 
kaboodle. As result, it means axing | tion separating it from this sea- 
of “Life Begins at 80.” which has/|son’s champ—‘$64,000 Question.” 
been occupying the 10 to 10:30, Latter show got a 42.8; “Lucy” a 


niche under 
banner. 
“Amateur Hour” 


showing despite 


NBC succeeded in getting Arm-/ for its return to a full 60-minute | Television 
strong to ride with the upcoming | format in view of the upgraded) has fallen on some lean rating 
“Nightmare in Red” telementary | Trendex ratings, and its favorable | days. CBS-TV's “Lineup” grabs off 
the formidable the No. 6 position — one of the 
(from which Pontiac re-| “Alfred Hitchcock Presents” (CBS) | few times that a Friday entry has 
cently withdrew), but in essence | and Alcoa-Goodvear (NBC) com- | made the Top 10 grade. Network 
this is a replacement for the regu- | petition. Under the expanded Ted | has long considered it a “sleeper 
larly-scheduled Armstrong “Circle |Mack-emceed tryo showcasings, it | and its 
Theatre” Tuesday night series (al- | will have a coast-to-coast spread of | with Ed _e etsOn 
ternating with Pontiac, incidental- 5 live stations and 19 delays (for | Person” has endowed CBS-TV with 


(Continued on page 32) 
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the Pharmaceuticals 40.6. That “I’ve Got a Secret” land- 


|ed the No. 5 berth is attributed to 


won the nod | the fact that the competing “Kraft 


Theatre” on NBC-TV 


back-to-back 
Murrow’s 


bracketing 

“Person to 
'the champ Friday night parlay 
among all the webs. 

Along with “Disneyland” not a 
| single hour dramatic show came 
through. Nor did Arthur Godfrey, 
either Monday or Wednesday. 


Fisher Clobbers 
Gobel in Trendex 


The Eddie Fisher-fronted ‘Ford 
Star Jubilee” on CBS-TV Satur- 
| day (17) ran roughshod over NBC’s 
trio of 30-minute segments, includ- 
ing George Gobel, scoring a 29.2 
'Trendex to 15.4 for its rival for 
; the 90 minutes. Fisher, supported 
by Nat (King) Cole, Ella Fitzgerald, 
| Red Skelton, Bobby Van, Debbie 
| Reynolds in Ken Murray’s “I Hear 
America Singing,” rang up clusters 
of 28.3 at 9:30 vs. 12.2 for Jimmy 
Durante, 31.5 vs. 18.5 for Gobel, 
and 29.9 vs. 15.4 for “Hit Parade.” 

This was Ford’s fourth spec and 
Fisher’s mark was second only to 
Judy Garland’s, who hit 34.8 for 
her September preem; “Caine 
Mutiny Court; Martial” struck 29.3 
paydirt and the Noel Coward-Mary 
Martin show 20. Ironically, Fish- 
er has just been put under contract 
by NBC for 15 years. 


Do-It-Yourself Quizzer 

CBS-TV cuts an audition kinnie 
next Wednesday (28) on a new 
Barry & Enright daytime quizzer, 
“You're On Your Own.” Show is 
described as a “do-it-yourself quiz- 
zer,” with cash prizes up to $20,- 
'000. The peak amount can be won 
in one day. 

If the new daytimer should make 
the grade, B&E would once more 








have representation on the net- 
, works. Packagers'’ “Lite Begins at 
80” and “Winky Dink and You 


/were both cancelled last week, the 
|former on ABC:TY, the latter on 
| CBS-TYV. 
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General Electric's All-UHF Concept, 


Other Panacea 


The mass of comments received 
by the FCC last week in connection 
with its new allocation proceedings 
brought a few surprises in ap- 
proaches to the solution of the 
UHF problem. Outstanding was 
the proposal of General Electric 
for a thorough study of the possi- 
bilities of an all-UHF system be- 
fore adopting any alternative solu- 
tion. 

The proposal of RCA-NBC favor- 
ing deintermixture “on a sufficient- 
ly broad basis to create a nucleus 
of predominantly UHF service 
areas from which UHF may grow 
and expand” was also unexpected, 
although there had been reports 
that such an approach was favored. 

Zenith’'s pitch to immediately au- 
‘horize subscription tv for a tem- 
porary period of two years on UHF 
stations and VHF outlets in dis- 
tress (under which nearly 200 sta- 
tions would qualify) was quite a 
departure from the stand previous- 
ly taken by the leading advocate 
of toll tv. 

So, too, was former FCC Comr. 
Frieda Hennock’s proposal for de- 
intermixture “on a _ nationwide 
scale as completely as possible,” in 
contrast with her previous advo- 
caey, aS a member of the Commis- 
sion, of shifting all VHF stations 
te UHF. 

While emphasizing that it neither 
supports nor attacks the concept of 
all-UHF, General Electric urged 
that if there is to be a choice 
between all-VHF and all-UHF the 
Commission order a “thorough ob- 
jective inquiry” into the feasibility 
of the latter. It suggested that the 
agency accept an offer of a techni- 
eal committee of the Radio-Elec- 
tronics-TV Manufacturers Assn. to 
make the study, which would take 
two to three months. 

If the study is undertaken, GE 
recommended that the Commission 
take some “affirmative action’ to 
xeep the UHF stations in opera- 
‘ion by not authorizing additional 
V’s in intermixed markets while 
the inquiry is in progress. 

The company, which owns a VHF 
station in Schenectady, N. Y., sug- 
gested that the economic impact 
af a shift to UHF could be mini- 
mized if the transition is accom- 
plished over a span of five to seven 
years, during which VHF stations 
would also operate on UHF. Since 
‘his period would coincide with the 
peak of normal replacement pur- 
ehases and volume sale of color 
sets, company Said, the conversion 
problem would be eased. 

GE said that if the public would 
be given adequate notice it would 
buy either all-channel or UHF-only 
sets in replacing old receivers. The 
station, it added, would have time 
to fully depreciate its VHF trans- 
mitter, using income from VHF to 
eover the investment in UHF equip- 
ment. 

A study of UHF, said GE, should 
not be designed to compare it with 
VHF “but to determine whether, 
despite some disparities,” it can 

(Continued on page 47) 


WABC-TV Drastic 


Program Overhaul 


With ABC-TV moving its Allyn 
Edwards-hosted “Afternoon Film 
Festival” of British features into 
afternoon time (3-5) in its first ma- 
jor daytime bid on Jan. 16, the 
web’s N. Y. flagship, WABC-TV, is 
making a drastic overhaul of its 
schedule. Emphasis under the’ new 
pattern, which takes effect Jan. 
2. is a concentration of live shows 
in the morning and feature film in 
the afternoon, including a 
feature leadin (1:30-3) to the web 
showcase for a full three-and-one- 
half-hour afternoon feature block 

Under the new lineup, three 
shows get the axe, the earlvbird 
Todd Russell show. the 





“Look to 


Win” morning kidquizzer and the 
12:30-1:30 variety segment. “Two 
of the Most.” Latter two segment 
were Inaugurated this fall. while 
the Russell show was a holdove: 


from last spring. New lineup. as 
set by general manager Bob Stone 
comprises “Tinker’s Workshop” 
staying in its 8-9 spot; “Romper 
‘Continued on page 24) 
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s Proposed to FCC. 


Washington. Dec. 20. + 





1856 Gabs’ $6,000,000 

NBC is on prowl for a trio 
of sponsors for its radio-tv 
coverage of °56 political con- 
ventions and election returns, 
carrying a $6,000,000 overall 
price tag. Web reportedly has 
initial one-third bankroller, an 


unidentified midwest client, 
virtually wrapped up. 
NBC’s political package 


guarantees minimum of 66 
hours of tv convention and 
balloting exposure and 25 
hours of radio. Anything be- 
yond that is velvet for the ad- 
vertisers. 


Campoell Soups 
Loves ‘Jenny, Too 


Campbell Soups is joining Lever 
Bros. in latter’s $1,000,000-plus re- 
turn of “Aunt Jenny” to give the 
soaper SRO status on CBS Radio. 
For plugging of its Franco-Ameri- 
can brand, Campbeil is taking the 
remaining two segments of the 
weeper that was axed by Lever for 
several months and then revived. 
These are half-sponsorship of 
Tuesday and Thursday, with Lever 
occupying the other halves in ad- 
dition to full array on the other 
days. 

Souper’s buy marks its return to 
CBS. Campbell went tor a load 
several years ago on Ed Murrow’s 
crossboard newscasts back-to-back 
with Bob Crosby’s “Club 15” show 


Hub Techs Isolated on 
Cold Cold Cold N.H. Mt. 
After ‘Wide Wide World’ 


Mt. Washington, N. H., Dec. 20. 

Biting winds of 90 m.p.h. and 
a 35-below temperature isolated 
four WBZ-TV_ (Boston)  techni- 
cians today ‘Tues.) atop Mt. Wash- 
ington where they assisted in the 
telecast of “life on the mountain” 
for NBC's “Wide Wide World” on 
Sunday 418). 

Eight others in the crew were 
brought down the perilous eight- 
mile road yesterday (Mon.) by the 
only means of transportation on 
the mountain, a snow-cat. 
| Chief engineer Parker Vincent, 
| WMTW-TV, who operates the 
; snow-cat to transport personnel to 
|his station’s transmitter on the 
| peak, stated he was not certain 
i when the vehicle could make its 
|next trip but “it will be before 
| Christmas—I hope.” 
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More Milner Products 


Coin Into CBS Radio 


Milner Products, which has been 


identified with CBS Radio exclu- | 
| sively since its broadcasting plunge | 


| several years ago via the Robert 
1 Q. Lewis Saturday daytimer, will 
|add nighttime coin through the 
| Web’s segmented selling plan start- 
;}ing next month. 

In behalf of Pine-Sol and Perma 
| Starch, Milner has inked for a seg- 
;ment of Bing Crosby’s show start- 
,ing Jan. 5, thus bringing Der Bin- 
| gle even nearer to SRO, In addi- 
| tion, Milner will add a Tuesday 
|slice of “Amos ‘n’ Andy Music 
| Hall” beginning March 6. Client 
, continues the Lewis program, 

} 





| Rounseville Gets Around 


; Tenor Robert 


} 
Rounseville, who 


went from night clubs to grand 
opera, gives his 20th performance 


on “Firestone Hour” Jan. 2. On 


Jan. 16 film, “Tales of Hoff- 
man begins week as WOR's 
*Mi 0 Do ovie.”’ 

Sings in New York to help pro- 
mote “Carousel” in which he’s one 
of tne four feat 


ired players, leaves 

immcdiately after the film opens 
at the Hoxy on Feb. 16 to play Don 
Jose in “Carmen” opposite Regina 
Reznik in San Francisco, hops from 
there to New Orleans for “The 
| Love of Three Kings.” 


CBS’ Santa Reprise 


Newscaster Douglas Edwards is 
meking his annual “report” trom 
the North Pole tonight (Wed.) at 
10 for his CBS Radio “exclusive” 
on Santa Claus. 

Edwards’ tongue-in-cheek on the 
world’s greatest chimney climber 
will be marking its 10th year. To- 
night’s quarter-hour slot is on the 
network’s recently introduced 
“Newsmakers” series. 


More Than Meets The 
Eye, Including Liberace, 
In Toni’s ‘P to P’ Move-In 


CBS-TV and Young & Rubicam, 
agency for Elgin Watch, said last 
week that the sponsor was not sur- 
rendering its rotating reins on the 
Ed Murrow-fronted 
Person.” A “cancellation” story 
in last week's VARIETY apparently 
served to spark an announcement 
that Elgin was merely being ‘pre- 
empted for a threesome of Toni- 
backed shows pronto at the new 
| year’s start—Jan. 6 and 20 and 
| Feb. 3. Under that sequence, Elgin 
| would resume Feb. 17. 
| Elgin, according to reports, is 
| pulling in its financial horns timed 
|just after the holiday gift-giving 
| season. It’s known that the time- 
| piece house, in common with most 
|others of the major chronometer 
crowd, has a budgetary problem 
| linked to lagging sales. It has been 


rumored around that the network 
|in a power play, tried to get Elgin 
to latch on to several of the Mur- 
row & Friendly “See It Now” spe- 
cials, with Toni much more favor- 
able to such dual association with 
| Murrow stanzas. (Watch companies 
ere traditionally conservative; the 
Toni division of Gillette would 
have no such preconceptions on 
being identified with the often 
blunt and hard-hitting ‘“‘See It 
ow.”’) 


Moreover, the current ‘watch 
out” economics would not allow 
Elgin to look with favor on hints 
from CBS to “go along” with the 
summer replacement for ‘Person 
to Person.” whereas Toni is under- 
stood ready to leap at the chance 
to do pinchhitter duty in hopes of 
staking out a permanent regular 
season claim on the show alternat- 
ing with Amoco (with Hamm Beer 
picking up the invoice as a mid- 
| west regional sponsor). At one 
|time, also, it’s believed that Buf- 
| ferin, the headache tablet which “it 
| just so happens” is in the Young & 
Rubicam camp, was considered in 
the running as a biweekly under- 
writer. 

What’s” particularly intriguing 
about the Toni entry is the inter- 
viewee setup smack at the first 
show in January. Booked for that 
fray is Liberace who along with 
the show’s factotums, looks long- 
ingly at opportunity to give “P to 
P” one of its highest ratings. 
Should a lush seore be hung up, 
Toni’s stock as a “temporary spon- 
sor” of the show would rise con- 
siderably, and perhaps be the final 
persuader in a gradual if not im- 
|; mediate moveout by Elgin. 
Liberace will be paired on the 
| Jan. 6 show with “name” attorney- 
|author Morris Ernst. Politically- 
| minded tradesters have dubbed the 
|“P to P” segment “Liberace & the 
| Liberal.” 

















Even Closed-Circuit 
TV’ers Playing Repeats 


Industrial and commercial firms 
|employing closed-circuit television 
| for sales meetings are kinescoping 
_the event for future pitches to 
| dealers and customers. For ex- 
'ample, 20 kine prints were pre- 
|pared last week following the 
; Dodge Division of the Chrysler 
Corp. telecast to 26 theatres, two 
thotels, and two auditoriums. z 
Telecast, staged by Sheraton 
| Closed Circuit Television Inc., was 


in the form of a dramatized and | 
musical version of a sales message. | show 
|: : 


| sen, covering Nov. 13-26, gives the 








H — ——— 


‘Richard III’ Review 


A review of “Richard III,” 
Sir Laurence’ Olivier film 
which opened in London last 
week and is due as an NBC- 
TV spee in March in a three- 
hour color presentation, ap- 
pears in the Film Dept, 





“Person to} 


last measurement. For the first 


dayiimers, ‘“‘Nora Drake” and on 


latest 1,387,000. 
against 786,000. 


1,988,000 Nielsen homes. The * 


the average down to 786,000. 
First place was “Young Dr. 


made it unusual was the fact t 


third place. 


dicating how low most after-dar 


Nighttime Radio's Top 10 Zero 


Nielsen gelivered nighttime radio one of its worst blows in the 


time, not a single nighttime radio 


stanza placed in the Top 10. Closest any came to it was “Dragnet.” 
which at best could.only muster 14th position for a tie with two 


e of the Arthur Godfrey segments. 


There’s been a genera] decline in the average audience for all 
radio, but during the week in the day it was slight while at night 
it was a sharp dropoff. A comparable first two weeks in Nov., 
54 showed that weekday average was 1,446,000 homes against the 
During the night, the comparison was: 1,026,000 


The trade attaches significance to the Nielsen radio report be- 
cause it is the first one, actually, that covers the full-swing sea- 
son, Sporadic summertime listening doesn’t show a pattern. 

Another Godfrey segment ran 10th in the ratings. 


It reached 
Dragnet” count was 1,896,000, in- 
k shows must have fallen to pull 


Malone,” with 2,312,000 homes. 


CBS Radio came off with top one, two and three honors, and what 


hat the triumvirate were back-to- 


back soapers with “Guiding Light” in two and “Ma Perkins” in 











Tide Water Axes Daly 


Tide Water Assoviated Oil is 
ankling its two-a-week sponsorship 
of the John Daly newscasts on 
ABC-TV, effective the first week 
in January. Tide Water has been 
with the show for more than a year, 
but on a limited network basis. 

Miles Labs continues with its 
full-net sponsorship Mondays, 
Wednesdays and Fridays. 


Canada Speeds Up 
TV Microwave Tie 


Ottawa, Dec. 20. 

With Bell Telephone Co. coordi- 
nating, Canadian telephone com- 
panies are speeding construction vf 
a coast-to-coast microwave relay 
system that will give the Canadian 
Broadcasting Corp. its first trans- 
Canada television web. It is ex- 
pected the system will be complet- 
ed by sometime in 1958. 

CBC uses Bell’s microwave sys- 
tem now to connect video stations 
in Toronto, Ottawa, Montreal and 
Quebec City with Buffalo, N. Y. 
Engineers of the CBC, which uses 
the microwave belt on a 10-year 
lease basis, see the Vancouver-to- 
Halifax web progressing this way: 

Toronto to North Bay by mid- 
summer, 1956; Toronto to Sudbury, 
Timmins, Port Arthur and Winni- 
peg, early Fall, 1956; Halifax to 
Sydney, Moncton, Saint John by 
late, 1956; Montreal to Saint John, 
Halifax, Charlottetown, Moncton, 
Sydney, by late Fall, 1957; Winni- 
peg to Brandon and Regina, early 
spring, 1957; Regina to Saskatoon, 
spring, 1957; Regina to Moose Jaw, 
Medicine Hat and Calgary, early 
Fall, 1957; Calgary to Edmonton 
and Lethbridge, early Fali, 1947; 
Lethbridge to Vancouver, early 
summer, 1958; Sudbury to Sault 
Ste. Marie, early spring 1958. 


Colgate to Co-Sponsor 
CBS-TV ‘Crusader’ Series 


Colgate, having checked out of 
“Variety Hour” on NBC-TV (‘with 
the Sunday night series being 
scrapped in the process), is taking 
on “The Crusader” on CBS-TV ro- 
tating with R. J. Reynolds Tobae- 
co. Both sponsors are in the Wrtl- 
liam Esty agency house, with lat- 
ter the Friday night show’s pack- 
ager as well. 

Colgate will start its alternation 
Jan, 13. 


Mighty ‘Mickey’ 


ABC-TV’s “Mickey Mouse Club” 
has pulled down a 20-plus week- 
day average Nielsen rating in the 
latest report, a feat uprecedented 
for an afternoon cross-the-board 
The second November Niel- 











5 to 6 p.m. stanza a 20.8 Monday- 
through-Friday average, higher 
than most of ABC's nighttime 
shows and far and away the high- 
est daytime score in television. 

_ Show has been steadily increas- 
ing its rating position and devastat- 
ing the opposition since its Oct. 3 
preem. The first November Niel- 





sen gave it an 18.0 average. 


It's Not All a One-Way Street, Sez 
Bill Ladd Re ‘Newspapers Hate TV?’ 


Louisville. 
Editor VARIETY: 
Anent your article: “Do News- 
papers Hate TV?”: 
In the first place, why review 
the usual television program? 


In the second place, does any 
newspaper, magazine or for that 
matter television network have 
anyone around the joint capable 
of reviewing Sadler's Wells one 
night and “Caine Mutiny” the next 
and “See It Now” the next? 


Review of a to-be-released movie 
is one thing. If that is done the 
viewer can make up his mind 
whether to see it or not. 

All the local critic can do is to 
comment on the series as a whole. 
On the basis of “Caine Mutiny” 
does it look like Ford Jubilee is 
worth watching? Then who knows 
if they- give off a stinker next 
|month? On the basis of Sadler’s 
| Wells he can say whether or not 
tv is a suitable medium for ballet. 
Unless he has said that 40 times 
before on 40 other ballet shows. 

A commissioned opera is fair 
game for a critic, but for the aver- 
age opera all he can do of value 
to his reader is to comment on the 
manner in which that series pre- 
sents opera. He can say that on 
the basis of “Alice in Wonderland” 
the Maurice Evans series is worth 
watching. As for reviewing the 
gone -never-to-return Alice, he 
might as well save his typewriter 
ribbon. 

Now don’t teil me that we have 
a duty to television. It’s the same 
duty any newspaperman has to 
anything else. It is to be fair, 
honest and constructive as may be 
in his writings. Beyond that his 
duty is to his reader. 

The network is interested in 
WHAT GOES INTO the tv picture. 

My reacer is interested in 
i WHAT COMES OUT and he does 
not give two whoops by Brave 
Eagle how it got there. 

I may profitably write whetber 
or not I feel “Omnibus” is worth 
watching. But when I become spe- 
cific and give off a critical piece 
on “She Stoops to Conquer” i'm 
wasting time. 

I gather that more papers are 
using tV copy now than ever be- 
tore. I know some of the people 
who write this stuff and not a one 
has ever told me that he had or- 
ders to be anything but fair. 

Most of those I know are anx- 


(Continued on page 32) 


Hallicrafters In 
$6,300,000 Sale 


Chicago, Dec, 20. 

| Hallicrafters, Chi radio-tv set 
| manufacturer, has been purchased 
| by the Penn-Texas Corp., via a 
_Stock deal for approximately $6,- 
300,000. Windy City firm will op- 
erate as a Penn-Texas subsid with 
| William Halligan slated to continue 
| as prexy of the electronics adjunct. 
| Hallicrafters netted $406,146, or 
| 49c a share, on sales of $25,000,000 
‘during its last fiscal year ended 
| Aug. 31. First period earnings for 
| the quarter ended Nov. 30 were 
| $140,500, equal to 17¢ a share, on 
isales of $4,707,221, 
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TV GETS CONTRACTHAPPY 


—_— 


Away He Goes—Como, That Is 


Perry 
pulled away 


Como (NBC-TV) finally made it. On Saturday (17) he 
from Jackie Gleason (CBS-TV) at 8:30, taking a 


commanding Trendex lead of 28.3 against 22.3 for “The Honey- 


mooners.” 


Up ahead, Como was status quo, “giving it again” to 


the Gleason-produced “Stage Show,” 25.9 to 17.9. The singer's 
one-hour score against Columbia was 27.1 to 20.1. 
Como hasn’t had this kind of pull since his second show back 


in 


September when he amassed 30.8, but Gleason’s starter on 
“Honeymooners” was still a week away. Gleason hag been taking 


Como’s measure consistently, though On some occasions by a 


whisper. 


CBS-Ed Sullivan's 35.9 swamped NBC-Colgate “Variety Hour,” 
which hit 10.9, with ABC’s “Film Festival” scoring a 10. After 


taking second 


money for last two weeks, CBS-“Beat the Clock” 


came back against NBC-“Big Surprise,” 18.9 to 15.1; ABC’s “Ozark 
Jubilee” ran 7.1, 7.9 and 8.1 in the 7:30 to 9 span. 








~~ Cotten’s ‘Cotton Up to Radio 





‘Still an Excellent Thespic School,’ ‘Says Actor, 
Extolling AM’s Virtues 














—_ + 
Hollywood, Dec. 20. Smoke-Filled CBS 
Today, video has largely re- Edgar Bergen guested on 
placed radio as a training ground os, Benny’s CBS-TV show 
for young actors, but to forsake Sunday (18), 1:30 to 8. 
ae fl : : Bergen has his own show on 
the earlier medium is a mistake, CBS Radio, 7:05 to 8. 
for it still remains an excellent Benny’s sponsor is Ameri- 
: | is we i 22 Tobacco. 
thespic school. This was the opin- — : ‘ se 
; ergen’s ‘sponsor Phili 
ion stated by Joseph Cotten, him- ce ponsor 1s p 
self an alumnus of Orson Welles’ | 
“Mercury Theatre of the Air.” | 


“An actor could play five or six 
different parts in a day while being 
paid for his training,” Cotten re- 
calls of his days in the field. “It 
took the place of the stock com- 
pany in training the young player. 
While radio drama may not have 
given enough time to the develop- 
ment of character, it did give the 
aclor a certain facility.” 

“Mind you, I wear no school tie,” 
he declared. “If, radio. drama 
can’t support itself, I see no rea- 
s0n why it must be subsidized.” 
Further, he admitted that financial 
returns for the radio actor have 
fallen. Offhand, he could recall 
only two major drama programs 
on the air today, NBC’s “Your 
Radio Show” and “Nutrilite The- 
atre.” These are augmented only 
by soap operas, fast fading, too. 
So far as he knows, at present no 
show offers much over the bare 
AFTRA minimum scale. Nutrilite, 
he understood, will go to $1,000 a 
performance for a “name,” tops in 
the field. 

But salaries needn’t remain low, 
he felt. If better shows are aired 
and slotted into the right times, 
they will draw sufficient audience 
to warrant more dough. Further, 
while tees have dropped, with the 
advent of tape-recording, so has 
much of the drudgery of prepar- 
ing a radio drama. 

Today, he points out, more ra- 
dios are being sold than tv sets, 
indicating that a great listening 
audience still exists. Admittedly, 
the days of the vast Sunday eve- 
ning family audience are gone, but 
there is a better programming for- 
mat available than the everlasting 
news, d.j.’s and music. “Why not 
00d dramatie programs, aimed at 
the auto traffic listener?” he 
asked. “Station owners should ex- 
periment, instead of sticking to 
Straight musie-and-news.” 


$3,000,000 Biz 
Sourt at ABC-AM 


\BC Radio pacted some $3,000,- 
%00 in renewals on news and re- 
'3.0US Stanzas this week, with the 
key coin coming in the news de- 
partment with a combined renewal 
from the newly merged AFL-CIO 





“mon for its two shows and a firm | 


veck order from the Texas Co. 
‘sponsorship of the saturation 
“kend news, 
re ncer the new setup with the 
*L-CLO, Edward P, Morgan, who 
ve“lously repped the CIO, moves 
10-10:15 p.m. eross-the-board 


ne 
IG 


John W. 
‘Continued on page 32) 


‘Companion’ Axed 
In ABC-AM Shifts: 


Revise Morning 


“Companion,” the ABC Radio se- 
ries based on marriage counselling 
files of The Women’s Home Com- 
panion, has been axed after a 
year’s run on the network in a 
complete overhauling of the net’s 
morning lineup. “Companion,” 
which had been sponsored by 
Pharmaco on the last 13 weeks of 
its run, is the only casualty in the 
reshuffle, although one show will 


two will be expanded by five min- 
utes. 

New lineup now _ comprises 
“Breakfast Club” from 9 to 10; 
“My True Story,” expanded by five 
minutes, 10 to.10:30; “When a Girl 
Marries,” 10:30 to 10:45; ‘“Whisper- 
ing Streets,” cut by five, 10:45-11, 
and ‘‘Walt Disney's Magic King- 
dom,” expanded by five, 11 to 
11:30. Morning lineup now ends 
at 11:30 instead of noon, with 
“Magic Kingdom” moving into 
“Companion’s” spot at 11 from its 
old 11:35 perch. 

Network, which is now selling its 


entire morning block on the basis | 


ot tive-minute participations and 
opening-closing segmentations on 
the dramas, claims some $2,000,000 
in new and renewed business, par- 
ticularly on “Breakfast Club” 
which has moved from a near-sus- 
taining basis to a three-quarters- 
sold status on the basis of the five- 





| minute plan. New bankrollers in- 
|clude Standard Brands and Magla 
| Products for one segment each per 
| week, Rexall for fivé segments 
every two weeks and Olson Rug for 
two a week. 


On “My True Story,” longtime | 


| bankroller Sterling Drug expands 
lits first - half - sponsorship 
i three a week to 
| Pharmaco, which bows out of 
|*Companion,” moves. over into 
“Whispering Streets” with a three- 
! weekly buy of the entire segment 
{while Stanback Co. takes half ot 
the Thursday show. Swift & Co. 
' has moved in as the first sponsor 
of “Magic Kingdom” with a once- 
weekly five-minute buy. 


cross-the-board. 





WHITE CROSS NEWSCAST COIN 
Chicago, Dec. 20. 

Bankers Life & Casualty, for its 

White Cross hospital plan, has or- 

| dered for Jan. 1 delivery a quar- 

| ter-hour ABC Sunday afternoon 

Paul Harvey newscast to air at 


j 


* Commentary down to 7-7:15. | 5:15 (CST). 
Vandercook, who occupied | 


Agency is Grant, Schwenck & 


} Baker. 





WEBS AFTHIAN Il Bob Herridge as CBS’ ‘High-Q’ 
LONGTERM EAS Answer to NBC’s Max Liebman? 


7 


| * CBS-TV a ge Page the 
The television networks aren't | ’ ° . street” to its New York flagship, 
taking any chance on major talent | Spec s 30G Music Bill WCBS-TYV, te pin a producer-writer 
getting away from them. Even Hollywood, Dec. 20. to the network mast with a view 
while Eddie Fisher was tuning up Music bill for last Saturday’s to giving him “mastermind” status 
for last week's “Ford Star Jubilee” (17) CBS-TV color spec, “I over new and continuing proper- 
spec on CBS-TV, rival NBC-TV Hear America Singing,” top- ties. That the new pactee, Robert 
was busy dangling fancy coin be- lining Eddie Fisher, ran to the Herridge, is in the “tv egghead” 
fore the singer on a longtermer. tune of $30,000. Bill embraced domain, hints at a ‘“‘New Columbia 








The Sarnoff, Weaver & Sarnoff web | Orchestration, copying and /era.” 

knew that Fisher had set his sights; Crew batoned by Axel Stor- Tapping of Herridge comes at a 
on breaking out of his conventional | dahl, highest music budget for time, perhaps coincidentally — so, 
twice-weekly quarter-hour for Coca- a color spec to date. when the o&o’s “‘Camera Three,” 
Cola (to which he was pacted)’, Producer Ken Murray, as- with which Herridge has been as- 
with a deep interest in heading his sociates Paul Harrison and {sociated from its launghing a cou- 
own show, doing guest spots, etc., | Berni Gould, and = Stordahl ple of years ago, is being made 


available for network spread as of 
Jan. 22. Herridge will continue 
that chore until the first week in 


in addition to his Coke chanting. 
It was important that NBC get in| 
its licks pre-‘‘I Hear America Sing- | 


| thumbed through ASCAP* and 
| BMI index of 3,000,000 Ameri- 
can song titles to choose more 
than 50 songs played and sung 





ing” (produced for “Jubilee” by | ve aeuee Ee es See March, and then cross over to the 
Ken Murray). So RCA-NBC’s | by tage 5 spouse Debbie Rey- web to start under a lush five-year 
Manie Sacks, “v.p. in charge of | P01dS, Ella Fitzgerald and Nat | contract. What Herridge will be 
talent negotiation,” went to work | (King) Cole during the pr esen- | assigned to for his teeoff job is a 
and a 15-year contract has come | rio eth tornag So gee his- | closely guarded secret, but appar- 
out of it for Fisher. | ory, based on Walt utmans |ently there’s a “shakedown cruise” 


poem. Complete cost of 90- 
minute show was over $200,- 
000, exclusive of time. 


|}in store for him, most likely a sum- 
{mer replacement dramatic series. 
| There’s talk that after that he’ll be 
asked to blueprint the format for a 
jnew 90-minute show which would 
| become Columbia’s “second spec” 
| series (“Ford Star Jubilee” being 
ithe first and only one so far), 


Simultaneots, NBC had been) 
beckoning to Martin & Lewis, giv- | 
ing both the comics and the net- | 
work security via a five-year paper. | 

Over the last couple of rota | fA » ’ 

NBC's’ program-talent factctums | ante aC S cy 
have been signing other turns like 
mad (Milton Berle was, of course, 











be cut down by five minutes and | 


the first of the pioneer major per- 
\formers in tv to fix himself to the 
web’s mast by way of his 30-year 
contract), with many of these in) * 
the “stars to come—maybe”’ cate- | 
gory. Among them are Shecky | 
Green, Alan King, Kaye Ballard, | 
| Pat Carroll, with British songstress- | 


q 9 | possibly originating on the Coast. 
“a An intriguing phase of the new 
0:4 nl S CW cea for Herridge is that the web 


iis aS much or more interested in 
as a writer as in his 


ij his stature 
_producer standing. Along with that 
op Xe@c U # jis another “offbeat’”’ angle in that 
I 


| Herridge, a product of several west- 


Aiea Ratiiamio tan NBC president Robert W. Sar- €'n universities (including a fel- 
pero a acer tae or into | noff’s initial memorandum to net- lowship) is not “commercial.” For 
pCamp AVET NEF AIS MAX Leoman instance, “Camera Three” has al- 


work staffers was that there would ptr “ 
not be any designation of an exec-| Ways been sustaining out of public 
utive veepee, the post he relin- affairs at WCBS-TV, and before 
'quished in the recent top echelon that he fronted “It’s Worth Know- 
'reshuffie which saw him ascend to 198.” another coinless string. CBS 
is obviously not only well aware of 


show last season. 

What it amounts to is an “era of 
contract players” for the upstart 
medium that’s making like Hoily- 
wood used to make vis-a-vis build- 


, ithe prexy slot with Pat Weaver 2, ’ 

ing up a star stable. The Coast “in chairman of the board. that, but, it’s understood, has given 

has long since dropped longterm | (him a free hand to bring his ‘‘ex- 
However, there are already 


| perimental show” savvy to the com- 
ymercial precincts, figuring,  per- 
_haps, that a Herridge will bring a 
/new excitement to the medium by 
|remaining ‘free, untrammelled and 


contractees; the economics wouldn't ! Seta ae . 

permit such extended payoff luxury some indications that Manie Sacks, 
in recent years, although the pic- | the NBC-RCA factotum, will move 
ture studios have since had reason |iMto network affairs as a much 
to regret such jettisoning in the | more dominant figure and practi- 


case of films intended as vehicles | Cally ride herd on the exec V.P.| uninhibited” in respect to the ulcer 
for stars who weren't around by | functions in his behind-the-scenes | gnerations besetting many pro- 
that time. | operations while not assuming the | queers. 

CBS' biggest talent torpedo, be- title as such. | The word is that Herridge is 


The Sacks influence, over and 


fore the Jackie Gleason coup, was | | being groomed as CBS’ high-Q an 


making a chattel out of Jack | ®Pove his RCA Victor status as No.| wwer to NBC’s Max Liebman, the 
Benny a few years back: Most re- /1 man, has long been felt at NBC. | cpee specialist. (Herridge is sup- 
cent important contractees lured POtably on a talent negotiation (jose to have turned down a 

level, but a Bob Sarnoff-Sacks | Rhodes Scholarship some years age 











over radio a 


was 





Vinton 
Freedley Jr., who resigned NBC, | 


over to the Columbian way is Judy | (°° eae Oo tea aalee | 
three |. team within a team” is already | for “intellectual” reasons. One ex- 
years with a commitment of : hee pe dl lig EP ! 
show per season, and —probably administrative level. identally is commentator Charles 
Collingwood.) 
it a year ‘‘well done” if it could FAIRBANKS EXITING 
bring Noel Coward -around to ; | appearance, with unruly hair, cas- 
|}ual grooming and an air of detach- 
'exclusively for a term or two. ABC FOR NBC RADIO: (Continued on page 32) 
| Ethel Merman has made half a | 
but ap- | . : 
‘parently will not be squeezed into moving over to NBC Radio, follow- 
‘exclusives or anything, preferring | ing the lead of Charles Ayres, who 
| arti y g 2 j 2» ¢ 2 ‘as 
Martin, though at one time she was couple of months ago to take on 6yye . 
reported on the verge of going re : 
the same chores at NBC. Newest 
| The Fisher arrangement has mul- 
‘tiple facets. In addition to the corps is Bill Fairbanks, ABC Radio| “Sleeper” of the season in the 
: national sales manager, who moves j ee 
‘derstood the pact calls ‘for him to, ie new shows is the British-made, 
|become a goodwill ambassador for ’ | Richard Greene-starring “Robin 
same capacity. It probably 
side. He's on that label. Ayres who brought him in since 'its last Nielsen (Nov. 1) outing hit 
| a 32.8 score and grabbed off a 50° 
e Paw covaral waarc | : . ; A 
The re Still Ankling | for hschnaiee years. ‘dominates its Monday-at-7:30 time 
| y Fairbanks replaces period and marks the only success 


Garland, signatured for sal B-cell 7 | 
“ed | beginning to manifest itself on an | Rhodesman in the CBS camp, inci- 
other appearances. CBS would call | . 
| Herridge is “longhair’’ mccoy in 
|carry the Paley & Stanton. banners 
| 
- / > “y > Radi ec is | 
!dozen excursions on tv, A second key ABC Radio exec i (BS R bi H q’ 
'one-shotters. In same class is Mary exited ABC as v.p. 
| with either network. 
addition to the Rockefeller Plaza 
|prime chore on teleshows, it’s un- kid-adventure category among the 
over to National on Jan. 3 in the 
'RCA Victor on the merchandising Hood” series on CBS-TV, which in 
Fairbanks was his key aide at ABC , 
Share-of-audience. Show _ easily 
CBS has been having with its 7:30- 


from | 


CBS-TV Press on Coast 


Hollywood, Dec. 20. 

With resignation of CBS-TV pub- 
licist Mike Dougherty to assume 
similar duties with MeCann-Erick- 
son ad agency, total of four prais- 
ers have left local CBS-TV opera- 
tion since last August. At that 
time James Kane supplanted Ted 
Wick as press department topper, 
with latter switching to similar 


duties on Harry Ackerman’s staff. 


Under Kane’s regime, besides 
Dougherty, Ray Parker has exited 
to join John Guedel’s production 
staff; Bill Steinmetz went to Roger 
& Cowan, indie publicist firm, and 
Pat McDermott hitched up with 
RKO publicity. Miss McDermott 
was manager of CBS-TV press into 


office here. Understanding is that 
other resignations from press de- 
jpartment are in offing. j 


and reports to Fred Horton, direc- 
tor of sales for NBC Radio. 
being replaced at ABC, at least 
temporarily, by George Comtois, 
vet sales staffer who has been 
named acting national sales man- 
ager. 

Move to NBC marks a return to 
the web for Fairbanks, since he 
spent 11 years with the network 
from 1931 to 1942 as a sales staffer. 
After a stint with the Office of 


War Information and a couple of | 


years at Compton as an account | 
exec, Fairbanks moved to Mutual, | 
where he headed sales develop- | 


ment and was an account exec. In | 
1950, he moved to ABC, where sub- | 


sequently he became eastern sales 
chief and a year ago became na- 
tional sales manager, a new post 
created for him (previously there 
were only regional managers). 


He's | 


8 kidstrip segment. 

“Robin Hood,” like other suc- 
cessful kidpix series, is now get- 
ting a big merchandising play via 
Character Merchandising, licensed 


to handle the merchandising by 
| Official Films, show’s American 
distvibutor. Character has _ set 
dozens of manufactured items 


pegged on the “Robin Hood” theme 
with 18 different manufacturers, 
among them P. H. Hanes Knitting 
Co. (T-shirts, sportswear. etc.’, 
Rand MeNally (children’s books), 
Flagg-Utica Corp. (sweat shirts), 
Topps Chewing Gum, etc. Official 
anticipates some $6,000,000 in re- 
tail sales on Robin Hood iteins this 
year. In one other phase of ils op- 
| erations, it has assigned British 
music rights to the title theme song 
in the series to Chappell Musi 
j Ltd. 
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TV ‘Star Time’ Survives Lots Of 


Hurdles in Kid Contract Problems 


Unusual exception to the adage ¢ 


abcut the short life expectancy of 
variety-type shows on tv is “Star 
Time.” the kiddie show which cele- 
brated its fifth anniversary on the 
air last week. What makes this 
segment more of a standout is that 
it’s strictly a local ‘in New York) 
airer and has been for all of its 
five vears with the exception of a 
13-week network run a couple of 
years ago on NBC-TV. ; 

But if the show is fortunate In 
terms of its longevity (it’s also 
been on four different Gotham sta- 
tions in that time, another record 
of a sort: WPIX, WRCA-TV, 
WABC-TV and currently WABD), 
life isn’t completely a bed of 
roses for creator-producer-packager 
George Scheck. Himself a one- 
time kid-star ‘toured with Gus Ed- 
wards before becoming a radio pro- 
ducer and then an experimental-tv 
producer in the late "30's, then do- 
ing early variety-dramatic shows in 
the late °40’s), Scheck has been 
running into the age-old problem 
of kiddie contracts. In New York, 
says Scheck, you can’t hold a 
minor to a contract, and this has 
meant depletions in his cast as 
well as in management pacts with 
his moppets. : 

Latest case in point is seven-year- 
old Barry Gordon, who’s got a 
runaway Christmas bestselling disk 
in the Art Mooney M-G-M version 
of “Nuttin’ for Christmas.” Young 
Gordon has ankled the “Star Time” 
show and Scheck’s managerial aegis 
and gone under Mooney’s manage- 
ment. Though he feels that he 
contributed to the youngster’s suc- 
cess via getting Gordon local and 
network exposure (including a shot 
on the Perry Como show a couple 
of weeks ago), Scheck says he can’t 
do a thing about it. His pact is 
with Gordon’s parents, but if the 
youngster wants to switch then the 
contract isn’t worth the paper it’s 
written on. ‘ 

Situation is somewhat better in 
California, Scheck says, where a 
contract is signed with a court-ap- 
pointed legal guardian and this is 
binding. New York laws are quite 
different on the matter, however. 
They are so arranged primarily as 
a, safeguard for the moppets (as 
are other provisions of the law; 
i.e., the necessity for a Gerry So- 
ciety permit okayed by the Mayor’s 
office before a minor can go on the 
air), but ofttimes the manager-pro- 
ducer who’s poured effort and time 
into the development of the juve 
is left holding the proverbially 
empty bag. Scheck says it’s hap- 
pened to him before in other cases, 
where he’s granted the youngsters’ 
requests for a release (Lennie 
Dale, Kenny Sharpe); this latest 
case he resents because he wasn’t 
consulted, just abandoned. 

Nonetheless, show continues into 
its sixth year, currently under spon- 
sorship of Sunset Stores. Apart 
from its own weekly exposure, kids 
have been getting some topflight 
guestshot and p. a. opportunities 





Ted Sieele’s Daytime 





NO CUFFO TV SETS 


Canada Ends Film Board Staffers 
Checking Courtesy 








: Ottawa, Dec. 20. 
When—and 
Boaid staffers want to see their 
work on television, they'll either 
have to spend most of the night in 
them offices or buy their own 
video sets. 

More than a year ago, when 
NFB got into the production of 
films for television fairly exten- 
sively, it provided eight receivers 
for staffers chiefly concerned with 
checking on the use made of their 


if—National + Film : 


WSKI’s 606 Sale 


Montpelier, Vt., Dec. 20. 
An agreement has been reached 
| to sell radio station WSKI here to 
| Paul J. Perrault of Keene, N. H., 
for $60,000, plus 80° of the ac- 
counts receivable at the time of 


transfer, according to Charles 
Grinnell, president and general 
manager. 





Advertisers No 
Deterrent to TV's 
Courage: Serling 


Hollywood, Dec, 20. 
Despite certain restrictions be- 


work by the tv system of the Ca- | Cause the medium is controlled by 


nadian Broadcasting Corp. Since | 


all video use of such films occurred 
at night, the sets were installed 
in the homes of the staffers. 
Now, more than a year later, 
somebody, so far unidentified, has 
complained to the federal treasury 
board, official guardians of gov- 
ernment expenditures, and NFB 


has been ordered to (1) return all | 4nd that feeds you. 


advertisers, there is a good deal of 
courage displayed in live tele- 
| dramas, in the opinion of Rod Serl- 
|ing, one of the top tv writers. 
Acknowledging certain subjects are 
taboo on tv, Serling said of the 
bankroller, “you can’t bite the 
The sponsor 





eight sets to offices and (2) make |is using tv as a display case as 


an effort to recover their costs. 





Norm Prescott’s a ‘Penny 
_A Tune’ Swells M of D 
Hub Fund By 67,000 


Boston, Dec. 20. 

Norm Prescott, WBZ-WBZA disk 
jock, scored with a “pennies from 
heaven” bit which won him the 
acclaim of local banks, netted 67.,- 
000 pennies, and brought heavy 
listener comment plus kudoes from 
the Hub platter distribs. 

Prescott, on across the board 34% 
hours weekdays and 4 hours Satur- 
days, devoted his 12:15 to 2:30 
show to a call for pennies for the 
March of Dimes. For a penny, he 
offered to play an old standard and 
a brand new recording of the same 
tune. Listeners sent their pennies, 
record distributors hooked up loud 
speaking systems in their stores to 
broadcast the program for their 
customers and to spurt biz, and the 
banks which had just sent out an 
emergency call to help put pennies 
back in circulation were happy. 
The stunt is expected to net 350,- 
000 pennies. 

The Hub disk jock, who started 
his career here switched to WNEW, 
New York, and then came to Bos- 
ton’s WBZ-WBZA in September re- 
portedly as the highest salaried 
platter spinner in town, has con- 
sistently been making news since 
arrival. 





‘Super Circus’ Tossing 


Yule Shindig For Kids 


The ABC-TV “Super Circus’ 
stanza is celebrating its Christmas 
Day move to New York by throwing 
the studio open for a Christmas 
party for 180° underprivileged 
N. Y. youngsters. Kids, who will 





TV Jackpot; 386 Spots |be transported to and from the 


Bring in 506 Monthly 


Ted Sieele’s three-hour after- 
noon strip on WOR-TV has be- 
come one of the strongest daytime 
grossers among the N. Y. inde- 
pendents. Earnings have jumped 


| studio in five chartered busses 
| from settlement houses, schools, 
| orphanages and Y’s from all over 
|the city, will constitute the audi- 
| ence for the show, the first from 

Gotham, and afterwards will spill 
;over on the set for a 90-minute 
| party with the cast. 


much as an art form. He can’t af- 
ford to hurt himself, and more and 
more creators in tv are coming to 
understand this.” 

Serling, writer of such smash tv 
hits as “Patterns” and “The Rack,” 
emphasized his belief that consider- 
ing the financial structure support- 
ing tv, it has made great progress. 
He pointed to a recent Alcoa Hour, 
“Thunder Over Washington,” by 
David Davidson, delving into a 
Congressional committee hauling a 
presidential adviser up on charges 


of influence-peddling. To some 
criticism the drama didn’t resolve 
the problem, Serling commented 
“the audience is more willing to 
accept controversial themes if they 
are not answered. It’s not for the 
writer to take a stand. In ‘Thun- 
der,’ Davidson showed the public 
the problem which exists. It would 
be presumptious for a writer to try 
to answer an unsolved problem 
such as that presented in this par- 
ticular play. But Davidson showed 
two-headed problem, the conflict 
between a Congressional commit- 
tee and a $l-a-year man.” 


Serling has written a new tele- 
drama, ‘“‘Noon on Doomsday,” which 
is based on the Emmett Till mur- 
der in Mississippi, and which will 
be seen on “U. S. Steel Hour” in 
the near future. “It shows what 
happens to a town looking for a 
symbol against outside interfer- 
ence. They pick one of their own 
boys who committed an unjustifi- 
able homicide against a minority 
to express the town’s. defiance. 
They realize later that they’ve bit- 
ten into a rotten apple but can’t 
spit out the worm. As a result, 
the whole town develops a guilt 
feeling,” he added. 


“Being a mass medium takes tv 





| 
| 


into areas where social themes are 
highly charged. If it’s a labor 
problem, a Detroit labor audience 
will get an entirely different re- 
action, for example. The color 
problem is the most obvious one 
we can’t touch. We know certain 
things to be true, such as the equal- 
ity of man, But the shows go to 








10 southern states’ So usually the 


Time limit | writers try to mask the color prob- 


from under $4,000 a month 18) was set because the set has to be | lem by saying the situation involves 


months ago to a figure estimated 
at nearly $50,000 monthly. 

His two hours of variety and one 
hour of “Teen Bandstand’’—both 


live—give him a combined lineup | 


of 386 spots a month. When he 
started on WOR-TV in July of 54, 


after moving over from rival | 
Wvrix, he had 54 paid spots a| 
month. 

Steele started on WOR-TV]} 
against competition from his o!d | 
employer, WPIX, which, upon his 
leaving, hired three personalities 
—~one in variety, one for teeners 
and one for juves—to reclace him 
The shows ran in direct competi- 
tion during the late afternoon 
with Steele dropping a juve seg- 


ment of his own ultimately and 
the WPIX lineup fading complete- 
ly after approximately a verr 
From last November to this one 
Steele’s billings climbed 156°. Of 
the current 386 monthly spzots 
Pepsodent was the latest signer 
underwritine five snots a week for 
its only local video expenditure, 


| struck and the “Voice of Firestone” 
| set erected for the following day. 
| Kids will get gifts contributed by 
ABC sponsors and producers with 
merchandising ties. 
| Incidentally, Emmett Kelly, who 
was dickering for a spot on the 
| Show, is not being signed. Kelly 
was originally to do one show, then 
|four, and finally nixed the deal 
when it was insisted he appear on 
the Christmas show as one of the 
' four. 





Station Reps Elect 


Station Representatives Assn. 
has reelected Adam Young, head 


of Adam inc., as president 


Young 
for a second term 
At an organizational meeting in 
N. ¥. last week. other officers elect- 
ed were: H. Preston Peters, of Free 
vicepresident; Robert 
Hobert Meeker Asso- 
secretar’ and Eugene 
Katz, of The Katz Agency, as treas- 
jurer, 


& Peters 
Meekes of 
ciate: 


any minority. The poor American 
Indian is the only one left we can 
pick on. 

“Themes dealing with color, 
/race and religion are impossible to 
,touch. Profanity is also closely 
watched, but sometimes an actor 
will use some on his own if he 
feels the scene requires it.” 


‘Monitor’s’ 3906 Wrapup 


NBC’s “Monitor,” the weekend 
radiothon, is in with nearly $400.- 
000 from a pair of participants. 
Miller Brewery returns to the show 
for a $117,000 foray into half- 








| minute spots at the rate of six per | 


| weekend for 26 semesters. Starts 
| next month, 
| Other latcher-onner is Barbasol, 


with a hefty $273,000 made up of 
30-seconders gaited at 14 per 
weekend year-round. Starts. in 
| February, 


cigarets. 


radio station WPBC with their 
suade people that such smoking 
Offems and take the pledge. 


a membership button and card. 


the radio programming and in 
Danielson promises. 
Danielson is a 23-year old adv 


Ciggie Haters Buy Air Time 


Minneapolis, Dec. 20. 


Non-profit group calling itself Offems has been organized here 
and has gone on radio to try to induce people to quit smoking 


They're on the air Monday through Friday afternoons over local 


programs which endeavor to per- 
is harmful and costly and to join 


Localite Dan Danielson, who conceived the idea, and his friends 
raised $600 as a starter to permit the audio programming. Inter- 
ested smokers are being asked to join by sending $1, “the price of 
four packages of smokes you won’t be smoking.” 


They, obtain 


All of the money that’s accumulated will be expended to expand 


this way obtain more converts, 


ertising man. He emphasizes that 


Offems “offers no tablets, no secret charms, no meetings in second- 
floor halls and is not a religious organization.” 
we offer is thousands of us all quitting together at the same time.” 


He adds that “all 








Have a Heart’: Ima Phillips 





Give a Break To The Daytime Writer, Laments 
Chicago 25-Year Veteran 





Sam Marx Eis ‘Bride’ 
For 20th Producer Job 


Hollywood, Dec. 20. 

Sam Marx has exited as pro- 
ducer of ‘December Bride” at 
Desilu Productions, and this week 
began his new job as producer of 
“20th-Fox Hour,’ TCF Productions 
show for GE. He will also aid 
production chief Irving Asher of 
TCF in planning next year’s prod- 
uct. 

Desilu prexy Desi Arnaz said he 
has not yet named a successor to 
Marx on “Bride.” Marx will be 
one of several producers on TCF’s 
“20th-Fox Hour,” the others being 
Otto Lang, Jules Bricken and 
Michel Kraike. 


Scripps-Howard 0&0’s 
Switch to John Blair; 
Old Rep’s New Blood 


Scripps-Howard’s three radio and 
three video stations have gone and 
switched stations reps. Branham 
company has already told its other 
stations that it is losing the news- 
paper chain. John Blair becomes 
the beneficiary. 


Branham is said to be miffed at 
the alleged desertion, because it 
rode with the S-H chain from prac- 
tically the first in radio and then 
tv, right through the days when 
the revenue was lean in both 
media. However, evidently antici- 
pating the shift, reportedly mo- 
tivated by Mort Watters, head of 
WCPO-and-tv (Cincy), Branham 
has more than compensated for the 
numerical loss by pacting five new 
radio and two video outlets. Fresh 
contractees are slated to leave their 
current reps and start with Bran- 
ham at the very time the first of the 
series of S-H defections is to take 
place oa Jan. 1. (S-H will move 
them over a couple at a time 
through March, it was learned.) 


Prize among the new Branham 
additions are the two tv and one 
radio outlets belong to Texan W. B. 
(Dub) Rogers. He owns KDUB- 
and-tv in the expanding Lubbock 
market KPAR-TV, going on the 
air the first of the new year for 
the Sweetwater - Abilene’ area. 
Rogers shifted from Avery-Knodel 
as did another Branham find, KJR, 
Seattle radio outlet. Also KXOC, 
Chico, and KXOA, 
(both from Adam Young), are 
joining. Remaining Branham 
signer is KXLY, Portland, Ore. 

Besides the radio and tv stations 
under Watters’ aegis, S-H owns, 
and is shifting, WEWS, Cleveland: 





WNOX, Knoxville. 





Hazel Bishop Coin For 
Garry Moore TV Show 


from NBC-TV’s Sunday night tele- 
specs last 
built up a huge arsenal of radio 
shows (on CBS), is returning to 
the medium—daytime. Cosmetic 
house has hooked on to CBS-TV’s 
Garry Moore show, taking the 
Thursday at 10 segment in an alter- 





nate week ride. 


- 


Sacramento | 


WMC and WMCT, Memphis, and/| 


Hazel Bishop, which walked away | 


season and has since | 





. Chicago. 
Editor, VARIETY: 


Strangely enough, I have been 
a subscriber to Variety for over 
20 years, and recently I have been 


intrigued with your Golden Jubilee 
letters. 


The one I found most interesting 
to date, and which for some odd 


reason I have received from Comp- 
ton Advertising, bears the title 
“Human Nature, a Well-Established 
Commodity.” 


Yes, indeed, there isn’t anything 
as well-established as human na- 
ture. You bet, “a guy or a dame 
carries around a picture of a baby 
just because it’s his or hers.” Yes, 
indeed, “Whatcha wanna waste all 
that space on that other stuff for?” 
You have expressed what have 
been my views for lo these many 
years—"“‘whatcha wanna waste all 
that space on that other stuff for.” 


Week after week after week after 
week the television section of 
VARIETY gives the reader the low- 
down on Show Biz. A great deal 
of space in the tv department I 
find is given over to the “other 
guy’s kid” but never to mine or 
people like me who also provide 
entertainment for millions of view- 
ers, 


I have been in the business for 
over 25 years, and I have yet to 
read an article in Variety which 
hasn’t in some way belittled, poked 
fun at what you choose to call the 
Soaper, nor do you pay too much 
attention to the import of the day- 
time picture as a whole. I have 
yet to see listings of the daytime 
Nielsen tv ratings. We are not a 
Maurice Chevalier, we don’t write 
“The Skin of Our Teeth,” and we 
are not among the greats, but we 
do pull down some pretty healthy 
ratings from time to time. Even 
if we didn’t, we think that our 
“baby” in many, many instances 
far surpasses the “other guy’s kid.” 
You want to know how my baby 
is? Now you know. 

Irna Phillips. 





Canadian Newscaster 
Assaulted in Aftermath 
Of Technician Strike 


Ottawa, Dec. 20. 

Mac Lipson, newscaster at radio 
station CKOY in Ottawa and a lo- 
cal official of the National Assn. 
|of Broadcast Employees and Tech- 
| nicians, was beaten up as he left 
| CKOY last week, No motive has 
been suggested. 


While the victim was being 
treated for his injuries in hospital 
and later providing the police with 
information at headquarters, his 
wife, at home, received a_ tele- 
phone call threatening her husband 
with further and greater injury if 
he “squeals.” 

Neither assailant nor caller have 
been identified but Lipson said he 
was sure it was a “professional 
thug.” 

CKOY’s NABET staffers were on 
a strike several »weeks ago, but 
returned to work. However, only 
last week it was reported that 
things were not running smoothly, 
|NABET claiming the station man- 
agement and non-union staffers 
/had been making things rough for 








Pact starts Jan. 5. | its members, 
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What Shifted 


Shift. of the Pepsi-Cola biz from Biow-Beirn-Toigo agency (which 
reverts back to Biow agency beginning of year) to Kenyon & 
Eckhardt put the climactic touch to a year which saw some fancy 
billings hopping all around the Madison Ave, marts. 


Here are the highlights: 


Coca-Cola account from D’Arcy agency to McCann-Erickson, 
with McC-E’s Marschalk & Pratt subsid getting some of the Coke 
international biz. Billings: $12,000,000. 

Pepsi-Cola account from Biow-Beirn-Toigo to K & E. Billings: 
$7,500,000. (K & E still trying to divest itself of a “conflict”— 


Welch Grape Juice. 


Toni account, of which Weiss & Geller had the bulk, with Leo 
Burnett also cut in for some, shifted lock-stock-and-barrel to North 
Advertising Agency, set up by Don Nathanson, who was the Weiss 
& Geller Toni account man. Billings: $7,500,000, 

Speidel account shifted from Sullivan, Stauffer Colwell & Bayles 


to Norman, Graig & Kummel. Bi 
Schick Razor account, which ha 


ing from Kudner to K & E, then moving over to Warwick & Legler. 


Billings: $2,500,000. 


Pabst account shifted from Warwick & Legler to Leo Burnett. 


Billings: $3,000,000. 


RADIO STATIO 


Where in ’55 


llings: $2,500,000. 
d a double-decker year, first shift- 








’ (ugat, Quizzers Bolster Rome TV 





Yank-Inspired Shows in 


To Set Sales 


Italo Click as Incentive 








Rome, Dec. 20. 


In an effort to bolster still-lag- 
ging telesales in this country, RAI- 
TV. the  government-subsidized 
radio-television net, has come up 
with a seemingly effective weekend 
punch, which is garnering plenty of 
favorable press and audience com- 
ment. All three shows are in the 
key 9 p. m. slot and are Yank-in- 
spired. . 

“Lascia o Radoppia” (“Double 
or Nothing”) is the cash prize 
quizzer conducted by U. S.-trained 
Mike Bongiorno and _ patterned 
closely after “$64,000 Question.” 
Prizes are lower but proportion- 
ately high, and the consolation 
prize, again, is a car; a tiny Fiat 
“600.” Sound-proof booths are 
used and difficult questions, with 
successful guests coming back week 
after week, until top prize is at- 
tained. Success of stanza has al- 
ready brought about lengthening 
of the former half-hour show to 45 
minutes in the still-elastic Italo 
programming system. 

“Casa Cugat,” a 45-minute show 
of songs, dances, and comedy, with 
appearances by guest stars, is the 
Sunday night star feature. Cugat, 
backed by a large orchestra and 
chorus, and Abbe Lane are the 
regulars, of course, while terping 
is in hands of Paul Steffens. Guest 
ing at show caught was Italo come- 
dian Walter Chiari in an effective 
bit, and a group of Spanish stu- 
dents in a folk dance interlude. 
Show as a whole comes across well, 
though direction and lensing, and 
especially sound engineering, were 
exceedingly rough. 

Monday night audience-getter is 
the Italo “What’s My Line,” pat- 
terned exactly on lines of its Yank 
counterpart, though titled “Mr. X.” 
Gian Carlo Fusco runs the game 
adroitly, backed by experts Otta- 
via Vitagliano, Achille Campanile, 
Vittorio Notaricola, and, especially, 
Britisher Catherine Boyle. 





Collingwood Proposed 
For N.Y. AFTRA Prexy 


In Middle-of-Road Slate 


Recently formed middle-of-the 
road Independent slate, which 
Swept the New York local elections 
in the American Federation of Tel- 
evision & Radio Artists a couple of 
Weeks ago, is putting Charles Col- 
lingwood, CBS newscaster and one 
of the slate’s 27 winners, up for 
the presidency of the local. Inde- 
pendents took 27 of 35 local board 
Seats in the election, 

Other Independents being put 


up for office are Luis Van Rooten, 
Cliff Norton, John Henry Faulk, 
Jay Jaakson and Orsen Bean, as 
v2.6, Elise Bretton as recording 
focretary and Barbara Ferguson as 

Casurer, Offiers are elected from 


among the newly-elected board 
membership. 


PAGKAGER TO PUCK 


Nye Cariies On with Exit of J. 
Hugh E. Davis 


Hollywood, Dec. 20. 

J. Hugh E, Davis, indie packager, 
formerly Foote, Cone & Belding 
Lagency exec in Chicago, is return- 
ing to Hearst organization as 
veepee, associate publisher of 
Puck, Sunday comic supplement. 

His partner in packaging outfit, 
Robert Nye, will continue to op- 
erate company. 


Keesely Cozies Up 





Producer Center 


Hollywood, Dec. 20. 

With growing importance of 
Hollywood as a tv market place, 
show shoppers must turn to the 
Coast for their needs, according 
to Nick Keesely, radio-tv v.p. of 
Lennen & Newell agency. Keese- 
ly’s conclusion, reached after years 
of buying programs in both east 
and west, is being shared by 
hordes of hucksters making pe- 
riodic calls here to look over the 
“availabilities.” 


. to take a gamble to build the op- 
0 ast as a jor | erations. Here prices are low, even | crossboarder virtually SRO and he 


NS OVERPRICED? 





STARK, FOR ONE. 
C7 THEY ARE 


Radio station owner: are asking 
more for their properties than 
most of them are worth, even in a 
day when local radio has made a 
neat comeback. Just two years aie | 
most of the same operators had 
“overdepressed” the value of their 





Denny For Your Thoughts | 
At the N. Y. Radio & Tele- 
vision Exec Society annual 
Yule shindig last week, the 
major raffle prize, a Packard 
sedan, was won by Dr. Sidney 
Roslow, chieftain of Pulse. 
But the loot-winner combi- 


AFTRA Alarmed That Everybody s 


Cutting Corners on Radio Minimums 


* The 


American Federation § of 
Television & Radio Artists has re- 
portedly stepped up its campaign 
to stifle the growing practice of both 
producers and actors to avoid the 
union’s radio minimums. There's 
a possibility seen where AFTRA 
may eventually be forced to cut 
back its wage demands for radia 
thesps unless something is done te 





Stations. These opinions are shared} nation that got all of the tit- 











e 5 
One of the two is Howard Stark, 
who didn’t mind being quoted di- 


late on larger radio and tv station | 
deals. These stated opinions aren't 
always shared by other brokers, | 
some of whom engage in a large | 
turnover of small station buys and | 


Duggan Contempt 
ai eka filles sot distiies | Rap; I-Day Term 


make as much as 15° after taxes, | 
and he asks ‘‘where else can it be : 

done?” However, as the other bro- | Chicago, Dec. 20. 
ker said, and Stark was prone to! Attorneys for WBKB commenta- 
agree: “Radio stations are certain- tor Tom Duggan are mapping an 


as the seller 
lieve.” 
One trade source recently judged 


would have you be-' sentence imposed by Chi Superior 


Court Judge Daniel Covelli. Dug- 


present 2,800 odd stations around, | Shows during the course of a child 
that’s quite a sizable bit of trading. |custody case involving his name 
Yet Stark noted that a lot of these | in Judge Covelli’s court. 

deals are not out-and-out sales,| Duggan, released on a $100 bond 


tions which aren’t too strong even|to. Except for a battery of legal 
in a bullish audio era. Interpolat- | observers at the three-day trial, the 
ing the opinion of the other bro- | ABC station has kept hands off the 
ker, these latter outlets are being |case. Duggan is the top personal- 
bought by hep industryites willing |ity money-maker for the station 
with his late evening and daytime 





if not always fair, recently negotiated a new pact 
The point on which Stark .nd| Which will fetch him over $100,000 

the other broker seem to get the | annually. 

most outside support is on why| His lawyers will appeal first to 

so few stations, priced at $100,000 /the Ellinois Supreme Court based 


of tradesters believe that while | speech. In granting an immediate 
larger stations are often very de-/| 30-day stay of the sentence, Judge 
sirable to buyers, current big out-| Covelli pointed out this was a prec- 
let owners are a shade over-confi- | edential case, believed to be the 


too high. Overpricing is prompted been cited for contempt. 

greatly by the “cocky” belief that,|} Case that sparked the contempt 
on the prowl, today represents 4/counter-suits was a divorce 
seller’s market. If this were true, | child custody action brought by 
wouldn’t far more sales be real-| Car] Champagne Jr. against his 
ized? it’s asked. Though many of | wife Shirley. Duggan’s name came 





“Where else can you buy new 
shows now in the various stages | 
of development?” queries Keesely, | 
who is admittedly prowling for | 
| new properties for his clients. | 
| “This is not only the buyer’s mar- 
| ket, but the place where the proc- 
ess of development is always 
geared to the future needs of tv. 

“Out here, you have the space, 
facilities, know-how and_ talent, 
both acting and writing, so it’s 
only natural that the tv shows of 
tomorrow are being processed here 





the owners wouldn’t mind selling,|jnto the case as a friend of Mrs. 
their outfits are priced so far out| Champagne. He was subsequently 
of reach it would take an extreme} cued for $250,000 by Champagne 
number of years for a new owner | for alienation of affections. 

to write off his costs. 


WABD Will Play Its 
‘TV Movie Night’ Just 
Like Nabe Double-Bills cis ne ino tose a network 


WABD, DuMont’s N. Y. station, | contract with ABC. 


A witness in the case, private de- 
tective Robert Risberg, has also 
filed a $400,000 slander suit against 
Duggan, WBKB, the parent ABC 
network and his sponsors. Dug- 
gan, in turn, is suing Champagne 











today. To be sure, the east is now 
oblivious to the demands of the 
business, but in Hollywood the} 
range of selection is wider 

(Continued on page 33) 


Alcoa’s ‘Black Wings’ 
To Be Filmed Abroad 


“Black Wings,” this season's 
opener for the preeming Sunday 
night “Alcoa Hour” on NBC-TV, | 
has been sold to a London indie | 





filmmaker for early production. 
Negotiations for British-localed 





story were completed through of- 
fice of Blanche Gaines, repping | 
vidramatist Joseph Schull. Latter, | 


one of the prime Canadian writers 


play, however. : 
Rod Serling, a major scripter in | 
the Gaines stable, returned to New 


where he had been working on the 
Metro lot since October. Serling 
will remain in Gotham until after 
the holidays. 





in U. S. tv, won't do the saa 


ithe 


York last week from the CORK, | her. 


j Mike Wallace newscast). 


is working on two unique plans to 


the |pramete te idan: At soeoi TV PASTOR'S STUDY’ 


making a daylight one-shot block 


out of from four to six of its half- 
hour stanzas as “examples of the 


AIMED AT THE DEAF 


Minneapolis, Dec. 20. 





best of our nighttime program- Unusual video religious program 
ming.” Then, on a regular basis, with a feature designed for the 
beginning next Wednesday (28), | hard-of-hearing will make its bow 


lit’s going to launch a “TV Movie | on WCCO-TV Jan. 3. | 
On Tuesdays at 12:20 p. m. three | 


Night,” simulating precisely a nabe | 
house double-bill right down to} clergymen of the Lutheran 
the free dish routine, a cartoon and yj}! participate in a ‘Pastor's 
the news, iStudy” series aimed at the deaf. 
The Jan. 1 afternoon special,; One will deliver the non-denomi- 
which the station will plug in ad-'yational’ message orally, while a 
vance, will include sample shows | second stands besides him and in- 
from “Long John Silver,” 
Goldbergs” and the rerun “Mr. and | sign language and the third repeats 
Mrs. North.” Length of block de-'|jn sign language the hymns sung 
pends on whether the station Can | by the first. 
get okay on daylight exposure for} “All three ministers have had long 
“Adventures of Sherlock | experience in work with the deat. 
Holmes,” ‘Waterfront’ and an-/|The tv program, first of its kind in 
this area, is experimental in nature 
The “Movie Night” will run from | and because of the service's inspi- 
7:30 to 11:15 (through the regular | rational character is also expected 
to appeal to the non-deai. 


ra 
rectly. Both he and the other man M Ch App | | lis 1 
have both been concentrating of | | l Ca HT the d 


ly good buys, but not quite as good jappeal from a contempt of court | 


that there were on the average of 24" Was sentenced to 10 days in| 
12 radio stations sold each week | jail and a $100 fine last week for | 
of the current year. Out of the | remarks he made on his WBKB | 


but often cases “where one stock-| pending appeal, is continuing his | 
holder buys out another stockhold- | WBKB shows, including his nightly | 
er.”” He also felt that a lot of the gab stint on which he aired the | 
remaining sales were for small sta-| comments the jurist took exception | 


or over, get sold. Ample numbers /on the constitutional issue of free | 


dent and hence jack the price tag! first time a tv commentator has | 


because a number of people are | citation and a string of suits and | 
and | 


and others for $2,000,000 for alleg- | 


“The |terprets the words in the deat’s | 
| 
| 


end the present situation. 


substantially by two entirely un- ters was the Columbia LPs «| The problem ties in with the 
affiliated men in the station bro- given NBC veep’ Charles | long-standi 1g squawks by some ra- 
kerage biz. Denny. — dio producers, networks and the 

|like. They say AFTRA’s $49.50 


|} minimum for an appearance on a 


| half-hour commercial audio stanza 
longer realistic because of 
| the decline in the medium’s pull- 
| ing power due to TV. Of that sum, 
$40 is supposed to be paid for the 
/ actual airti and anviher $9.60 
| for an hour of rehearsal. 
Some producers, such as Harry 
|S. Goodman, now on the union's 
|unfair list, have been pushing 
| long and hard for a decrease in 
| the minimum. But a union spokes- 
|man said that AFTRA is holding 
| firmly to the $49.60 rate, which, he 
| noted, has been in effect for rough- 
ly six years. He added that it rep- 
| resents the highest minimum wage 
| AFTRAns have ever gotten for 
| commercial radio jobs. 

Though the AFTRA spokesman 
said that he was not aware that 
the problem of infractions by pro- 
ducers and @&actors has grown any 
worse recently, a number of di- 
verse sources report that a lot of 
people have been called before 
union investigators to explain their 
actions lately, AFTRA is under- 
‘stood to be particularly concerned 
over information that many half- 
, hour commercial shows are being 
| produced-for as little as $300. Un- 
, der a budget such as that, the 
|/union believes some actors are 
|making kickbacks to producers, 
| otherwise the latter could hardly 
| profit, it’s. said. 

Certain observers feel the union 
will have to take u minimum re- 
| duction next time jt negotiates ra- 
dio pacts unless it can curtail the 
increasing number of rule break- 
ers. 


ABC’s Columbus Outlet 
Lops Off Opera, Stirs 
Rumpus; Rival Steps In 


Columbus, Dec. 20. 

| “Can radio, these days, afford to 
‘alienate any considerable section 
‘of its remaining public, even a pub- 
\lic that’s failed so signaily to make 
‘itself known by saying thanks for 
'favors in the past?” 

| Query was brought about by the 
‘small holocaust which has been 
‘churning in opera circles here fol- 
|lowing the news that the local ABC 
| Radio affiliate, WCOL, would not 
‘broadcast the Metropolitan Opera 
'on AM this year. 

Instead of the opera, WCOL has 
| put on two disk jockey shows orig- 
|jnating from a music shop and fur- 
|niture store here. The opera-lov- 
ling contingent, although small, has 
jraised a mighty voice and caused 
| WCOL to shudder—but not recant 
its decision. 

A group of “opera lovers” re- 
‘cently took a small advertisement 
|in the Columbus Dispatch protest- 
‘ing WCOL’s action to carry the 
opera only on FM and urged inter- 
ested listeners to write letters to 
\the station. 

At week’s end, Columbus’ Mutual 
network outlet, WT'VN Radio, was 


nirtiena 
ma, Lilie 





| 
| 
| 





faith | about ready to get in the act. Sta 


ition officials reported that they are 
|dickering with the ABC Radio net- 
work to carry the program on AM. 


Denver’s KOA Struck 


Denver, Dec. 20. 

Radio and television technicians 
at KOA went on strike early today 
| (Tues.) when talks on wages and 
|W orking conditions stalled 
| Those striking include engineers, 
‘news writers, film editors and 
‘floormen, Station was put on the 
lair today by supervisory personnel. 
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THE WARNING BELL 


With Arthur Godfrey, narrator;|} YOU With Sam Lesner, Neal Bruce; 
others _ | With Harry Neigher, Harry Luke,| Louis Roen, announcer 

Producer: Jay McMullen | guests Producer-Director: Bruce 

55 Mins., Sat. (17), 9:05 p.m. | Writer: Neigher; co-produced by CINERAMA CORP. 


CBS, from N.Y. (transcribed) ; 

CBS Radio blanketed a special 
55-minute program last Saturday 
(17) night with as many examples 
of the national classroom and 
teacher shortages as it could find. 
They were good examples too and 
well integrated by the network's 

ublic affairs supervisor 

acklund and producer 

Mullen, but in their 
prove how serious the problems | 
are, the program used far too 
many examples. 

“The Warning Bell,” as it was] 
called, was divided inte equal 
parts: first, about classroom short- | 
age, and, second, about the lack 07) 
trained teachers. To get examples | 
the CBS crew went everyplace tzap- 
ing every imaginable kind of situa- 
tion, from schoolboard meetings, to 
state governors quoting statistice] 
evidence of the problems, to col- 
lege grads turning down teaching 
jobs due to low pay scales—the 
ist was long. The integration and 
the narration ‘by Arthur Godfrey) 
were well handled, one part groov- | 
ing perfectly with the next. Just 
the same CBS could have gotten 
its dander up a lot more effectively 


with bullets instead of buckchot. 
Art. | 

THE RAWHIDE SHOW 

With Max Ferguson 

Producer: Ferguson 

15 Mins.: Mon.-Fri., 7 p.m. 

CBC, from Halifax | 
Stanza caught on this popular 


show—in which 3l-yvear-old Max 
Ferguson portrays a dozen dilter- 
ent characters including a 70-year- 
old cowhard named Rawhide—was 
notable chiefly for ribbing loyalty 
investigations. Show goes. over 
Canadian Broadcasting Corp.'s 
Trans-Canada Network, and_ its 
“Clarinet Polka,” signature is al- 
most as w.k. in Canadian homes as 
Amos & Andy’s “End of a Pertect 
Day” once was. 

All his regular characters were 
accused of “seditious conspiracy to | 
set up their own CBC chairman,” | 
with penalty a transfer from Hali- 
fax to Toronto. ‘Ontario-born Fer- 
guson, for years a staff announcer, 
doing “Rawhide” on the side and 
on the cuff since he was 22, was | 
handed that transfer some years | 
ago. Eventually he quit the staff 
for a contract, instantly returned 
to live in Halifax and now razzes 
Toronto frequently.) Most “talked,” 
but one independent = character 
stood on “the Fifth Amendment 
to the British North America Act” 
—until it was learned that the act 


has only four amendments. The 
“tell all’ boys inci:uded “Marvin 
Mellowbell.” through whom Fer- 


guson ceaselessly jabs at pompous, 
affected announcers. 

It bespeaks considerable free- 
dom Ferguson is allowed to satirize 
such procedures and to razz the | 
government-owned CBC, as he tre- 
quently does. Most audacious of 
his recent ribs was a deadpan ex- 
planation: “My name is not really 
Rawhide. That’s only what I'm 
called on the radio. My real name 
is A. Davidson Dunton.” (Dunjon 
is w.k. chairman of the board of 
governors of CBC.) Gard. 


NIGHTLIFE 
With Ken Nordine, Bobby Gibson, 

Fred Kaz Trio 
Producer: Alan Beaumont 
Director’ Howard Keegan 
30 Mins.; Tues., 9:30 p.m. CST 
NBC, from Chicago 

This gab and jazz melange is re- 
moted from the Off Beat Room: 
nitery and as a strictly offbeat of- 
fering it stands out amid the usual 
welter of sameness of nighitime 
radio. Format features the read- 
ings of Ken Nordine, the cool 
noodlings of the Fred Kaz instru- 
mental trio and Bobby Gibson’s 
folk songs. Half-hour, with Nor- 
dine’s “word jazz’ vignettes, has 
esetcric overtones that should 
have especial appeal for the cats. 

On this installment (17), Nor- 
Gine read with telling effect the 
“Now I Am Alone” soliloquy from 
Hamlet and a Walt Whitman selec- 
tion, among o-hers. Gibson con- 
tributed a zingy folk ditty and the 


trio augmenied with a brace of 
freewheeling tunes. Dave. 


Okla. U’ Takes Count 


Oklahoma City, Dec. 20 


The last of Oklahoma City’s UHF 
Stallions is off the air. but \ 
to continue its fight to return via 


a VHF channel now earmarked fo: 
an educational siation. 

KTVQ, in receivership for 
months and having serious finan 
cial troubles. was given until Dee 
15 to find a VHF home or go off the 
air. Station attempted to get FCC 
approval to take over channel 1] 
now set aside for one of two 
planned Oklahoma educational tele- 
Vision stations. The FCC rejected 
the proposal last week. 


' ald, brings WNAB listeners a loeal- 
Ralph angle human interest feature that 
Jay Mc-} evolves as first-rate radio. 
anxiety to!it amounts to is a person-to-person 


/stories, most of them dug up and 


|HARRY NEIGHER CALLING 


| WMAQ, Chicago 
(Sorenson) 


Neigher and Luke 
30 Mins.; Fri., 7 p.m. 


| Participating This transcribed cavalcade of | 
Ng gee eee a the motion picture industry from | 
| In his new series Ty | - 

‘Neigher, veteran columnist and | the nickelodeon to the wide screen 


era stacks up as a good institution- 
al plug for the film business gen- 


erally and for ‘“Cinerama Holiday” 
specifically. Each segment takes 
up a particular year with Daily 
News film critic Sam Lesner pro- 
viding the data on the Hollywood 

ttivifv. ¢ J "110 « 
written by Neigher in his paper. pee niahlionts. Bruce, the his 

Teeoff half-hour included The 1944 calendar was examined 
woman who had been on a hunger | on chapter heard (14) and the two 
strike because she felt persecuted; | kee cave a nicely tailored run- 
the proprietress of a bake shop | Gown of the big doings that year 
who talked a stickup man_ out OF | on the film front and the world at 
his crime and sent him on his way | jane Hit tune. “Mairzy Doats,” 
with $1 and a bag of rolls; a blind mm spun off tor . contemporary 


_reporter for the Bridgeport Her- 


What 





phone visit with people who have 
been featured in recent area news 


i) 


' outfit. 


ity for past several: years. 


'WTRY 
tuted on last segment heard. a, 
‘quests for at least 100 kines from 
i'varlous groups. 
jica, even in advance of ‘“‘Nightmare 


{one of the Meredith holdings, 


GI survivor of Patton’s army who 


is a talented golfer; and Dolly 
Houston, name _ band songstress 


who chirped with Benny Goodman 


and who talked about latter’s new , 


movie. 


Altogether an interesting show, | 


replete with the hometown neigh- 
hor angle so lacking in current 
deejay-heavy radio. Neigher’s keen 
reportorial sense and showmanship 
go into his ostensible telephone 
calls to the various subjects and 
his interviews. which are advance- 
taped. Opportunities to iniect the 
Christmas mood were effectively 
handled. 

Assorted sponsorship indicates 
anticipated breadth of market for 


{this new feature: Manero’s Steak 


House, Eastern Trailer Service 
and Efficiency, Inc., a mail service 
Commercials were com- 
petently pitched by Harry Luke. 
Elem. 


CATHOLIC WEEK IN REVIEW 
VIEW 

With John Givney 

15 Mins.; Sun., 12:45 p.m. 

Sustaining 


WROW, Albany 


A summary of Catholic news, in- 
ternational, national and diocesan, 
is presented on new program of 
local Radio & Television Guild, by 
John Givney, former news editor 
of WTRY, ex-Troy newsman and 
Troy commissioner of public safe- 
Organi- 
zations of Albany Diocese are en- 
couraged to contribute. items. 


Quarter-hour is well organized 
sharply edited and smoothly pro- 
jected. Perhaps a brief, incisive 
commentary would give it a plus. 
Givney. who long acted as narrator 
on a Sunday Mass _ origination 
from Troy over WABY and who 
did a weekly WTRY commentary, 
possesses a clear, strong voice. 
Hank . Maloy. another’ erstwhile 
staffer, capably  substi- 


Jaco. 











Kraft | 


=a Continued from page 19 == 








strictly to an “also ran” status in 
the 15-16 rating category. Appar- 
ently what hurt the most is that | 
the competing ‘I’ve Got a Secret” 
on CBS-TV, generally regarded as 
just another panel-quizzer, almost 
doubled the Kraft rating, winding 
up in the No. 5 Trendex berth. And 
the ABC “Masquerade Party” com- 
petition was running  neck-and- 
neck with Kraft. 

When it was incepted by the late 
John Reber of JWT, almost eight 
years ago, the Kraft show was an 
innovation and helped establish a 
pattern in dramatic showcasing. 
Through the vears it’s been no 
stranger to the Top 10 ranks and, 
with such entries as ‘Patterns,’ 
managed to create considerable ex- 
citement. 

Considered as*one of the basic 
weaknesses in the show’s current 
fall from grace is the fact that so 
much of its budget is represented 
by below-the-line costs; consider- 
able coin is sunk into production 
facets, but the Kraft entry seldom 
makes a practice of hiring top 
names, either in the realm of stars, 
directors or producers. It’s thought 
likely that the client and agency 

ill efiect a reshuffle in these areas 
in an effort to get it back on the 
rating ball. 

Des Moines—Meredith Publish- 
ing eadquartered here, has 


} i 
poosted ome ol j 


employees 

among some of its four radio and 
four 4 properti¢ Alfred Larson 
ho becomes a sistant to the di- 
rector of Meredith radio-tyv. Signed 
to “coordinate policy” of stations 


In Phoenix, Si 
K.C.. ‘he 


racuse, Omaha and 
begins in his new job 
Feb. 15. Howard Stalnaker takes 
over Larson’s job as commercial 
manager of KPHO-TYV. Phoenix. 


'pacechanger. WMAQ staffer Louis 


'Roen worked the direct plugs in 
pro style. Dave. 


TV Gulture 
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ly), so there’s no added revenue 
|derived from facilities. 

| Only last week NBC “got lucky” 
all over again and pacted Norelco 
for three “Project 20” undertak 
ings in °56, but it’s highly doubtful 
if the sponsorship coin will begin 


FROM SILENTS TO CINERAMA 


| Oo 








| down $8 Brexy <..). 
_ addition to Jack Sterling’s early a.m. WCBShow. 
| with BBD&O, left that org for show biz in summer of ’54, has ap- 





to meet the expenses of the ambi- | 


tious project. 

CBS lavished a barrel of coin on 

its “Adventure” cultural series last 
season, but these, too, remained 
'sustainers. While NBC latched on 
'to General Motors sponsorship for 
\its “Wide Wide World” Sunday 
‘afternoon series, the network is all 
itoo aware that WWW comes more 
iwithin the “entertainment” orbit 
'than as a cultural pitch. 
' Jt all reflects an era in tv when 
‘institutional sponsors have gone 
‘out of the window. U. S. Steel, 
| Alcoa, et al., are all pitching di- 
‘rect to the consumer these davs 
iwith so-called “popular” type en- 
| tries. 

Those Cuffo School Requests 


|works. Invariably when a “strict- 
ly cultural’ show hits the air, the 
webs are besieged with requests 
\from libraries, civic groups, schools, 
ithe Army, Navy and Air Force, 
|Voice of America, etc., for kine- 
scopes. True, these groups pay the 
‘basic cost for a kine, but this 
‘doesn’t begin to take the network 
off the hook in terms of reimburse- 
‘ment. (‘On “Assignment: India” 
alone, NBC has compiled with re- 





Voice of Amer- 
in Red” showing, has an order in 
for a flock of kines.) 


Unlike the film business, which 
has made a thriving business of its 
16m _ educational-cultural releases, 
the networks are up a tree in try- 
ing to cope with the situation. In- 
volved, for example, is the whole 
question of union rights, since in 
many union areas, “replay pay- 
ments” must be made and no hard 
and fast rules have been estab- 
lished as to exempting the net- 
works from such payments when 
kines are shipped out to civie and 
cultural organizations. Further, 
the networks are not equipped in 
terms of production facilities to 
handle the ever-expanding re- 
quests. 

NBC has now set up a special 
unit designated by tv program 
chieftain Dick Pinkham to study 
the whole question. 


WABG-TV Overhaul 


———= Continued from page 20 =———— 














Room” moving down an hour to 
10-11 from 11-noon; a film 
(tentative) zt 10-10:30; Claire Mann 
staying at 10:30-11; the ‘‘Hopalong 
Cassidy” films moving from their 
3:45 perch into mornings at 11- 
noon; ‘‘Time for Fun” staying at 
12-12:30; Joe Franklin expanding 
to an hour and filling the 12:30- 
1:30 spot, and the feature film seg- 
ment, General Teleradio’s Bank of 
Ame.ica teature package in re- 
runs) at 1:30-3. 

Since the new local lineup starts 
two weeks before ABC-TV’s atfter- 
noon features begin, station will 
fill the 3-5 time with a half-hour 
show plus a feature for the two 
weeks. Meanwhile, it’s shopping 
for a live a.m. segment to fill the 
10-10:30 slot, since Stone wants to 


; gel away from film in the morning. 


But even beyond that, new head- 
;aches have cropped up for the net- 


show | 


From the Production Centres 


IN NEW YORK CITY... 


Mrs. Joe (Choo Choo) Rosenfield, spouse of WMGM’s Big Joe, gave 
a rendition of “Mrs. Santa Claus” at a bash held last Thursday (15) 
for some 500 disabled or wounded vets at the Tavern-on-the-Green . 
Alexander Schneider will baton the Chamber Orchestra in a midnight 
(Xmas Eve) all-Bach listen on WNYC ... From same station is gab- 
ber Alan Jay which this column last week erratumed by placing him 
at WQXR ... Also in WNYC groove, Mitch Miller will add another 
Yule Day touch by narrating “Peter and the Wolf” to Franz Bibo’s con- 
ducting . Lineup of Radio Ad Bureau’s latest chairmen: Kenyon 
Brown (KWFT, Wichita Falls), executive committee; John Hayes 
(WTOP, D. C.), finance; John C. Cohan (KSBW, Salinas), membership 
... Paul Brenner, WAAT-WATV “Requestfully Yours” fronter, lauded 
by Jersey City Paul Revere Boys’ Club for “distinguished service to 
youth”... Juilliard dean, Mark Schubert, did Alma Dettinger’s “Other 
Pecrie’s Business” (WQXR) last week in connection with the music 
school’s 50th anni. 


Ed Kobak elected to Miles Labs’ board of directors. He continues 
as trustee of Nat’l Society for Crippled Children, having just stepped 
Ralph Connor, agencyman-turned-singer, is latest 
Connor, who was 








peared on CBS’ “Young Ideas,” where he was heard by Sterling and 
signed pronto ‘he’s a baritone) .. . Joseph Field, ex-p.r. chief of Comp. 
ton agency, to p.r. firm of Fred Rosen Associates as account exec in 
charge of travel division of American Express ... Bill Leonard marks 
10th year on WCBS with “This Is N. Y.” Dec. 31, with current week’s 
guests being Dr. Norman Vincent Peale, Ed Murrow & Fred Friendly, 
Michael Redgrave, among others . . . William L. Young made member 
of copy and planning board and Grant M. Thompson a v.R. of Wm. 
Esty It’s seven years for his “Housewives Protective League” and 
Galen Drake on WCBS come Jan. 5. 

Chi disk jockey Jim Lowe to sub for Kathy Godfrey on CBS Satur- 
day (31) while she spends holidays with her family in Arizona... 
Alan Sands has sold two packages to ABC, ‘“‘The Happier Years.” with 


| Walter Abel as narrator, and “Freedom From Fear,” with Dr. Lester 





Coleman, medico-author-lecturer . .. CBS prez Arthur Hull Hayes to 
Frisco this week to spend Yule with family . . . WRCA-plus-tv press 
dept. gave farewell party for. Pat Richer who’s being married. Johnny 
Falk takes over Miss Richer’s duties and Cathy Ungaro becomes pro- 
gram editor, with Harvey V. Fondiller, ex-staffer of Chain Store Age 
and U. S. Camera, joining as a writer ... Phil Sterling, CBS press 
staffer, convalescing at Rye, N. Y., home after surgery ... Herman 
Maxwell, WRCA account exec, tapped for duty next week. 


[IN HOLLYWOOD ... 


Tom McCray, manager of KRCA and NBC’s radio outlet in Frisco, 
yielded Coast radio supervision to Lewis Frost. Karel Pearson moved 
from radio to Hal Kemp’s tv staff ... J. Walter Thompson moved 
Bob Ballin from N. Y. to Hollywood to look after the Ford tv shows 
... John K. West, NBC’s “flying veepee,” gets his land legs back for 
fortnight of vacationing on a ranch in Arizona ... Gordon Minter, 
manager of film production for Leo Burnett in Hollywood, won his 
veepee stripes . .. Most of the CBS brass will be out after first of the 
year to size up the Television City acreage for needed studio expansion 
. . » Cornwell Jackson, reported leaving the Thompson agency for an 
executive post at RKO, had to drive a spike into it again when the 
rumor cropped up when he was seen conferring with Bill Dozier, pro- 
duction chief, at the studio. Jackson merely wanted to find out if the 
picture plant had any plans for producing a tv series ... Lou Edelman, 
who produces “Make Room for Daddy” and “Wyatt Earp” for ABC. 
beating the bush for another Hugh O’Brian to play “Jim Bowie” in an 
upcoming telepix series for Bob Kintner’s network ... Bob. Ferris 
pulled out of CBS radio news bureau to launch his own news-feature 
show, “The Ferris Reel” .. . George Fox, who films Art Linkletter’s 
ee Are Funny,” packaging an hour kiddie show emceed by Patte 

reble. 


? 


IN CHICAGO ... 


Chris Petersen has resigned as general manager of Kling Films’ 


|syndication division and is mulling a new association om the Coast 
|. . » Myron Barg launched a four-hour Saturday night deejay show on 


WCFL for Nelson Chevrolet . . 
production on the side for Bob Murphy’s ‘“What’s the Pixie?” quizzer 
which bows Jan. 4 on WNBQ for Sears . . 


. Wade agency’s Jack Farnell handling 


Lee Phillip to femcee 


| WBBM-TV’s Xmas special Sunday (25).with Mel Gelliart as St. Nick 





i 
| 
| 
| 
| 





| for Xmas presents . 


juve delinquency Friday nights on WTTW 


vesterday (Tues.) 
for WMAQ-WNBQ plus a special assignment to head up the color 
training for WNBQ technicians . 
Evans’ morning WGN sirip this week . 
as girl Friday to Ben Park, Shirley Willer is back as secretary to Chi 


. Cook County Sheriff Joe Lohman heading a 13-week series on 
Needham, Louis & 
Brorby execs open housed their new quarters in the Prudential Bldg. 
.. . Wilfred (Bud) Prather new technical supervisor 


Morris Caneline guests on Bill 
.. After a stint in NBC N. Y. 


network program chief Alan Beaumont ... WBBM-TV keeps the SRO 
sign up on the “In Town Tonight” crossboarder with Greyhound tak- 
ing over Friday night. 


IN BOSTON ... 


W. C. Swartley, vice-president of Westinghouse, Boston. WBZ- 
WBZA, WBZ-TV, appointed by the Governor to the 13-man commite 
tee charged with reviewing the controversial Massachusetts automo- 
bile demerit law Grady Edney, WBZ-WBZA program director, 


|; named chairman of the 1956 March of Dimes Campaign for the Suf- 


folk County area... Don MecGannen, newly-named 35-year-old prexy 
of Westinghouse radio and tv chain, skedded as guest speaker at 
Fathers, Sons and Daughters annual Boston Rotary Club banquet Wed 
(28) in ballroom of Hotel Statler. WBZ-TV will televise the doings 
live with guests Cindy Lord and Nelson Bragg of the “Swanboat” show 

. Polly Huse, woman’s director of “Swanboat.” delivers an address 
at the Mass. Firefighting convention in Tuckerman Hall, Worcester, 


Jan. 6... WBZ's Bob Risshing, who with the station’s other disk jocks 


has been making appeals over the air in behalf of the “700 Club,” the 
Salvation Army’s 700 needy cases, received the largest single donation 


on his “Melody Manor” show, a check for $200 from a Hub business- 


man in response to an appeal for “$17 to take care of a family of four” 
.. Jack Loring, WEEI emcee of “Music ’Till Dawn.” 


| will play the entire oratorio of the “Messiah” following the network 


|; program 
Dec. 25, 


from St. Patrick’s Cathedral, New York, at 12:30 a.m., 


IN CLEVELAND ... 





as program manager 
has been 
Street group . 
Hank Greenberg, general manager of Cleveland 


Milo Townes, dropped by WSRS as news editor, has been rehired 
er... WTAM’s Bandwagon Director, Henry Levine, 
for series of RCA records with his original Basin 
. . Jim Woodworth exited as WHK traffic engineer... 
Indians, pacted for 


pacted 


weekly WHF sports spiel . . . Cleveland Barons’ home tilts being aired 
‘by two different outlets with WDOK’s Rop Cook doing one period, 
(Continued on page 33) 


‘ 














: 


198 NE ME POORLY 








») 
it 


’¥ 
l- 


a wee Se RN wt GF me § LR ot pt TD an ontenn 


— ow Very a SS “as = © 


IE TS, a 











| 
4 


Sons Sb rea OaRA 


et 


Wednesday, December 21, 1955 


TELEVISION REVIEWS 25 





CHRISTMAS WITH THE GREAT- 
EST SHOW ON EARTH 

With Charlton Heston, Emmeti 
Kelly, John’ Ringling North, 
Trevor Bale Tigers, De Jonghe 
Chimps, Charlie Moroski’s 
Horses, Takeo Usui, Elephants 
(55), Clowns (101), Palacios, 
Floats and Spectacles, others 

producer: Ted Fedder 

Director: Byron Paul 

Spectacles staged by Richard Bars- 
ow 

sie Conductor: Merle Evans 

60 Mins., Fri. (16), 8 p.m. 

GENERAL FOODS 

CBS-TV, from Sarasota, Fla. 

(Benton & Bowles) 

General Foods moved out its 

live “Mama” and lensified ‘Our 

Miss Brooks” as a handy way to 

move in on a much larger situa- 

tion, Ringling Bros. and Barnum & 

Bailey Circus’ Florida winter quar- 

ters hard by_ the Gulf for a 

“Christmas With _ the Greatest 

Show on Earth.” GF has become 

a kind of benefactor of the Big 

Show, having picked up the bill 

for a live telecast of the tanbarker 

at its opening stand in New York’s 


dison Square Garden_ last 
sori In that one, RB&BB 
poobah John Ring ling North 


ired with John Daly (crossing 
io from ABC-TV for the NBC- 
TV chore) on the narrative trim- 
mings. At last Friday’s razzle- 
dazzler, North emceed- Charlton 
Heston into the picture and then 
gracefully left the _description 
prescriptions to the film and tv 
thesp who, by virtue of his lead 
role in Cecil B. DeMille’s ‘The 
Greatest Show on Earth,” has be- 
come a colossal circus impresario- 
by-association with the most stu- 
pendous of big tops since the 
very dawn of Creation. (North 
himself was technical advisor and 
contributor to the pic.) 

Surrounded by the crowds, Hes- 
ton pitched in with the chapter 
and the verse on all the daring 
and devilish and death defying 
deeds of the men, women, mena- 
gerie, especially and including 
Merle Evans’ dandy windjammers. 
This was actually a telepresenia- 
tion of the show’s annual Yule 
party from which the performers 
benefit both from the paid ad- 
missions at the cireus grounds and 
the largesse furnished by General 
Foods. It was the first such cir- 
cuscast. 

It was quite*‘an hour’s proces- 
sional, vivid, spirited and friendly. 
Also a lulu and a pip. But even if 
it weren't, anyone who goes cap- 
tious on a eircus layout of this type, 
and particularly at this time of 
year, is the same one who steals 
candy from kids. The circus, it’s 
just plain wunnerful. Trau. 


CITIZENS’ FORUM 

Producer: Lou Soucy 

30 Mins.; Tues., 10 p.m. 

CBC-TV, from Montreal — sr 

“Tf lotteries are legalized, isn’t 
there a danger that Montreal may 
become another Reno or Las 
Vegas?” That was one of seven 
or eight audience contribs to the 
discussion of legalizing lotteries on 
this stanza of ‘Citizens’ Forum.’ 
A regular feature on radio for 
years, with listening-and-discussion 
groups all over the country, the 
program (jointly sponsored by 
Canadian Broadcasting Corp. and 
Canadian Assn. for Adult Educa- 
tion) is now on CBC-TV’s 29 sta- 
tions every Tuesday. Audio por- 
tion is broadcast at the usual 
Thursday evening time over CBC’s 
Trans-Canada Network. It origi- 
nates from various cities. 

Maxwell Cohen, law prof at Mc- 
Gill U., chaired the confab skill- 
fully, breaking in only three times 
to lift it out of ruts. Panel of 
three included Marcel Lafaille, 
leader of Montreal’s city council, 
Who described himself as a Roman 
Catholic and upheld legalized lot- 
teries as “the lesser of two evils— 
better than. rackets, which anti- 
lottery laws eneourage.” He added 
that he didn’t consider gambling a 
Sin, and didn’t know any religion 
that did. 

Douglas J. Wilson, Montreal Star 
columnist, opposed lotteries ably 
and sometimes amusingly. William 
Westley, a sociology prof from Mc- 
Gill, upheld lotteries “for fun, but 
not for funds.” He felt that “while 
banning gambling encourages 
crime and corrupts public officials, 
fund-raising by lottery is unjust, 
Inefficient and irresponsible.” 

fhis was a very lively debate, 
Which settled nothing but incited 
a lot of thinking. Camera work was 
£00d—occasionally covering the 
audience, bursting to join in, even 
i. their turn came in the last 

0 minutes. Lou Soucy’s overall 
Production was effective. Gard. 


Wickham’s Cleve. Post 


Cleveland, Dec. 20. 








woe Wickham Jr. has been) 
W XEI ma naging director of 
c a succeeding Franklin C. 
Ger, who resigned last Septem- 


ber, 
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7 : Omnibus 
“Omnibus” went on a Biblical | 
kick Sunday (18) with a one-hour | 
presentation of Oscar | 
“Salome” that brought out all the 
lechery of the piece in a hell-’n- 
brimstone style that made for 
fascinating if somewhat offbeat 
viewing. No doubt there will be 
some protests at scheduling such 
raw stuff in Sunday afternoon time 
with the incestuous overtones and 
the picture of John the Baptist’s 
head sitting on the silver tray for 
all the kiddies to see, but the Ford 
Foundation TV-Radio Workshop 
8 has the Bible to fall back 
n. 


The goriness of the piece aside, 
John Stix staged a morbidly fas- | 
cinating work that lent itself to 
some fine acting by the three prin- 
cipals, Eartha Kitt as Salome, Leo 
Genn as Herod and Patricia Neal 
as Herodias. Genn in particular 
etched a vivid portrait of a neu- 
rotic Herod, ridden by fear, super- 
stition, lust and the inability to 
discipline his own power. Miss 
Neal, as the sinful Herodias, was 
a fortunate choice, lending the role 
all the bitter callousness it requir- 
ed and more. It was a change of 
pace for Miss Neal, but a very wel- 
come one. 

Miss Kitt, in the title role, 
probably had the hardest task of 
all, working out a_ satisfactory 
characterization for Salome. The 
outcome left much to be desired— 
Salome was in turn portrayed as 
dreamer, a flirt, first wishy-washy, 
then determined and finally an un- 
requited lover (although chopping 
a man’s head off for unrequited 
love is going some.) Her portrayal, 
though competently delivered, 
lacked consistency and strength. 


Ellen Violett’s adaptation, as di- 
rected by Stix, packed dramatic 


Tele Follow-Up Comment 





| have been totally uninteresting in | burgeoning 
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ve | 4 into an 
this. situation. | public servicer. 

This sequence was best when! William Corrigan moved the 
randma Moses was permitted to, events along at “natural” pace. 
talk about her art and the mem- “Accused” was supported by an 
ories of her own life. When Mur. | able cast including Hurd Hatfield, 
row asked her what she thought; June Dayton, Camerin  Prud’- 
of video, she made a crack, sur-| homme, Patricia Englund, Luis 
prisingly old fashioned for her,| Van Rooten, Alexander Scourby, 
about girls in tights being bad for | Frank Maxwell and Ralph Stantley. 


outstanding 








children. The conversation was Trau. 
quickly switched to another sub- 

ject. At one point, she sang a: Zoo Parade (Color) 
childhood rhyme and at another,! NBC-TV’s “Zoo Parade” got a 
she spoke dismally about the fu-| multi-hued change of pace last 
ture of the world and optimistical- | Sunday (18) when the first of nine 
ly about her own death. Before it| shows built by producer-director 
was over, the flow of her ideas|Don Meier frem the color wild- 


even made Murrow feel more at life footage lensed last summer in 
ease. Africa was spun off. Initial epi- 
The second half of the show was | S0¢e, hosted as usual by Marlin 
focussed on Armstrong’s European | Perkins, director of Chi’s Lincoln 
tour with his Dixieland combo. | Park Zoo, and Jim Hurlbut, dealt 
Much of this footage was con- with the migration of the birds 
cerned with the reaction of Euro-|4"d_ beasts from the Saragenti 
pean audiences to the Satchmo, Plains in British East Africa to the 
concerts. These shots of stomping! >USh country during the dry sea- 
jazz buffs were somewhat repeti- | 5°. 
tive and nowhere near as effective} Combination of Murl Deusing’s 
as the closeup of Armstrong after! excellent photography and. Per- 
a jam session in a Parisian jazz| kins’ knowledgeable description of 
spot. Here again, although not so|the furred and feathered travelers 
markedly as with Grandma Moses,! enroute to their spas made it a 
the inflexible Murrow manner was! generally engrossing half tour. 
juxtaposed to Satchmo’s free! Especially standout was the seg- 
wheeling jive talk. Murrow’s quer-| ment showing the lions feasting on 
ies about the difference between|a wildbeaste while their preda- 
this and gutbucket were hardly as! tory colleagues, the jackals and 
important as Armstrong’s expres-;| vultures. waited to clean up the 
sion of his own feelings about jazz | bones. 
and his audiences. Satchmo, as al- The sound reels of Perkins, Hurl- 
ways, was swinging even though/ but and their professional guide 
Murrow laid down a very cool,!| shot by John Kuiper, on this edi- 
cerebral beat. Herm. |tion at least, didn’t blend in quite 
smoothly with Deusing’s natural 


Armstrong Circle Theatre footage. One bit, in particular, 
when a lion was shown headed for 


What could’ be_ formattingly their j ware : 
i iy eir jeep had the appearance o 
i ; 
0 ai ne reo riceggheghe hig @ | being a contrived attempt to in- 
guaranteed hit” than to have an | terject a slice of “adventure.” 








punch and impact. Leonard Bern- 
stein’s music for the dance of the 
seven veils, though modern in 


ed undistinguished. The dance it- | 
self was so-so. Supporting cast, | 
headed by Martin Landau as John | 
and Mario Alcalde as the captain | 
of the guards, was good. Henry | 
May’s setting nad the look of au-| 
thenticity and made for ample mo- | 
bility. 

Remainder of the show, or 
rather the beginning, comprised a 
short “concert” by Anna Russell 
and an unusual film titled “The 
Towers.” Miss Russell was mal- 
treated in her allotment of time— 
she was just warming up in her 
third number when she had to bow 
off. But the three bits she did get 
in, an Irish folksong impresh, a 
Spanish singer and an_ English 
madrigalist, were musical satire at} 
its best. Elliott Silverstein’s direc- | 
tion made the most of her talents. | 
“The Towers,” a short film direct- 
ed by William Hale, concerned the 
life work of an Italian immigrant | 
in Southern California, building | 
huge and impressive towers out of | 
bits of glass, tile, rocks, discarded | 
bottles and other scrap. An amaz- | 
ing group of structures, consider- | 
ing they were built by one man 
in his spare time, and well photo- 
graphed by Hale. Chan. 
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See It Now | 

The inclusion of the primitive 
artist, Grandma Moses and that} 
equally primitive jazz man Louis 
Armstrong on a 60-minute “See It 
Now” show, aptly titled “Two! 
American Originals,” was such a 
solid accomplishment last Tuesday 
night (13) that nothing could un-| 
dermine it. Not even Edward R. |} 
Murrow’s awkwardness on his end 
of the interviews. But if Murrow 
got somewhat lost in trying to find | 
common ground with his subjects, 
both Grandma Moses and Satchmo 
were able to project their person- 
alities with a naturalness and a 
warmth that was all the more 
striking because of Murrow’s stiff- 
ness. 

The 95-year-old Anna Mary 
Robertson, more commonly known, 
as Grandma Moses along the gal- 
lery circuit, was shown at the! 
painting table in her upstate farm 
house where the ‘See It Now” 
cameras recorded the interview on 
color film. The steadiness of her 
hand as she wielded the brush and 
the sharpness of her wit as she 
chatted with m.c. Murrow were 
caught in a remarkable piece of tv 
portraiture. It might have been a 
complete masterpiece if Murrow 
had not blurred some of the out- 
lines by his obtrusive interview 
tactics. At one point he asked her 
to compare the Lincoln and Eisen- 





hower administrations. Since she 
was only five when Lincoln was as- 
| sassinated she could hardly be ex- 
|pected to know the difference 
|from firsthand knowledge and any 


jother kind of knowledge would 


| desirables. Finally, Voskovec came | old 
iup before an 


rIn a 
plea, he won the day by a quiet|ing to the conclusion that “if you | 


| 
actor around with a personal story; Off the first tint display, NBC 
appears to have made a wise in- 


| touching high Government circles? | C : 
'Such a yarn, when it involves an | Vvestment in financing the 10-week 


style, curiously fitted the mood of | individual’s nearly shattering pre-| African safari of Perkins & Co. 
the piece, though in itself it sound-/| and _ postwar 


summer with the resultant 


experiences, comes | last 
better from the horse’s mouth. The | 
thesp is George Voskovec, age 50, | the. 
who, is one of those “‘pluperfect” | Series. 
casting deals, 
last week’s (13) “I Was Accused” |—!n color yet. 
on Armstrong Cork’s “‘Circle Thea- | Saree 
tre” to continue the 60-minuter’s | 20th Century-Fox Hour 
big-as-lifesize kick-on NBC-TYV. | 
Drawing on Voskovec’s diary | 
and memorabilia, Jerome Cooper- 
_— bee a neat and meaningful 
ramatization pegged on the ex-/|. Folie eae 
Czech’s 10 months’ detention on| i" the televineyards. 


Ellis Island five years ago, when | W@S because ‘’Miracle 


longtime Sunday 


Dave. 


mas present early (14), 


batch of shows a natural plus for} 
afternoon | to set 
The Scandinavian airline} © 
played himself in| ets its payoff in a generous plug | SP 


20th-Fox delivered its tv Christ- 
a bright 
|and shiny video remake of ‘Mir- 
|acle on 34th St.” that represents 
| Fox’s most satisfying effort to date 
Perhaps it 
allowed for | 
greater ease in the cutting that it 


I HEAR AMERICA SINGING 

(Ford Star Jubilee) 

With Eddie Fisher, Debbie Rey- 
nolds, Nat King Cole, Ella Fitz- 
gerald, Red Skelton, Bobby Van, 
others 

Producer: Ken Murray 

| Director: Paul Harrison 

Writer: Jean Halloway (with special 
material and additional dialog 
by Berni Gould, Dave O’Brien, 

Carroll Carroll) 

Music Director: Axel Stordahl 

Choreography: ‘Al White Jr. 

90 Mins., Sat. (17) 9:30 p.m. 

FORD 

CBS-TV, from Hollywood (color) 
(J. Walter Thompson) 

Last Saturday night’s (17) ‘Ford 
Star Jubilee’ on CBS-TV set for 
itself a pretty ambitious goal in its 

resentation of “I Hear America 
Singing,” designed, as it was, to 
encompass a panoramic medley of 
America’s music from its. birth 
right up to Dee. '55. Half a 
hundred vocals were kicked around 
in the course of the 90-minute 
spec, with Eddie Fisher, as star of 
the show, carrying about 90° of 
the load—in solo, duet and in con- 
cert. That’s a lot of music, and a 
lot of Eddie Fisher. 

Yet overall there was something 
pleasing about this production, for 
as a jumbo bundle of vocal enter- 
tainment, it had its full share of 
diverting moments. What was 
missing, however, was a sense of 
excitement that might have come 
from more imaginative staging or, 
of more importance, translating 
this cavalcade of musical Ameri- 
cana into something more mean- 
ingful as a symbol of a nation’s 
musical culture and growth. If 
there were periodic lulls, it was 
due to an unchanging tempo that 
characterized most of the show, 
keyed more to Eddie Fisher than 
to the broader canvass that might 
have made this a far more impor- 
tant entry. 

But what they settled for wasn’t 
bad. For one thing it projected 
Fisher, for all his youthful de- 
meanor, as a major show biz per- 
sonality who should have no dif- 
ficulty breaking out of the 15- 
minute format shell. The sureness 
and ease are there, along with his 
talents in selling a song. Fuller 
development of an individual style 
him off from the others— 
,and he’s right up there in the No. 1 
ot- on anybody’s bill. 

In scope and manner of presenta- 
|tion this spec played pretty much 
| as music counterpart of the recent 
| show biz (vaude to video) cavalcade 
;on NBC, spanning a succession of 
j}eras from the Civil War’s “Battle 
‘Hymn of the Republic,” into 
| Stephen Foster, John Phillips 
| Sousa, the emergence of the biues, 
the World War 1 period, the flapper 
and collegiate days of the Charles- 





he was denied reentry on an “in- | - . jton and dance marathons, World 

eligible for admission” rap that | ;ame 7 o cane i age War II, the Nat King Cole era, 

was reversed. Sinc en, Voskovec |; : eerie dust EIRP Eilon -ading up he inevitable “Eddie 
. ersed. Since then, Voskovec |} with commercials and _ trailers). | lea & up to t 


has shown that he is not only the 
“good citizen” on which the re- 
versal was based, but a credit to 
stage and tv ranks as a character 
player. _. | Thomas Mitchell, who 

As unfolded on the show with try beards more often, was just 
what seemed fine regard for fidelity | right for the old Monty Wooley 
Voskovec’s 1950 
at the gateway to New York re-| elderly gent 
lated back to 1938. In that prelude-| (and gets everybody elese to be- 
to-war year, he took it on the lam | jjeyve jt) to be Santa. 
from Prague, where he operated a/ Wright was convincing as the 
theatre, as the Nazis rushed in for | mother who’s against all make-be- 
the takeover. He landed in the’ jjeyve, and Macdonald Carey fine 
U.S., spent four years with the} as the boyfriend. Producer Jules 
OWI, appeared on Broadway with 
Vera Zorina in “The Tempest,” | porting players in John Abbott, 
married an American and with her | who had a field day with the comic 
returned to Czechoslovakia in '46.' role of the maladjusted Macy’s 
When the Commies put the curtain | psychiatrist; Sandy Descher, a cute 
around his native land two years | |ittle imp as Miss Wright’s daugh- 
later, he hopped to Paris and) ter; Hans Conreid, as head of the 


| Whatever the reason, it was slick 


| without being brittle, 


| out being condescending. 


warm with- | 
|out being slushy and comic with- | And 
' 4 A 


should 
se; i > ” 4 a r i : 

imprisonment” | picture role as Chris Kringle, tie | 
who believes himself | 


Teresa | 


Bricken rounded up some fine sup- | 


‘and Debbie” postscript for a mar- 


iathon finale with the duo having 
{themselves a ball. 
from his opening “God’s 


Country” all-state montage and his 
|George M. Cohan “Yankee Doodle 
| Dandy” bit up to the Debbie pair- 
|ing, Fisher was on top of it all, 
and in narration, inter- 
| spersed with some fine assists from 
| Ella Fitzgerald, Nat King Cole and 
| Bobby Van. Latter’s hoofing cap- 
|sulization of the 1940’s to a them- 
|atic “Gotta Dance” was easily one 
|o{f the standout items of the show. 

ted Skelton was also on hand for 
|a comedy assist, as a (1) soldier 
|at Valley Forge; (2) in the trenches 
|in France in 1918; (3) in the South 
| Pacific campaign. Some of it was 
ij very funny. 

Ford commercials were sprightly, 
ii not overdone; cued to the musi- 


| vocally 


worked for UNESCO while stand- | toy dept.; Ray Collins as a politics-| a) apac a. 
ing wf for a pO Plagaeon ot par 'minded judge; Dick Foran as the | cal eras. Cae Rose. 
over here in ‘90 to establish per-|f.A. who wants Mitchell com-| ¢ ME FC MOY 

manent residence preliminary tO| mitted and Don Bedoe as the| a pl lana 
citizenship. }commercial and promotion-minded | writer-Producer: Robert Lanou- 


There began his long and har-| “Mr. Macy.” 
rowing detention —investigations,; Robert Stevenson’s direction 
incessant hearings, waiting, wait-| kept the fantasy moving swiftly 
ing; and the kind of red tape that|and surely. It’s an_ interesting 
perhaps best exemplifies in its point to note that the ‘‘Miracle”’ 
peculiar way a democracy-in-action | production was under the aegis of 
founded on the principle of pro-| vet telefilm-makers, as opposed to 
tecting its citizens from the rav-|feature film vets’ in 
ages that can be wrought by un-| stanzas. Producer Bricken is an 
Screen Gems hand (‘he was 
with Screen Gems at the. start, 
panel in which a specific charge | leaving only this season), while di- 
was developed. He was accused of | rector Stevenson is one of the top 
being or having been a Communist. | freelancing vidpix directors on the 
stirring and touching final! Coast. Apparently 20th, after com- 


immigration board 


previous | 


but forceful statement on his real, can’t beat ‘’em, join ‘em,” has 
political ideolosy — diametrically | come to the next logical step, 
opposed to Communism. Subver-| which is “if you can’t match ‘em, | 


So much the better for 
“Miracle” is any 
Chan. 


siveness-by-association was kicked hire 'em.” 

in the groin, the viewers, if 
It was a powerful tract, greater | Sample. 

than the drama as drama, But in a 

sense this was inevitable, since the 

Armstrong program’s mainmost 


Wide Wide World 


“Preparations for Christmas” 


mission appears to be to subordi- | Was the theme for “Wide Wide 
nate dramatizations to the hard World” via NBC-TV Sun. (18) and| 
facts. making only such minor the cameras ranged all the way 
compromises as are required for from President Eisenhower light- 


i } ati 2 . itu Chr "i 
teleplay purposes. In short, there | 'n8 the national community Christ 


ia different 


| budgeted shows in the 


ette 
| Director: Art Elliott 
30 Mins.; Sat., 4:30 p.m. 
| THE OREGONIAN 
/KOIN-TV, Portland, Ore. 
| Local kid show is celebrating its 


first anniversary on tv this week. 
| Show started out slightly above 
the amateur class but has taken 


its place as a major league layout 
suitable for possible network 


viewing. Sponsored by the Ore- 
gonian, local morning paper, this 
has become one of the highest 


northwest 


and has class and trimmings to 
prove it. “Mom” not only pro- 
vides plenty of entertaining for 


the youngsters but selis products 
for Oregonian advertisers. Pape. 
gives its space buyers a chance to 
give an item of merchandise every 
week, as one of the 20 or so gilts 
that make up the many gift filled 
baskets of food products given to 
the show participants 

Disney trained writer-proau 
Roberta Lanouette delivers” 4 
smash 30 minutes each round wit) 
theme evel frame, 


is an integrity about the David | ™as tree at the Pageant ef Peace! Rmcee Eddie Butheru proves 
Susskind-produced | seri: that is | in Washington to a Yuletime party | friendly and warm in handling the 
. SSK i-]} ClLics bic I . ‘}, a ¢ - vs : om a Jy ¢ vohb ais s cm s 
its own virtue. Let the record say |?!" Chihuahua County, Mexico, The| small fry and introducing the 
“Circle Theatre” is! (Continued on page 30) talent. Feve. 


that 


ag: 
again 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
thow in the specific market. Attention should be paid to time—day and 


VARIFTY - ARB City-By-City Syndicated and National Spot Film Chart 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 


(Co), comedy; (Dr), drama; 
(Myst), mystery; (Q), quiz; 


(Doc), documentary; (Mus), musicals 
(Sp), sports; (W), western; (Wom), 


women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 





TOP 10 PROGRAMS DAY AND 
AND TYPE STATION DISTRIB. TIME 


NOVEMBER SHARE SETS IN 
RATING (%) USE 


TOP COMPETING PROGRAM 


PROGRAM STA. RATING 





NEW YORK Approx. Set Count—4,525,000 


: WCBS (2), WRCA (4), WABD (5), WABC (7) 
Stations— wor (9), WPIX (11). WATV (13) . 





1. Highway Patrol (Adv)........WRCA.......... A OS wen eS ....-Mon. 7:00-7:30 cae e SLO Clee base Mes wechees Meee 
2. Superman (Adv)...... coecces WMA. cccectos FPMMUMO. cccccces . MOM. GOO S cccccees ISB. ccccccee SUM. ccscscde Ot 
» & Guy Lombardo | re, 2 ol. Taare i | 23.59 oviiesess s XMULS. 1:00-1 oO Tere rT:  °, werereerT 90.8. vepveges 31.1 
4. Waterfront (Adv)............. TR. cs cbnenc td. ceebsceesces s CR Te -cccctecs BRA i veceveds GBA. iccsnnes Se 
5. Science Fiction Theatre (Adv). WRCA..........ZiV..... ebdenne bes ke UII 66060606 6c kk s0sistece Mas cesses 
6. Death Valley Days (W)....... WRCA. ..6cocc< seCCnne-Ericneen. .. Wel. T300-7290 i. ccccces 108. cccccecs BB. ccccceds BSB 
7. D. Fairbanks Presents (Dr)... WRCA 2... 0.0000 ABC. cccccccescces WEG. 10:380-11:00 400%0- 10.2. .cccccee S216. ccccsses 47.0 
7. Amos ’n’ Andy (Com)......... NID ay Gate Oe wns eae are OL  IOFEIO n s'n 6 etines TAO wise ae eee SOs «kana 
9. Great Gildersleeve (Com)..... WRENS ine oes atat TUES sonic Sree te wie a6 ies MN TOE ESOO. dawn eee Oa wae dew oens Hels caeeien wet 
10. The Goldbergs (Com)......... oS) a eee CLC LE: (ahs i aoe Bae Thurs: 7:30-6:00 ...00%%;5 i ee hig eades 3 DOO 8.5 seg Sek 48.0 





Early Show; Rain or Shine... WCBS ....... 11.5 
CBS News—D. Edwards.. WCBS ....... 11.5 
Crupnowse Gang...:......: Weim | .bsa ees 7.9 
fee WEBS scodess OF 
CBS News—D. Edwards... WCBS ....... 8.6 
Name That Tune........... MOBS wes. ys 14.6 
Meets Se, o.oo ss See W OBS . diese 8.8 
CBS News—D. Edwards... WCBS ....... 8.8 
TGUTEY. BAOW . 5 ewe wh WCBS. .iscceves OO 
CBS News—D. Edwards.. WCBS ....... 6.3 
oe! eee We secets. 24.3 
PTO-EOGUURAL 6. oad ouBie.a cess WAM cvcccse Ge 
PESTA, Wiss woos be he lee ees SO) | a 9.3 
CBS News—D. Edwards.. WCBS ....... 9.3 
Sgt. Preston of the Yukon... WCBS ....... 14.5 





CHICAGO Approx. Set Count—2,055,000 


Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 





4 1. Mayor of the Town (Com)..... ji. Se ee a ee Bat, SOGR-1OF8  ccckeic. Ss iwtave as S08. .c.svvies TS 
2. Science Fiction Theatre (Adv). WNBQ.. ........ ZIV. .ccccccccccess Sate 10:30-11:00 9 ..00006-20.2..cccccee 45.5. cccccee 44.3 
i 3. Cisco Kid (W).......... ee wee!) Pree. Ul | Seer ere 8° eer 
6, Dilsiee Petia SHBG). occcne WU: 0 00006 ce eet. ccnccccccscccs SMR BORO ciccens 166 .ccccccee BA. coctcccs GA 
a ee ll!dl:!,l en ee |) 
{ ee ee WE. . sc ceecedecdn~ MONEE: 00s 660s CE. 00 cc0cedensc BUR, CeCe codons BBR cc cuceess. BR. ctccvece Sn 


, eee aie GERD. oc Saws cecu din WEEE: cccoawes GHB.« ccctocecese: a Oe 


De I. BI. occas cass COU: 2 000 600 + BUD. ocececccs tt GR i ved cn ce BS. ciccess BB cnn BS 

if S, Been. TES GED. ine cciccade WU cccccccees MMO. cics dsdneoned CEE tc00cee dc. 2000000 Bb Guckesen Oe 
9 reer eee. | | ore 

3G. Eibernce Cee)... ...ccceccee Mees vaaticwicccs ETERS mR Wed. 9:30-10:00 ........ RE diced ove pe REA 64.4 





Pee Wee Bin@ ...... .cccsscws WBEM ...<.. 10.0 
PNR NIN 5 5-02 od Salerno etoueip an re 9.2 
PCR CET EOE TTT. Wee «ices GA 
Lux Video Theatre....... -» WNBQ .....-,22-9 
SSS le OA WBBM ......28.6 
Standard News Roundup.... WBBM ......11.8 

In Town TFenignt. .... <a WBBM ......11.8 
Annie Oakley:..... staves WBBM ...... 81 
Pireside Theatre. ....cceees WNBQ .......23.6 
Ete. oF TOY. ; i. oc cccccces WME sccequsaee 
TS Steel OUP... ..siosccaes WBBM ...... 29.4 





° KNXT (2), KRCA (4), KTLA (5), KABC (7), 
Stations— yy (9), KTTV (11), KCOP (13) 





1. Waterfront (Adv)....... ee ere ae 1, a: Sa el pe Tues. 7:30-8:00 


keds Ne aeee den 33.4...0000-. 56.4 


2. Superman (Adv)...... és Diptate 5 ON 4a ewe Re eases OUND s 6S oo 0k ED. voces ee ATR ree. RE eS ee 
eG eee eer. lle een | eee |) 


| 
| | LOS ANGELES 
i 


TT, OO See ee: ares lll eee § ore: 8  Wernree 
4. Susie (Com)........... ere . cee. ee jénawls ek  f . RP err t. rere. 
i TE I i MD sig ciginioauy s MDs dae euaw sae gen OR, 7 ee! eres ere 
7 Beate Valley Dare FH) ...cecs. BRCA. .ccccees: MeCann-Erickson ....Sat. 730067230 occ.c cece0:e AAD + vee pein MEE Ose sale eae ee 
7. Amos ’n’ Andy (Com)......... 3) Sess «dleneetie ee eee Bee v ccwse cds SOBs 600 Ae ARIA eae ON 
9. Life of Riley (Com)......... a ae eee teaeeene’ EE TS eee ©—=— he | eee fC 
10. Science Fiction Theatre (Adv) KTTV.......... Moo ab atalave Ginnie 2Ue8, 8:00-6:30) sa. sea cc. 2, a re OR Raa a 60.6 





My Favorite Husband...... oT. cues + 13.4 
Death Valley Days......... BGA: csv cee 348 
Alfred Hitchcock Presents... KNXT .......16.9 
Cavalcade of Sports........ BCA, cavceaceet 
Perey -CAMO % .:<.csiss vee obs eds a eeee came 
Big Surprise..... RAC eae RCA scccasr St 
Superman ....... édcthcens EE. sxeeessnee 
ee Me. 54 cashcanses fo 2a, 11.8 
Paecar'a : IOUT. . 4 ssc ens 0's ot er 
Oe i re Ga ae 19.6 





BOSTON Approx. Set Count—1,250,000 


Stations—WBZ (4), WNAC (7) 

















Cd 
3. Range Hider (WW)... .sscceocces SY es “EE ey aa eae Sun, 720607230 66s soe ees Cee eo PP Be NT oa re io ey, Sa ry Be | 
B. Superman (AGW) ....escccecses WHAT. sccecees: PAGIOINGO .. 2 oc '00 as Pri.6:30-7:00 «.<,. 60c ere vccdeeees TOR. ceceecce Me eee r ee Bett. .icicccs WHE dccvecve 8.2 
‘ eae WORReOT . . ao ccceces WEE eacescce Ban 
3. T Led 3 Aves Ge)... cccccccces UN ee Ye a 6 tials hE EO 6c oc Wace a Oc oslo oo ho BOD 56 ccinice cic! RE NE. ss aie ks cena ere | mereerrr es 
Nightly Newsteller....... WBZ ......-.10.8 
| 4. Mr. District Attorney (Myst)... WNAC......... Bc ie weewa we tac UGS 10 Get OD oo wre sens 7 i ee ocoials SMD. saeco ee a MUU hd gs eo ss a eee Seled MENEY “ae eldlece ewok 
5. Wild Bill Hickok (W) “ee eeenvesr WNAC _*#@e@e@eeere Flamingo *e@eeeeeeee Tues. 6:30-7:00 *eeeeeees oS 1 “eee eeeee 74.0 ‘eeeeeeesrn B13 News—Victor Best “ee @@e@ee WBZ eeeeeeene 6.5 
i Johnny Mack Brown tehese WBZ eeeeeees 6.5 
6. Boston Blackie (Myst)........ _. ) i: Fe PP ime GG.) RE 0 ne es 60.5...ee0e0- 30-1 | Cavalcade of Sports........ tS Ly Ne or 
Madison Square Sports... WBZ ........14.2 
ee ES eee || || fe 6s caine pee ge 2 eh wre Sb lk ee ee | rr 
8. Man Behind the Badge (Myst). WNAC..........MCA......... RP ee i ot ar 4 8 Ee 64.5....eee¢. 33-3 | Masquerade Party..... ‘ous GED #00ea0n see 
9. Patti Page (Mus)............ Ne reas al oe a ee Fri. 7:15-7:30 ee ee rere 64.0....cee6. 32.7 | Nightly Newsteller......... WBZ .cc..e-.10.6 
10. Badge 714 (Myst)........... | WT gk aisles kets Wed. 6:36-7:00 ..cecescs: TBS was bore 715....cccee+ 26.3 | News—Victor Best......... i) «cselces Oe 
History of Education..... ty AP 6.8 
‘ A bl > 4 e rw 

MPLS.-ST. PAUL Approx. Set Count—515,000 Stations—WCCO (4), KSTP (5), KEYD (9), WTCN (11) 
1. Hopalong Cassidy (W) po nee TOC We, . Ra needle Sat. 6:00-6:30 ...ccccas Ea aA, sia ea a cris rE oe re ae WTCN 4.6 
| 2. Confidential File (Doc)...... . %, ¢! | ere Sat.10:00-10:30 ..ceceecs. BB Gale dathans 44.0......... 50.1 |News Headlines............ KSTP .21.0 
ae ot sail : Weather; Sports......... KSTP .......21.0 
' - Highway Patrol (Adv)....... W ) ae Bs cthatse ante Thurs. 10:00-10:30 ...... ky Saas 37.8...0000.. 44.1 |Today’s Headlines.......... KSTP oes nee 
- . ; Weather; Sports......... MEE séeicsies 22.4 
4. Wild Bill Hickok (W)........ WCCO ; PSSMINGO . 5 bcs veces ate BOBO 2. cccccca, i a A 62.5...eeee-. 26.2 |Laurel & Hardy..... WTCN 6.9 
5. 1 Led 3 Lives (Dr)........... Ae sw naan as ee ee eee TUCS. O7S0-10:°00 kiaisin, RIE s a<4:bsosa eas Ve eee 49.7|) Wrestling ... ‘ Ser re rrr ee WCCO ape 20.7 
6. Sherlock Holmes (Myst)......KSTP ........ Ak» 4” eee ae 6M. 8:30-10:00 .cccccee. Pee SP oha acalacate ca 33.0. .eeeeee¢ 48.3 | Red Owl Theatre.. WTCN ie 12.5 
7 Badge kt ee : a re ee Mon. 9:30-10:00 ........ , be. TOE ee $2.0...000000 47.6|Studio One.............. wcco..... 25.4 
ee > are e4 (Se eee ae ty WN hi 3s ve wae een Wed. 9:30-10:00 ....... Sy a ee 25.6..eeee00e. 53.3|U.S. Steel Hour ay WCCO ee 20.2 

. il - CC esas 7 oe : eRe BPEL HEA 2AUUe . we eevee vnvnene S\VAF cece eee: 
uffalo Bill Jr. (W).......... OE ot a Ree Gia Ba eons c Bat. T1:SG5908 .icicac, BTR a Gravette 83.0...cec000 14.8|/Superman .........cce, cele WERE Verecie BA 
: v. Man to Man a . WTCN 1.4 

10. Follow That Man (Myst)......KSTP ’ ri. 10° , ie Do ea Ba ee ey ae aaa Oe 
n yst) APs MCR. ss ccatns Pee ei " Bie ie aieubieed x 62.0......+++- 19.1 | Premiere Playhouse........ WEEE iscos os Bok 
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TELEFILMS’ ROSY 


—_— + 


In Trouble? Write in a Dame 


Television’s hard boiled tough-guy breed appears at long last 
to be going soft, insofar as women are concerned. There’s a dis- 


cernible trend toward the elimination of the do-it-yourself rough- 


»— 


and-tumble character in favor of writing in a femme to lend him 


support. 


Latest case in point is “Dragnet,” with Jack Webb now 


working out a femme characterization to be written in as Friday’s 


gal. 


Couple of other cases in point: “I Led Three Lives,” now in its 
third-year production, is giving more weight to the role of Eva 
Philbrick, Herb’s wife, with Virginia Stefan upped to key status 


in the role opposite Richard Carlson. 


Other is “Big Town,” with 


producer-director-star Mark Stevens this year having written the 
traditional Lorelei Kilbourn out of the script and installed in her 


place a non-pro girlfriend, played 


by Doe Avedon. Latter two in- 


stances were especially drastic, since Lorelei had been a “Big 


Town” fixture for years on radio 
is soft-pedalled (she didn’t know 


and tv, amd since Eva Philbrick 
about Philbrick’s status re the 


Commies) in the real-life Philbrick case. 
Reason behind all the shenanigans is something known as “ap- 


peal to women viewers.” In each 


case, producers felt that by not 


having a woman in the script on a week-to-week basis with whom 
women at home can identify, they were losing out on a large seg- 
ment of the viewing audience. Ziv Television, producers of “Three 
Lives,” for example, now discovers that since upping the impor- 
tance of the distaffer, female viewers now comprise 40 to 43° of 


the audience and moreover outnumber the men by 4 to 6%, 


un- 


usual for a rugged-type adventure-mysterioso-suspense series. 
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TV Film Too Tame for Wilde 





Actor Doesn’t Want to Be Straitjacketed by “Too 
Many Taboos’ 





Hollywood, Dec. 20. 


Television film is so inundated 
with taboos, Carnel Wilde is turn- 
ing away offers to star in vidpix 
series, on grounds he would be 
straitjacketed under such condi- 
tions. The producer-actor, who has 
produced his own indie theatrical 
films and starred in and directed 
tv films, asserted “‘you have much 
more freedom in making an indie 
(theatrical) picture.” 


He cited a number of instances 
in his own indie, ‘‘Storm Fear,” 
which he said never would have 
been allowed in a tv film. “For 
example, in our picture, Steven 
Hill knocks Jean Wallace down in 
one scene; a little boy is allowed 
to use a gun against Hill to save 
himself; the subject of illegitimacy 
is brought up; I stammer in the 
film, in physical manifestation of 
a psychological problem (in tv you 
can’t lisp, stutter or stammer); 
there is violence, when a physi- 
cally weaker gangster takes over 
from the stronger one who has 
been wounded in the leg, and beats 
his leg with a snowshoe,” Wilde 
Said, averring none of these scenes 
would have been allowed in filmed 
tv. 





{ don’t care too much for a 
series because of all the taboos, 
and because it’s time-consuming 
and takes a lot of energy. If [| 
make a theatrical picture, my sal- 
ary alone is pretty good, and if one | 
out of three or four pictures is a | 
hit, that means I will make as | 
much as a year’s series,” he said. 


Still a Coke I 
Kit 9 F i r 

Coca-Cola, it was thought, had 
‘nded its four-year association as 
bankroller of the “Kit Carson” se- 
ries when the 104 films in the 
sroup finished their national spot 
tenure for the soft drink firm and 
Were then thrown into syndication | 
by MCA-TV. However, Coke still | 
continues to provide heavily toward 
the series’ support. | 
Company, since the spot-to-syn- | 
dicated transition late last Septem- | 
her, has inked with MCA for the | 
series On a rerun basis in 35 mar- | 
kets, Additionally, Coke still has 








another 14 or 15 still to run out 
—— its old national spot con- 
ract, 


; In syndication, soft drink’s mar- 
et by market deals for the cow- 
PIX differ, It variously sponsors 
first, second and third runs, “ac- 
cording to market needs.” 

All told, in the three-and-a-half 
months as a syndication product, 
Carson” has netted 60 markets 
for MCA, it's reported. 


ms + 
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‘Mary Ellen’ Series 


Hollywood, Dec. 20. 
“Mary Ellen,” a new telefilm 
comedy format by Kay Lenard and 
Richard Wilson, has been optioned 
by Bill Harmon and Derrick Lynn- 
Thomas. Harmon is currently pro- 
ducer-director of NBC-TV “Jimmy 
Durante Show.” 
Miss Lenard is slated for 
writer post with new series. 


Syndication Bigger 


top 





‘Than the Beth Of 


Us, Carlson Avers. 


By DAVE KAUFMAN 
Hollywood, Dec. 20. 

Richard Carlson, star of Ziv TV’s 
“T Led Three Lives” vidpix series, 
sharply disagrees with recent cries 
from several industry 
downbeating syndicated telefilms, 
averring “tv film syndication will 
be bigger than anyone today 
dreams.” Carlson declares, too, 
that the misfortunes of those who 
shed crocodile tears over syndi- 
cation are due to their own mis- 
takes, rather than to syndication. 

“Over a five-year period, I will 
receive $1,700,000 as my share of 
‘Lives.’ This includes $2,000 I draw 
for each episode plus my per- 
centage. We will have 117 pic- 
tures canned by February when 
we finish the series, and Ziv esti- 


mates our gross per picture will | 


eventually total $100,000,” he said. 


Actor added the gross on first- | 


runs of “Lives” is already around 
$48,000 per episode, and pointed 
out each vidpic has a budget of 


‘from $18,000 to $22,000. “Figure 


25% for overhead (and I think 
higher than it is) and it 


(Continued on page 32) 


CBS-TV’s ‘Search’ To Be 
Put Into Syndication 


CBS Television Film Sales will 
put “The Search” into syndication 
after the first of the year. It’s the 
first network public affairs skein 
that is going after some film re- 





| sidual values in the form of syndi- 
cated 
| currently 


Sales is 
pricing 


reruns, and Film 
working out a 
system for the pubservicer. 
half-hours 
being 


comprises 26 
research work 


Series 
devoted to 


done at various universities cover | 
ing a large area of the physical, 


medical and social sciences. Series 
was produced by Irving Gitlin, now 
head of public affairs for the net- 


} work, 


FAECS BULLS 
ON COLOR ERA 


By BOB’ CHANDLER ! 


Coming of color television will | 
spell an era of prosperity for many | 
in the telefilm syndication indus- 
try, in the opinion of a sampling | 
of key execs. Those most benefit- 
ting will be the distribs currently 
stockpiling tint negatives while | 
selling the black-and-white ver- | 
sions in the present market. When | 
color comes, so goes the refrain, | 
syndication will return to the state | 
of a ‘‘seller’s market” like the one | 
which existed some three years ago | 
in syndication. 


| 
With the state of the industry | 








three publicly-owned 


private outfits), 
tint see the chroma era inaugurat- 
ing a spell of real prosperity for 
syndication. Basis of this is what 


residuals,” which in essence means 
that the distribs feel that 
color comes, they’li get the same 
firstrun price or better for a color 
print of the series they're now sell- 
ing in black-and-white. If a half- 
hour show is going for $1,500 an 
episode in the New York market 
today, for example, in two or three 
years the same episode in a color 
print will bring $1,500 or better 


present b & w showing. 


In short, some syndicators are 
taking the stand that shooting in 
color gives the equivalent of two 
separate series insofar as sales 
prospects are concerned. They can 
| sell the monochrome version now 
and come out with their costs or 
better and in two or three years 
sell the same series in color for 
firstrun prices, with the income 
from the color sale all gravy ex- 
cept for about $4,000 per film, this 
being the additional cost of shoot- 
ing initially in color. Sy Wein- 
traub, head of Flamingo Films, re- 
ports he’s already had bids for 


Ole Opry” series, currently in 
about 120 markets in b-w. Wein- 
traub says he’s holding out for the 
“color era,” when he figures he can 


in the same markets with the color 
prints. 


“At present,” states Weintraub, 





quarters | 


“there isn’t enough color product 
| to satisfy more than a quarter of 
the demand that’s going to exist 
when color gets going. We're go- 
(Continued on page 3() 


Top Writers Slated 
For ‘Reporter’ Series 


Under Ted Mills Aegis 


Ted Mills, NBC tv producer, en- 
| tered into a deal with packaging 
| firm of Parsonnet-Wheeler to bring 
in a vidfilm series, titled ‘‘The 
| Reporter.” Mills, who created the 








'from the network under his pact, 
| will supply the scripts and. di- 
rectorial supervision for the series, 
several of which may be of full 
| hour range or half-hours paired. 

Under the format, w.k. writers 
such as Quentin. Reynolds, John 
Gunther, Paul Gallico and Bob 
Considine would function as ‘‘omni- 
| scient” offcamera narrators teeing 
off on major stories they've cov- 
ered or participated in. Material 
will be drawn from True Magazine 
in a tieup with that publication ot 
the Fawcett group. Mills will em- 
ploy some of the techniques used 
on his recent “Background” fea- 
ture and news events skein 

The producer, who mastermind- 
ed ‘‘Assignment: India” (60-minute 
color film being repeated by NBC- 
1TV on Christmas Day), left least 
week for a fortnight’s vacation in 
the Virgin Islands. 








More TV Film News 
On Page 30 
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becoming more and more stable | 
(note the profit statements of the | 
companies, | 
plus off-the-cuff bullishness of the | 
those bullish on | 


are fast becoming known as “color | 


when | 


even though it’s a repeat of the | 


color prints on Flamingo’s “Grand | 


get his present b-w prices or better | 


show and has complete clearance | 
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Film Divisions Play 


+ 





Easier on Location 


Hollywood, Dec. 20. 

Filming of a mountain 
climbing scene at Samuel 
Goldwyn studios last week re- 
sulted in «$15,000 damage to 
furniture and sound equip- 
ment stored in basement be- 
low Stage 8. Meridian Produc- 
tions, shooting stanza entitled 
“Top Man” for CBS-TV | 
“Schlitz Palyhouse of Stars,” | 
had heaped tons of crushed 
ice about stage, previously 
prepared by laying sheets of 
tarpaper beneath. 

But, as producer William 
Self ruefully admitted, he for- 
got to take into account that 
thesps, headed by Scott Forbes, | 
would be  wearinz = spiked 
boots. Result was that boots | 
pierced the underlying §tar- 
| paper and melting ice seeped 





Meridian crew spent most of 
next day bailing out cellar. 


Official’s Banner 
$2,000,000 Gross 








into storage room below. | Syndication, 


Key Role For 


Networks on 0’Seas Vidfilm Sales 


Sale of the “Roy Rogers” NBC- 
TV series to Associated Television 
Corp., one of the British commer- 
cial program contractors, by the 
NBC Film Division points up a 
new function of the network tele- 
film syndication subsidiaries. More 
and more, as the foreign field 
opens up, the syndication subsids 


|are repping their parent networks 


for foreign sale on properties they 
ordinarily would have nothing to 
do with. 

“Rogers” is a case in point— 
the Film Division has had no re- 
lationship to the show whatsoever, 
since it’s a network-only showcaser 
and has nevér been in syndica- 
tion, rerun or otherwise. In this 
case, the Film Division was grant- 
ed sales rights for England and 
went ahead and made the deal. 
A similar case is that of ABC Film 
which recently sold 
“Ozzie & Harriet” to Coca-Cola in 
Canada. Her? again, ABC Syndica- 
'tion had no rights or relationship 
| to the series (no syndication; it’s 
net-on!y), but when the Coke deal 
came up, the subsid was given a 
g-eenlight on Canadian representa- 


tion and sold the series. 
Other network operation, CBS 
Film Sales, has been even more 


active in this regard, having sold 
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Un Margie Strips 
| Official Films’ drastic strip-sales 
| campaign on the “My Little Mar- 


| 


| gie’’ series has resulted in one of 
| the fastest writeoffs of a guarantee 
,and distribution costs in telepix 
| history. in the four months since 
| Official acquired the series, it has 
|written enough business to cover 
ia five-year guarantee to Hal Roach 
| Jr of $1,260,000 plus its own dis- 
| tribution costs, plus some _ profit 
| to spare. Total gross contracts of 
slightly over $2,000,000 will be 
billed out over a period of about 
| three years, but officially Official 
is off the hook on the reruns al- 
ready. 

Gross, based on two and three- 
year pacts, stems from sale of the 
series in about 120 markets (all the 
major ones are covered), with the 
series sold on a strip basis in 83 
of these. Official’s guarantee to 
|Roach is for a five-year period, 

payable out of accounts receivable 
|as the coin comes in. But not even 
| Official dreamed at the start that 
!the whole of the $1,260,000 guar- 
antee would be on the books in 
less than four months. The per-pic 
gross comes to more than $15,000 
| each, and since the guarantee was 
/$10,000 per pic and Official’s 35° 
distribution fee runs about $3,500 
per film, there’s more than $1,500 
in the profit (for Roach) column 
already. 

Actually, Roach won't collect his 
, coin all at once, since that $2,000,- 
| 000 gross will be billed and col- 
lected on a monthly basis over the 
terms of the contracts, with Offi- 
cial’s 35% coming off the top and 
the remainder of the coin going 
to Roach. But the majority of it 
will be in within two years, the 
remainder of the current. pacts 
within three, still two years short 
of the five-year guarantee period. 


NBC-TV Financing 


Byron’s ‘Eagle’ Pilot 
yrons ragie rio: 
filming on the 
pilot of his “Eagle and the Rose” 
Civil War series under way Mon- 
day (19) at the Parsonnet Studios 
in Long Island City. Pilot is be- 
ing financed by NBC, which of 
course has the series under option, 
and plans are in the works to go 
ahead with production beyond the 
pilot stage 

Patrick O’Neal has been signed 
for the lead role, that of an Irish 
correspondent covering the war for 
a group of Irish and British news- 
papers. Marc Daniels is directing 
ithe pilot. 





Ed Byron got 


| two network shows, “Gunsmoke” 
|and “I Love Lucy,” in England. 
Here again, Film Sales has never 
| handled these shows domestically. 
| Basic reason for the grabs for 
foreigu rights by the network sub- 
sids is simply that they already 
have representation or have had 
dealings with the overseas buyers, 
wlereas the nets as a rule haven't 
had any such direct relationship. 
CBS Film Sales, for exampie, has 
Tony Bartley as its sales rep in 
london. Moreover, Bartley, a Brit- 
ish subject, is also handling pro- 
duction of a couple of Film Sales 
series in London, thereby over- 
coming certain quota problems that 
might have arisen. 
NBC Film Division's British ac- 
tivities, incidentally, are by no 
means confined to the Rogers se- 
lries. Film Division ranks third 
among all telepix distributors in 
the number of properties sold in 
Britain, with a total of four series. 
Besides “Rogers,” these are ‘“In- 
ner Sanctum,” the half-hour “Hop- 
along Cassidy” series and ‘The 
Visitor.” Latter three, in contrast 
to the Rogers pix, are controlled 
by the Film Division. 


56-Market Sales 
On ‘Man Called X’ 


| Ziv Television, which put its 
new Barry Sullivan starrer, “The 
Man Called X,” into syndication a 
couple of weeks ago, has already 
sold the series in 56 markets, wiih 
a reg:onal deal with Ohio Oil Co. 
for 13 markets sparking the sales 
drive. Ohio, via N. W. Ayer, 
bought the series as a replacement 
for MCA-TV’s “Man Behind the 
Badge” for the midwest. 





“X"’ was one of the five proper- 
ties originally earmarked for na- 
tional sale by Ziv’s new national 
sales department, but was turned 
over to the syndication force to 
“maintain the flow of product,” as 
Ziv put it, to the firstrun syndica- 
tion market In addition to the 
Ohio Oil sale, Ziv inked some na- 
tional sponsors for local sale, in- 
cluding Goid Seal Co. for Phila- 
cdelphia (WCAU-TV) and Safeway 
Stores for Oklahoma City (WiKY- 
TV). Another unusal! deal Is pur- 
chase of the series by the Sahara 
Hotei in Las Vegas (KLAS-TV), 
while another fat one is Duquesne 
ight & Power for KDKA-TV\, 
Pittsburgh. 

Ohio Oil spread covers Corutn- 
bus. Dayton, Toledo, South Bend, 
Indianapolis, Bloomington, Grand 
Rapids, Louisville Kalamazoo, 


| Lansing and Champalgn. 
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For an hour and a half on the evening of December ] 2th, 
millions of Americans had their first, dazzling experience of a 
new television art form — full-length classical ballet. NBC’s 
color presentation of ‘“The Sleeping Beauty” by the Sadler’s 
Wells Ballet was seen by an estimated 30 million viewers. This 
is six times as many people as have seen 2,000 performances 


of this celebrated ballet company on two continents over a 


10-year period, 
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| Jack Gould in The N. Y. Times described ‘it as ‘“‘an ex- 
ppisite joy and delight.” Variety judged it “‘a stunning suc- 
“ss.” Sid Shalit in the N. Y. Daily News wrote that it was a 
Amagnificently beautiful presentation.” 

| On the NBC calendar is another distinguished program 


pombining the same kind of audience-appeal and cultural 





Value, It is an unprecedented 3-hour television event — the 


| 


‘American premiere, before its release to movie houses, of 








Laurence Olivier’s “Richard III.’ This film, available for 
sponsorship, has all the sweep and scope and dramatic fire of 
Olivier’s previous box-ofhice successes with Shakespeare. It is 
bound to attract one of the year’s greatest audiences. 


Right to the point for advertisers. 


exciting things television 
are happening on i eeendals dl eA) 
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Tele Followups 








_ Continued from page 25 
Chief Executive, who addressed 
the nation from an _ improvised 


studio in Gettysburg (Pa.) College, 
noted that this Christmas 1s 
“brighter in its background and its 
promise for the future than any 
we have known in recent years.” 
WWW was not without its snafus 
for in picking up “The Procession 
of Cooks” at Quebec’s Chateau 
Frontenac one of the chefs was 
seen to pitch forward as though he 
either fainted or was tight. Help- 
ing hands spirited him away and 
no mention of the incident was 
made by Dave Garroway in his ac- 
companying commentary. Garro- 
way, incidentally, used an apt 
phrase in describing the overall 
90-minute program as an attempt 
to “create for the eye what the 
symphony creates for the ear. 


In light of the Christmas theme 
it was somewhat incongruous to 
find the cameras focussing on a 
floor show rehearsal at Havana's 
new Tropicana nitery. Gyrations 
of an Afro-Cuban finale coupled 
with the dancers’ suggestive 
movements proved interesting but 
what did this have to do with the 
day celebrating the birth of 
Christ? It smacked of smart pr-ss- 
agentry. “ 

Also coming in for scrutiny in 
WWW’’s four-country junket were 
the traditional views of New York’s 
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ever-blooming 
Channel 8 
Multi-City 
Market 


WGAL-TV 


LANCASTER, PENNA. 
NBC and CBS 


Ever-growing sales are yours in 
the Channel 8 Multi-City Market. 
It's a vast, diversified region—a 
buying market. Sell the 31/2 mil- 
lion people who live here, who 
own 912,950 TV sets and spend 
$5 billion annually. 


STEINMAN STATION 
Clair McCollough, Pres. 
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34th St. shopping district, a boy 
choir from the Cathedral of St. 
John the Divine, N.Y., a So« Caro- 
lina turkey shoot along with holi- 
day preparations by a Carolina 
family, and an on-the-spot report 


from the Mt. Washington, N. H., | 


weather station. For the most part 
it made for a pleasant Sunday 
afternoon. 


While obviously a bundle of 
coin is spent on WWW, it’s also 
apparent that plenty of production 
knowhow goes into the plugs for 
General Motors and its multitudi- 
nous’ divisions. Mark Stevens 
deftly handled the puff fer AC 
fuel pumps» Nelson Case suavely 
explained the merits of Delco bat- 
terics and Gene Rayburn dittoed 
for Pontiac Cars. Gilb 

Goodyear Playhouse 

It would be nice to report that 
the pro-and-private-life “Marriage” 
team of Jessica Tandy and Hume 
Cronyn was seen to advantage on 
NBC-TV’s “Goodyear Playhouse” 
Sunday (18) in Ernest Kinoy’s 
“Christmas "Til Closing.” The in- 
gratiating team plus Eileen Heck- 
art, a scene-stealer if ever there 
was one, couldn’t do much with a 
dull script that tried too hard to 
purvey the comedic and commer- 
cial aspects of the Yule spool, at 
home and abroad (dept. store and 
office). 

Cronyn, who staged, must have 
seen something in the original 
script to his liking. It came out 
helterskelter, overly reachy and a 
full hour’s cliche. Not even the 
end-up carolling could save this 
production, brought in by Herbert 
Brodkin and directed by Herbert 
Hirschman. Others ‘in the cast were 
Catherine Doucet (with a wallop of 





a shoplifting scene to the credit of 


this legit veteran), Natalie Trundy, 
Maleolm Brodrick (youngsters who 
were okay), Philip Coolidge, Paula 
Trueman, John Griggs, Roy John- 
son and Charles Mayer. Tau. 


GT Stations B 
AAP’s “Movieland 
Associated Artists Productions 

has sold its 11 “Movieland” fea- 

ture films in tandem to two Gen- 
eral Teleradio o&o’s. At first 


glance it would looky like WGTH- 


TV, Hartford, and WEAT-TV, West 
Palm Beach, were taking on a su- 
perfluous supply of pictures since 
they, like the other four GT sta- 
tions, have been promised titles 
out of the RKO backlog after Jan. 
1. However, the dual deal, through 
Dan German of WGTH, was re- 
ported consummated in the belief 
that these two outlets will initially 
get a minimal supply from the 
RKO library. 

In the instance of WGTH, GT 
has gone on record as wanting to 
sell it, and hence its said desirous 
of withholding valuable features 
until station’s ownership status is 
defined. WEAT is the newest and 
smallest of the GT o&o’s, and the 
company is still feeling its way 
there. In any event with the ad- 
ditional armament from AAP, the 
two outlets are understood to be 
assuring themselves of a complete 
cycle of saleable pix if the parent 
ultimately turns the cards the 
other way. 

Meantime, AAP has sold the 11 
pix in 63 markets to date. They’ve 
been on sale for just over four 
months (and were once part of the 
AAP 56 picture package, the other 
45 of which were returned to the 
producers when musicians’ union 





prexy, James Petrillo, demanded 
certain high payments from the 
distrib. 





Casey Jones Buildup 


Chicago, Dec. 20. 
Crockett coonskin hats 
replaced by railroad engi- 
neers’ caps on the heads of tele- 
viewing moppets, according to the 


Da\ y 


plans of a local syndicate set to 
produce a “Casey Jones Jr.” vid- 
pic series 

The group has signed the widow 
and son of the fabled engineer to 
# contract for the exclusive use of 
the name in the series and for 
i! merchandising aspect including 
ciotning, comic strip and books. 

Recently the Jones home in 
Jackson, Tenn., was converted into 
a state historical shrine and mu- 
seum, 


Niles Sets Up Own Org 


Chicago, Dec. 20. 

Fred Niles, who has resigned as 
lexec veepee of Kling Films and 
\sold his stock interest in the firm, 
is setting up his own tv film com- 
|pany. Details are to be unwrapped 
|after the first of the year. 

Niles plans to headquarter the 
company here, with the possibility 
of a Coast adjunct, on the grounds 
'this is a key sales centre. He in- 
'tends for the new outfit to embrace 
ithe full spectrum of film produc- 
tion, from industrials to tele com- 
|mercials and syndicated properties. 


Hanlon's Hotfeot 
‘As Telefilm Bally 
For Local Marts 


Chicago, Dec. 20. 

WGN-TV public relations direc- 
tor Jim Hanlon, who for the past 
several months has been needling 
vidpix procucers and distribs for 
more effective promotion-publicity 
ammunition to be used_at the io- 
cal station level, has made ar- 
rangements for his own Hollywood 
photog to keep him supplied with 
fresh “art” material on telefilm 
personalities. 


Last June Hanlon dispatched an 
open letter to all the top filmeries 
and syndicators, deploring the lack 
of usable press stuff and the un- 
availability of headliners for grass- 
roots personal appearances. to 
backstop the various series. Re- 
sponse was practically 100% agree- 
ment with his thesis, but with a 
few exceptions Hanlon says he’s 
noticed little evidence of improve- 
ment. 


Hanlon argues that too much of 
the publicity matter supplied by 
the telefilm branch of the indus- 
try is “dated, trite and superficial.” 
As the p.r. chief for the sole indie 
in a four-station market, he’s com- 
peting for local editorial space 
against the network “plants” with 
constant stream of _hot-off-the- 
griddle personality pix and yarns. 
And he maintains that the rating 
history of a given vidpixer in such 
a key market as Chicago is so im- 
portant for subsequent run sales 
that it’s only good business for the 
film outfits to do everything in 
their power to help keep their 
properties in the local publicity 
limelight. 

Hanlon cites Guild Films as one 
company that has bettered its serv- 
ice. But even that firm still has 
some shertcomings. He says the 
only way he’s been able to get the 
names of the weekly guests on the 
new Liberace series for log listings 
has been to personally screen the 
reels. Station’s attempt to get a 
personal appearance’ guarantee 
written into its film contracts has 
met with considerable resistance. 
Many producer-syndicators, such 
as Ziv TV, have a set scale for 
p.a.’s of their headliners, Hanlon 
states. 

“The tv boys should take some 
lessons from the motion picture 
industry on how to do _ these 
things,” Hanlon declares. 








LOTSA VIDPIX HIATUSES 





Producers Suspend Operations to 
Permit Extended Holiday 
Hollywood, Dec. 20. 

To give casts and crews extend- 
ed Christmas holidays, several 
vidpix producers have suspended 
operations. With nine stanzas in 
the can, producers Ray Singer and 
Ray Chevillat have interrupted the 
“It’s a Great Life” -teleseries for 
three weeks, while Marterto Pro- 
ductions, Danny Thomas’ filming 
qutfit for his ABC-TV “Make Room 
For Daddy” series at Motion Pic- 
ture Center, has shut down for 
two weeks. 

With first six episodes complet- 
ed, exec producer Hal Roach Jr. 
has closed down on his new “Sto- 
ries of John Nesbitt” series, film- 
ing for American Telephone and 
Telegraph Co., until late January. 
Producer Jerry Stagg will prepare 


new scripts from Nesbitt’s files 
| during hiatus. Roy Kellino and 
| Erle C. Kenton direct. 





Houston—Paul Owen, assistant 
professor of radio and television 
here at the U. of Houston, has been 
named program director of 
KUHT-TV, the tBchool’s education- 
al tv outlet. ‘ 


























Vidpix Tint Future 


=m Continued from page 27 








ing to shoot everything from now 
on in color, and when the demand 
starts, we’re going to find ourselves 
in a seller’s market.” Same philos- 
ophy apparently pertains at Ziv 
Television, where everything is 
being shot in tint but Ziv hasn’t 
started a sales campaign for color 
although lending tintprints to sta- 
tions for experimental purposes. 
Other companies have also been 
stockpiling, though to a lesser ex- 
tent. 

Same thinking holds in the ac- 
quisition of old product for iv. One 
top distrib, mulling a cartoon oi- 
fer, may buy the package because 
many of the cartoons are in color. 
He isn’t happy about the price, fig- 
uring that at best he can break 
even on the deal, but the fact that 
the color cartoons are included is 
too large a factor to ignore. 


Bullishness over color isn’t unan- 
imous in the industry by any 
means, however. Some @istribs 
aver that once color gets going, 
they’ll be able to keep up with the 
demand with overnight conver- 
sion to production in tint. It 
makes no sense to stockpile, they 
state, because fresh tint. product 
will be available and all the old 
properties will be useless and that 
$4,000 extra per episode (or $150,- 
000 per series of 39) will have gone 
down the drain. 


PRESTON FOSTER IN 
"TEST PILOT’ SERIES 


Holiywood, Dec. 20. 
“Test Pilot,” new vidpix. series 
starring Preston Foster, is being 
produced at California studios un- 
der the combined aegis of Gross- 
Krasne Productions and Roland 
Reed Productions. 


K. T. Stevens has the femme 
lead; mappet Bobby Clark has a 
stet role, and Pat Conway is the 
third regular in the pilot film. Lee 
Savin, G-K v.p., is production su- 
pervisor. Allen Biner is directing 
series which has Foster in the role 
of chief of Air Force test pilots. 


3 Reed Pilots to Roll 


Hollywood, Dec. 20. 

Roland Reed Productions is plan- 
ning pilot films on three new tele- 
pix series as well as another pilot 
on “Alarm,” which was given the 
pilot treatment some months back. 

“Dial Emergency”; “Treasure 
Hunt,” based on actual treasure 
hunts; and “Goodnight Ginger,” ro- 
mantic story with an Italian back- 
ground, are skedded, v.p. Guy V. 
Thayer Jr. said. 

Reed company is also turning 
out pilot on “Test Pilot,” which 
Stars Preston Foster, making this 
one in conjunction with Gross- 











Krasne, 
GM’s Latino Vidpix 
General Motors’ international 


operation has entered the telefilm 
sponsorship field, purchasing last 
week two Ziv shows with Spanish- 
language soundtracks for use in 
Puerto Rico and Venezuela. GM 
bought “Highway Patrol” in Span- 
ish for airing on WAPA-TV in San 
Juan and “Mr. District Attorney” 
for telecasting in Caracas. 

Ziv’s international sales force 
also sold “I Led Three Lives” to 
the Riggs-Miller Co. for telecast 
in Bogota, Colombia. 


Tree on Shorts 


An important contingency or the 
UM&M deal to take over for tv 
distribution the large batch of 
Paramount short subjects’ was 
that the three tv stations in which 
the Hollywood major has a finger 
get options to buy the pix.in their 
markets. KTLA, L.A... WABD 
N.Y., and WTTG, Washington, 
have until tomorrow (Thurs.) to 
make up their. minds, it’s under- 
stood. 

It’s believed a crucial moment 
for Charles Amory, UM&M topper, 
who stands to make more via open 
bidding in these three key markets 
than through sale to the Par tv in- 
terests. (Of particular interest to 
stations are the over 400 cartoons 
that came as part of the Par 
package.) A spokesman for Du- 
Mont, in which Par holds a large 
share, would not commit himself 
on whether WABD or WTTG 
would sign for the _ properties. 
WABD and WTTG are DuMont 
o0&0’s. 





St. Louis—Gil Johnson, staff 
member of CBS Television Film 


Sales in New York, has been named 
sales manager of radio station 
KWK. He succeeds Jack Hender- 
son, resigned. Johnson formerly 
worked for KMOX and WBBM. 


— 
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WHAT IS IT? 


We don’t know. Couldn’t care less. 


But we do know that if you ad- 
vertise it on KSTP-TV you can 
sell it...and plenty more like it. 

The Northwest’s first TV sta- 
tion, KSTP-TV effectively and 
economically sells a market of 
615,000 TV families and $ Four 
BILLION in spendable income. 


KSTP-TV iS] 


MINNEAPOLIS-ST.PAUL Basic NBC Affiliate 
“The Northwests. leading Stalion.” 


EDWARD PETRY & COMPANY INC. 


NATIONAL REPRESENTATIVES 
C: + 
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SITTIN STARIN’ N’ ROCKIN’ CLUB 
MEMBERS 








| Uncle Tom Saxe 
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_Athena Lord and Jim Boles will | 
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Television Chatter 





New York 


Pointing to newest ratings, P & 


ress on Saturday night “It’s Al- | 
ways Jan” on CBS-TV and has no | 
intention of cancelling Bob | 
Downing booked for an acting as- | 
signment in upcoming (but when?) | 
CBS-TV series, “Joe & Mabel”... .} 


play it as per private life—husband | 
and wife—on Robert Montgomery 
show of Jan. 2. Beverly Lunsford 
on that show Dec. 26... Thesp | 
Joe Abdullah motoring to the 
Coast right after Xmas ... Nina 
Reader tapped for CBS-TV’s “Look 
Up and Live” on Xmas morn . + 
Kajar the Magician on NBC-TV's 
“Home” show Friday (23) for the 
kid viewers, and is on Paul Tripp’s 
“On the Carousel” (WCBS-TV) 
every fourth week. 

Fluff Blome, former promotion 
coordinator for Television Pro- 
grams of America and vet produc- 
tion exec on several live stanzas, 
now studio director of Easten 
Films, which operates its own E. 
74th St studio ... Loring H. Dun- 
ton, formerly general manager of 
Video Expediting, named exchange 
manager of the N. Y. office of 
Modern TV, the teledivision of 
Modern Talking Picture Service... 
Irwin Klein joined the cost con- 
trol unit of ABC... Al Stahl Pro- 
ductions filming eight 15-second 
spots for Buick, via the Kudner 
agency, for use on the Dec. 26 
pro football championship game... 
Children’s Choir of the Church of 
the Heavenly Rest guests on the 
CBS-TV Robert Q. Lewis daytimer 
Friday (23) . . . Dan Glass, busi- 
ness manager of Screen Gems, re- 
covering from an emergency ap- 
pendectomy at Mt. Sinai hospital 
... A. Robert Bonagura, formerly 
with NBC, joined CBS Television 
Film Sales as a N. Y. account exec, | 





ing to Charles (Chuck) Dolan. . 
Sumner’ Rosenthal, 


are the newly-formed NRB Pro-| 
ductions Inc. 

Howard Rodman doing “Studio 
One” script for Jackie Gleason. | 
Play is labeled “St. Emergency” | 
and will probably be given a Feb- | 
ruary airing ... Jerry De Buono’s | 
first script has gone to Kraft for | 
a Dec. 28 presentation. It’s called 
“11 O'Clock Flight.” 

Deke Hayward, 
Moore’s writers, signed by WCBS- | 


{TV for its New Year’s Eve 105-| 


minute gala, ‘‘New Year’s in New 
York.” 

Johnny Olsen rounding out the’! 
busiest week in his career, with a| 
total of 21 commercial radio and | 
tv shots ... Vivian Blaine takes 
over for Arlene Francis on “What's | 
My Line?” Jan. 1 and 8. 


Monty Hall, of Canadian radio-| 
tv, to replace Gene Rayburn, who's | 
asked out, as m.c. of WRCA-TV’s | 
“Sky’s the Limit” starting Monday | 
(26), with Bill Wendell going in| 
for Hope Lange as announcer .. .| 
Arthur Anderson doubling  be-| 
tween Phil Silvers filmery and | 
regular “Hotel for Pets” on radio} 
., . Jeanette Kamins, former pro-| 
duction aide to Cheryl Crawford | 
and other B’way producers, has, 
sold her play “Always Welcome” | 
to “Studio One” for a January | 
slotting with Jennie Goldstein | 
starred. Miss Kamins was married | 
last week to Abe Allen, nonpro. 


Bill Ladd 


—— Continued from page 20 aa 














ious to be fair and competent in 
their work. Some I know pay their 


country and find out what is hap- 
pening and why. 

When someone is critical about 
a show an oft-heard reply from the 


bout the | 
own expenses’ to get & | stances because they were made 


/page but that nobody ever both- 


ered to take it for him. 

If there is hate, it isn’t all on 
our side, either. 

I’m sure others, like myself, get | 


|a little weary of carrying station 
ling’s industrial film setup, report-| letters, channel numbers and so 
% .| On, Only to hear the tv stations say 
Ray Bloch,|on the air, “see the story about 
G says it's very happy with prog- | Sherwin Bash and Mace Neufield| me in a local newspaper.” 


It’s happened, you know, and! 


‘this isn’t all a one-way street. - 


Bill Ladd, TV Editor, 
Louisville Courier-Journal 











‘Amateur Hour’ 


quan Continued from page 19. ———; 








one of Garry | the West Coast) for a total 74-sta- 


tion pickup. 

As in the past it will put re- 
newed accent on the institutional 
phases (salute to cities, etc.) which 
has been a major factor in the 
show’s longrunning status and 
sponsor acceptance. 


Radio show converted to tv back 


'on DuMont about eight years ago 


in full hour format, switching to 
Tuesday night 10 to 11 on NBC- 
TV under Old Gold sponsorship. A 
few years back it trimmed to 30 
minutes, 








Carlson 


————— Continued from page 277 Sa 








means each episode costs around 
$28,000. It still assures a fat profit 
for everybody,” he said. 

“I know that the producers of 
‘Lives,’ also producer Ivan Tors 
of Ziv’s ‘Science Fiction Theatre’ 
series are getting rich. They are 
making a lot of money,” Carlson 
declared. 

“Many pilot films have been 
made in Hollywood, and their total 


| costs must be millions of dollars. 


They haven’t sold in many in- 


| by people from movies who don’t 
' know tv,” he said. 


replacing Gil Johnston, who joins | ty folk is that tv is a new medium, | 


KWK-TV in St. Louis as _ sales 
manager. 

Hal James, v.p. of Ellington 
agency, and Paul Kwartin, Asso- 
ciated Artists exec, are new re- 
cruits at Professional Actors Stu- 
dio of White Barn Theatre (West- 
port) and next month these tyros 


take orders from Arthur Kennedy | 


who’s trying his hand at directing. 
One of those “‘Bundles from Brit- 
ain” not counted in last week’s 
story in VARIETY was the $25,000 
that Fremantle Overseas Radio-TV 
got from BBC for 39 ‘‘Movie Mu- 
seums” (Sterling) ... Frank O’Hal- 
loran becomes sales chief of Ster- 








let us make mistakes, profit from 


perimentation it had before it was 
brought before the public, how 
much newer is tv reporting? 
Where does the tv editor learn, 
‘unless he makes mistakes and 
profits from them? It takes time, 
too. There are a lot of mistakes 
to be made. 
| And where does he learn? The 
science reporter goes to science 
meetings and they talk science. 
The medical reporter goes to medi- 
cal meetings and they talk medi- 
cine. 








JACK POWELL 


And His Educated Drum Sticks 
appearing in 


MAX LIEBMAN’S 
“BABES IN TOYLAND” 


NBC-TV Saturday, Dec. 24 
Holiday Greetings 


Dir. Mark Leddy-Leon Newman 














ANNA KOVEN FURS 


in CARNEGIE HALL BUILDING 


Special discount to show people 
Slightly used furs from leading de- 
signers at a fraction of their original 
cost. Mink and ermine stoles $95 up. 


883 7th Ave., N. Y. JU 6-8381 
Corner 56th St. Open evenings 


The tv reporter goes to tv meet- 


/ments and network affiliation and 
;}union contracts. 

You know what I think? 

I think the tv boys enjoyed the 
|days when newspapers gave them 
ithe back of their editorial hands. 
Then it was easy to explain why 
shows got bad notices, and why 
the features got left out. 

| Now that the Courier-Journal is 
‘using a front of the amusement 
section feature on tv each week 
'and from 4 to 6 inside pages with 
| logs from. 19 tv stations; when 
|there is a Herald Tribune maga- 
|zine and a Boston magazine and 
| an Atlanta section and a section 
|in Milwaukee and so on it isn’t 
| SO easy. 

It's more difficult to explain 
‘that the damn ignorant, slanted, 
| tv-hating editor made five long dis- 
|tance calls and sent four telegrams 
and wrote three or four letters 
trying to get a certain piece of art 


























Commercially 


Plaza 1-2650 





The JOHN ROBERT POWERS MODEL 
is now represented for film 
and live television by... 


HENRY C. BROWN, Inc. 


Speaking... 


AGENCY 


New York 








ings and they talk spot announce- | 


them. If tv is new, with the ex- | 


“Many producers put a lot of 
money into imitations of something 
else. Maybe we’re crude, but there 
is an honesty about our show that 
the. people like. The people at 


_ home don’t give a damn about star 


values. I didn’t go into tv as a 
star. I was known but not as a 
star. Many forget a simple rule 
too—don’t ever make a show which 
isn’t good for the kids. And in 
our series we don’t preach the 
anti-Communist doctrine, although 
I play an undercover agent for 
the FBI—we assume people know 
Communism is evil. 

“Who cares about production 
values in tv? Nobody. The major 
film studios who went into tv have 
learned that production values will 
not sustain any show. What the 
people want is a story and people 
they don’t resent in their living- 
room, The two persons I think con- 
tributed most to tv are Albert Mc- 
cleery, with his cameo technique 
and sea of faces, and Jack Webb, 
who from the first utilized these 
techniques in ‘Dragnet.’ You never 
see a long shot in Webb’s series— 
he knows it isn’t necessary on tv. 

“We believe foreign grosses on 
our series will be gigantic. In 
England, where no dubbing is nec- 
essary, we're already showing a 
profit; in France and Italy, where 
we must dub the series, we are 
breaking even,” Carlson said. 


$3,000,000 ABC Biz 


=—_——_—_ Continued from page 21 











that spot for the CIO, moves into 








‘in order to get a story on his front | 


Morgan's old time with a cutdown 
| version, 10-10:05 each day. Result 
‘is a loss in time sales for ABC of 
|10 minutes a day, but the joint 
| renewal still represents well over 
$1,500,000 in annual business. 

| Texas Co. pact, for a firm 52 
starting in January, reps the larg- 
est single order on the weekend 
news string of 22 five-minute news- 
casts since ABC inaugurated the 
pattern a couple of years ago. 
Texas has been sponsoring since 
last April, and had _ previously 
bankrolled it on a sporadic basis. 
| Final renewal, which will bring 
|; some $500,000 in billings, is the 
| Sunday afternoon “Revival Time” 
religioso, sponsored by the Assem- 
blies of God, 





Columbus—Bruce M. Johns. re- 
cently discharged from the Marine 
Corps, has been named promotion 
and publicity manager of WT'VN- 
rV, Columbus’ ABC television 
iffiliate. He rep'aces Mrs. Sue 

| sternberg, wife of a WTVN-TYV | 
| director, 





Inside Stuff—Radio-TV 


NBC-TV moved several staffers upward this week to stock the 
berths vacated when the web named four additional veepees. Dick 
Linkroum becomes exec producer of participating programs (‘“T-H-T” 
shows), responsible to Mort Werner, v.p. of national programs, and Erik 
Hazelhoff was named director of program sales out of v.p. Mike Dann’s 
office. Richard B. Jackson was tapped as manager of participating 
programs, reporting to Linkroum; Jerry Chester, general program. 
ming exec, from program sales administrator; and Alvin Cooperman, 
to program supervisor, from manager of program sales. 





Lee De Forest, the “father of radio,” has presented the Library of 
Congress with 23 diaries spanning the years 1891-1949. The diaries 
include frequent allusions to his inventions and business ventures, 
The collection, together with some other documents previously pre- 
sented, are being prepared for use of scholars. 

De Forest’s inventions include the loop and directional antenna, the 
audion vacuum tube, plus important contributions to television and 
high-speed facsimile transmission. 





Bruno Zirato, Jr. producer of CBS Radio’s ‘Woolworth Hour,” was 
one of the guests of honor this week at the Metopera House, N. Y., 
when a portrait of his mother, former Met soprano Nina Morgana, 
was presented to the theatre and hung in the upper lobby. Mme, 
Morgana’s portrait was painted in 1925 by Edmondo Pizzela, w.k, 
easel artist who was also a great friend of Caruso and Scotti. She 
was a member of the opera roster from 1920 to 1935. 





WABBD, N. Y., is going to give New Yorkers two hours of Xmas Day 
to gander at sons in the service via 150 to 200 15- to 60-second film 
made overseas chiefly by the armed services. All the services get into 
the act, with SHAPE flying some shots in from Paris, and other com- 
mands supplying material from Honolulu, Alaska, ete. Tele station 
is paying International News Service to add 50 of the brief ““Kmas 
Greetings” from Tokyo and parts of Germany. 





The four Chicago commercial tv stations are making no bones about 
their wishes for success for WTTW, city’s VHF educational station 
which got underway on a regular basis last week. Non-commercial 
station is using antenna equipment gifted by WBBM-TV; its exec direc- 
tor John Taylor has a Saturday morning quarter-hour on WBKB to 
tout his operation; WGN-TV is beaming a schedule of “Watch WTTW” 
station break blurbs, and Taylor guested on Bill Ray’s WNBQ “City 
Desk” for the third time last week. 





Despite their new status as network stars, Josie Carey and Fred 
Rogers will continue their daily hour-long “Children’s Corner” pro- 
gram on WQED, educational channel in Pittsburgh. NBC-TV signed 
the show last week to a three-year deal after it had been given the 
Sylvania Award for the best local children’s offering on tv. 





“Writing for Television” by Eric Heath (Prentice-Hall, $6.95) is a 
manual for beginning tv writers by an author who has worked for 
screen, radio and video. Bob Hope supplies the intro to this new (third) 
edition of Heath’s book. Illustrative material is especially good, with 
several stills showing camera composition with an eye to filming for 
tv. Subjects analyzed include program production, story, dialog, sound 
and music, characterization, juvenile programs, ms. form and tech- 
nique, writing commercials, adaptations, etc. Tyros could still use a 
department in tv “how to” books containing info on diplomacy, cheek 
and savvy required to penetrate Madison Ave. gray flannel thickets. 





Assn. of Radio News Analyists has reelected ABC’s John McVane 
president for second year. Also elected were CBS’ Eric Sevareid 
and Ned Calmer, v.p.’s; George Fielding Elliot and NBC’s H. V. 
Kaltenborn and Leon Pearson, exec committee; CBS’ Walter Cronkite, 
secretary; Cesar Saerchinger, treasurer; and ABC’s John Vandercook, 
assistant secretary-treasurer. 

sceaediiaianeniaiaeiidcaentn = 4 


- 








Herridge 
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ment. He speaks with singular 
lucidity and is considered one of 
the fancydan’ writers-adaptors-es- 
sayists in television, as reflected in 
his “Camera Three” work that has 
been widely acclaimed by educa- 
tors, tv critics and the “special” 
public. His running theme on that 
show*is founded on Aiexander’s 
Pope’s “The proper study of man- 
kind is man,” mated to what he 
calls “the theatre of the imagina- 
tion.” 

The program’s first movements 
were toward “The Human Experi- 
ence’ (on prehistoric man, Greek 
culture, Biblical man, the Middle 
Ages, works of Shakespeare, etc.) 
and “The American Experience” 
(discovery, exploration and settle- 
ment in eastern America; six-part 
dramatization-analysis of “Moby 
Dick”; five-parter on ‘Frontier 
Ballads”; specials on _ Lincoln, 
Emily Dickinson, Walt Whitman; 
six segments on the Civil War, en- 
compassing Stephen Crane’s ‘Red 
Badge of Courage,” plus summer 
spillover as “free form” programs). 
His presentation of ‘Ballad of John 
Brown” is regarded as one of the 
finest lyrical-literary-declamatory- 
stanzas ever given on the medium. 
This past fall, with a couple of its 
Saturday half-hours preempted by 
football on the network, Clarence 
Worden, the station’s public af- 
fairsman, permitted Herridge to 
“save ‘em up” by going skip-week 
full hour “edutational specs” cov- 
ering Joseph Conrad’s “Heart of 
pargpess” and Shakespeare’s ‘“‘Oth- 
ello. 

Four weeks ago he launched into 
an eight-parter of Dostoevsky’s 
“Crime and Punishment” which 
will conclude on Jan. 15, after 
which the show will ride as a local 
offering for network pickups in the | 
Sunday morning 11:30-noon slot | 
(shifted from Saturday). 


produced by abe and TIME 


SOUND STUDIO 
FOR SALE 
Mid-town Manhattan. Modern, 
fully equipped sound film studio. 


Write Box VV 125, Variety 
154 W. 46th St., New York City 




















INCOME TAX "BLUES" 277 


Now! Avail yourself of competent bookkeeping- 
Secretarial services for immediate assistance 
and for keeping your financial records all year 
round en par-time basis. You will save money 
and headaches!! Box Vi955, Variety, 154 W. 
4 8... &. Y. C. 























23 W. 56th St. 


NEW YORK 


Whole or half floor (two entd.) 
above Art Gallery. S/S Elev. 


Spacious rms., hi-ceilings, Business/ 
residential. From $200. Bidg. being 
,'mPproved. Circle 7-0300. Ext, 1719, 
/between 12-1 p.m. or 5-7 p.m. 





Hollywood—Dave Ballard, chief | 
announcer at KFWB, here, resigned 
last week to concentrate on film | 
and tv work. 











The most listenable news show on 
the air. 1T’s TIME. With Westbrook 
Van Voorhis. Every weekend +» 
18 different five-minute shows «2+.» 
ABC Radio Network? 
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~ From The Production Centres 
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anes 


WGAR’s Bill MceColgan another . . . WGAR’s newscaster Jim Martin 
rounded out 15th year on the air while station celebrated 25th year 

Ethel Boros, Cleveland News radio-tv-record writer, into New 
York for hiatus .. . Shaw’s Jewelry extended its Sunday WNBK “Mary 
Holt’s Spirituals” .. . wsw General Manager Jack Kelly doing “Silver 
Whistle” lead at Chagrin Theatre. 


IN DALLAS’; 


Dodge Division of Chrysler Corp., sponsoring the Jan. 2 Cotton Bowl 
football game here, will spend about $300,000 putting the Texas Chris- 
tion U.-Mississippi U. game on the full NBC-TV web and available 
southwestern indie tv’ers . . . Gordon Sanders, KGKO news and music 
director, directing Courtyard Theatre Ss live legiter, “The Remarkable 
Mr. Pennypacker . . . KIXL aired the first local binaural, or “stereo- 
phonic,” musical program ... Ed Routt is new news editor at KLIF, 
replacing Jack Peart, and Bob Gwyn is now the midnight-till-6 a.m. 
dj. there... KGKO returned to 24-hour service, with Bob Mitchell 
moving into the allnight deejay siot and Wally Wood succeeding in the 
6-to-9 p.m. segment... Lawrence Welk’s ABC-TV show airs live from 
Houston Jan. 7. during Welk’s Jan. 2-11 Texas tour ... Maggie Kezer 
quit her WFAA-TV across-the-board show, “Maggie and Her Friends,” 
to join husband Glenn Kezer in N. Y. He's in legit. ’ 


IN WASHINGTON ... 


Bert Spielvogel, director gf photography for the Drew Pearson tv 
series, and former March of Time photographic chief, has joined 
Robert J. Enders film division as camera chief. Enders firm currently 
working on “A New Family in Town,” starring Robert Preston, with 
Herbert Marshall due in next month to start shooting a Civil Defense 
teleseries, “Tomorrow Today” . Stint of Sen. Estes Kefauver on 
CBS “Face the Nation” past Sunday (18) made him first “repeater” on 
vear-old show ... Suburban station WARL scored a scoop by being 
sole station to give live coverage Kefauver announcement that he was 
a presidential candidate . . . M. Robert Rogers, president of WGMS, 
town’s “Good Music Station.”’ set to trek to Philadelphia Feb. 13 to 
narrate and supervise a Hi-Fi concert of the Philadelphia Orch under 
baton of Eugene Ormandy. 


IN SAN FRANCISCO .. . 


Latest word is that Don Sherwood will definitely depart his KSFO 
deejay duties after the first of the year, concentrate on his KGO-TV 
show. That is. he’ll concentrate on the Frisco show unless he heads 
to Hollywood for a niche on the ““Tegnessee Ernie” show—the latter 
possibility may account for his signing with MCA... Ben Draper, ‘‘Sci- 
nce in Action” exec producer, helped write a one-hour biographical 
show of botanist Alice Eastwood, found it was still awaiting a decision 
in New York. So Draper put it on himself by holding a live reading 
at the California Academy of Sciences to coincide with publication of 
a biography of the botanist . . . Jim Grady of KCBS won an award 
from the Northern California Industrial Safety Society for his handling 
of the subject of safety on his daily shows ... New KLX, Oakland, 
deejay is Bill Guyman, late of KNBC, Frisco ...S. H. Patterson, the 
KSAN-KSAN-TV boss, is trying to get channel 12, Frisco, switched 
to San Jose .. . KOVR bagged a schedule of Stanford and U. of Cali- 
fornia basketball games, for films . .. David Parker, ex-NBC, Chicago, 
is directing a San Francisco Siate College “Christmas Package” show 
for KPIX. 


IN PHILADELPHIA ... 


Gordon W. Davis, KYW program manager, has been upped to gen- 
eral manager of the Westinghouse station . . . Charles Vanda, WCAU- 
TV veepee, leaving for two-week Nassau vacation (24) ... Set designer 
Jo Mieliziner guested on WPTZ’s “Art and Artist” program (18)... 
Lowell Howard preems progressive jazz session on WHAT... Don 
Bennett’s “Big Idea.’ WCAU-TV will feature moppet inventors (3-12 
yrs.) on special Christmas stanza ... Kal Ross, former local broad- 
caster, now personal manager for Les Baxter and Ray Anthony ... 
Dave Stephens, WCAU-TV music director, to conduct band for “Holi- 
day Parade of Stars,’ variety show at Town Hall (26) ... Sally Starr, 
WJMJ disk jockey and WCAU-TV personality, pacted by Mercury 
Records . . . Sam Alber, WIP publicity chief. directed “The Time Is 
Now.” starring Edward G. Robinson, at Convention Hall to hypo Bonds 
for Israel Campaign... . KYW and WFLN will air special hour-long 
“Sounds of Christmas” in “stereophonic sound” simultaneously on AM 
and FM (25). 


IN MINNEAPOLIS ... 


With Bob DeHaven, WCCO personality, doing the narrative for third 
successive year, Minneapolis Syniphony orchestra’s annual pre-Christ- 
mas Sunday “Nutcracker Suite’ concert again drew capacity audience 
of 4.800 at Northrop Auditorium . Sev Widman, WTCN ace, and 
the wife recovering from injuries suffered in auto accident . . . William 
Johns Jr., owner of Twin Cities’ WMIN, added fourth radio station to 
his chain with acquisition of KIHO, Sioux Falls, S. D. Others are at 
Sioux City, and Oshkosh, Wis. 
Sundays through Fridays. It’s first Twin Cities’ station to be on the 
air 24 hours Sundays... Vern Pearson, WMIN engineer, to wed staffer 
Roxanne Phillips . Minneapolis Morning Tribune columnist Will 
Jones in Hollywood for tv luminaries’ interviews . . . Network tele- 
Casts of Big 10 basketball games on Saturday competes here with a 
National Basketball Association professional contest’s video on an- 
other channel. 
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Sombrero Network Elects 


San Antonio, Dec. 20. 

Raoul A. Cortez Sr., prez of 
KCOR, AM-TV, has been reelected 
'ehairman of the Sombrero Net- 
‘| work, nine-station Spgnish lan- 
| guage web. 
Other officers named were J. S. 
| Roberts, KGBT, Harlingen, vice- 
chairman: Jack McVeigh, XELO, 
Juarez, Mexico, and Richard Ryan, 
KLOK, San Jose, Calif., executive 
members: Nathan Safir, KCOR, ex- 
ecutive secretary. Richard O’Con- 
nell, national rep, was renamed 
executive director. 


INDUSTRIAL HEART 
OF THE TRI-STATE AREA 





316,000 soa of V. H. 4 power 
WHTIN-TY ™s° 


Greater Huntington Theatre Corp. 


Huntington, W. Va. Huntington 3-0185 
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Kansas City—Basketball play- 
by-play season gets going here 
'when KCMO moves in to cover the 
Big Seven Pre-Season Basketball 
Tournament with Larry Ray at the 
‘mike Dec. 27-30 in the Municipal 
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ATT. MALE and FEMALE 
/ SINGERS, ACTORS and. ACTRESSES 


Managers  xOur spare or apen time as field 
Gers assistant ef Natioal Vets Publica- 
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KSTP Radio has gone all-night | 


Free Milk Fund Show 


Stars of the Metopera will ap- 
pear in “Great Moments from 
Opera” next Tuesday (27) 8-8:30 
iP.m. on WRCA, N. Y., as the an- 
|nual Free Milk Fund for Babies 
|radio concert. Skedded are Dor- 
| othy 
|Eugene Conley, with Dr. Roy 
Shield batoning the NBC Concert 
Orchestra and Milk Fund founder 
Mr. William Randolph Hearst to 
be interviewed by Ben Grauer. 

Program is being produced by 
Steve White,  station’s 
chief, and directed by Lee Jones. 





On Tap in Texas 


Wichita Falls, Dec. 20. 
The FCC has been asked to ap- 
prove shifts in broadcasting inter- 
ests here which will put KWFT-TV 
;}and KSYD under joint ownership. 
| Grayson Enterprises, composed 


| ~~ 7 
| of Sidney Grayson and Nat Le- 





| vine, and operating KSYD, notified | 


the FCC they are forming a new 


Dallas businessmen, to be known 
as KSYD Television Co., to carry 
out the transactions with Rowley- 
Brown Broadcasting Co., owners of 
KWFT, AM-TV. ‘° 
The transactions involve: 
Transfer of KWFT-TV to KSYD 


| Television Co., for $750,000; si- 
|multaneous temporary sale to 
KWFT to the Grayson-Levine 


group for $75,000 and its imme- 
diate resale to Kenyon B:own, 
now a one-third owner of Rowley- 
Brown, at the same figure. 

The Dallas group which will be 
associated with Grayson and Le- 
vine in the operation of KSYD and 
KWFT-TV is composed of Ben, 
Roy and Leon Aaron, Irving L. 
Gold, Murray Gold and Theodore 
Shenabaum. 


Chi Auto Dealer’s TV 





Chicago, Dec. 20. 


high up on the list of Windy City 
radio-tv investors, has cut back on 
its video expenditures to set a 
$60.000 year-around radio deal on 
WCFL. Auto merchant, through 
Olian & Bronner, has purchased 30 
hours weekly of post-midnight time 
on the indie. Midnight to 5 a. m. 
block six nights weekly is helmed 
by deejay Dan Sorkin. 

Meanwhile, Forhman has re- 
duced its tv coin from $7,000 a 
week to close to $3,000. 


McK-R’S SPORTS SEG 





the 10-minute pre-Sugar Bowl seg- 
ment on ABC-TV, with Jimmy 
Powers set to do the warmup. Buy, 
through the Ellington agency, is tv- 
only, though the Gulf Oil sponsor- 
ship of the game itself is for a 
simulcast. 


TV a Jan. 2 sellout from 11:15 a.m. 





been stepped up to post of program 
director at WDAF, 
| announcement by Dean 
g.m. 


Fitzer, 


Kirsten, Jerome Hines and /§ 


program | , 
|} again went to work for a charity | 
| drive in the form of a telethon for | 


Major TV Transfer 


corporation in conjunction with six | 


Retreat; Prefers Radio 


Fohrman ~ Packard - Studebaker, 


McKesson & Robbins has bought | 


Drug company’s buy gives ABC- | 


through the conclusion of the} 
game. 
Kansas City—Julian Harris has | 


according to} 


WBKB's 4th-Quarter Gross Up 209, 


In ABC Chi Anchor's Prestige’ Bid 
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Oregon Palsy Telethon 


Brings in 656 Pledges. 


Portland, Ore., Dec. 20. | 


The entertainment industry | 


Cerebral Palsy here last Sat.-Sun. 
(17-18). Official figures released 
here indicate that over $65.000 was 
contributed with over $60,000 in | 
the bank already. At least $5,000 
more is to come through pledges. 


Hollywood sent Brian Donlevy, | 
Victor Jory. Martha Tilton and 
Jeff Donnell; Chicago’s Tommy 


Bartlett acted as emcee: and New 
York delivered Magda Gabor for 
the event. 
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-Keesely 


Continued from page 23 


| 





there’s 
shelves. 
| 
| “Your as Roach. 
| Ziv, Revue, Gross-Krasne, Desilu 
Screen Gems and a dozen others 
are continually grinding out pic- 
| tures to keep the market supplied. 
| Back east, there is no comparable 
| source of supply, so to look to the 
| future you must look to the west.” 
In his stalking of new product, 
Keesely notes, “The best buy in 
itv today is the dramatic anthology 
| costing under $30,000 and not nec- 
| essarily studded with star names.” 
| Attracting his particular attention 
iis the Jaffe Agency package star- 
‘ring Barbara Stanwyck as hostess, 
| pilot of which will be’ filmed after 
| first of the year. Another property 
| inspected by the agency exec is 


aluvanwe cnn elas 41 
aiwaySs SOINCUIR OM Lhe 


studios, such 


| Al Simon’s “Impact” package, be- | 


ing bankrolled by NBC-TV. 

| For best payoffs in ratings. cost- 
| per-thousand and sponsor identifi- 
| ° ° » 
| giveaway quizzer format. He has 
| four such in the shop—‘“Truth or 
Consequences,” “Two for the Mon- 
ey,” “Chance of a Lifetime’ and 
“Queen for a Day.” These shows 








ly, “and that’s better than most of 
‘em do.” 

Cost-per-thousand per commer- 
| cial minute hits around $2.80 in 
;} day and $3.75 in night for these 


| grams, 


he admits. Radio costs run 
| much lower, he adds, “‘and is still a 
' darn good buy.” Magazine costs are 
four to five times higher per thou- 
sand readers than tv, according 
'to the ad man. 

“The east will hold the 
| against Hollywood on live dra- 
matics, variety and quizzers,” ob- 
served Keesely, ‘“‘but the vast out- 
put of filmed shows by Hollywood 
producers cannot be denied.” 
| Other shoppers from the east 
now sampling the new lines are 
Bill Craig, Procter & Gamble; My- 
ron Kirk, Kudner agency; Jim 
Douglas, Ted Bates agency, 
Bob Ballin, J. Walter Thompson. 


line 





Kansas City—Pete Tripp has left 
the mike at WHB here for a post 


with WMGM, New York. He had 
| been with WHB since it was ac- | 
quired by Mid-Continent Broad- | 


|casting in 1954, and previous to 
|! that was a disk jock on KUDL. 


ithe 
ithe heavy homeoffice ‘‘bring in the 


| cation, Keesely’s vote goes to the | 


are running better than 65° in| 
identification, according to Keese- | 


| Shows, high among the payoff pro- | 


and 


Chicago, Dec. 20. 

Healthier financial complexion 
being sported these days by ABC- 
TV is reflected at the o&o level in 
a couple of directions. Developing 
strength of the parent network’s 
programming structure has natural- 
ly lent a bigtime aura to those 
locally sold station breaks and ad- 
jacencies. And .with the network 
operation emerging this year from 
red into the black, some of 


dough” pressures that marked the 
first post-merger years have eased 


‘up for the owned-stations. 


Result at WBKB, web’s Chi an- 


chor, has been a shift from the 
“fast buck” expediencies of the 
early days of the United Para- 


mount merger with ABC to a long- 
range plan of upgrading both the 


{program schedule and the client 
roster. That the play for home- 
town prestige is paying off for 


veep Sterling (Red) Quinlan is evi- 
denced in the fact that the current 
fourth quarter shapes up as the 
biggest vrosser in the station’s his- 
tory, with the net for the final 
three months figured to exceed the 


same 54 period by 20°). 


Aside from the John Blair- 


‘booked national biz, the lineup of 
‘local advertisers encompasses many 
(of the key accounts, including the 
|seven-year association, dating back 
ito the pre-merger WBKB, with the 


Polk Bros. retailing empire.  Lat- 


| ter has been one of the merchan- 


dising phenoms of the post-war era 
| With tv its major advertising out- 
let. In recent months such local 
, “names” as the Chi Coca-Cola Bot- 
\tlers, Northwestern Railroad, Oscar 
Meyer, Illinois Bell, Deans, Wanzer 
_and Hawthorne-Melody dairies and 
Montgomery Ward have made ad 
investments on the station. 

In the car dealer category with 
its emphasis on the hard sel], Quin- 
lan has adopted a “pick and 
choose” stance aiming at the class 
dealers who are willing to come in 
with a top grade show. 





KOY BUYS KGPH 
Phoenix, Dec. 20. 
Purchase of radio station KGPH, 
Flagstaff, by KOY, Phoenix, was 
disclosed today by John L. Hogg, 
KOY president and manager. Pur- 
chase price of $27,500 was an- 
| nounced by Hogg pending FCC ap- 
proval. 
KOY is key outlet 
|} zona network. 
| 


for the Ari- 





San Antonio—Gene Richards 
|has: been named = manager: of 
|KEXX, succeeding Manual Leal 


| who will devote full time to opera- 
' tion of two local night clubs, one 
a private club. 

















TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
Mot.: 
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Film Series” . . 
in production for 3rd award 
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Recently voted “Best Non-Network 
_ “| LED 3 LIVES” is now 


Mee LIVE G!' Puise = 


LED 3 LIVES,” 


48.5 over What's 
ee 


To break into high 
TV ratings, 
GET IN TOUCH 


winning yeor! WITH. we eee 
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other national fav 






IN PITTSBURGH 


Packed with tense drama and Communist secrets, “] 


starring RICHARD CARLSON, 


ranks high on Pittsburgh's list of “must see” TV 
shows. In April 1955 Telepulse* rates it at a smashing 


My Line, Robert Montgomery and 
orites. 
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By MIKE 


Guy Mitchell: “Ninety - Nine, 
Years’-“Perfume, Candy and Flow- | 
ers” (Columbia). The market for a | 
song like las | 
been set up by the runaway “Six- | 
teen Tons.” Like “Tons,” it has | 
a driving folksong styling and off- | 
beat lyric to carry it across. Guy | 
Mitchell gets off some of his best | 
chanting in a long time. It all adds | 
up to lots of spins. Reverse is in a |} 
happier mood and should do okay | 
on the turntables. 

Teresa Brewer: ‘It’s Siesta) 
Time’-“A Good Man Is Hard to} 
Find” (Coral). The cha-cha_ beat | 
gets a solid showcasing in Teresa | 
Brewer's workover of “It’s Siesta 
Time.” It’s a bright and rhythmic | 
entry that should catch on for a 
strong score. Thrush’s delivery of | 





Jocks, Jukes and Disks 





GROSS 


ballad in a lighter vein and the 
thrush does well by it, too. 
Tony Martin: ‘‘Love, You Funny 





‘“Ninety-Nine Years” has | Thing’’-“Just a Gigolo” (RCA Vic- 


tor) Coupling of standards may not 
be one of Tony Martin’s top com- 
mercial entries, but it does show 
him off in standout vocal form. 
For deejays looking for a chance 
to get away from the current stuff, 
both sides of the Martin cut offer 
nifty programming possibilities. 
Martin is romantic and persuasive 
on both “Love, You Funny Thing” 
and “Just a Gigolo.” 

Alfi & Harry: “The Trouble 
With Harry’-“A Little Beauty” 
(Liberty). This lighthearted cou- 
pling should make some noise in 
the market, especially the “Trou- 
ble With Harry” slicing. The 





Best 


Bets 


Ce ee EAD 04.6604 Sc ee ee .... NINETY-NINE YEARS 
(Dine 8, 5 re eee 4 ee ae fs Perfume, Candy and Flowers 
TERESA BREWER 2. vccciscseeee.- ._ IT’S SIESTA TIME 
CO a ae ee eee era A Good Man Is Hard to Find 
MARGARET WHITING ............ .... I LOVE A MYSTERY 
fo eee ere Cercacnse cece A Bae Rae 








the oldie, ““A Good Man Is Hard to 
Find” is out of the top drawer and 
gives it a good comeback chance. 

Margaret Whiting: ‘I Love a 
Mystery’-“Bidin’ My Time” (Cap- 
itol). Margaret Whiting is ripe for 
another disclick and “I Love a 
Mystery” looks like the side that 
could do it for her. A cute lyric 
idea is set against an attractive 
tango beat and she socks it across 
with a saucy punch. The jocks will 
hop on it in a big way. The Gersh- 
wing fave, “Bidin’ My Time,” is a 
good programming bet. 

Johnny Oliver-Joe Lipman Orch: 
“Chain Gang”’-“These Hands” 
(MGM). “Chain Gang” also follows 
the key set by “Sixteen Tons” but 
it lacks the sustained beat of the 
inspiration disk. Tune, however, 
has enough drive to attract jock 
and juke spins. Johnny Oliver's 
crooning and Joe Lipman’s orch 
setting pack lots of excitement. 
Bobby Scott works over the same 
song on the ABC Paramount label 
with the Don Costa orch backing, 
but it doesn’t come across as well. 
On the MGM flip, Oliver takes off 
on an inspirational theme tagged 
“These Hands” for topflight re- 


sults. 
Connee’ Boswell: “No Other 
One’”’-“I Compare You” (Decca). 


Connee Boswell will nab strong 
spinning play for her slicing of 
“No Other One.” It’s an eftective 
ballad offering which she delivers 
with an attractive lilt. ‘I Compare 
You,” on the bottom deck, is a 





rhythmic beat is highlighted by 
some cute patter, making it a good 
spinning bet for the deejays and 
the coinbox trade. “A Little 
Beauty” is a tongue-in-cheek af- 
fair that could catch on. 

Richard Hayman Orch: “I’! 
Tomorrow” - “Spanish ypsy 
Dance” (Mercury). Title song 
from the upcoming “T’ll Cry To- 
morrow” film has a rich and haunt- 
ing melodic line, and Hayman 
brings it all to the fore with his 
standout harmonica styling. A 
good bet for deejay programming. 
The reverse side is a gay treat- 
ment of “Spanish Gypsy Dance” 
with Hayman’s harmonica accent- 
ing the chile fiavor. : 


The Four Tunes: ‘‘Rock 'N’ Roll 
Call”-“Our Love” (Jubilee). The 
rock ’n’ roll addicts should take 
to The Four Tunes’ ‘‘Rock ’N’ Roll 
Call” in a big way. The beat is 
there and so is the hectie vocal 
styling, and it’s all wrapped up 
by Sid Bass’ hep orch backing. 
The back side is just a so-so entry. 

Priscilla Wright: ‘Could It Be”- 
“Midnight Train’ (Unique). Pris- 
cilla Wright is in fair shape with 
“Could It Be.” It’s the kind of 
ballad that'll get turntable spot- 
ting. Sandy Stewart’s slicing of 
the same tune on Label X will 
give Miss Wright some compéti- 
tion. “Midnight Train” is a cum- 
bersome offering. 

The Three Chuckles: “The 
Funny Little Things We Used To 
Do”-‘‘Anyway” (Label X). In the 


Cry 

















LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
226th Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 








hands of The Three Chuckles, 
“Funny Little Things’ comes over 
as a pleasant wax entry that rates 
some deejay attention. It’s a tidy 
ballad concoction delivered in a 
catching | style. “Anyway,” the 
flipovér tune, is another pleasing 
ballad that rates spins. 

Zath-Mary Orch: ‘“Single-O"’- 
“Strictly For The Birds” (Rondo). 
The zingy beat that sways through 
“Single-O” should win it a spot on 
the deejay turntables. Orch lays 
down a bright beat and a_ vocal 
quartet pours out the cute lyric 
attractively. “Strictly For the 
Birds” has a musical drive that 
may please some spinners. 

The Rays: ‘Tippity Top’-“Moo- 
Goo-Gai-Pan” (Chess). “Tippity 
Top” is a free-wheeling item that 
The Rays bring in with a_ brisk 
styling. I 
for the r&b crowd. Reverse is a 
novelty in the rock ’n’ roll groove 
with limited appeal. 





U. S. Works on European Wax 
Frankfurt, Dec. 13. 
Hungarian-American concert 


pianist Andor Foldes, now touring | 


Europe, has a record album “first” 
set for release in Germany in 
March, 1956. Deutsche Grammo- 
phone is releasing his LP of Aaron 
Copland’'s “Piano Sonata” and 
“Four Excursions” by Samuel 
Barber, which Foldes recorded last 
June in Hanover. 

It is the only item of American 
contemporary classics to appear in 
the D. G. catalog. 
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{Tennessee Ernie Ford.. Capitol 


1. SIXTEEN TONS (7) 


2. 
3. 
4. 
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ONLY YOU (10) 


LOVE AND MARRIAGE (3) 


AUTUMN LEAVES (12) 


YOU ARE MY LOVE (6) 
MOMENTS TO REMEMBE 


WOMAN IN LOVE 
HE 


AT MY FRONT DOOR 


MEMORIES ARE MADE OF THIS (3) ...... 
I HEAR YOU KNOCKING (8) 


LOVE IS A MANY-SPLENDORED THING (14) .... 
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Lillian Reth: “I'll Cry Tomor- 
row” (Epic). Once the Metro bi- 
opic of Lillian Roth starts rolling 
into release early next year, this 
12-inch LP should clean up. Al- 
though it isn’t a soundtrack set 
(Susan Hayward thesps and sings 
in the film), it’s still Lillian Roth’s 
picture and the tieup is a natural. 
She’s got a capitvating quality in 
her pipes and she rolls. off the 
standards with which she’s been 
associated over the years with af- 
fection and assurance. Dbn Costa 
supplies a bangup orch baking. 

Lena Horne: “It’s Love” (RCA 
Victor), There are few warblers 
around today who carry the vocal 
punch of Lena Horne. When she’s 
got the material to toy with, she’s 
hard to top. On this 12-inch LP 
she gets the opportunity to play 
around with a flock of tunes in the 
ballad and rhythm groove Some 
have previously been released as 
single platters but they’re still 
fresh and enjoyable. Among the 
standouts are “It’s All Right With 
Me” and “It’s Love.” Husband 
Lennie Hayton helms the orch. 


Roger Williams: (Kapp). On the 
heels of his platter click, “Autumn 
Leaves,” Roger Williams is back 
with another longplay set showeas- 
ing his colorful piano styling. He 
gets lots of embellishment from 
string and orch support directed 
by Glenn Osser. But it’s his 88 
that predominates throughout. To 
his . already proven ‘Autumn 
Leaves” is added such nifties as 
“Hi-Lili Hi-Lo,” ‘The River Seine,” 
“Singin’ In the Rain” and ‘Just 
One of Those Things.” 

Herb Shriner: “On Stage” (Co- 
lumbia). Blending patter, vocaliing 
and harmonica soloing, humorist 
Herb Shriner has developed a 
Pleasing 12-inch LP set. There’s 


enough in it to satisfy all his fans 
but they may mind the canned 
audience laughter, which is a bit 
obstrusive. For compensation 
there are a couple of bright song 
items in “Who’s the Hoosier” and 
“The Optimist and The Pessimist,” 
as well as a good helping of the 
Shriner-style philosophy. Orch is 
conducted by Milton DeLugg. 

Greta Keller: “Remember Me” 
‘London). German chanteuse Greta 
Keller displays lots of wax savvy 
as she runs through a dozen num- 
bers on this 12-inch LP. Her warm 
and intimate styling doesn’t get 
lost in the grooves and she gives 
every tune an ear-caressing value. 
Her vocalizing is complemented by 
Harry Jacobson’s tasty keyboard- 
ing. - 

“Saturday Matinee”: (Heritage), 
Bob Israel, Heritage topper, rates 
a nod for this 10-inch LP set. The 
package is pegged for the juve 
trade and aimed to give ’em a 
taste for the musical theatre, 
From previous Heritage albums, 
Israel has culled a flock of tunes, 
and recorded some new ones, with 
particular emphasis on juve ap- 
peal. For example, there’s Adolph 
Green warbling “Hook’s Waltz” 
from “Peter Pan.” Harold Rome 
singing “Be Kind to Your Parents” 
from “Fanny” and Alan Jay Ler- 
ner delivering ‘“‘Wanderin’. Star” 
from “Paint Your Wagon,” among 
others. 


Julie London: “Julie is Her 
Name” (Liberty). Julie London is 
a comparative newcomer to the 
wax field, breaking big only a few 
months ago with her slicing of 
“Cry Me a River.” The tune was a 
tipoff on the way she sings and 
the kind, of songs she likes to sing. 
Her style is intimate and her se- 

(Continued on page 41) 








The top 30 songs of week ( 


Moments to Remember . 


Come to Me 
Croce Di Oro 
Dungaree Doll ........ cf. 


Forever Darling 
Forgive My Heart 
oO ee Ne ae oe oeee 
He ‘ 
I Hear You Knocking.......... 
Lord Is a Busy Man 
Love and Marriage .......... 
Memories Are Made of This... 
Merry Mousketeers 


Same Old Saturday Night 
Shoe Song 
Silver Bells 
simteen TOMS .....ccccccn ae 
Story of the Magi . 


eeeee 


Yaller, Yaller Gold 
Yellow Rose of Texas 





Songs With Largest Radio Audience 


copyrighted Audience Coverage Index & Audience Trend’ Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Director. Alphabetically listed. * Legit musical. t Film. 

. Survey Week of Dec. 9-15, 1955 
A Teen-Age: Prayer . ........... rae 
A Woman in Love—?“Guys and Dolls” ......... Frank 

All at Once You Love Her—*“Pipe Dream”....... Williamson 
Autumn Leaves ; Pee rns a aah abate adie en «sees. Ardmore 
Baby, Baby, Be Good to Me ...... igbatekuons tus 
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Love Is Many-Splendored—7“Love Is Splendored” Miller 
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Next Time It Happens—*‘Pipe Dream” ...........Williamson 





Puttin’ for COTiStMas. 5 occ. Feaccwc 600 9eie's oscccees Sungnickel 
mock ang Ou Waltz .... .. Fisscws'e ess 60 setoaes cco 
Rose Tattoo—7**Rose Tattoo” ...... 0 000 wt oe 24 40m eOUne 
Rudolph, the Red-Nosed Reindeer ..... ckcecceacac ae, peeneIns 
Shifting, Whispering Sands ......... occsecnce ee smeneEn 
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Sincerely Yours—i“Sincerely Yours” ............ Witmark 
ORES A ge Sei ee ©: SS eI dveccveteey Mmericen 
nt SO os 2) eer oe o00heeneeecessc Mee 
Suddenly There’s a Valley ....... pease baedend seen 
Tender Trap—i7‘‘Tender Trap” cocesccccccces» BALLON 
EE rs tks oa BOR chooeacesewecsees MEOTIRE 

Top 30 Songs on TV 

(More In Case of Ties) 

All at Once’ You Love Her—*“Pipe Dream”....... Williamson 
Autumn Leaves ......... Sete weer vee eoveeee- Ardmore 
(Oy RY OE," Ya rae tee eeeeeeceecceeecvevees Planetary 
Christmas Alphabet cccccecccece e BUAG 


Syeeeeeeveeceveeees Marguerita 


Every Christmas Morning. Ae 


It’s All Right with Me—*‘‘Can-Can” .. 


Love Is Many Splendored—?*“Love Is Splendored” . Miller 


ses ee eeeesse 


Rudolph, the Red-Nosed Reindeer. sowcccccsccese ot. Nicholas 
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Take Me Back to Toyland ........ 
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When Is a ‘Copy Not a Steal? 
When It's a Cover’ of a Disk 


The “cover” controversy is flar-+ 


ing up again with some artists & 
repertoire men accusing others of 
“prain picking’ and some disk 
jockes banning disks that they 
deem “cover records.” 

Bob Thiele, Coral Records pop 
a&r chief, stepped into the fray 
jast week saying, “No deejay can 
judge which is a ‘cover’ disk and 
which is not.” He explained, A 
record that comes to a deejay first 
may have been cut after a version 
that arrives a day or so later and 
it’s unfair to ban it. . 

iele defended record compa- 
nes that “covered” rival diskeries 
as good business. “Our job is to 
sell records and if we think a 
“cover” slice will sell, it should 
be made.” He added that no rec- 
ord man attempts an out-and-out 
steal, but tries to better the origi- 
nal version. He stated, “Sometimes 
it works and sometimes it doesn’t.” 

As an example of when a “cover” 
doesn’t work, Thiele cited the 
Johnny Desmond Coral “cover” of 
Tennessee Ernie Ford’s Capitol cut 
of “16 Tons.” “I thought the 
Ernie disk would stick to the hill- 
billy field while we would catch 
on in the pop areas,” he said. “I 
made a mistake. But the record 
did sell enough to put us in the 
black on it.” 

Refuting the charge that a&r 
men who “cover” are swiping ideas 
created by other a&r men, Thiele 
said that in many cases- ideas for 
arrangements come from the pub- 
lishers’ demonstration records. 
“It’s the publishers’ demo,” he 
said, “that’s really being covered.” 

Although Dean Martin’s ‘“Mem- 
ories Are Made of This” on Capi- 
tal followed Mindy Carson’s Co- 
lumbia version by several weeks, 
it is now getting most of the 
action. “And the’ Martin slice,” 
he pointed out, “is a copy of the 
demonstration record brought 
around by publisher Wally Brady.” 


Chicago Ballroom Scene 
Perking; 100G Spot Set 
To Bow for Older Gang 


Chicago, Dec. 20. 
For the first time in many years, 
Chicago will debut a new ball-| 


room costing over $100,000 come | 
New Year’s Eve. Before then, one 
of the established terpalaces will 
unveil a new room. Both devel- 








opments reflect a confident outlook 
on the future of the dance band 
business. 


The new 
Vogue, 


terpery, 
will have a 
1,500. Situated on 
side, the remodeled 
decorated room was 


capacity of 


a ballroom 


once before, called the Chateau, | 
until it closed in 1941. The terpery | 
is located on top of the Vogue | 
Theatre, a class outlying run 1,700 | 


| 


Felix and) 
will also operate the | 


seat filmery operated by Richard 
Felix and Howard Lambert for 
real estate interests. 
Lambert 
ballroom. 


Hans Teichert, who designed the | 
Black Orchid, a top local nitery, | 
class | 
restaurant, and who re-| 
modelled the Chicago Theatre, was | 


the Kungsholm, a_ local 


Swedish 


(Continued on page 41) 


Chess Into Pop Field 
With Marterry Subsid 


_ The rhythm & blues Chess label 
is branching into the pop field 
with a new subsid, Marterry Rec- 
ords. Move was made to get pop 
exposure for Chess products which, 
With its other subsid, Checker Rec- 
oar has been limited to the r&b 
1e€id,. ‘ 

Already signed and recorded for 
the Marterry plattery. are Savan- 
nah Churchill, Harvey Norman and 
the Danny Overbea orch. Leonard 
and Phil Chess head up the Chess 
label and its subsids, 





called the} 


Chi’s north} 
and newly |} 





REORG HERMAN HERD 





British Trombonist In Lineup For 
East Coast Bookings 





Woody Herman and the Third 
Herd have reformed in New York 
after a two-week layoff in Cali- 
fornia. Have a week’s engagement 
Jan. 1 in Boston at the Hi-Hat and 
follow that by one-nighters at 
army bases and ballrooms in the 
east. On Jan. 30 Herd plays a 
week at Pep’s Nusical Lounge in 
Philadelphia. 

Bobby Lamb, British trombone 
player who was formerly with Jack 
Parne}l, has joined Herman. Other 
new faces in the band include 
tenor Bob Hardaway from Los An- 
geles, pianist Virce Guaraldi from 
San Francisco. Arno Marsh has 
returned on tenor as have Richie 
Kamuca, trumpeter Dick Collins 
and Cy Touff. 


MGM Readies ’56 
Promotion Sked 


MGM Records will carbon its 
summer album promotion to kick 
off its 1956 line. The plan, how- 
ever, for the ’'56 promotion has 
been expanded to include EPs as 
well as LPs. 


The promotion, tagged “Baker’s 
Dozen No. 2,” offers a cuffo LP 
for every 12 LPs ordered and a 
cuffo EP for every 12 EPs or- 
dered. To give the album cam- 
paign an added hypo, the diskery 
has restored the 100% return 
privileges on all albums ordered 
under this plan. Samples of the al- 
bums offered in the program are 
being sent to the distributors this 
week. 

Among the artists available in 
“Baker’s Dozen” are David Rose, 
LeRoy Holmes, Ray Charles Sing- 
ers, George Shearing, Dick Hay- 
man, Sam (The Man) Taylor, Cyril 
Stapleton orch and Kay Armen. 





MORE INDIES 
IN ON SURVEY 


Publishers and cleffers are set 
for bigger benefits from indie sta- 
tion plugs next year via a broad- 
ened ASCAP logging system. 

The American Society of Com- 
posers, Authors & Publishers will 
increase its sampling of indies by 
150 stations. The sampling will 
extend to 15 additional stations a 
day in 10 key cities. This will 
bring up the total of stations sam- 
pled to between 375 and 400. The 
new logging plan goes into effect 
Jan. 1. 

The widened survey will be a 
boon to ASCAPers with standard 
material in their catalogs. More 
and more indies around the coun- 
try are stepping up the program- 
ming of albums, which for the 
most part include ASCAP credited 
oldies. The albums get especially 
heavy play during the post-mid- 
night hours, because the deejays 
and station managers believe that 
the current pop singles don’t par- 
ticularly appeal to the late-hour 
dialer. 

Credits for the total sampling 
will be allotted a multiple of 20 
for each performance in the sur- 
vey, instead of the multiple of 15 


CAP SPREADS LOGGINGS © 





Epic Realigning Its Brass for ‘56; 


Is 90% Ahead of Its 54 Take 





Hot Biscuits 


Hollywood, Dec. 20. 

Capitol’s homeoffice has 
been a busy place the last few 
weeks, with Tennessee Ernie 
Ford’s “Sixteen Tons” leading 
a collection of fast-breaking 
hits that has kept executives 
hopping. In the midst of phone 
calls for more copies, however, 
sales veepee Lloyd Dunn kept 
getting calls on his private 
line asking ‘“‘what’s on the 
menu?” 

Unable to figure out what sort 
of offbeat gag it was, Dunn 
finally decided to investigate 
the situation. He discovered 
that the latest Diners Club 
bulletin had erroneously print- 
ed his private number as the 
listing for Hody’s Restaurant. 











now in effect. In addition, ASCAP 
has reduced the credit given on 
radio network sustaining programs 
and will now give the same values 
for radio net daytime programs as 
are given for such nighttime pro- 
grams. 


Victor Sets Speed Mark 
With Ist Oistrakh Disk 


RCA Victor set a new produc- 
tion mark last week when it 
shipped out Soviet violinist David 
Oistrakh’s first U. S.-made disks 
only seven days after.the recording 
session. 

Previous Victor mark for the 
Red Seal line was set in November 
when the diskery rushed Soviet 
pianist Emil Gilels’ etchings into 
the market three weeks after the 
recording session. The Oistrakh 
platter was cut in Boston’s Sym- 
phony Hall. He sliced Prokofiev’s 
Sonata No. 1, the Leclair Sonata 








and Locatelli Sonata. 





Delaney Quits As 
Cadence Sales Top 


Joe Delaney has exited his post 
as sales manager at Cadence Rec- 
ords. Delaney moved over to Ca- 
dence from Label X, RCA Victor 
subsid, about six months ago with 
a year’s pact. It’s understood he’ll 
work out the rest of the contract 
cn a consultant basis. He’s also ex- 
pected to move deeper into the 
personal management field. 

Meantime, Archie Bleyer, Ca- 
dence prexy, plans no replacement 
and will handle the sales end of 
the operation himself. Bleyer also 
is artists & repertoire chief for the 
label. 

Delaney had helped launch La- 
bel X about two years ago with 
a&r chief Jimmy Hilliard. Latter 
is scramming the X operation this 
week to head up the new Bally 
label in Chicago. 





Lassies to Decca 
Chicago, Dec. 20. 
The Lassies, teenage trio cur- 
rently recording for Klick Records, 
have been signed to a Decca con- 
tract. They will cut their first sides 


early next month. 
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+ Epie Records, Columbia subsid, 


is rolling into its third year of op- 
eration 90% ahead of its 1954 take. 
The stepped-up sales activity has 
sparked a realignment of the 
label’s brass which will go into 
effect after the first of thde year. 

Bill Nielsen, who was recently 
named director of sales, is bringing 
in Bill Laurence, sales manager 
of Epic’s Chicago distribution out- 
let, as director of artists relations, 
headquartering in New York. Laur- 
ence will also double as a field man 
Walter Hayman, label’s field man 
in the east, will double as syndicate 


stores and rack jobbing head, while 


general merchandise manager 
Charles Schick will be taken off 
his road assignments to double as 
chief of the packaged goods divi- 
sion, working out of Bridgeport. 
In line with label’s planned ex- 
pansion of its pop album output 
and increased rhythm & blues ac- 
tivity for its Okeh subsid, an artists 
& repertoire aide to Marvin Holtz- 
man is currently being prowled. 
Holtzman has been handling all the 
recording activity for the line. 
Accounting for Epic’s 1955 sales 
upbeat have been Somethin’ Smith 
and The Redheads, Roy Hamilton, 
Lijlian Briggs, The Four Coins and 
Dolores Hawkins in the singles 
field, and Somethin’ Smith, Robert 
Clary, Lou Stein and the Fred As- 
taire album in the pop packaged 
goods field. In the longhair field, 
Epic plans a big push for the Cleve- 
land Orchestra, which it recently 
acquired. Initial Cleveland set will 
be released in February in conjunc- 
tion with the orch’s Carnegie Hall 
appearance in New York. 
Label’s sales toppers will fan out 
over the country starting Jan. 3 to 
brief distribs on the plans and 
projects for 1956. Nielsen also ex- 
pects to bolster his distribution set- 
up during the year. Epic’s cur- 
rently working with 32 distribs 
around the country, 30 indies and 
two Columbia-operated outlets. 


Nielsen stated that Epic has no 
intention at this time of moving 
into the phonograph manufacturing 
business or the kidisk field. The 








Epic operation is under the overall 
supervision of Paul Wexler, , Col 
v.p. in charge of the electronics 
division. 


Latin-Am Music Biz In 
Crazy, Mixed-Up State 
With No U.S. Coin: Shaw 


On the last leg of his swing 
through South America, E. B. 
Marks Music general professional 
manager Arnold Shaw _ reports 
that the music biz south-of-the- 
border is in a erazy, mixed up- 
state. 

According to Shaw, the per- 
forming rights societies there in 
Sao Paulo and Rio don’t pay the 
publishers, hence the Brazilian 
pubs can’t pay the U.S. firms. Go- 
ing down the west coast from 
Lima (Peru) up to Rio on the east, 
Shaw uncorked plenty of plagiar- 
ism of U.S. tunes. 

In Buenos Aires, he says, the 
publishers don't pay U.S. royalties 
because the government won't let 





them send the coin out. “From 
the first chorus to the last,” Shaw 
concludes, ‘‘they love our songs 


but they sure don’t like to part 
with the moola.” 





LaRosa Moving to Victor 


When Cadence Pact Ends 





Julius LaRosa is set to move over 
to RCA Victor when his pact with 
Cadence Records winds up at the 
end of this year. Crooner has been 
tagged by Victor to a three-year 
deal. 


LaRosa kicked off the Cadence 
label a couple of years ago when 
it was formed by Archie Bleyer 


lafter both had been fired from the 


Arthur Godfrey show. 
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Jits Back in Jukes 
Squawk Over 


as Customers 


Dime-A-Play Tabs 


| 





Public pressure is putting thee 
nickel back in the jukebox. Coin | 
machines in several areas have | 
been dropping the 10c-a-play 
favor of the 5c spin because of | 
customer squawks. | 

In line with the nickel spin, | 
many boxes are now offering a 
package deal of six plays for 25¢. | 


Hansen Publications 
To Distrib Disney Wax 


Hollywood, Dec. 20. 
Walt Disney has closed a deal | 
with Hansen Publications to han- | 





MAJORS SEARCH VAULTS 
FOR EARLY GOODMANS 


Resurgence of interest in the 
career of Benny Goodman as a re- 
sult of the U-I biopic, has cued a 


| search through the vaulis of the 
major diskeries for material suit- 
able for re-release. It’s figured 
that every company has an even 
shake in the sweepstakes, since 
| there will be no original sound- 
| track album from the film. Package 
| project was snarled by the num- 
ber of artists from competing 


y tarted hiking the | dle the distribution of his Disney- | Jabels who figured in the film. 
hi op 10¢ i in the year, » Fa ‘land Record label. Disney, who re- ~ 


spins were offered for 25c. 

Saloonkeepers in several New | 
York spots report that juke action | 
began to drop when the spinning | 
cost went up, and the coin machine | 
operators were forced to revert | 


.. back to the” nickel play. In mid- | 
western areas such as Chicago and | 


| 


Detroit, the jukes stayed with the | 
nickel spin despite the general in- 
crease around the country. 


Capitol K.0.'s 
Band Singles 


Hollywood, Dec. 20. 

The band business is just about 
finished in terms of single records, 
Capitol believes, and the Coast la- 
bel will henceforth concentrate 
only on album stuff for bands. 
There will be exceptions, of course, 
but they’ll fall under the heading | 

f ‘special occasions,” according to 
Alan Livingston, .artists & reper- 
toire veepee. 

Capitol has been curtailing its | 
single releases of band stuff for a | 
considerable period. Now, the label | 
believes that there is virtually no 
market for the single platters. 

Albums, on the other hand, have 
been going strong and the label in- 
tends to concentrate on this type 
of packaging in the future. Living- 
ston believes that a more adult 
purchasing group is interested in 
bands in packages and feels the 
success of recent Harry James, | 
Benny Goodman, Les Brown and 
other albums bear this out. 


No Two-Piano ‘Mikado’ 
For Saskatchewan Till 


10 Standbys Are Paid 


Regina, Sask., Dec. 20. 
A Celebrity Series performance | 
of “The Mikado” by the American ,; 
Savoyards was delayed 30 minutes | 
here by a musicians union demand | 
that 10 standby tooters be on hand | 
before the show’s two pianists be- 
gan the accompaniment, 
The musicians, members of Lo- | 
cal 446, AFM, requested that an 
orchestra accompany the _ per- 
formance as required in union reg- 
ulations. R. H. Gillies, the local 
booker, said he received the re- 
quest only 45 minutes before show 
time. 
Gillies told the audience he 
would not start the show until the | 
10 union men were on hand. Eight 
were rounded up and two who had | 
paid admission were found in the 
audience. Gillies had the 10 sit 
the show out in a room in Exhibi- 
tion Auditorium where they could 














not see or hear the offering and | 
the two pianists, members of Lo- | 
cal 802 in New York, provided the 


accompaniment. 


Capitol Reshuffles 





Five Sales Districts 


Hollywood, Dec. 20. 
Reshuffling of cities within five 
sales districts of Canitol Records 
Distributing Corp., effective Jan. 1, 
has been worked out by national 
sales manager J. K. Maitland to 
achieve greater operational nee 

As part of the move, Ge -orge Cs. 
ken, branch sales manager in Chi. 
cago, has been upped “to district 


sales manager with headauarters 
in Chicago He succeeds Ivan 
Conwell who resigned to become 
sales manager for Sontone Sales 


Co., San Antonio, C: 
south central Texas. 
Redistricting worked ont by 
Maitland includes the fol! wing 
personal: Irving Jcrome, dis rict 
sales manager in the e | hia 1X C al 
lison, in the Cley tee 1: Bob 


ipitol distrib in 


Camp, on the Const, ; 
in the south. 


Slock, 


I} ] Dor 1 Cc Jlli- 


| cently formed his own diskery, has | 
{already pressed two album pack- | 


ages— ‘A Child’s Garden of. 
Verses,” featuring Frances Archer 
and Beverly Gile, and “Player 
Piano Music,” from the Wonder- | 
land Music Store in Disneyland. | 
| According to Jimmy Johnson, vee- | 
pee in charge of the Disney subsid, | 
the LPs to be released next year 
will range in price from $1.90 to | 
$3.98. Plans are in the making for | 
the pressing of singles at a lower | 
cost. 

Diskery at the present will con- | 
éentrate primarily on the cutting | 
of novelty albums for adults and 
'children. No plans as yet have | 
| been gen anent release of pop | 
| disks. s understood that Hansen 
| will cae all the Disneyland records 
| Via its cross-country outlets. 


With BG reissues springing up 
|all over the place, Brunswick is 
coming out with what probably 
| will be the package that covers the 
earliest period of the clarinetist’s 


| career, Tagged “BG; ’27-'34,” it in- 


; cludes many of his early record- 
|ings, on which he was a little 
known sideman. 





SHEP FIELDS’ NEW OUTFIT 
Houston, Dec. 20. 
Shep Fields, now a Houston resi- 
| dent working the territory with 
his band,*as well as doing a disk 
jock stint on KTHT has formed an 
| entertainment consulting firm, Art- 
ists Corp. of Texas. 
Fields is president, Gene Whalen 


\of Newkirk & Whalen, public re- 


lations firm, vice-president; and 
Bill Newkirk, of N&W, secretary. 


‘Hands’ Cleffers Sue On 
Claimed Tune Infringe 


Claiming that their tune, “With 
These Hands,” was infringed by Gil 
Music’s “No Arms Can Ever Hold 
You,” Ben Bloom Music and writers 
Abner Silver and Benny Davis 
filed suit for an injunction in N.Y. 
Federal Court last week. Also 
named as defendants were cleffers 
Jimmy Nebb and Art Chafer. 


“With These Hands” was com- 
posed in 1950 and the complaint 
charges that “No Arms” was pub- 
lished and copied from its tune 
about five years later. The action 
asks for damages plus impounding 
of the alleged infringed tune dur- 
ing pendancy of the action. George 
Pincus heads up Gil Music. 





HARPIST TURNS HOOFER 
Hollywood, Dec. 20. 


Merrilyn (Corky) Hale, top 
femme jazz harpist, is hanging up 
the strings to go out on her own 
as a single. In the last couple of 
years, she’s been featured with a 
number of Coast groups, has re- 
corded on her own for the indie 
Trend label, and has even served 
as an accompanist on some of the 
Liberace treks. 

New act will centre around les- 
ser-known facets of her talents. 
She’s building a song-and-dance 
act with comedy overtones. 





Those Sync Rights 


Music publishers are picking up 
added coin from Hollywood’s musi- 
cal biopic kick. Tab for the syn- 
chronization rights on the upcome 
ing “Benny Goodman Story” (Uni-« 
versal) runs to $60,000. There are 
31 tunes showcased in the pic, 
with only three of them in public 
domain. 


Columbia Pictures’ soon due 
“Eddy Duchin Story” will alse 
have a $60,000 rap for synchroni- 
zation rights. “The Glenn Miller 
Story” (U) had to shell out $40,000 
for the syne rights, while the tap 
on “The Jolson Story” (Col) was 
close to $90,000. 





COL’S FIELD POWWOWS 

Columbia Records’ field men 
have converged on New York this 
week for a series of confabs on 
diskery’s first-quarter product for 
the coming year. Col sales and 
artists & repertoire brass will brief 
the field reps on the new releases, 

Meet, which is running three 
days, began Monday (19) at the 





Barbizon Plaza Hotel. 
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Coast Indie Sues Merc On Copy Claim: 
Asks 1506 On ‘River’ Arrangement 


Hollywood, Dec. 20. + 
In what is believed to be the first 
such action in the history of the 
music -usiness, the Coast indie | 
plattery Liberty Records has filed | 





Unique’s Point Label 


The indie Unique label is kick- ' 


ing off a subsid platte:y this week 


‘Hit Parade’ Lineup 


(On Dec. 17 NBC-TV Show) 


1. Sixteen Tons..... American 
2. Autumn Leaves...Ardmore 
3. Love and Marriage. . Barton 
4. Moments Rememb’r. Beaver 
5. Love Is Splendored. . Miller 
Sen eee Avas 
4 Only You...A... Wildwood 











a $150,000 copyright infringement tagged Point Records. The Point | SP A PREP S MOVE-IN ON 


suit .against Mercury Records, | 
charging theft of the basic ar-' 
rangement that made the Liberty | 


disks will be pegged for the pop, 
r&b and kiddie markets. 
The Unique team of Joe Leahy, 


SPECIAL MATERIAL MKT. 


| The Songwriters Protective Assn. 


Julie London “Cry Me a River’, prez-arranger-conductor, and Stan iS prepping a move-in on the 


release one of the top hits of re- | 
cent months. Platter, which has | 
passed the 350,000 mark, has been | 


in the top 15 for the last few) 
weeks. ¥ 
Federal Court action alleges 


that Mercury instructed musicians 
to “duplicate exactly” the unusual 
guitar and bass arrangement by | 
Barney Kessel that provides the | 
background for the vocal. Mer- | 
cury, according to the complaint, | 
distributed this “colorable imita- | 


Borden, general manager, 
also head up the Point line. 


EPIC JAZZ LINE ALBUMS 
READY FOR 1956 PUSH 


In line with the jazz album up- 
beat, Epic Records is hopping on 
the bandwagon early next year 
with a flock of album groovings. 


will 





| special material music market dur- 
| ing the coming year. Org is plan- 
ning to expand its 1956 activities 
to include acting as authorized col- 
lective bargaining agent for mem- 
bers employed to provide songs 
| for special purposes. 
| Move was sparked by the in- 
| creasing number of the more than 
| 800 SPA publisher members who 
| are providing musical material for 
radio, television and other enter- 
| tainment purposes. A survey con- 


tion” to deejays “for the purpose | Release dates have been set for Cernin, SPA members who write 


ot interfering with the sale of the | 
plaintiff's records, capitalizing on | 
(their) growing popularity =| 
(and) caused great confusion in 
the minds of the trade generally 
and of the general public.” Merc 
recorded the tune with Kitty 
White. 

Action asks an injunction and 
an accounting of profits. 





Jazz Packaging 
Units to Swing 


1 + * S * 

The jazz concert biz will come to 
life again early next year. Three | 
packages have already been set to 
swing across the country and sev-_ 
eral of the top percenteries are | 
mulling other jazz units. 

Birdland, New York jazz nitery, | 
will tee off the jazz whirl in| 
February with a package headed up 
by Sarah Vaughan and Al Hibbler. 
Louis Armstrong teams up with the | 
Woody Herman orch in March for | 
a three-week tour. And in May, | 
British bandleader Ted Heath is | 
set for a swing with Nat (King) | 
Cole. Also featured in the Heath- | 
Cole package will be The Four 
Freshmen and June Christy. 

This past fall, Norman Granz had | 
the cross-country jazz concert field | 
to himself with his “Jazz At The 
Philharmonic” unit. It racked up | 
solid grosses all along the way. 











Ellington Top Jazz | 
Name for Gallic Fans 


Paris, Dec. 13. 

A survey on French jazz prefer- 
ences shows the first 20 to be | 
American, but gave the nod to two 
French instrumentalists with the | 
late Django Reinhardt in 21st slot | 
and Claude Luter, a purveyor of 
the New Orleans style, in 22d 
place. Survey was run by Daniel | 
Filipacchi and Frank Tenot on 
their daily program on the pri- | 
vately-owned radio network, Eu- | 
rope No. 1. Station is the most | 
powerful private outlet in France | 
and records or tapes programs 
here and cables them to the Saar | 
from whence they are beamed, 
Since it is illegal to broadcast com- 
mercially from France proper. 

Top fave was Duke Ellington | 
followed by Louis Armstrong, | 
Count Basie, Chariie Parker, Lio- | 
nel Hampton, Lester Young, Dizzy | 


| 


Gillespie, Sidney Bechet, Fats | 
Waller, Coleman Hawkins, Art | 
Tatum, Clifford Brown, Johnny 


Hodges and Jimmy Lunceford, all 
of whom are Negroes. 





Mantovani on Comm’! TV 
London, Dec. 13. 
Mantovani has signed a year’s 
contract With the ATV commercial 
television group, starting Feb. 20. 
He will present 26 shows with an 
Orchestra of 40, plus guest artists. 


Next October he is due to re- 
uin 


tour of 60 concerts. 


to Ameriea --for~-«~—H-week- 


mid-January and February. 
Ready for release in Epic’s jazz 


‘line are the Dwight Mitchell Trio, 


crooner Don Heller, Betty Carter 
& Ray Bryant, France Wayne & 
Neal Hefti, Rita Moss and Bill Mc- 
Guffie. Latter, a British jazzter, 
is being released in the U. S. via 
Epic’s tie with Philips. Epic plans 
to set up its album releases of 
Philips pactees during the coming 
year. 


material under contract in these 
fields has already been undertaken. 

The org is also considering the 
advisability of becoming 
lished as the authorized collective 
bargaining representative for all 
cleffers in their dealings with com- 


to furnish material for media in 
which the present SPA contract 
does not apply. The SPA now has 
more than 2,500 cleffer members 
around the country. 








| 
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| 
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| 
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Jap Copyright Move Aiding U'S. 


As Diet Votes 


Cap Re-Pacts Sinatra 


Hollywood, Dec. 20. 
With 18 months still to go on his 
original four-year deal, Frank 
Sinatra signed a new seven-year 
pact with Capitol, negotiated by 





| executive veepee Alan W. Living- 
| ston. 


It continues his previous exclu- 
Sive singles, albums deal. 


TWO HUB CLUBS DROP 
JAZZ AFTER SHORT TRY 


Boston, Dee. 20. 
Two Hub clubs have dropped 





| jazz after a short trial. Downbeat 


estab- | 


panies which employ the writers! Wein'’s Storyville 


and Five O’Clock Jazzorama 
switched their jazz policy to contin- 
uous entertainment this frame. 
| However, three Hub spots are 
| still going with jazz, and a new 
one, the Hotel Bostonian’s Jewel 
Room, began with jazz, featuring 
{Joe Masters Jazz Quartet. George 
leads the jazz 
| pash here with big names and a 
| local group playing Dixieland jazz 
jin the Mahogany Room. The High 
;Hat and Savoy are continuing 
their jazz policy. 


+ An 
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TOP TALENT AND TUNES 





Coin Machines 


Retail Disks 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 
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eonttane 
Th Last 
Week Week ARTIST AND LABEL TUNE 
1 1 TENNESSEE ERNIE FORD (Capitol) ..... Sixteen Tons 
2 2 DEAN MARTIN (Capitol)... ........+.++++ Memories Are Made of This 
3 3 ROGER WILLIAMS (Kapp)..............- Autumn Leaves 
) (I Hear You Knocking 
4 4 GALE STORM (Dot)...... te seeeeereerees seen Age Prayer 
; {Love and Marriage 
5 8 FRANK SINATRA (Capitol). .......00-05++ Wei det Sean & 
{Love Is Many-Splendored 
6 5 FOUR ACES (Decea).....++seeerseeeee++ 9 u7Oman in Love 
7 6 FOUR LADS (Columbia)...........++++.+. Moments to Remember 
(Only You 
8 10 PLATTERS (Mercury)......sesesseeseeees) rent a 
4 7 AL HIBBLER (Decca)..... Sy ee ee He 
10 vs ART MOONEY-BARRY GORDON (MGM) Nuttin’ For Christmas 
TUNES 
POSITIONS (*ASCAP. BMI) 
vast 
Week Week TUNE PUBLISHER 
1 1 ye | en ie Se eseeeeeee American 
2 3 +MEMORIES ARE MADE OF ee (aeneudeb canes Montclare 
3 2 AUTUMN LEAVES .....c.ccccccccsccccscccccccccccscsesecse Ardmore 
4 4 SE Aiea ceeimagwaeuy ee Pe ee eee EM ROE eT ee Avas 
5 5 +I HEAR YOU KNOCKING... ..ceeseeeeeeeers sevenescceecne QORNOGGTS 
6 6 *MOMENTS TO REMEMBER. ..........-.5+ csseeevereeeeereeens Beaver 
7 7 “LOVE IS A MANY-SPLENDORED THIN Pree ere 
8 8 “LOVE AND MARRIAGE... ...ccccsccccssesseccesccccccoeesess Barton 
9 10 i a | aaa FAO Preyer e Terre jaiedeesenesess: ee 
r 10 9 “IT’S ALMOST TOMORROW ........----55555 catinaceaaadanas ae 
‘ 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising eoch of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines. retail disks and retail sheet music). 


TALENT 


To Join Convention 


important step toward the 
| protection of U.S. and other for- 
eign copyrights in Japan was 
made last week when the Japanese 
|Diet tupper and lower houses), 
| voted to join the Universal Copy- 
|right Convention. Motion now has 
j;to be ratified by the Japanese 
\cabinet and filed with UNESCO 
| before Jan. 15. It will make the 
|UCC applicable to Japan three 
|months after the filing date. 

Move affects books, translations 
j}and music and prevents the copy- 
rights from falling into public do- 
| main, Japan has developed into a 
;growing source of revenue for 
| U.S. music publishers via_ their 
‘deal with the Japanese perform- 
jing rights society, JASRAC. Sev- 
jeral years ago Julian T. Abeles, 
| U.S. copyright attorney, set a deal 
|with JASRAC to collect: mechani- 
‘cal royalties on U.S. works in 
| Japan in behalf of Harry Fox, pub- 
| lishers’ agent and trustee. A num- 
;ber of coin remittances have al- 
|ready been made under this agree- 
| ment. 

The mutual protection of *copy- 
|rights between the U.S. and Japan 
| was limited to four years in the 
| Japanese Peace Treaty. 


Coast Tooters Add 
Another Fee In 
Trust Fund Tiff 


| Hollywood, Dec. 20. 

| Coast musicians have approved a 
‘second $1,000 fee in the growing 
{battle to effect changes in the 
|Musicians Trust Fund, which will 
\shortly get another hefty chunk of 
coin the recording artists regard as 
\their own. Trust Fund has, since 
the first of the year, been getting 
the 10% boost in recording scales 
which was negotiated last January. 
|; Now Hollywood musicians have dis- 
;covered to their chagrin the con- 
tract calls for another 10% boost 
‘in scales as of Jan. 1, 1956—and 
‘this amount also goes directly into 
‘the Trust Fund. 


' As a result, tooters will continue 
'to get $41.25 per recording session, 
ias they did through 1954. But be- 
‘ginning next month, the Trust 
Fund will receive $8.25 per record- 











ing session per man—the figure 
‘representing two 10% _ increases 


from which the individual record- 
|ing sidemen do not benefit. 

| Meanwhile, in the growing battle 
|to seek changes in the setup, board 
| of directors of Coast Local 47 have 
,authorized the expenditure of 
‘$1,000 as a fee to Facts Consoli- 
dated for research work in connec- 
tion with the planned appeal to the 
‘International Executive Board for 
'a change in the Trust Fund pro- 
cedure. Earlier, the local board 
j}had approved a $1,000 fee for at- 
itorney Stanley Jewell to aid local 
|veepee Cecil Read in presenting 
the appeal to the IEB. Jewell has 
,since withdrawn because of the 
pressure of business and the local 
|board has approved the substitu- 
tion of Donn Tatum, former Mu- 
‘tual network exec and onetime 
Coast counsel for RCA Victor. 

| Basis of the growing dissidence 
is the Fund distribution, local toot- 
}ers contending that they contribute 
;}a eonsiderable portion of the 
;money and do not share propor- 
'tionately in the return. 


! 


‘Duchin’ Soundtrack Disk 


| Unusual; Sans Vocals 


, Hollywood, Dec. 20. 
Most unusual sdundtrack album 
| from a musical biopie will be Dee- 
ca’s package from the Columbia 
film, “The Eddy Duchin Story.” 
Film contains no vocals. 
Album will consist 
| band instrumentals featuring the 
piano of Carmen Cavallaro, who 
does the 88ing in the film on the 
life and career of Duchin. Accent 
is on the pianistics, and though 
'several pop tunes of the late ‘30s 





entirely ot 


and early °40s will be reprised, 
they will be done instrumentally 
(only. Backing Cavallaro is the 
'studio orchestra conducted by 


| Morris Stoloftf. 


The Jodimars, Capitol Records 








vocal eombo, currently at La 
| Maina’s, Merchantville, N. J. 
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Jocks Still Chief 
Pop Peddlers 


The disk jockeys are the prime 
influence in the sale of pop rec- 
ords. That’s revealed in a report 
prepared by the Teen-Age Survey 
Service. 

According to the survey, the 
deejays account for 69° of pop 
record purchases while jukeboxes 
are responsible for 20° of the 
sales. Live radio musical shows | 
account for 6° and tv musical 
shows only 2%. In the LP field, | 
the deejays account for 72% of | 
the sales. while jukeboxes only | 


influence 2°%. 


The survey also reports 
there’s a slight decline in the | 
popularity of rock 'n’ roll. The | 
report also points out that there's | 
an upgrade in jazz but that vocals) 
remain tops whether in the pop 
field or rhythm & blues. 

Of the teenagers canvassed, 43% 
buy 78 rpm platters, 39% buy 45 | 
rpms and 18% prefer 3343 rpms. 
Records are bought on a monthly 
basis by 32% and on a weekly 
basis by 20% while 36% buy rec- 
ords whenever there are new re- 
leases they like. 


KAY THOMPSON ‘ELOISE’ 
FOR CADENCE DISKING 


Cadence Records has set Kay 
Thompson for a disk version of her 
best-selling tome, “Eloise.” Miss 
Thompson, who previously record- 
ed for the MGM label, will be 
disked by Archie Bleyer, prez and 
a&r head of Cadence. 

Simon & Schuster, publishers of 
the book, will tie in with Cadence 
to promote the disk. 


| 


that | 




















A WONDERFUL 
SEASONAL SONG 





Styue and Cahn's 


“LET ITSNOW!” 


“LET IT SNOW!” 
“LET IT SNOW! 


CAHN MUSIC COMPANY 
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Stoky Hypoing Houston 
Symphony Take; Advance 
And Single Sales Zoom 


Houston, Dec. 20. 

With Leopold Stokowski in his 
first season as head of the Hous- 
ton Symphony, advance ticket 
sales have zoomed to an unprece- 
dented 81% in the 3,044-capacity 
Music Hall. Business manager Tom 
Johnson said this is a 36% in- 
crease -over last year. 

This year, 4,940 season tickets 
scaled from $10-$40 for 10 concerts 
have been sold for $95,247, as 
against last year’s $74,158. Single 
ticket sales (at $1.50-$6) for the 
first six concerts thus far this year 
have accounted for $5,914, com- 
pared with $3,710 last year. Sto- 
kowski has conducted all six con- 
certs. Five have been sellouts, 
with extra chairs sold to catch the 
overflow. 

Boxoffice hypo comes at a time 
when the orehestra is operating 
under its biggest budget ever— 
$470,000 for the current fiscal 
year. Orch is expected to earn 
$245,000 of this, one-half from sub- 
scription concerts, the other half 
from five pops concerts, from tour- 
ing, from 16 student concerts, and 
from program advertising. The 
student concerts already are all 
sold out. The operating deficit of 
$225,000 is expected to be met by 
a maintenance fund gained by so- 
licitations, 

With other commitments con- 
tracted before he signed a three- 
year contract as music director, 

















AND FAITH WILL KEEP 


YES, BLESSED ARE THE 








IN LOVING MEMORY OF 


PETER DE ROSE 


BLESSED ARE THE MEMORIES 

OF DAYS THAT USED TO BE 

AND ALL THE HAPPY HOLIDAYS 

MY FRIENDS HAVE SHARED WITH ME 


MY WORLD IS LIKE A GREAT BIG BOAT 
WELL ANCHORED BY MY FRIENDS 


WHERE LOYALTY ATTENDS 


THE PADDLE WHEEL WILL EVER MOVE 

IN WATER THAT IS PAST 

BUT MEM'RIES CAN BRING BACK THE DAYS 
WE LOVE AND WANT TO LAST 


FAITH 1S LOVE'S BIG TREASURE 

THERE'S NO ONE WHO WILL DOUBT IT 

WITH ALL THE GOLD THE BANKS CAN HOLD 
WE COULDN'T LIVE WITHOUT IT 


OF DAYS THAT USED TO BE 
AND ALL THE HAPPY HOLIDAYS 
MY FRIENDS HAVE SHARED WITH ME 


US ALL AFLOAT 


MEMORIES 


MSBD ‘55 


seasonal leave. He will conduct 
four more concerts this year, re- 
suming Jan. 23. Various guesters 
are subbing before, and later. 











Eric Johnston 


=a Continued from page 7 jaa 





cussion on 20th-Fox seeking i simi- 
lar amendment to permit filming of 
“Hatful of Rain,” current Broad- 
way play about a dope addict, 
which it purchased for $250,000. 

Code was born out of a desire 
to prevent state or federal censor- 
ship, he reminded the reporters, 
and will have to continue on basis 
of intelligent self-regulation to pre- 
vent such censorship. Pictures are 
peculiarly powerful medium since 
films have a continuous impact un- 
interrupted by commercials or in- 
termissions. ‘“‘Some form of self- 
restraint is necessary.” 


Johnston ducked discussion on 
merits of ‘‘Arms,”’ but did express 
“disappointment” that Preminger 
had made a film knowing in ad- 
vance it would be denied a seal. 


He declared Catholic Bishops’ 
blast had no bearing on decision 
of company presidents not to make 
changes in the code. Actualiy, he 
recalled his own warning of a year 
ago. (cited by VaRIETYy last issue) on 
“excessive brutality” in films. Stu- 
dios agreed to hold down type of 
scene and have done so, but, as 
usual, it takes about a year for a 
change of this kind to be noted, 
Johnston said. 














| times the size 
Washington, 
| containing 7,000,000 square feet of | 
| Space. An area allotted for an audi- 
| torium 
| while 
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Stokowski is currently on a mid-;full, with attendance running 


around 700, mostly all elderly wo- 
men. Those not on season tickets, 
which take in five lectures for $5 
and 12 for $10, had to pay $1.80 
for orch seats and $1.20 for bal- 
cony locations. 

Rose wound up his talk by not- 
ing the upcoming Coliseum and 
the projected POP would mean 
millions of visitors and billions of 
dollars in extra business for N. Y. 
The Coliseum will be located at 
the south-west tip of Central Park. 
Rose’s comments on the park, in- 
cidentally, were both hissed and 
applauded by the audience, the 
boos were especially pronounced 
when he contended that certain 
areas should be used for parking. 





Oistrakh’s 4-Way Cuts 


Soviet violinist David Oistrakh 
is getting a 
spread in the U. S. Fiddler was 
pacted last week to record for RCA 
Victor and Columbia to add to his 
Angel and Decca diskings already 
available. 


phia and N,. Y. Philharmonic 
symphs for Col and he’ll cut a solo 
set for Victor. Latter label also 
plans to put him into the groove 
with the Boston Symphony. His 
Col set with the N.Y. Philharmonic 
will be a first performance of 
Shostakovich’s new. “Violin Con- 
certo.” 





LONDON FIELD MEN’S MEET 

London Records field men con- 
verged on New York last week for 
confabs on the diskery’s albums 
and singles plans for the new year. 


four-way diskery]}.- 


He’ll record with the Philadel- | 





Suit Is Settled 


| Suit invoiving the renewal rights 
‘to the tune ‘Maybe” (‘Maybe 
| Dear’’) was settled last week dur- 
| ing pre-trial hearing before N. y, 
| Federal Judge John C. -Knox. 

| The settlement was made under 
| the condition that the counsels re- 
turn to the court’s jurisdiction by 
Jan. 12 unless a final order is en- 
tered. The action was kicked off 
in 1951 when Robbins Music filed 
an injunction suit against Frank 
Madden g doing business as Frank 
Anthony. Madden and S. Flynn 
wrote “Maybe Dear” in 1923 ard 
assigned it to Robbins in 1935 with 
the new arrangement called ‘‘May- 
be.” After 1951, the defendant 
threatened to publish the tune, 
claiming that he is the sole owner 
of the renewal rights and asked 
ASCAP to pay him royalties. The 
defendant claimed that Robbins 
was only publishing a piano ar- 
rangement and that Robbins’ 
rights terminated in 1951. 





Miss Abramson Heading 
Overseas for Atlantic 


Miriam Abramson, Atlantic Rec- 
ords veepee, heads for London to- 
morrow (Thurs.) to line up over- 
seas distribution for label’s stepped 
up album line. She'll be gone 
about 10 days. 

English Decca already reps At- 
lantic’s single product overseas. 
The singles are primarily in the 
rhythm & blues groove, while the 
albums are mostly in the pop vein. 
According to Miss Abramson, who 
was abroad a few months ago, r&b 
platters are beginning to catch on 
in England. 
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The Perennial Favorite 


Santa Claus 
Is Comin’ 
To Town 














Another point accentuated by him 
is that the park has practically no 
pedestrian traffic at night when 
it’s turned into a “No Man's Land” 
because of muggings in the area. 


Rose expounded on the park 
situation in a lecture given by him 
last week at Town Hall, N. Y. The 
major portion of his speech was 
devoted to the $100,000,000 Palace 
of Progress to be erected above 
the Pennsylvania Station in N. Y. 
He’s president and general man- 
ager of the project, which is plan- 
ned by the realty firm of Webb & 
Knapp, headed by William Zeck- 
endorf. 

Regarding the Palace, Rose 
noted it would be two-and-one-half 
of the Pentagon, 
with the structure 


will hold 40,000 people, 
a section for a permanent 
world’s fair will comprise 2,500,- 
000 square feet. Another floor, de- 
signed for a merchandise mart, | 
similar to that in Chicago, will oc- 
cupy 3,000,000 square feet. There’s 
also a possibility that Walt Disney 
will recreate a facsimile of his 
Coast Disneyland for the POP. 

The turnout for the lecture. 
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Meet was headed by Harry 
Kruze, London topper here. 
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‘Maybe’ Renewal 


4 Big Winter Ballad! coe 























which was given at 11 am., was | 
almost as startling as some of the 
comments made by the speaker. | 
The orchestra floor was practically ' 
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Inside Stuff—Music 


In the liner notes of the new Heritage LP album, “Lyrics by Lerner,” 
cleffer Alan Jay Lerner has this to say on present day trends in popu- 
jar music: “I think that popular songs for the musical theatre were 
written to be sung. It is foolish for anyone to write and sane that: tol 
doesn’t care if his songs are sung, that they only count for the show. 
Of course, there are those pumbers—comedy songs and production 
songs—which are purely ‘book material’ and are not expected to be 
performed outside the play. But a score simply isn’t a score without 
frequent bursts of melody, songs that can have a life of their own 
outside the show. You cannot get away from melody. It’s not musical 
theatre if there is no melody. 


“There is a wider difference today between popular and show music 
than at any time I can remember. So much of popular music today 
turns its back on melody and resorts to gimmicks, freak arrangements, 
trick voices and contests to see who can make the weirdest cacophony. 
The taste in popular music has deteriorated to the point of canni- 
balism, mere gutter sounds. This trend is restricting the audience for 
show writers, because good show music is basically melodic. I suppose 
the frivolous public will one day have its eardrums full of noise, and 
things will get better.” 





While the expansion of the longplay disk repertoire has proved to 
be a boon to platter customers, it’s becoming a headache to the catalog 
publishers. Schwann, which has been publishing a complete LP cata- 
log since 1949, now lists over 17,000 different LPs on 267 labels. The 
first catalog listed only 674 disks on 11 labels. Broadening of the 
repertoire is also indicated by the fact that while the first booklet, 
of only 26 pages, listed music by 98 composers, the current publica- 
tion, of 176 pages, has 532 composers listed. Schwann catalog is pub- 
lished on a monthly basis and is distributed to 3,000 disk stores in the 
U. S. and overseas. 

Usual Christmas “gifting” of artists by pubberies is being bypassed 
by Dick Gray, Bourne Music rep 6n the Coast, who is giving 350 
orphans a Christmas party in the name of various disk personalities. 
Kids, selected with the aid of the Community Chest, were invited in 
groups of 10 and each artist was notified that, in place of the usual 
bottle or gewgaw, he or she is the host for that parttcular group. Art- 
ists were asked to attend, if possible. Shindig will be held today 
(Wed.) at the Kiddieland concession in Griffith Park, Hollywood. 





Tunesmith Pat Ballard is getting extra mileage out of his clicko 
“Mr. Sandman” via tieups with holidays. sports, safety, etc. He’s al- 
ready altered his “Sandman” lyrics to fit such titles as “Mr. Santa,” 
“Mr. Bunny,” “Mr. Turkey,” “Mr. Policeman,’ “Mr. Referee’ and 
“Mr. Umpire.” E. H. Morris Music, tune’s publisher, is prepping a 
song folio of 12 “Sandman” alterations. Folio is tentatively tagged 
“Mr. Sandman and His Little Mister Friends.” It'll be priced at 
about $1. 





In an unusual gesture of cooperation. MGM Records has held up 
the release of its Desi Arnaz disking of “Forever Darling” for two 
weeks in order to permit the Ames Bros. to record the tune for RCA 
Victor. Ames Bros. sing the tune in the Metro film, “Forever Darling.” 
Informed that the quartet would not be able to etch the tune in time 
to meet the planned Jan. 1 release, MGM agreed to hold back the 
Arnaz disking until Jan. 12 to permit the Victor version to reach the 
market. \ 


—_—_—— 


“Song of December,” composed by N. Y. State Sen. Fred G. Moritt, 
of Brooklyn, has been recorded by Leroy Holmes’ orchestra and chorus 
for MGM. Moritt, long a staunch friend of the entertainment industry 
at Albany, sang in motion picture theatres and on radio programs be- 
fore he became a lawyer. Also a pianist and a member of ASCAP 


(with a group of numbers to his credit), the senator is counsel for Mac- 
Donald Pictures Inc. “The Little Bell” is on the reverse side of the 
MGM platter. 











Decca Moving Rex Allen 
Into Bigger Disk Field 


Hollywood, Dec. 20. 


CLOSE TO EVERYTHING 


IN NEW YORK'S 
THEATRE DISTRICT 


++. @ minute’s walk 
to all theatres, 





Ra- Decca is lifting Rex Allen out of 
+ J yet La a= the country and western field with 
tently a hush-hush new album started 
pe here last week. Allen will be 
reared + + » Moderate backed on the package by Victor 


Young and @ big orchestra, featur- 
ing several strings. 

Project was developed by c&w 
chief Paul Cohen who flew in from 
the east to get the recording under 
way. General theme of the album 
isn’t being discussed, but it’s un- 
derstood that it will have general 
appeal and move Allen into a new 
market. 


Thealinew HOTEL 


BRISTOL. 
129 West 48th ST., NEW YORK 36, N. Y, 
Cl 7-3600 - T. E. SNODGRASS, Gen. Mor. 
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FAREWELL 


New Mognetic Assn. Exec 

Mark Mooney Jr. has_ been 
named exec secretary of the Mag- 
netic Recording Industry Assn., 
trade group representing manu- 
facturers and distributors of tape 


JeL te 


Sensationally recorded by 


KAY CEE JONES 











io AA products. 
| arquee Joseph F. Hards is prez of the 
RANGER MUSIC, INC, {419 Pretwey || outfit. 
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THE HIT OF THE WEEK 


CONNIE FRANCIS 
MY TREASURE 


MGM 12122 K 12122 






A YULETIDE NUISANCE 


Ottawa, Dec. 20. 
Ottawa police are on a “Stop 
The Music” kick this Yule. 
Past Christmas seasons, several 
uptown merchants had _ outdoor | 


MUSIC IN THE STREETS | 








On The Upbeat 








New York 


Madelaine Ciccolella 


of checkups... Franny Rifugiato 


; |has been added to Baron Eliiott’s 
switched | reed section .. . 


Austraiian Jazz 


loudspeakers spilling day-and-night | from Columbia Records to RCA | group was a quartet its last time 


carol 





But, while this was against a city 


| by-law, police looked (or listened) | 


ithe other way. 


This year the same amplifiers | 


| began their metallic concerts but 
the cops ordered it to stop. “We've 
had complaints,” say the officers, 
“but no prosecutions—yet!”’ 








Chicago Ballroom 


Continued from page 35 








commissioned to remodel _ the 
Vogue. Plans call for a modern 
bar with a Parisian motif and a 
ballroom done in a _ roof-garden 
effect with a Chicago skyline 
mural. Teichert has been Balaban 
& Katz” decorator for years. 

The Vogue will be open five 
days a week, Wednesday to Sun- 
day. Admission will be 95c, con- 
siderably lower than the Aragon, 
its nearest competition, where 
prices go as high as $2.50 for a 
name band on Saturday nights. 
Patronage will be limited to adults 
over 29 exelusively. The ops feel 
that this limitation will give the 
terpery more mannerly and 
money-spending customers. How- 
ever, it is also planned to have 
coke-type bashes on Sunday after- 
noons, limited to teenagers under 
18. For this, local deejay Eddie 
Fubbard will emcee, with the pos- 
sibility of radio remotes. A swing 
band will be on hand for dancing. 


The Carl Sands orch will preem 
the new hall on New Year’s Eve. 
Sands was the replacement for 
Lou Basil at the Chicago Theatre 
until stageshows were temporarily 
discontinued during the ‘Guys and 
Dolls” run recently. 

Another terpery, Oh Henry ball- 
room in suburban Willow Springs, 
Ill., opens a new room, the Willow- 
Brook room next week. 








Album Reviews 


Continued from page 34 








lections are mostly in the blues 
mood and it’s all developed into a 
12-inch LP set that hugs the ear. 
The “Cry Me a River” click is in- 
cluded and among the other vir- 
tues are “It Never Entered My 
Mind.” “Can't Help Lovin’ That 
Man” and “I’m Glad There is You,” 
to pick out a few. Backing by Bar- 
ney Kessel, guitar, and Ray Leath- 
erwood, bass, suits her style. 


“Paris After Midnight’ and 
“Night And Day” (Vanguard). 
Vanguard’s excellent series, featur- 
ing Liane, supported by the Bo- 
heme Bar Trio, offers their latest 
diskings in two choice albums well 
up to the mark. In the first, the 
sultry-voiced songstress is heard in 
moody, intime renderings of 14 
tunes, among them “Trois Cloches,” 
“April in Portugal,” ‘My Hands” 
and ‘Mile. de Paris,” all sung of 
course in French. “Night And 
Day” is a most flavorsome melange 
of Cole Porter tunes, sung in Ger- 
man and English, in the Continen- 
tal manner, with “Love For Sale,” 
“So In Love” and the title tune 
standout among the 11 numbers. 

“Jackie and Roy” (Storyville). 
Jackie and Roy Kral come up with 
some offbeat vocal effects in this 
set. Man-wife duo swings together 
and in solo with a light beat while 
dressing up the harmonies with 
modern jazz effects. Highly listen- 
able set of oldies, some of them 
little known, gets an important 
assist from the instrumental quar- 
tet with Kral at piano, Barney 
Kessel on guitar, Shelly Manne on 
drums and Red Mitchell on bass. 

“Elliot Lawrence Band Plays 
Gerry Mulligan Arrangements” 
(Fantasy). This set showcases the 
standout talents of Gerry Mulligan 
as arranger. The pieces in this al- 
bum. were done by Mulligan while 
he was a sideman in the Lawrence 
band and before he emerged as one | 
of the most important personali- | 
ties in the modern jazz school. The | 
cool, swinging beat is already evi- 
dent in these band arrangements 
of such standards as “Bye Bye 
Blackbird,” “My Silent Love,’ 
“But Not for Me” and “Strike Up 





Music From Chicago,” by the Red ; 


Rodney quintet. 


concerts into the streets. | 


the Band,” in addition to some | 
original instrumentals. The Fan- 
tasy label, a Coast outfit, has also | 
released two interesting sets in 
“Modern Music From _ Philadel- 
phia,” written by Dennis and | 
|'Adolph Sandole, and ‘Modern | 


| Victor’s publicity department .. .! 
Joy Music staff fanning out this} 


iat the Midway Lounge and is now 


They’ve added a 
. 4 Esquires§ at 


a quintet there. 
bass player. . 


winter formal at Churchill CC Jan. 


week to plug Guy Mitchell’s| Vogue Terrace will stay through 
“Ninety-Nine Days” Columbia disk- | or ge me eng pueden laa 
\ing . . . Pianist Charlie Beal back | Pat McBride's for a run . . . Dave 
re York after ee dre in | ae ae Dee Ss ee 

. : |picked up again at the Beverly 
Europe ... March of Dimes se-!| Hills ... Don Charles orch signed 
| lected the Crew-Cuts Mercury wax-|for Phil Epsilon Pi fraternity’s 

| 


ling of “Angels In The Sky” as the 
11956 theme .. . Chris Connor into 
ie Club 59 Friday (23). 

Gene Krupa Trio set for CBS- 
/TV’s “New Year’s Eve in New 
| York” from Child’s Paramount 
Restaurant. Combo then moves to 
|the Colonial Tavern, Toronto, for 
| one week beginning Jan. 9 . , 
|The Jazz Messengers into the 
| Stage Door, Chicago, for two weeks 
| starting Jan. 5... Bob Anthony 
| Sails tomorrow (Thurs.) for sing- 
|ing engagements in France and 
| England Tunesmith Sammy 
| Fain in town for the holidays... 
| Tommy (Dr. Jive) Smalls, WWRL 
|deejay, brings his rock 'n’ roll 
|troupe into the Brooklyn Para- 
|; mount Friday (23) ... The MGM 
j}album,.“A Christmas Carol” with 
| the lat®é Lionel Barrymore, set for 
|a Mutual Network spin Christmas 
Eve ... Publicist Ed Golin Coast- 
ward for thrush Peggy King’s open- 
ing at the Mocambo Dec. 27... 
Sunny Gale into Chubby’s Phila- 
delphia, Dec. 26. 

Buddy Basch handling eastern 
promotion for The Commanders. 
Dick La Palm reps the orch in the 
midwest ... Thrush Diahann Car- 
roll inked to RCA Victor ... Don 
Elliott Quintet holds over at The 
Composer. 


Hollywood 


Harry Zimmerman, musical di- 
rector for the Dinah Shore tv show, 
will cut an album of marches for 
Hi-Fi Records, using a 25-piece 
band . .. Shorty Rogers cuts out 
on a road tour next month hitting 
a series of college dates ... Danny 
Thomas cut a pair of old Arabic 
tunes, with all sales proceeds going 
to his St. Jude Hospital Founda- 
tion ... Mack David put lyrics to 
the Albert W. Ketelbey classic, “In 
a Persian Market,” and Sammy 
Davis Jr. etched it for Decca... 
MGM Records pulled ‘Happiness 
Is A Thing Called Joe” out of a 
David Rose album to release as a 
single to plug ‘“‘I’ll Cry Tomorrow,” 
in which tune is sung by Susan 
Hayward ... Singer-emcee Tony 
Reno holds over at the Near ’n’ Far 
club, 


Chicago 


Jackie Crain and Roy Kral 
moved over to the London House 
after Mr. Kelly’s burned last week; 
the Merienthal brothers own both 
spots ... Jo Ann Miller into the 
Theatrical Lounge, Cleveland, Jan. 
23 for two weeks ... Frankie 
Masters set to play his umpteenth 
ice show at the Boulevard Room 
of the Conrad Hilton; the new 
show bows next Wednesday (28)... 


The Marion McPartland Trio set 
for four weeks at the London 
House, Chi, May 2. 
Pittsburgh 
Dom Trimarkie, accordionist 


with Joe Negri’s television trio 
daily, has his own band at Tri- 
angle Club on weekends . . .John- 
ny Vass orch signed for New 
Year’s Eve at Elks in Morgantown, 
W. Va. ... Tiny Wolfe, Copa band- 
leader, in the hospital for a series 


;over . 


14... Max Tarshis presiding over 


ithe piano bar at the Haddon Hall. 


Kansas City 


The Topnotchers set to open at 
Eddy’s Restaurant Dec. 30 and the 
Miriam Sage dancers are to be held 
.. Paul Gray hies to Nassau 
and the Emerald Isle Hotel, open- 
ing Dec. 31 for two weeks a 
Amos Milburn doing his blues 
styling in the Orchid Room cur- 
rently Songstress Dolores 
Hawkins opens in the Terrace Grill 
of Hotel Muehlebach Dec. 23 for a 
fortnight, following the Ving Mer- 
lin violin troupe ... Jechnny Ryder 
Trio holds forth in the Picardy 
Cafe of the Muehlebach. 





Cap Readying First Big 
Ford Package for Spring 


Hollywood, Dec. 20. 
Tennessee Ernie Ford, currently 
riding the crest of the biggest disk 
smash of 1955 with “Sixteen Tons,” 
will be represented in the album 
field next year for the first time. 
Capitol has begun cutting tl » first 


sides of the package, which is 
slated for release in early spring. 

Project has been under discus- 
sion for almost a year, but Ford 
has been unable to allocate time 
for it until now because of the 
many activities in which he has 
been engaged in tv and radio. De- 
lay will help, since the album will 
benefit from ‘Tons,’ which gave 
the singer a wide market he had 
never before penetrated. 


NOW... °° 
’ AND ALL THROUGH 
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NOW FLAMINGO HOTEL, Las Vegas 
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MERCURY RECORD STARS 
Current Releases 


“THE GREAT PRETENDER” 


Jan. 27, Starting Ten Consecutive Concert Dates at 
Pittsburgh, Pa. 


Feb. 6—CHUBBY'S, Collingswood, N. J. 
Feb. 20—CLUB CALVERT, Miami, Fia. 
Pers. Mgt.—BUCK RAM 


“ONLY YOU" 


ASSOCIATED BOOKING. CORPORATION 


JOE. GLASER; Pres. 


New York 
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Havana Nitery Upbeat With Govt 
Assist: Tourism Growth Spurred 


By JOE COHEN 


Havana, Dec. 20. 


Cuba is determined never to let 
the live ones get away again. Last 
year, the government watched with 
a great deal of dismay the flight of 
Miami Beach capital to Las Vegas. 
Miami money went into the build- 
ing of several of the lush Vegas 
hotels, including the Riviera. This, 
some of the entrepreneurs figure, 
should have gone to Cuba. And 
since the government needs out- 
side capital investments to but- 
tress its expanding economy and 
lush program of public works, the 
Batista regime is attempting to en- 
tice American capital into the is- 
land with casinos and low taxes, 
and they figure on using show busi- 
ness as the bait. 

Recently, the Batista regime has 
been instrumental in reversing the 
trend. In fact, Las Vegas coin is 
now drifting into Cuba, as wit- 
ness the takeover of the casino at 
the Hotel Nacional by Wilbur 
Clark, operator of the Desert Inn, 
Las Vegas, and the leasing of the 
Sans Souci by Lefty Clark, also of 
Las Vegas. 

With the entry of Las Vegas coin, 
the first result is the upbeat in 
talent buying. Talent expendi- 
tures in Havana will be at their 
greatest in years when the tourist 
season reaches its peak. The Tropi- 
cana has booked Billy Daniels and 
Nat (King) Cole, the Sans Souci 
has set Denise Darcel and Edith 
Piaf, and the Montmartre has ob- 
tained Maurice Chevalier and Doro- 
thy Lamour. 


All these spots are also inter- 
ested in other names and they are 
negotiating. But at the present 
time, there are very few acts in 
the Havana niteries, and the two 
that are in operation have only one 
act each in the floorshow. The 
rest is in lush production. The 
Tropicana, probably the most lav- 
ish nitery in the world, has pro- 
jected its display on several levels 
of a stage that’s built along the 


lines of Radio City Music Hall, 


N. Y. There’s enough to keep the 
eye and ear interested without a 


heavy expenditure on acts.  Be- 
cause of the paucity of anything 


but production song and dance 
turns on the Cuban show biz scene, 


many believe that a good dog act 


would take the town by storm. 
Nightclub Flight 


Consequently, with the advent of 
name talent, Havana hopes to get 


(Continued on page 44) 





Chevalier Nixes Coast 
Theatre Bid for Cafes 


Hollywood, Dec. 20. 

Because he would rather play 
cafes, Maurice Chevalier has nixed 
a firm $25,000 against 60% of the 
gross for a two-week stand at the 
Carthay Circle Theatre here next 
April. Date had been confirmed 
when Chevalier notified the Wil- 
liam Morris Agency of his prefer- 
ence. Carthay Circle had booked 
the date as a special pre-season 
event prior to its next season of 
four plays. 

Following cancellation of the 
date, negotiations began for a 
Chevalier stand at Ciro’s here, 
probably in late March or April. 


Spurt in Vaude 
Over Holidays 


The holiday season is bringing a 
temporary spurt in vaude activity. 
For example, New York. will have 
more stageshows during the 
Christmas-New Years week than at 
any holiday week in several years. 
There will also be a spurt of out- 
of-town bookings that adds up to 
a temporary revival of vaude. 


In only the Roxy Theatre, N. Y., 
is there any chance of the stage- 
shows being made permanent. The 
other houses trying stageshows do 
so only on the holidays or when a 
ysurefire headliner comes along. 
The Roxy, starting tomorrow 
(Thurs.), will dust off its ice stage 
which has now been vacant since 
the advent of CinemaScope there 
several years ago. The proceedings 
will be topped by Miroslava, a bal- 
lerina who recently came from be- 
hind the Iron Curtain. 

In addition, the Paramount cir- 
cuit has booked a rock ’n’ roll show 
at the Paramount,. Brooklyn, and 
has set Al Hibbler for two weeks 
of vaudeville, one each in Los An- 
geles and San Francisco. 

Another rock ’n’ roll will be ush- 
ered into the Academy, N. Y., 
starting Dec. 23. Alan Freed, WINS 
disk-jockey, will head the show. 
Tommy Smalls, the WLIB platter 
spinner, will be the opposition at 
the Brooklyn house. 

Although the increase in vaude 
time is only five weeks, it’s more 














COMEDY MATERIAL 








than has been around for many 
months. 














LAS VEGAS-TO-ST. PAUL 





Negotiations on for Winter Car- 
nival One-Night Stand 





St. Paul, Dec. 20. 

Annual St. Paul Winter Carni- 
val, Jan. 25-Feb. 5, is dickering to 
bring in as its main indoor attrac- 
tion an entire Las Vegas hotel 
supper club show for a single 
night. 

Plan calls for the importing of 
the big name headliner and other 
acts along with the giris. They’d 
be flown here and back. 

With the two hours difference in 
time and the flight, accordingly, 
now made in four and a half hours 
by clock it’s figured that the show 
would have to miss only a single 
Las Vegas performance. 


Cleve. Nitery Op 
In Fed. Tax Suit 


Cleveland, Dec. 20. 
Eddie Sindelar, Cleveland nitery 


owner, had an indictment thrown 
at him by a Federal grand jury 
last week for alleged income tax 
evasion covering 1949 and 1950. 
On two counts he was charged with 
concealing $111,000 of his income 
during that period. 


Sindelar, who sold his Sky-Way 
Club a few weeks ago for a re- 
puted $150,000, paid a tax of $18,- 
339 on a reported income of $52,- 
192 in 1949. Government claims he 
actually earned $130,819 and should 

ve paid a tax of $66,965 at that 
time. 

For 1950, according to Federal 
agents, he should have filed earn- 
ings of $60,227 and shelled out 
$23,479 in taxes. Instead, the in- 
dictment said. the nitery man said 
he earned $27,802 and insisted he 
should be taxed only $7,174. In 
1952 the Government placed a 
$272,000 tax lien on his assets, 


Sindelar operated the town’s 
biggest, most profitable bingo 
joint in a suburb until a police 
and newspaper expose forced him 
to shutter it several years ago. 
He also opened and sold such 
legit niteries as the Airport Cafe, 
Winter Gardens, Ritz and Rainbow 
Gardens during his long career 
in Cleveland. 


TALEN QUITTING MCA 
FOR PERSONAL MGT. 


Jack Talen will leave Music 
Corp. of America’s cafe depart- 


ment at the end of the week to go 
into personal management. Talen 














Sharp Policy Switch for Bevhilton 
After Names Fail to Hypo Attendance 





‘Whittington On Ice’ 
Ist 55 London Panto 


London, Dec. 20. 
First of the Christmas attrac- 
tions here is Claude Langton’s pro- 
duction of the pantomime, “Dick 


Whittington On Ice,” his seventh 
annual seasonal show at the Em- 
press Hall, which opened Dec. 10. 
It lacks stellar names, real comedy 
and crisp unrolling of its predeces- 
sors. The skaters, headed by the 
American duo Cathy and Blair. 
give a dazzling display in sumptu- 
ous costumes. 

Lucille Gaye makes the most of 
poor material as the “dame” (usu- 
ally played by a man) and support- 
ing talent includes Willey Wallen, 
Joan Connell, Marshall Beard with 
Ronald Privett and Bill Currie out- 
standing. Buddy La Londe is an 
expert barrel jumper and vaude 
acts interpolated are Quaino (bal- 
ance). The Hassani Arab Troupe 
and Edith Crocker and her bears. 
Show is written and produced, as 
usual, by Eve Bradfield. 





Wertheimer Buys 
Reno Riverside 


. Reno, Dec. 20. 

The Riverside Hotel, for five 
years the address of Reno’s top 
nitery, has been bought by the 
nitery’s operator, Mert Wertheimer, 
former Miami and Detroit gambler. 
The casino and theatre-restaurant 
lessee, after months of negotia- 
tions with Reno Securities Co., 
headed by George Wingfield, 
bought the 200-room hotel for 
$4,010,000. 

Wertheimer, representing three 
other partners in the deal, includ- 


ing his brother Lou, Raymond 
(Ruby) Mathis and Elmer G. 
(Baldy) West, will immediately 


launch a $500,000 remodeling pro- 
gram which will enlarge casino fa- 
cilities and relocate the main en- 
trance of the hotel. 


But at no time during the re- 
modeling, says Wertheimer, will 
the place close down. The theatre- 
restaurant may shut down for a 
day or two later on for new carpet- 
ing and other quick changes. 


Entertainment wise, the change 


Beverly Hills, Dec. 20. 

Plagued by the continued failure 
to top name plushery acts to do 
business in the Bali Room, the 
Beverly Hilton Hotel has decided 
on a drastic policy switch after 
only four months of operation. Ho- 
tel is bringing in Horace Heidt, 
starting Jan. 6 for a’ two-month 
stand, with a revue-type show that 
will probably include animal acts. 


Bali Room has played such 
names as Jose Greco, Celeste 
Holm, Imogene Coca and Lisa 


Kirk, who is current in the room. 
None has approached strong busi- 
ness. 

Emphasis will be on music, on 
the theory that Heidt can be a 
draw of the proportions of Law- 
rence Welk, and a continuous en- 
tertainment setup under which 
some acts will work between dance 
sets to avoid any lulls. Heidt hopes 
to reorganize his old Musical 
Knights for the stand. 


Deal also is in the works for a 
Heidt tv show to emanate from 
the room, along the lines of Welk’s 
consistent show from the Aragon 
Ballroom: As part of the new pol- 
icy, room will have a $2 cover on 
Saturday nights but will otherwise 
operate on a no-cover-or-minimum 
basis. 

Mischa Novy, musical director of 
the hotel, whose Continental Or- 
chestra has been featured in the 
Bali Room, will move upstairs to 
L’Escoffier, the no-price-tag eatery 
located atop the swank hostelry. 


‘CAPADES’ RECORD 2006 
FOR ROCHESTER STAND 


“Ice Capades” scored a record 
$200,000 in a seven-day stand at 
the War Memorial, Rochester, 
N. Y., last week. Show was a come 
plete sellout and gross could have 
gone considerably higher but for 
the large pass list opening night. 
Show was the first icer in the new 
building, and as such got a lot of 
civic attention. 

“Ice Capades” did nine shows 
in the seven days, and is believed 
to have gotten the highest take of 
any show that has played that area. 








Erroll Garner set for an eight- 
day stand at the Wallahuje Club, 
Atlanta, beginning Dec. 25. He 
then moves on to Detroit for a 
stand at the Baker Hotel. 
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ROUGE —Hollywood 


It's Great To Be Home! 


‘The Peters Sisters shine out splendiferously. 

It is a triumphant return... their work not 
only has dazzle but today possesses excep- 
tional polish and sophistication.” 


“Top the bill... robust, rhythmie vocal- 


“starring the Peters Sisters . . . well worth 





~—L. A. Times. 


—Daily Variety. 


—Hollywood Reporter, 
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Lower Boom On Philly Night Life: 
10 Spots to Close for 15/30 Days 


Philadelphia, Dec. 20. 
The Pennsylvania Liquor Con- 
trol Board lowered the boom on 
Philly night life (14) by banning 
fioorshows in seven midtown spots 


and three outlying clubs for 
periods ranging as high as 15 to| 
30 days. 

Board lifted the amusement 


permits of the offending clubs, 
charged with presenting “‘objec- 
tionable entertainment” and stated 
flatly that no cash settlement would 
be considered. Operators here saw 
the move ending strip acts in this 
city, although the Board itself 
wouldn't tome out flatly to ban 
strips and exotics. 

The shutdown date was tempered 
only by postponing it until Jan. 10, 
to avoid interfering with the lush 
holiday trade. The suspension also 
only relates to entertainment. The 
clubs will be permitted to sell food 
and drinks during the floor show 


layoff. 
The midtown cafes affected 
are Steve Brodie’s, Cork Club, 


Celebrity Room, Lou’s Moravian, 
Black Cat, Tahiti and Big Bill’s. 
Other showplaces are Carroll’s, in 
West Philly, and the Catalina Sho- 
Bar and Carmen Hotel and Bar, in 
North Philadelphia. 

“This is a continuing campaign 
initiated last April against offen- 
sive floor shows in places licensed 
by the board,” Patrick E. Kerwin, 
chairman, stated in  announc- 
ing the suspensions. ‘We shall not 
condone improper entertainment.” 





AUTO SHOW NAMES 





Minneapolis Has Phil Silvers, 
Lundigan, Seeks Coca 





Minneapolis, Dec. 20. 

Big names are being lined up for 
for the Minneapolis Auto Show 
Jan. 6-14. 

Phil Silvers will appear the two 
opening days and Bill Lundigan 
and Mary Costa of films and video 
also have been lined up. 

Negotiations are under way, too, 
to bring in Imogene Coca. 


+ 





Artist-to-Agent 


; Montreal, Dec. 20. 

Guitarist-singer Curley 
switched from performer to agent 
last week when his AGVA fran- 
|chise came through. 

Reid has started an outfit called 
“Show Business Registered” and 
will handle Canadian talent for 
all entertainment outlets on the 
local scene, 


Art Childers Bum-Rapped 
On Narcotics Charge; WW 
Out to- Clear Cafe Man 


Vet Miami nitery operator Ar- 
| thur Childers, who was released 
‘from Florida State Prison in 
January, 1954, after serving a two 
| and one-half-month term for nar- 
|cotics addiction, was pum-rapped, 
|'says Walter Winchell. Winchell 
i had apparently begun a campaign 
ito clear Childers’ name, launching 
it with a piece in his column of 
Dec. 12 quoting a letter from the 
chief medical officer of the prison 
to Childers’ attorney dated March 
9, 1955. 


Letter states that Childers was 
received at the prison ‘‘apparently 
in very good condition.” Mark E 
Adams, the medical officer, con- 
tinued, “He was discharged prior 
to the beginning of my tenure as 
Chief Medical Officer, and I have 
no personal know!edge of his case. 
There is nothing remarkable on 
his record here. Our employed 
medical technicians remember him 
well and have informed me that 
he showed no symptoms of addic- 
tion when received and that there 
was some curiosity as to why he 
was sent here. At no time did he 
receive any narcotics and he re- 
quested none.” Letter was ad- 
dressed to George Nicholas, Child- 
ers’ attorney, who had requested 
information on his prison record. 














! 
| 





FIRST ICER INTO LINE 
ON AGVA WELFARE FUND 


The first major ice show has 
agreed to make payments to the 
American Guild of Variety Artists 
welfare fund. In a deal concluded 
last week, Arthur M. Wirtz, pro- 
ducer of “Hollywood Ice Revue,” 
agreed to a $3.50 weekly payment 
for each performer in the show. 


Reid | Ice shows get the outdoor nick on 


the premium setup, otherwise the 
tap would be $2.50. Higher rate 
applies to acts working in a haz- 
ardous vein. The show opens 
Dec. 25 in Chicago. 

Jackie Bright, union’s national 
administrative secretary, last week 
returned from a trip in Miami 
Beach, where deals were made 
with 18 spots, including The Beach- 
comber, ¥ive O’Cock, the hotels 
Lucerne and Seville, Eden Roe, 
and Versailles. All agreed to pay 
the welfare nick as well as adhere 
to union conditions. 

Bright stated that he had pre- 
liminary talks with Ray Sedlmayr, 
operator of the Royal American 
Shows, and John Ringling North, 
president of the Ringling Bros., 
Barnum & Bailey Circus, and i 
hopeful that an agreement will be 
signed shortly. 


See Wirtz, Henie 
In N.Y. Competish 


Onetime friends and co-produ- 
cers Arthur M. Wirtz and Sonja 
Henie may be in direct competi- 
tion with each other. Deal is on 
for Miss Henie to open at the Roxy 
Theatre, N.Y., ‘‘on or about Jan. 
12” for four weeks. Wirtz’s ‘“‘Holly- 
wood Ice Revue,” in which Miss 
Henie starred for many years, 
until their split several seasons 
ago, will open at Madison Square 
Garden, N.Y., Jan. 12, running to 
Jan. 29. Miss Henie is guaranteed 
$85,000 for the four weeks and gets 
averages after $125,000 weekly. 

This will be Miss Henie’s first 
stand in a theatre. Since her de- 
parture from Wirtz, Miss Henie 
has toured with her own icer and 
lately has been at the helm of 
“Holiday on Ice.” Skater has also 

(Continued on page 45) 








New San Antone Spot 


San Antonio, Dec. 20. 





The Turf Club, new local night 
, Spot, has been reopened here un- 
| der management of Tom and Ellen 
Ellison and Andy Drossos. 

| Ray Gonsales and his orch will 
play nightly from 9 p.m. to 2 a.m. 
for dancing. There will be two 
| floor shows nightly, one at 10:30 
| p.m, and the second at 12:30 a.m. 


Nitery Show in Daylight 
Dazzles D.C. Hospital 
Vets; ‘Best Medicine’ 


Washington, Dec. 20. 

A glittering nitery show in broad 
daylight—an a double feature at 
| that—highlighted the capital's most 
| unique Christmas party past week. 
Masterminded by Bernard Bralove, 
: Shoreham Hotel v.p. and producer 
of its Blue Room shows, the un- 
usual show biz event was staged in 
honor of 400 hospitalized vets. 

The Blue Room matinee was re- 
sult of coordination of manage- 
ment, the multiple entertainment 
ana hotel unions involved, execs of 
Waiter Reed Army Hospital and 
Bethseda Naval Hospital, and local 
merchants. The unions — musi- 
cians, AGVA, waiters, etc.—waived 
all fees; the hospital commanders 
arranged transportation and passes 
for the patients; and Jocal distribu- 
tors provided food, non-alcoholic 
drinks and souvenirs. Even blonde 
Ronnie Pasternack, nitery’s cigaret 
girl, came cuffo to provide the ap- 
propriate atmosphere for the boys. 
Barnee Breeskin, Blue Room maes- 
tro, was in charge of arrangements 


| 








bandstand. 


were staged for the vets. 
mented one of the officers in 
charge, “It’s about the greatest 





| better for them than medicine.” 


| thing that could happen to them— 


Spitalny-Royal Nevada, Las Vegas, 
Rhubarb Ends In Sweetness ‘n’ Light 


Las Vegas, Dec. 20. 

An explosive verbal tiff between 
producer Bill Miller and musicon- 
ductor Phil Spitalny, that effected 
an AFM boycott of Miller’s Royal 
| Nevada and a two-night blackout 
lof the hotel’s supper club, was 
settled last week (15). Emerging 
from the oral fisticuffs was stern 
indication that the Royal Nevada 
|/has become another Vegas hotel 
| overburdened with financial prob- 
, lems. 
| The hassle erupted when Spital- 
ny charged that Miller had refused 
payment of $17,500 in salaries due 
(12) his Hour of Charm for the 
previous week, the third frame of 
a four-stanza engagement. Spitalny 
took his claim to the local Musi- 
cians Union, and Vegas rep Bob 
Calkins ordered all AFMers off 
the job. 

Spitalny also went to court with 
his claim in the form of a breach 
of contract suit. District Judge 
Frank McNamee approved a writ 
of attachment against the spa, 
which sheriff’s deputies carried 
out by seizing $2,100 in cash from 
the hotel cashier’s cage. When a 
settlement had not been reached 
the following day, Wednesday (14), 
attorney Gordon Hawkins, repre- 
senting both the Musicians Union 
and Spitalny, upped the ante on 
the breach of contract suit to $34,- 
000 covering the salary for the 
final fortnight of Spitalny’s en- 
gagement. 

Miller meantime announced (13) 
that the hotel’s supper club would 
be dark until the opening of Anna 
Maria Alberghetti tonight (20). It 
was here that, reportorially, the 
story got out of hand. Initial radio 
and newspaper accounts of the 
story quoted Miller as issuing state- 
ments discrediting the merit of 
Spitalny’s act. Simultaneously, it 











and occupied his usual place on the | was announced by the hotel that 


| Miller had fired Spitalny giving 


Both dinner and supper shows | the maestro the “Wally Cox treat- 
Com- | ment” because ‘“‘he drew as low as 


| 27 patrons a performance.” 
At the height of the gprprise en- 
tanglement between the _  hotel’s 


(Continued on page 44) 











ALLAN 





SINGS! 


JONES 





3 GREAT ALBUMS 


Just released by 


CAMDEN RECORDS 
A Subsidiary of RCA-Victor 


“COLE PORTER” 
“GREAT SHOW TUNES” 
“FALLING !N LOVE" 



















Thunderbird, Las Veg 


rack up a similar total 
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“On his first expedition to Las Vegas, Allan 
Jones hits a high score and is certain to 
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HOTEL THUNDERBIRD 


Las Vegas-—‘‘Hotel Thunderbird has what 
is known in show business as a sleeper, 
The new show headlined by veteran show- 
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Havana Nitery Upbeat Vande, Cafe Dates Saloon in the Sky 
—_____ (ontinued from page 42 New York Continued from page 2 —s 
much of the trade that Miami,Miami Beach about 25 years ago.| Victor Borge vacationing this airport and, eventually, from the; be asking who’s in the floorshow 


Beach has taken as its prerogative. For example, the duPonts maintain 
Aviation Cubana |an estate adjacent to the Veradero 
| Internacional. 
lof 


The Cuban line, : 
for example, inaugurated a night- 


club flight last week, in which it 
transformed. a plane into a nitery 
setting with actual stage, drinks 
served aloft, and an all-expense 
evening in Havana, including a 
dinner at the Tropicana. Plane is 
billed as the Tropicana Special. 
The government has also ex- 


panded the number of spots that 
will be getting casinos. The long- 
established Sevilla Biltmore in the 
Prado section will be getting the 
greenfelts. A new hotel is being 
constructed along the Malecon 
which will also have a casino op- 
eration, and the Hilton chain is to 
construct an inn in the vicinity of 
the Havana version of Radio City. 

The wheel will be a major lure 
in the bid for the Miami Beach 
trade, but the exploitation will be 
along the lines that it’s available 
for those that want it. Otherwise 
the other natural attributes of the 
island will provide the major pegs 
for the exploitation. 

The regime has gone all out in 
assisting the growth of tourism. 
For example, a channel has been 
built to make it possible for the 
yachting set from Miami Beach to 
make the 90-mile voyage to Vera- 
dero Beach, where hotelier Bill 
Lebow has the Internacional, a 
160-room swank hostelry. Lebow 
operates the Robert Clay Hotel, 
Miami, and the Internacional, Pan- 
ama City, as well. . 


Values Skyrocket 


Because of the channel in that 
area, land values have skyrocketed. 
A couple of years ago, sites in this 
area could have been bought for 
about $1 a square metre. Today, 
certain sites command more than 


100 times that figure. The Veradero 


Beach Club will get the present 
show from the Montmartre about 
April. An airport has also been 
built at that town recently. 

The Veradero area is at about 
the same state of development as 
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WHEN IN BOSTON 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
Radio in Every Room 






Today, the estates 
the Firestones and other first 
families of Miami Beach have given 
way to the new hotels. That condi- 
tion has not yet reached Veradero. 
Development of another resort 
area a distance away from Havana 
is also felt to be good for the ma- 
jor city of the island. Tourists will 
be given a choice of areas and a 
wider variety of activity. The Cu- 


resort, which takes only 20 minutes. 

Also for the benefit of the fam- 
ily trade, Havana has cleaned up 
the town, so that the girl-stores 
that formerly abounded in many 
arezs of town have been shuttered. 
The girls, however, haven’t gone 
out of business, and most of them 
now ply their profession in dance 
joints located on the outskirts of 


and cooperative cab drivers will 
serve as guides. 
Patriotic Duty? 


Just as the combination of the 
wheel and name acts have built 
Las Vegas into one of the more 
prosperous areas in the world, 
Havana plans to emulate that pat- 
tern. Of course, the city has had 
name performers at various times, 
but this year more will abound in 
that island than before. 

Perhaps the opening of the Sans 
Souci, with its announced policy 
of top talent, persuaded the others 
to look into the advisability of get- 
ting the attractions. But even if it 
is so, the nitery operators feel that 
it’s virtually a patriotic duty to the 
regime to make the island as at- 
tractive to tourists as‘ possible. 

At the Tropicana, for example, 
operators feel that it cannot fail to 
pay off. One good weekend in that 
largeseater and the house has vir- 
tually all the expenses. Fortunate- 
ly, the nitery business in Havana, 
at least at the major spots, is very 
good and they have little to worry 
about. But-the spot’s toppers, in- 
cluding Martin Fox, Oscar Echi- 
mendea and Alberto Ardura, feel 
that a hypo by name talent recre- 
ates interest in the industry in gen- 
eral and the Tropicana in particu- 
lar, and should they get an added 
quota of patrons coming in from 
Florida, it’s just that much more 
in the kitty. 





New Variety Show Policy 


For Chicago Steak House 
Chicago, Dec. 20. 

The Steak House, at one time 

the scene of a local deejay show 





by Linn Burton, operator of the 
nitery, will inaugurate a variety 
show policy beginning Dec. 27. 
First show will have the Harmoni- 
cats and the Jimmy Konos Trio in 
the main room, with singer Rocco 
Greco in the rear room and bal- 
ladeer Bill Dwyer and pianist Bill 
Morris in the cocktail lounge. Al 
Morgan replaces the Harmonicats 
Jan. 3; rest of the bill remains un- 
changed. 

It is also planned to have a dee- 








jay show emanating from there in 
the afternoon. 
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| Dunham resuming 


bana Airlines has a flight to that | 


the city. There are some city spots, | 





| hotel’s 
| were AFMers, with the exception 
| of Georgie Tapps, the dancer, who 
|is the hotel's choreographer, and 
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week from his one-man show at 
the Golden Theatre, N. Y., and wiil 
resume Dec, 26... Lillian Briggs 
set for the Town Casino, Buffaio, 


| Dee. 23, followed by the Flame, 


Detroit, Jan. 13, and Stage Coach, 


| So. Hackensack, N. J., Jan. 2+... . 


Steak Pit, Paramus, N. J., opened 
a cocktail lounge last week. Sid 
Allen is operating . . . Katherine 
nitery work at 
the Latin Quarter, Miami Beach, 
Feb. 2... Frankie Carle sct for 
the Statler, Washington, Jan. 23. 
‘ . Davis & Reese bow at the 
Riverside, Reno, March 1. Lenny 
Kent inked for Ben Maksik’s Town 


& Country Club. Brooklyn, Jan. 

24... Pearl Bailey to work at the 

Apollo Theatre, N. Y., Jan. 27. 
Holly wood 


Frank Sennes has signed Eddie 
O’Neal’s orch for an extended 
stand at the Moulin Rouge, start- 
ing Jan. 3. . Marge & Gower 
Champion open a four-week stint 
at the Cocoanut Grove Dec. 28... 
Songstress Jerri Adams holds over 
at the Cliche Club, Detroit... 
88’er Billi Johnson has been set to 
play at the Castle on Sunday 
nights. only. 


Chicago 

Will Jordan opens at the Sands, 
Las Vegas, tonight (Wed.) for four 
. . . New lineup for the sixmonth 
run of “Icerama” in the Boulevard 
Room of Chi's Conrad Hilton in- 
cludes Helga Neff & Peter Voss, 
Shirley Linde, Michael Meehan, 
Dave Park, Bob Foy, Jerry Berg- 
man and Mimi; show bows next 
Wednesday (28)... The Mary 
Kaye Trio on the bill with Joe E. 


Lewis, opening at the Chez Paree, 


Chi, next Wednesday (28)... 
Larry Logan plays the Park Lane, 
Denver, Feb. 6 for two frames... 
Ana Moreno and Yonely into the 
Baker Hotel, Dallas Monday (26) 
for two rounds... Frank Darling 
negotiating for Sammy Davis Jr. 
for the next Electrical Workers 
show, set for May in Chicago. 


Dallas 


George Gobel and Don Cornell 
will head the preview show Jan. 
18 at: the new Statler-Hilton Hotel 
... Hugh Waddill, organist at the 
Press Club, has his first album re- 
leased by Word Records... Comic 
Bobby Monahan held over to Jan. 
1 at the King’s Club. ... Bobby 
Batson and Lieux Dressler hold- 
overs at the University Club... 
Four Freshmen, after breaking 
their own b.o. record at the Col- 
ony Club, laying off until Jan. 6, 
when they open in St. Paul... 
Molly O’Day, ex-dancer, opened 
her own talent agency office, after 
stints with MCA and Chic Scog- 
gins’ offices here . . . Bob Crosby 
and his tv crew, with Joe Reich- 
man’s orch, skedded for two shows 
Dec. 31 in the 5,300-seat Women’s 
Bldg. in Fair Park. . 











s 
Spitalny 

=a Continued from page 43 
management and Spitalny, the 
maestro slapped (14) a lien on the 
Royal Nevada’s account at the Bank 
of Las Vegas, only to learn there 
were no funds in the account. 

AFM rep Calkins said, after his 
probe of the incident, that he would 
not allow his musicians to play on 
a day-to-day pay basis, for fear 











i that the Royal Nevada would fall 
| into arrears on its show payroll as 
|had the Moulin Rouge. 


Calkins 
then disclosed the latter owed 
showfolk a whopping $150,000 
when it folded. 

Everyone connected with the 
show fare, incidentally, 


the Ink Spots, an AGVA group 
playing the cocktail lounge. 
For a moment, it was 


out of the wherewithal to stay in 


| business, but last Thursday (15) 
Miller and Spitalny, in a joint 
statement, announced that the 


mixup had been patched. Spitalny 
said he had been paid, the suit, 


writ and lien were withdrawn, the 
AFM boycott lifted; Spitalny re- 
turned to work (15), a return en- 
gagement next year, and Miller 
denied having issued statements 
discrediting Spitalny’s act, nor that 
he had “fired” the maestro (“I 
never fired any act,” he said). 
These statements he blamed on an 
unauthorized spokesman of the ho- 


tel, whom it was later learned, was 
the Royal Nevada's press agent. 
Curtain for another Las Vegas 


; heyrube, 


) <2 tif a ,) 





being | 
speculated that the hotel had run | 
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Miami airport to each respective 
hotel in Miami _ Beach. The 
customer can stay over at any- 
one of a list of hotels at a reduced 
charge, but latter is optional. 


night’s entertainment ‘only. 
Actualiy, the nick isn’t too bad, 


$40, limousine transportation to 
and from the airports comes to a 


fairly high sum and there’s a pre- | 


vailing $3 minimum at the Tropi- 
cana. There are drinks on the 


house in the plane and it’s readily | 
seen that nobody is making too |} 


much of a profit on the deal. 
Inaugural of the nitery flight last 


Thursday (15) indicates the com- | 


plete practicability of the new serv- 
ice. For the Tropicana special, sev- 
eral rows of seats were eliminated 
in the forepart of the’ Super Con- 
stellation, and curtains and a high- 
fidelity mike system was installed. 
A six-piece orchestra complete 
with piano, was on board for the 
single act, Anna Gloria & Rolando, 
who did the major part of the en- 
tertaining. 

Of course, the troupe didn’t have 
too much space in which to work. 
But the entertainers performed 
with a great deal of skill and pro- 
vided a zestful show that lasted ap- 
proximately 20 minutes. The or- 
chestra comprised entertainers as 
well and they paraded in the 
aisles for greater intimacy. There 
was 3 gay spirit about the entire 
event. 


Miami to Havana 


Timewise, the trip to Havana 
from the Miami airport is perhaps 
no greater than a ride in from the 
N.Y. suburbs to town. Flight to 
Cuba is one hour and with a 20- 
minute floorshow and a few drinks 
to warm up on, the possibilities of 
a high time up high may appeal to 
many. 

Technically, of course, this kind 
of entertainment is in its infancy. 
The Cuban crowd seems to have 
hit upon the right floorshow groove 
at the start, and with a little more 
time to work out some of the prob- 
lems that always hit a new ven- 
ture, there’s likely to be some sock 
shows. The inaugural flight, for 
example, utilized one of the turns 
on the Tropicana bill which was 
seen later at the club. The fast 
stepping Latino songs and terping 
seemed an ideal start. 

Plane noises seemed to disap- 
pear for the duration of the ‘stint 
and the proceedings had the added 
virtue of virtually forcing the pas- 
sengers to mix, inasmuch as this 
kind of entertainment is a conver- 
sation piece, at least. 

The line plans to extend the 
Tropicana Special into a- daily 
event, and the idea may soon be ex- 
tended to the New York to Havana 
run. Cubana is slated to start ex- 
tending its operations to N. Y. in 
a couple of months. One of the pur- 
poses of all this entertainment ac- 
tivity is, naturally, to focus atten- 
tion on the line’s operations. It 
may even be possible to get im- 
portant entertainers to do a dis- 
play at reduced coin in order to get 
a weékend in Havana. Line officials 
feel that the possibilities are just 
being tapped. Some airlines used 
to advertise champagne with the 


meals. It just doesn’t seem enough | 


anymore. Maybe travelers will soon 


The | 
basic price is the price for one | 


when deciding which line to travel, 
The problem of turbulence will 


| turn up on longer trips and it’s 


likely that the cast will have a hard 
time working while having the seat 
belts fastened on them. But that’s 


|a problem for the future, say the 
; ", airline execs. 
inasmuch as the plane fare alone is | 


At any rate, they 
say that the line is selling trans- 
portation and the nitery is selling 
its food, floorshows and atmos- 
phere. The plane show is an added 
inducement, and should they be 
unable to deliver the plane show 
for atmospheric reasons, they’ll 
probably be able to drown the dis- 


| appointment of the customers in 


daquiris. Jose. 





Int’! Events Set For 
Wiesbaden May Fest 


Wiesbaden, Dec. 13. 

The annual Wiesbaden May Fes- 
tival for 1956 has just set up its 
schedule for May 5-28. 

Guest performances of the Vienna 
State Opera under Karl Boehm will 
include two productions each of 
Mozart’s “Marriage of Figaro” and 
S‘wauss “Ariadne.” The Vienna 
group, who are regular annual par- 
ticipants at the Wiesbaden May 
Fest, begged off last year because 
of additional tasks linked to re- 
opening of its own opera house. 

The rarely-performed “Prince 
Chowansky,” by Moussorgski, will 
be offered. by the Belgrade Opera 
Co., in addition to “Prince Igor,” 
done last year. Rome Opera Co. 
will present “Barber of Seville” 
and “La Boheme.” Stockholm 
Opera has been invited to perform 
Wagner’s ‘Walkure.” Spanish 
dancing group of Coros Idanyas, 
Berlin’s Theatre am Kurfuersten- 


‘damm and Les Etoiles de Paris bal- 


let troupe will also take part. 
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Yhere’s No Business Like Show Busi- 
ness but advising some of the great 
people in show business in the matter 
of stocks and bonds is now my busi- 
ness. You, too, are welcome to write 
or call. Ne obligation 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO, 
Investment Brokers 
501 7th Ave., New York 18, N. Y. 
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Versailles, N. Y. 

Nick & Arnold presentation of 
Jack Yellen production, - “The 
Thousand and Second Night”; book 
& lyrics by Yellen; music, Vic 
Mizzy; dances and staging, Frank 
Wagner; associate producer, Lu- 
cille Day; costumes, Robert Mack- 
sntosh; arrangements, Buddy Du- 


fault; company manager, Henry 
Beckmann; orchestra, Salvatore 
Gioe; cast: Carmen Alvarez, Pat 


Turner, Larry Daniels, Jack Cas- 
sidy, Richard Tone, Buff Shur:, 
Neile Adams, Sharon Shore, Mil- 
dred Cook, Betty Benee, Herb 
Corey, Eddie Lawrence; Panchito’s 
Rhumbas; opened Dec. 14, 1955; $5 


minimum. 





Nick & Arnold, like a couple of 
Ol Man Rivers, just keep rolling 
along, minding the store, and con- 
tinuing with a strong batting aver- 
age year after year because they 
know their business. If an Edith 
Piaf is available, then it’s back to 
names; if not, the revuette floor- 
shows, which they pioneered, are 
installed and if the revuettes aver- 
age out, as they all seemingly do, 
then the cash register reflects it. 

George White, Leonard Sillman, 
Dietz & Schwartz and now Jack 
Yellen have impresarioed revu- 
ettes. These ave patterned hour- 
length shows, studded with com- 
petent people, held together with 
a skein of a “book,” and more than 
satisfying. 

Jack Yellen’s “The Thousand 
and Second Night” interlards and 
flashbacks the Scheherezade motif, 
by courtesy of PanAm, with topical 
overtones of King Farouk gags, as 
the cast opens with “Fly the Magic 
Carpet.” Jack Cassidy, Mildred 
Cook, Neile Adams, Richard Tone, 
Carmen Alvarez & Pat Turner are 
the number-leaders although Larry 
Daniels seems to have the edge 
with his monolog about his 7th 
Ave. antecedents. It’s done in ex- 
cellent taste, is replete with wit 
and sagacity as he details why he 
deserted the garment centre for 
show business. 

Jack Cassidy, a slick and experi- 
enced juvenile, makes with the 
Alfred Drake getup for the intro 
as it segues into the modern idiom. 
He and Betty Benee, incidentally, 
have a very listenavie pop poten- 
tial in ‘“‘All I Have Is a Love Song.” 
She’s a competent soprano lead 
and a blonde looker. 

Low comedy standout is Mildred 
Cook’s devastating Marilyn Mon- 
roe lampoon, ably foiled by Herb 
Corey. Eddie Lawrence and the 
Carmen -Alvarez-Pat Turner calypso 
(‘Is Better When You Ain’t Got 
On Shoes’) click with their dance 
specialties, and Neile Adams-Rich- 
ard Tone are another standout 
song & dance combo. : 

Frank Wagner’s dance-staging is 
particularly effective, utilizing 
three pairs of mixed teams for his 
“haremography” in the opener, 
and later in the paprika “jazzi- 
chore” terp cavalcade. « 

Robert Mackintosh rates the 
epg nod for his costumes; the 

ellen-Vic Mizzy songs are good; 
Lucille Day gets associate pro- 
ducer credit; the kids work like 
this is an audition—and they make 
good in all of the 60 minutes—and 
the Versailles has another floor- 
show winner, Salvatore Gioe plays 
an excellent show, besides being 
the No. 1 dansapationer, and Pan- 
chito is the marathon maestro here 
of the Latune tempos. Abel, 


Ciro’s, Hollywood 
Hollywood, Dec. 17. 
Lancers (4), Skeets Minton, Paul 
Meeres & La-Raine, Dick Stabile 
bh Geri Galian (4) Orchs; cover 





If the money holds out, Christ- 
Mas shoppers may well include a 
Stopover at this Strip stand for a 
Session of song coupled with well- 
balanced Supporting acts. New lay- 
out, headed by The Lancers, a 
slick singing combo, offers enough 
divertissement to show as good 
Prospects as the season will allow. 

Quartet has come a long way 
Since its members struck out on 
their own in 1953 down the street 
at the Crescendo, and have built up 
a Strong stockpile of numbers 
rach they sock over in style and 
ihre They show top harmonic 
= lly, presented in an informal 
aanner that reaches the ringsiders 
ind with frequent flashes of 
or well received. 
the heir 11 numbers catch on from 
contin Red, Red Robin,” and 
oe without letdown to the 
—— closing “Sweet Georgia 
Sele A show-stopper is a re- 
“Me ao their Coral recording, 
hs hp. andman,” and Corky Linden 
Othe, 28, With “Deep River.” 
B ig 8 members are Dick Burr, 

‘a orter and Jerry Meachum. 

‘ petra Minton, one of country’s 
make th, Ventriloquists, didn’t 
bi 4, e first show opening night 

iS miming and unusual rou- 


tines rena; 
Nes repaid late-stayers. Tops in 


his turn is his Ink Spots number 


on a darkened stage, dummies 
with fluorescent faces that allow 
aa eyes and lips to move realistic- 
After show opens rather listless- 
ly with Ciro’s five pretties parad- 
ing, it gets under fast motion with 
Paul Meeres and La-Raine, sepia 
dancers in the staccato style, leav- 
ing audience somewhat breathless. 
In three numbers they do a life. 
time of terping for the average 
man. Dick Stabile and his orch 
handle the musical backing in us- 
ual excellent style, and Geri 
Galian alternates for stepping 
customers, Whit. 


EI Moroceo. Montreal 
p Montreal, Dec. 14. 
Edith Piaf, Christienne & La- 
mont, Harvey Ross, Maury Kaye 
Orch (10), Steve Garrick Trio; 
$2.25-$3.50 cover. 





As expected in this bilingual 
town, Edith Piaf’s appearance at 
El Morocco means near-capacity 
biz at all performances. Looking 
less like the lonely waif of other 
years but still garbed in the sim- 
ple black dress sans jewelry ex- 
cept for a small crucifix, Miss Piaf 
has the payees around her finger 
as she wows with her no-fuss, no- 
frills songalog. 


Standing squarely before the 
mike, she intros each number 
briefly in English, and general un- 
derstatement to each song does 
much to intrigue patrons and en- 
hance presentation. On night 
caught, every song was a fave but 
she sang them all as if for the 
first time and they were received 
in the same manner. 


As per, La Piaf sings alone in 
front of a plain curtain which 
hides her five vocalists, her piano, 
accordian and guitar group to- 
gether with the augumented 
Maury Kaye orch. All combine to 
sharpen overall effect of this first 
class show package. 

Preceding the Piaf stint is the 
energetic Apache. offering of 
Christienne & Lamont, who are 
always surefire with localites. The 
femme is a looker and their rough- 
and-tumble antics leave little to 
the imagination. Harvey Ross does 
emcee chores, with the Steve Gar- 
rick trio doing interlude ——- 

ewt. 


Bimbo’s 365, Friseo 
San Francisco, ec. 15. 
Dick Kerr, Andrini Bros. (3), 
Les Marcelli’s (2), Dorothy Dorben 
Dancers, Alan Cole, Derle Knox 
Orch; $1 cover. 





Dick Kerr tops a pleasant enough 
show at Bimbo’s 365 and may get 
better-than-average family trade. 

Singer’s impressions of Perry 
Como, Sammy Davis Jr., Billy 
Daniels, et al., draw nice response 
and his comedy turns, based on 
characters from his native Turtle 
Creek, Pa., are relaxed and mildly 
amusing. It’s a fairly satisfactory 
act, though hardly electrifying. 

The Andrini Bros. seem equally 
at home on banjo, mandolin, gui- 
tar, piano and accordion and whip 
through a variety of Continental 
tunes, with a little clowning mixed 
in. 

Les Marcelli’s work hard at their 
acrobatics and ham it up a bit, too, 
but never seem to create much of 
a stir. ; 

Three main acts are sandwiched 
between a pair of handsomely 
mounted numbers by the Dorothy 
Dorben Dancers. Alan Cole is a 
capable emcee and the Derle Knox 
orch is expert. Steif. 


Quaglino’s & Allegro, 


London 
London, Dec. 15. 
Saveen, Tim Clayton & Tibor 


Kunstler Orchs; minimum $4.75. 





Saveen has long since proved 
himself a solid, reliable cabaret at- 
traction at these twin Piccadilly 
niteries, and in his current stint, 
which will run through the _ holi- 
day season, he’s drawing capacity 
biz. When act was caught, the 
room was jammed, although this 
is normally a lean time of the year. 

Saveen’s popularity as a ventrilo- 
quist is due, in the main, to the 
use and clever exploitation of an 
unusual gimmick. He has the fa- 
miliar array’of dummies which are 
the stock in trade of all vents, and 
does the usual highspeed cross- 
talk for good laughs. But the piece 
de resistance is the use of a live 
dog, who remains motionless 
through most of the routine, but 
opens his mouth right on cue to 
allow the performer to create the 
impression that the animal is ac- 
tually speaking. The effect is 
heightened by the use also of a 
stuffed dog to create the illusion of 
a crosstalk. 

The star requires no musical 
backgrounding, but the two resi- 
dent orchs do -a lively job in ca- 





tering for the dance sessions, 


Hotel Ambassador, N. Y. 

Chauncey Gray, Quintero Rhum- 
bas, and Jani Sarkozi Orchestras; 
$3.50-$5 minimums. 





Serge Obolensky, an instinctive 
hotelier-showman, set out to put 
on the map the Ambassador which 


his syndicate took over, at the | 


time he left the Sherry-Nether- 
land, and he knew that one of the 
prime spotlights is a “popular” 
dinery-dancery. This he did by 
renovating the downstairs Embassy 
Club (grillroom) into a_liesurely 
diningroom, with Royal Hungarian 
8ypsy_ orchestra, maestroed by 
Jani Sarkozi, for the minor-key 
chords. This took care of the 7:30- 


non-20% rap for the liesurely din- 
ers. 

When the dansapation started 
at 10 p.m., Chauncey Gray, whom 
Obolensky lured from nearby El 
Moroco, took command, alterna- 
ing with the Qui:iero Rhumbas. 
This put this hotel room on the 
map as a later room than is usu- 
ally the wont among hotels, save 
for top boites like the Empire, Per- 
sian, Maisonette, Roosevelt and 
Cotillion Rooms. 

To further the Morocco motif, 
Obolensky opened the Knight Box, 
as a sort of Champagne Room, 


with Cub Room _ overtones, to| 


which the magyar string ensemble 
segued for the schmaltzy roman- 
tic airs for those who didn’t want 
to dance in the ‘“‘Main” room. 
Result has been a resounding 
payoff to the hostelry and the gen- 


eral operation, and has kept maitre 


d’Henri beaucoup busy at the door. 


In the tradition of the see-and-be- 
seen Gotham rooms, it’s again a 
making 
their own fun, sparked by the com- 
pelling brand of “society” dansa- 


case of the customers 


pation, which was synonymous 


repeating here. Abel. 
Steuben’s, Boston 


Boston, Dec. 14. 
Estrellita & Raoul, 


Jennie Collins, Tony Bruno Orch 
(6); $1.50-$2.50 minimum. 





Max and Joe Schneider continue 
their successful policy of variety 
acts which has made their spot a 
“hot” room in the Hub with biz 


above par and boniiace Arnold 


Christmas parties bulging 
walls and Don Dennis, 


tured in the current package. 


Estrellita & Raoul have an okay 


sight act with fresh costumes and 
a great deal of enthusiasm for 
their work. Opening finds Raoul 
as a matador and Estrellita danc- 
ing the part of the frenzied bull. 
Raoul takes a spot to demonstrate 
precision heel and toe stepping, 
followed by Estrellita in Spanish 
terping. For windup, an 18th 
century Spanish folk dance em- 
bellished with colorful costume 
gets pair off to nice mitting. 

Alice Quessy, who danced on 
skates in the icer, has been held 
over and opens the show, proving 
her versatility in some rapid-paced 
terping. For windup, she twirls 
batons to dance rhythms for big re- 
action. Harold & Lola get a ter- 
rific hand with their cobra dance. 
Jennie Collins, coloratura, is back 
for her second appearance here in 
two months, and runs through a 
nice selection of musical comedy 
numbers and operatic bits. 

Don Dennis returns for a long 
spot in this show and _ renders 
“Valencia,” “Barcarole” and 
“Wunderbar” for rousing reaction. 
He joins with Miss Collins for a 
boff duet on “Sweethearts.” Tony 
Bruno cuts a fine show. Guy. 


Le Cupidon, N. Y. 
Jackie Heller, Bob Melvin, Nancy 
Steele, Ernie Warren & Ramon 
Orchs; $5 minimum. 





Jackie Heller, the long-time-no- 
see-in-N.Y. Pittsburgher (Carousel, 
etc.), is giving New York a throat- 
load of his upsweep chirping. The 
diminutive eternal juve with the 
leprechaun mien is a solid sender 
—none of those crazy arrange- 
ments for him; simply go in there 
and pitch with song after song. 
The style may sometimes seem 
hammy, but on him it looks extra 
good, whether softening up on 
“September Song,” going over the 
rapids on “Just Like Falling in 
Love” or giving “Birth of Blues” 
some fancy interpolations. 

Adding lyrics to “Third Man 
Theme,” 
tion of Heller’s sure-lunged attack, 


fastidious articulation, They hardly 
pleasure to watch the pint-sizer in 


Up-ahead acts are so-so. Nancy 





Steele opens with six lovesongs, 


| stretching ‘em to two or three 


10 p.m. trade, and also soived the| 


with Gray and El Morocco. And is 


Harold & 
Lola, Alice Quessy, Don Dennis, 


Benak putting up the ropes. After 
four weeks of an icer, the room is 
back to standard operation with 
the 
singing 
emcee, attracting the distaff pa- 
tronage with his great piping. A 
pair of flamenco dancers are fea- 


|national merchants like Louis Ar- 


| journey to Paris last summer to 
| discuss Chevalier’s possible advent 


it’s another fine reflec-| to the hostelry, had an awareness 
|of the strong sentimental tie that 


and a standout in his turn is that); o.¢q the French cies bik ks tha 


make ’em like Heller no more—a | 


ction. | - 
<7" that at 67 they haven't forgotten |looker with an adequate son@-sell- 


| beyond her time, Not much projec- 
|tion or salesmanship here, just 
| words from the same book. Bob 
| Melvin follows with about 2 min- 
utes of overanxious, twice-told 
comedy material, in a room that’s 
| physically n.g., but withal an en- 
| gaging sort of fellow. Ernie War- 
ren cut the show okay, with Roman 


| Trio lulling,. Trau. 








Wirtz-Henie 


|_ Continued from page 43 


| been doing occasional tv appear- 
; ances. 


Whether this competition will 
| affect either show, remains to be 
| seen. Several seasons ago, when 
|iceshows were a regular policy at 
| the Roxy, both “Ice Capades” and 


;the Wirtz frappe played the 
Garden without either feeling the 
| competition. However, this will be 
|the first time that a skating name 
|will oppose the Garden. “The 
| Lieutenant Wore Skirts’ (20th) 
| Will provide the Roxy screen ac- 
companiment. 

| The booking of Miss Henie at 
| the Roxy also brings up the ques- 
tion of whether icers and/or a 
{combination policy will become 
| permanent at the Roxy. The house 
/resumed ice shows for the first 
\time in several years on Thursday 
(15) and the Henie show will mark 
the second consecutive stage bill 
at that house. Managing director 
Robert C. Rothafel, nephew of the 
founder of the house, Samuel 
(Roxy) Rothafel, apparently feels 
that stageshows will lift grosses 
considerably. Most likely the final 
answer will come from National 
Theatres toppers, owners of the 
Roxy. Increased grosses are ex- 
pected during the current run, 
| with “Rains of Ranchipur” as the 
; screen accompaniment. 




















Chevalier 


aun Continued from page 2 = 





mount) biopic that is on his next 
year’s agenda. 

In that private diningroom of 
the Waldorf, last week, therefore 
was heard a_ remarkable self- 
analysis, whose keynote is unques- 
tionably a pattern for almost any- 
body and everybody in show 
business. That goes for the per- 
former to the craftsman. 


Chevalier aceented an early-in- 
life credo that “no matter what it 
is, whatever I learn now can and 
will some day, be of use to me.” 
He didn’t know it during World 











Waldorf-Astoria. N. Y. 
Jose Greco & Spanish Dancers, 
Nat Bradwynne & Mischa Borr 
Orchs; $2.50-$3 cover. 





With the periodic visit of Jose 
Greco and his Spanish dancers, the 
sound of stomping feet, clicking 
castanets, and clanging tambou- 
rines is again reverberating in the 
Waldorf’s Empire Room. Greco 
and his troupe are masters of the 
flamenco idiom and impart a con- 
tagious excitement the moment 
they step on the floor. 


A perennial Waldorf booking, 
Greco has wisely altered the rou- 
tines for this latest appearance. He 
has a crop of new dancers, has 
added authentic Spanish musicians 
and singers, and has costumed his 
performers colorfuily and tasteful- 
ly. The result is a fast-paced, eye- 
appealing, arresting show. The 
changes are quick and the per- 
formers get on and off the floor 
with precision. 

Although he is the dance troupe’s 
star, Greco does not hog the spot- 
light. He gives a number of his 
charges an opportunity to display 
their terping ability as_ singles. 
Their mastery of the Spanish 
dance art cannot be questioned. 
However, several of the dancers 
are of such Lilliputian stature that 
a customer sitting outside the ring- 
side circle can only observe an oc- 
casional raised hand clicking a 
castanet. From the customer’s 
standpoint, the Empire Room is not 
a dancer’s room unless one is 
seated at ringside or in the front 
row of tables in the raised portion 
of the room. 


For the finale, Greco employs his 
entire troupe of dancers, singers 
and musicians for an_ exciting 
peasant-like celebration told in 
story form via the dance medium. 
It closes the performance with a 
ringing of ‘‘oles.” Nat Brandwynne 
and his orchestra, assisted by 
Greco’s musicians, provide top- 
notch showbacking. As per usual, 
the Brandwynne aggregation and 
the Mischa Borr orch alterna‘e for 
customer dancing. Holl. 


Eddys’, K. €. 
Kansas City, Dec. 16. 
Paul Gray, Miriam Sage Dancers 
(6), Gene Reed, Tony DiPardo 
Orch (8); $1, $1.50 covers. 





In an effort to brighten the pro- 
ceedings and round out their 
nightly presentations the Eddy 
Bros. are going in for more revue- 
like shows, and this one is offered 
under the title of “Eddys’ Christ- 
mas Revue.” Addition to the Mir- 
iam Sage dancing sextet makes 
this possible, as their production 
numbers are entwined with Paul 
Gray and his humor. Getting even 





War I when he and a British tom- 
my were swapping Franco-English 
lessons how it would give linguis- 
tic as well as nationalistic insight 
on the English, and later the 
Americans. 


He recalled Jack Hylton’s guid- 
ance over the years, not only from 
the English producer’s viewpoint 
(it dates back to when Hylton was 
first a bandleader) but from the 
influences into his Folies-Bergere 
| repertoire. It was Hylton who en- 
| couraged him to sing such Tin Pan 
| Alley items as “Gotta Get A Girl’ 
and “Annabelle Lee” in a French 
musichall revue. 


He reviewed his first postwar 
trip to America; his second U. S. 
return a year later (“it was a little 
too soon’’); his 1955 Gilbert Miller 
legit stand (“it was an honorable 
six weeks,” meaning he knew he 
was lacking in the modern idiom). 
“But,” he continued, “I first really 
found myself in a cafe,” meaning 
the Waldorf-Astoria where he did 
|eight shows only per week for 
| $5,000 (couverts upped to $3 and 
the hotel did its peak take), 


The Liebman spectacular was 
| the real make-or-break and when 
| Helen Hayes, Marlene Dietrich and 
| Mary Martin, within the first five 
'minutes, phoned him backstage— 
|"“I was still damp’’—Chevalier 
| stated he felt it was worthwhile. 

It was an unusual documenta- 
|tion after the salutes, serious and 
| serio-comic, from Hildegarde, Ella 
| LoZan, Victor Borge (who emceed, 
| foiled by Al Kelly in a “fractured 
French” routine), Red Buttons 
(who heckled); along with business 
leaders, the French consul; inter- 








'pels (Van Cleef &), et al. 
The Waldorf’s Philippe, who had 


more into the presentation pat- 
tern, the Eddys have brought in 
young Gene Reed, who vocals over 
the Sage dancers’ holiday numbers. 

This undoubtedly will bolster 
biz over the holiday period. Gray 
is in for his third stand here, his 
second within the year, and holds 
forth for the central 25 minutes of 
the show. 

The dancing girls open the show 
on a Christmas note with Gene 
Reed vocalling on a special Noel 
theme. Gray then takes over his 
round of storytelling, much in the 
vein of the humorist-professor. 

Gray then turns to m.c. for the 
remainder of the show, bringing on 
the Sage dancers for a spirited 
Latin number and a Christmas 
tree lighting for the close. It sums 


Quin, 


Hotel Statler, N. Y. 

Tex Beneke Orch (14), with 
Barbara Edwards; cover after 10 
p. m. $1.50 (Mon.-thru-Thurs.), $2 
(Fri.-Sat.-Holidays). 





After racking up good biz on 
road ballroom dates, Tex Beneke’s 
orch is sitting down at the Hotel 
Statler’s Cafe Rouge for a stand 
that will take it through the holi- 
day dancing season. Terp biz in 
this town, mostly offish during the 
year, usually picks up during the 
Yule-New Year jamboree and the 
Beneke beat should help it along. 

Band lays it down smoothly, 
avoiding musical trickery to con- 
centrate on a strictly danceable 
tempo. It may not be exciting 
listening but it does crowd the 
dancefloor, and that’s what counts. 

Orch is heavy on reed with the 


maestro leading a five-man sax 
section, but it’s complemented 
neatly by five brass and three 
rhythm. The book is made up 


mostly of familiars and the ar- 
rangements are still reminiscent of 
Beneke’s Glenn Miller apprentice- 
ship. The Miller influence is espe- 
cially noticeable when he takes off 
on such items as “Chattanooga 
Choo-Choo” and “Little Brown 





sire to “shake the hands of all | 
my best American show business | 
friends” and to “prove to myself | 


me.’ 


Jug.” The maestro handles the 
rhythm vocals while the ballad 
chores are taken over by thrush 
Barbara Edwards. She’s an okay 


ing style, Gros 
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VARIETY 








Letter in sarent 


VARIETY BILLS} 


WEEK OF DECEMBER 21 


Numerals in connection with billie below indicate opening day of show 
whether full or split week 


heses indicates circuit 


(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 


() Independent; (L) Loew; (WM) Moss) 











NEW YORK CITY 
Music Halli (P) 22 
Rockettes 
Carol Wilder 
Gaudsmith Bros 
Jay Lawrence 
Corps de Ballet 
Ed Powell 
Hal Norman 
Barker & Burke 
George Sawtelle 
Marion Baird 
Palace (P) 22 
Yokoi Troupe — 
Catherine Harris 
Jackie Jay 
Mello-Mates 


BRITAIN . 
BLACKPOOL GLASGOW 
Palace (1) 19 Empire (M) 19 


Hedley Ward 3 

Kirk Stevens 

Arthur Haynes 

Flying Comets 

Gay & Gay 

4 Gitsom Sisters 

Jackie Ross 

2 Matanzas 

Clarkson & Leslie 

BRIXTON 

Empress (i) 19 


Scott Sanders 

Bob Grey 

Jack Daly 

3 Rosellis 

Eddie Bayes 
Russell Turner’s Co 
K & A Haynes 
Dorothy Marno 


Regency 2 
AUST 
MELBOURNE 


Tivoli (T) 21 
Frank Marlowe 
Hite & Stanley 
Salici Puppets (3) 
J & D Barker 
Billy Russell 
M & E Rose 
Laycock & Maureen 
Gordon Chater 
June Salter 
Johnny O’Connor 
Dancing Boys (2) 
Ballet (13) 

MELBOURNE 


Pantomime (T) 21 
Hite & Stanley 
Salici Puppets 
Jenny Howard 
Billy Russell 
Gordon Chater 
Jack Barker 
Sadler 2 
Leonie Scarlett 
Frank Ward 
Jack Baker 
Ray Hartley 
Norma Dennis 


Jay Nemeth 

Clark Kids 

Wesson & Poth 

Vidbel’s Co 
BROOKLYN 

Acad of Music (23) | 

Alan Freed Trio 

Paramount (P) 23 

Pat Boone 

Ruth Brown 

Doctor Jive 

3 Cheers 

Bo Diddley 

5 Keys 

Turbans 

Robin Hood 

W Jackson Ore 





Duncan Macrae 
Dave Willis 
Jack Anthony 
Murray & Maidie 
Robert Wilson 
HACKNEY 
Empire (M) 19 
Gloria Gaye’s Band 
Cardew Robinson 
Mundy & Earle 
Rosaire & Tony 
Betty Kaye’s Pekes 
Barry Took 
Pat Rosa 
Bunty St. Clair 
SUNDERLAND 
Empire (M) 19 
Carroll Levis 
Averil & Aurel 
Overbury & Suzette 
Goffron & Bowie 
Ray Allan 


RALIA 


SYDNEY 
Tivoli (T) 21 
Wiere Bros (5) 
3 Gypsy 
Canfield Smith 
Alain Diagora 
Upshaw & Cooper 
Red Moore 
Ken Littlewood 
4 Knights 
Roslyn Dunbar 
J’s’ph’ne M’Cormack 
Dancing Boys (4) 
Ballet Girls (17) 
SYDNEY 
Pantomime (T) 21 
Canfield Smith 
Alain Diagora 
3 Gypsy 
Saturns 
Nina Cooke 
Balcombes 
Joe Church 
John Bluthal 
Roslyn Dunbar 
Joy Robins 
Gay Goldsmith 
Jean Ross 
Alby Franks 








Cabaret Bills 











NEW YORK CITY 


Arelte’s 
Roy Gobey 
Bernie Berns 
Carolyn Carpenter 
Buckleys 
Harry Kane 
H Roth Ore 
Bive Angel 
Martha Davis & 
Spouse 
Will Jordan 
Trotter Bros 
Stan Wilson 
Cafe Society 
Lionel Hampton Orc 
Chateau Madrid 
Felo & Bruno 
Ralph Font Ore 
Pancho Orc 
Copacabana 
Dorothy Collins 
Dick Shawn 
Tony Foster 
Fran Leslie 
Meri Miller 
Jimmy Cisce 
Michael Durso Ore 
Frank Martin Orc 
No | Fifth ave 
Undine Forrest 
Ron Desmond 
Tilli Dieterle 
Bob Downey 
Harold Fonville 
Hotel Ambassador 
Chauncey Gray Ore 
Jani Sarkozi 
Quintero Orc 


Hot’l H’nry Hudson 


Three Suns 
Joan Bishop 
Hotel Plaza 
June Valli 
Ted Straeter Orc 
Mark Monte Orc 
Hotel Pierre 
Hildegarde 
Stanley Melba Ore 
Dornan Bros. 
Hotel Roosevelt 


Guy Lombardo Ore | Maria 


Hote! Statier 
Tex Beneke 

Hotel Taft 
Vincent tropez Ore 

Hotel St. Regis 
Constance Towers 
Milt Shaw Orc 
Ray Bari Orc 

tatin Quarter 
Hazel Scott 


Bon Soir 
3 Flames 
Mae Barnes 
Connie Sawyer 
Tony & Eddie 
Jimmie Daniels 
Le Ruban Bieu 
Irwin Corey 
Dorothy Loudon 
A & P Sues 
3 Scholars 
Diek Harris 
Norman Paris 3 
Le Cupidon 
Jackie Heller 
Patsy Shaw 
Ramon Orc 
Ernie Warren Ore 
Old Roumanian 
Sadie Banks 
Joe Laporte Ore 
D’Aquila Ore 
Park Shereton 
Irving Fields Trio 


| Szonys (2) 


LOS ANGELES 


Crescendo 
Herb Jeffries 
Rene Touzet Ore 

Mocambo 
Gene Baylos 
\d gos ag Girls 

Valle au ebert Ore 
a dee Marco Rizo Rhumba 
Beverly Hilton Orc 
Lisa Kirk Moulin Rouge 
Mischa Novy Ore Peters Sis 
Biltmore Hotel Bob Williams 
Joey Bishop Andrea Dcrs 
Doubledaters Four The Cabots 
Lettie Brunn Peiro Bros 
Hal Derwin Ore Ffolliott Charlton 
Ciro’ Jerry Gray Orc 
ro’s Statier Hotel 
The Lancers Roberta Linn 
Dick Stabile Ore Bobby Sargent 
Geri Galian Ore Eddy Bergman Orc 


LAS VEGAS 


Birk Twins 
Hal Belfer Dners 
Ray Sinatra Ore 
Royal Nevada 
Phil Spitalny Ore 
George Tapps 
Dancing Waters 
Saharz 
Fred Waring Orc 
Saharem D’c’r’s 
Cee Davidson Ore 


Sands 
Marguerite Piazza 
Nat “King” Cole 
Sue Carson 
Copa Girls 
Antonio Morrelli 


Ore 

Showboat 
Joe Cone 
Sunny night 
Penthouse 4 
Belles & Beau 
Garr Nelson 
Bob Darch 
Mike Werner Ore 


Silver Slipper 
Hank Henry 
Tere Sheehan 
Denise Bennett 
Cliff Ferre 
Sparky Kaye 


Ambassador Hotel 
Dick Contino 


King Sisters (3) 
Leighton Noble Ore 


Bar of Music 





Desert Inn 
Lauritz Melchior 
Don Arden Dners 
Carlton Hayes Ore 

Dunes 
Dick Haymes 
Jerry Lester 
Dune Dancers 
Jay Rubanoff Ore 

El Cortez 
Little Jack Little 
Stuart Allen 
Haydens 
Sherman Hayes Ore 

El Rancho Vegas 

Debra Paget 

Ra Caps 

Dick Kallman 

Marquez & Del Rio 

Cover Girls 

Ted Fio Rito Ore 

Flamingo 

Sunny Gale 

Stanley Boys 

Joe & Sally Novelle 

Starlets 

Lou Basil Ore 
Golden Nugget 

Harry Ranch Ore 

Wingy Manone 

Four Dukes 

Ray Reynolds 5 
New Frontier 





Buddy Lester Al Jahns Orc 


MIAMI-MIAMI BEACH 


Balmoral Hotel 
Enrica & Novello 
Sonny Kendis Ore 
Wayne Carmichael 

Bar of Music 
Gina Valente 
Hal Fisher 
Betty Barclay 
Harvey Bell 
I'red Thompson 

Beachcomber 
Red Buttons 
Billy Daniels 
Benny Paine 
Condos & Brandow 

Clover Club 
Continentals 4 
Guy Marks 
Eddie Barnes 


Dagmar Girls 
Nautilus Hotel 
Mel Torme 
Antone & Ina 
Syd Stanley Ore 
Place Pigalle 
The Wick-Wacks 
Harry the Hipster 
Hoveler Ders 
Fausto Curbelo Ore 
San Souci Hotel 
Myron Cohen 
Freddy Calo Ore 
Ann Herman Dcrs 
Sacasas Ore 
Saxony Hotcl 
Ice Review Spec 
Wilma & Ed Leary 
Joan Hyldoft 
Bobby May 
Marvin Roy 
Dave Lester Orch 
Johnny Silvers Ore 


Boots McKenna Line 

Len Dawson Orc 
Cromwell Hotei 

Barton Bros 


Harry Lewis Robert Rhodes 
Bernie Burns Seville 
Dagmar Craig Mimi Benzell 


Eden Roc 
Harry Bellefonte 
Mal Malkin Ore 
Chuey Reyes Ore 
Cye Coleman Ore 

Fontainebleau 
Gordon McRae 
Marty Gunty 
Marion Colby 
Sacasas Ore 
Little Buck 

Johnina Hotel 
Salt City 5 
Riclay Carmen Ore 


Kiko 
Van Smith 
C Reader Ore 
Chavez Ore 
Sea Isle Hotel 
S Hoffman Orc 
Patsy Abbott 
Vanity Fair 
Sammy Walsh 
Jess Jordan 
Barbara McNair 
Naro Morales 
Chieo Cuban Boys 
Anne Henry 





Eddie Layton 
Town & Country 
Ritz Bros 
Johnny Morris Ore 

Two Guitars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamshay 
Misha Usdanoft 
Kostya Poliansky 
Ore 

Versaiiies 

Jack Cassidy 
Betty Benee 
Pat Turner 
Carmen Alvarez 
Larry Daniels 
Cook & Corey 
Neile Adams 
Buff Shurr 
Richard Tone 
Eddie Lawrence 
Sharon Shore 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Monica Boyar 
Bernard 
| Ernest Schoen Orc 
Harold Sandler 
Paul Mann 

Village Barn 
Henry Dunn 
Sophie Parker 
Piute Pete 
Manhatters 





Larry McMahon 


Romo Vincent 1D. Davis Ore 
Rivieras Waldorf-Astecria 
Wazzan Troupe | Jose Greco Ders 
Chiquita & Johnson | Nat Brandywynne 
Margot Brande1 Ore 
Mazzone-Abbott Der | Mischa Borr Ore 
Tamar Bensamy | Village Vanguard 
Lynn Christie | Dick Hon 
Howard Mann Enid Mosier 
Jo Lombardi Ore | Steel Trio 
B Harlowe Ore {| Williams Trio 
CHICAGO 

Black Orchid | Rena 

Robert cane Biue Note 
larles anna | 1] ‘ 

Gthella Dalloa ; Duke Ellington 

Bive Angel | Cloister Inn 
“Calypso Magic” | Jerry Winters 
Duke of lron | Lurlean Hunter 
Montego Joe | Dick Marx 
Rivera Johnny Frigo 
Bermudianna | London House 
Picon & Lady Lai Billy Taylor 3 


Sammy Abbott Trio | 


} Lucerne 

| Larry Storch 

| Barry Sisters 
Latin Quarter 
| Jean Carroll 

| Frank Libuse 


Versailles Hotel 
Alan Gale 
Frances Faye 
Jack Costanzo 
Billy Shepard 
Buddy Clayton 





| Margo Brander A J & Ron 

| Chiquita & Johnson | Teddy King Ore 

| Dagenham Girl 5 O'Clock 

| Pipers Tommy Raft 
Leon & Eddie’s H. S. Gump 

Lisa Lynn Al Golden 

Darlene Kellar ' Parisian Rev 

| HAVANA 

Tropicana A Romeu Org 
Gloria & Rolando Montmartre 


| Ana Julia 
| Lucey Fabery 
Miguel Angel Ortiz 
Taybee Arfa 
Julio Solano 
| Henry Boyer 
S Suarez Org 


Manolo Torrente 
Montes De Oco 
Angelita Castany 
Marcia Marcos 
P. Godino 
Casino Playa Org 
Fajarde Org 


RENO 
Mapes Skyroom Riverside 
| Lenny Kent Paulette Sisters 
Clark Bros Richard Drake 
Dan Dees Ashtons 
Skylets Starlets (8) 





Eddie Fitzpatrick Bill Clifford Ore 











Focus on ‘Realism’ 


| playoff is ‘Storm Fear,” which is 


/makes as detailed in the Page 3 


W Mastin 3 Jimmy Cavanaugh 
Sammy Davis Jr. George Redman Orc 
Gogi Grant Thunderbird 
Starlets Arthur L Simpkins. 
Garwood Van Ore Los Gatos 

Riviera Thunderbird D’c’r’s 
Dorothy Dandridge !' Barnet Rawlings 


“Marty” tradition and another 
Aurthur story, “Ten Feet Tall,” 
dealing with brutality on the wa- 
terfront, will be filmed. Now in 


pretty thoroughly downbeat. 


Partly the studios are groping 
for novelty, new come-ons for the 
boxoffice. (Again the many re- 


story point up the script hunger).° 

Hence the offbeat themes. For ex- 
ample, Universal has a picture of 
a man in the death cell finding 
love with a tramp on his last night. 
In “Sturm in the Sun” Joan Craw- 
ford will play a woman lawyer who 
defends a schoolteacher wrongly 
accused of raping one of his girl 
students. At 20th-Fox, Jean Sim- 
mons, in “Hilda Crane,” is to play 
a twice-divorced woman trying to 
find happiness with a third hus- 
band whom  she_ respects. but 
doesn’t love. 

“Diary of Anne Frank” is to be- 
come a film and “The Bad Seed” 
will be out next year. Metro has 
‘‘Ransom” in the gloomy vein, and 
current in New York is “‘The Pris- 
oner,” which unravels in a bleak 
mood, as does the Italian “Um- 
berto D.” 

Move away from “glamorizing” 
life has some execs worried. “I 
think they’re making a mistake 
when they lose sight of the en- 
tertainment  facto1*,” commented 
one man who gets to see a lot of 
the new films. “Hollywood has a 
tendency to run in cycles. They 
used to fall into a pattern of top- 
ics, like westerns, etc. Now they're 
trying to outdo one another in 
‘realism’.” 

One—possibly smali—aspect of 
American production’s new inter- 
est in the seamier side of life is 
the unquestioned appeal of such 
films abroad, whence comes a hefty 
chunk of the revenue these days. 
“Marty,” for instance, was a big 
hit and the prizewinner at the 
Cannes film festival this year, with 
European critics acclaiming the 
“realism.” 

To some. extent, it’s felt in the 
east, the studios, and particularly 
the indies, are looking for ‘‘shock” 
value in pictures. They hope it 
won't go too far, not for Legion 
of Decency reasons but boxoffice 
reasons. 


Italo ‘Women’ Leads 


Firstruns in Rome 


Rome, Dec. 13. 
While “World’s Most Beautiful 
Women” (Malenotti) looks to end 
its Roman firstrun with a spectacu- 
lar $100,000 gross, for the top sea- 
sonal money to date, ‘20,000 
Leagues Under Sea” (Dear) has 
racked up a powerful $63,000 in its 
first two weeks here, also a wow 
firstrun total. Despite sensational 
reviews, “‘Marty” (U-A) ended its 
local firstrun with a fair $8,250. 
“Daddy Long Legs” (20th) and 
an Italo-made comedy, “Accadde al 
Penitenziario” (Titanus), are among 
the other top-ranking grossers in 
city. 








SEATTLE 


(Continued from page 8) 


and “Battle Cry” (WB) (reissues). 
Good $8,000. Last week, “Deep 
Blue Sea” (20th) and “Lover Boy” 


(20th), $4,200. 

Musie Box (Hamrick) (850; 90- 
$1.25)—“‘African Lion” (BV) (5th 
wk). Winding up with anticipated 
slow 2,500 in 9 days. Last week, 
$4.700. 

Music Hall (Hamrick) (2,300; 90- 
$1.25) — “Heidi and Peter’ (UA) 
and “Whitetail Buck” (RKO). Drab 
$4,500. Last week, ‘Texas Lady” 
(RKO) and “Music Land” (RKO), 
$4,000. 

Orpheum (Hamrick) (2,700; 90- 
$1.25)\—“‘Tarantula” (U) and “Run- 
ning Wild’ (U). Slow $6,500 after 
good opening. Last week, “Tender 
Trap” (M-G) and “‘Bengazi” (RKO) 
(3d wk), $6,200. 

Paramount (Evergreen) (3,039; 
90-$1.25) — “3 Stripes in Sun” 
(Col) and “Lawless Street” (Col) 
‘(2d wk). Bad $4,000. Last week, 
$7,600. 








PROVIDENCE 


(Continued from page 8) 











| —aas Continued from page 1 = 


morrow,” which relates Lillian 
toth’s real-life descent—via alco- 
holism—from topliner to skid row. | 
| There is an uplifting ending. Co- 
|lumbia is making “The Harder 
| Tney Fall” (Budd Schulberg’s dra- 
|} ma about the fight racket) and, 
| again at Metro, they’re making 
| Paddy Chayefsky’s debunking of 
the big wedding racket, “The 
| Catered Affair.” “Shadow of a 
Champ,” a Robert Alan Aurthur tv 
| original, will be lensed in the 


| “Target Zero” (WB) and “Apache 
| Woman” (Indie). 


| “Billy 
| Tonk” 


Oke $9,000. Last 
week, “Deep Blue Sea” (20th) and 
“Hold Back Tomorrow” (AA), 
$4,000, 

State (Loew) 


(3,200; 
Kid” 


50-75)— 
(M-G) and “Honky 
(M-G) (reissues). Fairish 
$8,500. Last week “Big Knife” 
(UA) and “King’s Thief” (M-G), 


SS 





BROADWAY 


(Continued from page 9) 
—‘Desperate Hours” (Par) (11th 
wk). Current round ending today 
(Wed.) is heading for light $7,500, 
with boost from previews virtually 
every day. The 10th week was $8,- 


500. ‘Court-Martial of Billy Mit- 
chell” (WB) opens tomorrow 
(Thurs.). 


Fine Arts (Davis) (468; 90-$1.80) 
—‘‘Diabolique’” (UMPO) (5th wk). 
Fourth session concluded Monday 
(19) was smash $12,300 after $14,- 
ee in third week. Continues in- 

ef. 


Globe (Brandt) (1,500; '70-$1.50) 
—House closed while making re- 
pairs following fire last week. 
“Dance Little Lady” (Indie) set to 


open Dec. 25. 


Guild (Guild) (450; $1-$1.75)— 
“Umberto D” (Indie) (7th wk). 
Sixth frame ended Sunday (18) was 
solid $8,000 after $9,500 in fifth. 
Continues. . 

Mayfair (Brandt) (1,736; 179- 
$1.80) — “Indian Fighter’ (UA). 
Opens today (Wed.). in ahead, 
“Quentin Durward” (M-G) (4th 
wk), slipped to drab $7,000 after 
$7,500 in third week. Fourth 
stanza helped by preview of 
“Fighter” yesterday (Tues.). 


Normandie (Trans-Lux) (592; 95- 
$1.80)—“‘African Lion” (BV) (15th 


wk). The 14th stanza ended yes- 
terday (Tues.) was good $3,000 
after $3,500 in 13th week. “It’s A 


Dog’s Life” (M-G) opens tomorrow 
(Thurs.). 


Palace (RKO) (1,700; 50-$1.60)— 
“Storm Fear” (UA) and vaudeville. 
Week ending tomorrow (Thurs.) 
looks like good $20,000 or near. 
Last week, ‘‘Crooked Web” (Col) 
plus vaude, $23,000. 


Paramount (ABC-Par) (3,664; $1- 
$2)—“‘Artists and Models” (Par). 
Opens today (Wed.). Last week, 
“Last Frontier” (Col! (2d wk), slug- 
gish $19,000 after $32,000 for open- 
ing round. 


Paris (Pathe Cinema) (568; 90- 
$1.80)—“‘Letters From My Wind- 
mill” (Indie). Opened Sunday (18). 
Last week, “Trouble With Harry” 
(Par) (9th wk-6 days); fair $4,500 
after $6,000 in eighth full week. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—‘‘Kismet”’ 
(M-G) and annual Christmas stage- 
show (2d wk). Initial holdover ses- 
sion looks to reach mighty $168,000 
or close. First week, $174,000, new 
high for initial week of Xmas 
show. Stays in indef. 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—“Oklahoma” (Magna) (10th wk). 
Present round winding today 
(Wed.) is heading for socko $42,300 
after $43,000 for ninth week. Line 
parties of students now are help- 
ing to overcome milder midweek 
days. Stays on indefinitely. 

Plaza (Brecker) (556; $1.50-$1.80) 
—‘‘The Prisoner” (Col) (2d wk). 
First week ended last Friday (16) 
soared to great $15,600, one of all- 
time high figures for house, and 
remarkable in view of season. 
Looks in for run. 

Roxy (Nat’l. Th.) (5,717; 65-$2.40) 
—‘‘Rains of Ranchipur” (20th) with 
iceshow bringing back stageshows 
here. Initial stanza ending tod:y 
(Wed.) is heading for sock $73,000 
or near, Holds, natch! Current 
stagefilm policy in for four weeks. 
In ahead, ““Miss Dove” (20th) (3d 
wk-8 days), $30,000. 

State (Loew’s) (3,450; 78-$1.75)— 
“Queen Bee” (Col) (4th-final wk). 
Holding two extra days for 9-day 
week and looks to hit mild $8,500. 
Third full week was $7,000. “Man 
With Gun” (UA) opens tomorroiv 
(Thurs.). Preview of “Gun” today 
(Wed) counted on to help final ses- 


sion of “Bee.” 

Sutton (R&B) (561; $1-$1.80)— 
“Night My Number Came _ Up” 
(Indie), Opened Monday (19). In 
ahead, “Marty” (UA) (36th wk), 
finished lengthy run with oke 
$4,100 after $4,600 in 35th week. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“‘Strange Passion” (Indie) 
(3d-final wk). Second week ended 
Friday (16) was fair $3,000 after 
$6,000 opening frame. “Littlest 
Outlaw” (BV) opens Sunday (25). 
Third week of “Passion” goes 8 
days. 

Victoria (City Inv.) (1,006; 50- 
$1.75)\—"Golden Arm” (UA), First 
session ending today (Wed.) looks 
to hit terrific $42,000, phenomenal 
for time of year. Holding, of course. 
In ahead, “Big Knife” (UA) (6th 
wk-9 days), down to $6,500. 

Warner (Cinerama Prod.) (1,600; 


| $1.20-$3.30) —“Cinerama Holiday” 


(Indie) (46th wk). The 45th round 
ended Saturday (17) was great 





$19,000. 

Strand (Silverman) (2,200; 50-| 
75!—"Flame of Islands” (Rep) and | 
“Divided Heart” (Rep). NSH $4.-| 
000. Last week, “Inside Detroit” | 
Col) and “Undercover Man” (Col) | 
(reissue), $4,700, 


$44,800 after $48,800 in 44th week. 
Continues indef., 

World ‘Times Film) (500; $1- 
$1.50)—*Hill 24 Doesn't Answer” 
(Indie) (8th wk), Seventh session 
ended yesterday (Tues.) was okay 


1 $3,200 after $3,000 in sixth. 


Picture Grosses 













‘BILLY KID’ FINE 86, 
INDPLS.; ‘HEIDI’ $6,000 


Indianapolis, Dec. 20. 

Biz continues quiet at firstruns 
here this stanza as exhibs concen- 
trate on pre-selling next week's 
holiday shows. Loew’s double re- 
issue bill of “Billy the Kid” and 
“Honky Tonk” heads the field a 
sturdy take. ‘‘A Man Alone” looms 
thin at the Indiana. “Heidi and 
Peter” is dull at Circle. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
85)—“‘Heidi and Peter” (UA) and 
“Miss Grant Takes Richmond” 
(Col) (reissue). Dull $6,000. Last 
week, “Died 1,000 Times” (WB) 
and “Toughest Man Alive” (AA), 
$7,000. 

Indiana (C-D) (3,200; 50-85)— 
“Man Alone” (Rep) and “Fighting 
Chance” (Rep). First twin bill here 
in months, but only $7,000, thin, 
Last week, “Female On Beach” (U), 
$8,000. 

Loew’s (Loew) (2,427; 50-80)— 
“Billy the Kid” (M-G) and “Honky 
Tonk” (M-G) (reissues). Sturdy 
$8,000. Last week, “3 Stripes in 
Sun” (Col) and “Lawless Street” 
(Col), $9,000. 


CHICAGO 


(Continued from page 9) 


$1.25)—“‘Tender Trap” (M-G) (5th 
wk). Thin $15,500. Last. week, 
$18,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—“‘Cinerama Holiday” (Indie) 27th 
wk). Good $25,000. Last week, 
$31,000. 

Roosevelt (B&K) (1,400; 65-93)— 
“Réturn of Jack Slade” (AA) and 
“Warriors” (AA). Sturdy $18,000. 
Last week, “Lady Godiva” (U) and 
“Lawless Street” (Col) (2d wk), 
$12,000. 

State-Lake (B&K) (2,400; 65-98) 
—‘Rebel Without Cause” (WB) 
(5th wk). Sluggish $17,000. Last 
week, $19,000. 

Surf (H&E Balaban) (685; 95)— 
“Sheep Has 5 Legs” (UMPO) (5th 
wk). Nice $3,800. Last week, 
$5,200. 

United Artists (B&K) (1,700; 65- 
98\—“‘Big Knife” (UA) and “Top 





Gun” (UA) (2d wk). Weak $15,- 
500. Last week, $18,000. 
Woods (Essaness) (1,206; 98- 


$1.25)—‘Treasure Pancho Villa” 
(RKO) (2d wk). Sturdy $15,000. 
Last week, $29,000. 

World (Indie) (430; 98)—‘Heidi 
and Peter’ (UA). Light $3,000. 
Last week, “Great Waltz” (M-G) 
(reissue) (4th wk), $2,500. 

Ziegfeld (Davis) (430; 98)— 
“Hulot’s Holiday” (Indie) 
“Holiday for Henrietta’’ (Indie) 
(reissues). Sluggish $1,700. Last 
week, “Passionelle” (Indie) and 
“Mademoiselle Gobette” (IFE) (re- 
issues, $1,600. 


LOS ANGELES 


(Continued from page 9) 
“Shrike” (U) (2d wk). Slow $3,000. 
Last week, with Downtown Par, 
Wiltern, $17,300. 

(885; 90-$1.25)— 


Vogue (FWC) 
“Miss Dove” (20th) and “Simba” 


(Indie) (2d wk). Small $1,700. Last 





week, with L. A., Ritz, Loyola, 
$11,900. 

Hollywood Paramount (F&M) 
(1,430; $1.25-$1.80) — “Guys and 


Dolls” (M-G> (4th wk). Good $20,- 
000. Last week, $22,300. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65)—“‘Cinerama Holiday” 
(Indie) (6th wk). Started current 
frame Sunday (18) after he‘ty 
$31,200 last week. 

Egyptian (UATC) (1,411; $1.10- 

(Magna) (5th 


$2.75) —“Oklahoma”’ 
Fine $29,000 or close. Last 


wk). 
week, $29,800. 

Fine Arts (FWC) (631; $1-$1.50) 
—"“African Lion” (BV) (10th wk). 
Thin $1,700. Last week, $2,100. 

Four Star, Orpheum (UATC- 
Metropolitan) (900; 2,213; 90-$1.80) 
—"I Am Camera” (DCA) (14th wk 
at Four Star) with “Queen Bee” 
(Col) (2d run) at Orpheum. Okay 
$9,000. Last week, Four Star, $3,- 
200; Orpheum, with New Fox, Up- 
town, “Man With Gun” (UA) and 
“Big Bluff” (UA) (2d wk), $11,200. 


SAN FRANCISCO 


(Continued from page 8) : 


$5,200. Last week, “Naked Street” 
(UA) and “Top Gun” (UA), $9,000. 
Stagedoor (A-R) (400; $1-$2.20)— 
“Guys and Dolls” (M-G) (5th wk). 
Big $15,000. Last week, $16,000. 
Larkin (Rosener) (400; $l)— 
“Love In City” (Indie) (3d wk). 
Fair $1,900. Last week, $2,600. 
Clay (Rosener) (400; $1)—“Sheep 
Has 5 Legs” (Indie) (10th wk). Nice 
$3,000. Last week, $3,400. 
Bridge (Reade-Schwarz) (396; 
$1 .25-$1.50)—“Life of Emile Zola” 
(M-G) (reissue) (2d wk) . Nice 





$1,800. Last week, $2,300. 
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House Reviews 





Roxy. N. Y. 

Robert C. Rothafel presentation 
with Sonja Kaye, Miroslava Na- 
chodska, Helen Anne Rousselle, 
Dorothy Luce, Johnny Melender, 
Ray Frost, Ralph Osborne, Buford 
Jasper, Skating Ensemble (18), 


;erything, is 


Apollo Segues Smoothly | 
From Roll to Revivals 
And the Devout Give Out 





excellently despite the extra sar- 
torial weight. 

_ The Roxy icer, in its initial try 
is perhaps a bit too self-conscious. 
The spirit of trying to make good 
their tones are strident, but that 
and giving everybody a bit of ev- 
readily evident. It 





Chorus, Robert Boucher Orch; stag- | might have made for uneven pac- 


ing and choreography, 
Pallett; sets, Bruno Maine; vocal 
direction, George Gill; “Rains of 
Ranchipur” (20th), reviewed in 
VariETY Dec, 14, ’55. 





There are several firsts-in-a-long- 

time at the Roxy Theatre with this 
engagement. The two happier 
facets of the revised operation 
seems to be the simdltaneous re- 
turn of stageshows and crowds. 
Whether both are intertwined is 
just now difficult to determine 
rhe film, “Rains of Ranchipur,” is 
one of the big ones at 20th. But 
curing the stageless season, last- 
ing for a couple of years, there 
were many films getting fine re- 
views that never made it at the 
boxoffice. The combination seems 
to be doing things now to the 
house. ; 

Of great importance to the re- 
sumption of stageshows is the si- 
multaneous return of another 
Rothafel, this time a nephew of 
Samuel (Roxy) Rothafel, the late 


Dolores | ing, but at least it provides inter- 


| est and variety and the icer has the 
additional element of providing a 
new Spirit in the house. Jose. 





| Palace, N. ¥. 
| Three Tapateers, Grace Drys- 


‘dale, Bob Sydney, Les Collegians | 


(3), 
\{2), Cy Reeves, Four Colleanos, 
| Myron Roman Orch; “Storm Fear” 
(UA). 


Current Palace bill is largely 
| distinguished by the fact that three 
,out of eight turns, are catalogued 
‘under New Acts. This means. 
}among other -things, that it’s a 
| youthful slate, something in_ its 
|favor. and that it runs a good deal 
shorter than usual, 

| Three Tapateers are openers, 
and get the bill off to a good start 
| with some expert tap precisioning. 
| Three Negroes have worked out 
‘their precision bits to a T, but 
| they're short on sock ‘solo stuff, 


Dolores Perry, DeMattiazzis | 


Harlem's Apollo Theatre, sanc-| 
jtum sanctorum of rock ’n’ roll, is | 


with Therman Ruth’s presentation | 
\of “The Gospel & Spiritual Cara- | 
|van.” In a house where the hip | 
|usually pay homage to the Lionel | 
{Hamptons and Louis Armstrongs, | 
|the faithful are gathering to wor- 
‘ship another kind of beat—a re- 


| Vival beat that moves the devout to | 
|stomp in the aisles and join with 


jthose on stage in 
| praises of the Lord. 

| Up Harlem way religion’s a seri- 
ous thing. While the seamier side 
/Of life is often evident ‘round the 
,Lenox and Seventh Ave. sectors, 
the populace are loyal and fre- 
quent churchgoers as attested to 
iby the many congregations. Then, 
itoo, the area abounds with revival 
spots similar to the one opposite 
ithe Apollo’s marquee, which dis- 
| Plays the legend in large block let- 
ters: “As Noah Was Before the 
Flood, So Is Daddy Grace Before 
i The Fire.” 

| Naturally, in deference to wishes 
‘of its patrons, the Apollo in pre- 
, Vious years has always discontinued 


| 





Apollo. N. Y. 


| Therman Ruth presentation of 





showman for whom the house was although they are slightly above |““Gospel & Spiritual Caravan,” with 


named. Robert Rothafel is now in 
charge of the house and he seems 
to be continuing a family tradition. 

Whether stageshows will con- 


tinue as a permanent feature is | which the hand puppets go through | 
still to be determined, but at the} a group of dance routines, solo and | 


rate of the present increase in 
business, it would seem to be good 
tactics. 

The Roxy dusted off its ice-stage 
for the initial display. With this 
policy, the theatre can at least of- 
fer a type of show not readily 
available elsewhere and seen only 
in New York at Madison Square 
Garden twice annually. 

The initial display is naturally a 
salute to the season. The stage is 
well populated, and the settings 
are excellently contrived by Bruno 
Maine, who~-also does scenic de- 
signs for the competing Radio City 
Music Hall. Robert Boucher, who 
batoned’ the show under previous 
live talent tenure, is back at his 
accustomed post. A chorus of sing- 


ers and a corps of skaters plus! 


principals work hard to achieve a 
highly pleasing effect. 

The initial display perhaps aims 
too intensively to achieve a mood. 
As is befitting a sober celebration 
of the Yule season, there’s a re- 
ligioso note and a_ sentimental 
touch, as well as nods to the essen- 
tial gaiety of this time of year. 
There’s perhaps too much striving 
for many effects, but essential en- 
tertainment elements are omni- 
present. 

The theme of the display centers 
around the 


ice pond, with the church in the 
distant background. The set is Any- 
where, USA, with a _ backstage 
commentator to tie the show to- 
gether. 

Major principals are Sonja 
‘Kloyfer) Kaye, a former Olympic 
Skater who turned pro. several 
years ago. Miss Kaye has acquired 
that professional air and has be- 
come a skater of ability and charm. 
Her choreography is well develop- 
ed. she takes the spins excellently 
and she shows great fluidity on her 
turn around the frappe. In her two 


Spots, Miss Kawe achieves excel- | 


lent mitting. 
A newcomer is Miroslava Na- 


chodska, a ballerina who recently | 
lammed the Iron Curtain. As is| 
background, she | 


befitting her 
opens with folk terps to themes 
from the Czech composer Smetana. 
However, as she goes into ballet 


Work, she gives the impression that | 


she needs much larger spaces to 


fet the necessary sweep of motion. 
Her stationary spins are fine and 
this department gives her a good 
sendoff, 

The icer also provides a senti- 
mental touch with the moppet 
Helen Anne Rousselle, a 
nhl first depicted as trying to re- 
by 


Py brace. In a dream sequence, 


Rood bit and good staging, and 
support by Miss Kaye helps the 
youngster S cause tremendously. 

winreres a rock ’n’ roll sequence 
nh Ice terps by George Joseph & 


sary F | 
‘ra Jo Bolt and some comedy re- 


‘ef by Johnny Melender. both ele- 


ments getting off well, The singing | 


chorus, directed 
achieves good 
With the 
carols 
AT, 

staes 


George Gill, 
harmonic effects 


ins 'ro Robert Boucher, working 
a costume befitting one who is 
“oors on a wintry day, batons 


preparation for a} 
Christmas celebration at the local | 


young- | 
full motion in a leg supported | 


‘ie discards the walking aid and 
SKims the freeze with grace. It’s a/| 


warbling of Christmas | 
5 and some frolicsome tunes, | 


| par in this too. In the deuce is 
'Grace Drysdale, back with her 
| hand puppet Stint. It’s an interest- 
{ing and decorative novelty bit, in 


| paired. with half the routine done 
| behind a curtain and Miss Drysdale 
| showing how it’s done up front in 
ithe latter part of the stint. 

Next three turns, comie Bob 
| Sydney, Les Collegians and singer 
|Doltores Perry, are being reviewed 
under New Acts. In the six spot 
|are the DeMattiazzis with a top- 
notch novelty turn in their “me- 
'chanicals dolls” routine, in which 
the lifesize dolls (in reality the 
femme of the act, draped in a 
front-and-back arrangement _ to 
look like a dancing pair) run 
through a variety of mechanical- 
like dances and a comic runaway 
under the direction of the man, 
who winds them up, tries to stop 
them, etc. , 


Cy Reeves is a comedian with a 
low-pressure style and a casual ap- 
proach that gets a heavy payoff in 
the laugh department. Strings to- 
gether anecdotes and quickies in a 
series of drunk jokes, medical bits 
and family gags in a monolog that’s 
got freshness and originality as 


well as the asset of his own lika- | 


bility. He shows a_ better-than- 
average voice with a closing paro- 
dy on “Old Man River.” 

In closing are the Four Col- 
leanos, an evenly mixed quartet 
from the famed outdoor family. 
who do a capable and fast-paced 





| juggling stint 
get as much play as the boys. 
| Chan. 





Casino, Toronto 
Toronto, Dec. 16. 
| Jack Mann, Don Lynne, Ilka de 
Cava, La Savona, Ivan Jensen & 
Co. (2), Laine & Campbell, Agos- 
tinos (2), Archie Stone’s Orch; 
i*Salome” (Col). 


With the usual accent on color 
and movement, top honors however 
go currently to the comedy trio of 
| Jack Mann, Don Lynne and Ilka de 


Cava, with this fine standard act of | 


| burlesk days still packing a wallop. 


ceedings for their “Lady in Grey” 
teaser, with plenty of give-and- 
itake patter and physical mayhem. 
They're back later for Jack Mann’s 
“The Cocktail Lounge,” he as the 
'spluttering drunk for the change- 
‘making bit and his streams of 
'“champagne” unerringly directed 
| at their targets. 

Laine & Campbell, couple of 
pert youngsters, open the bill with 
hep hoofing. They have a_ neat 
rep of pirouets, lifts and high- 
kicks, with a later style switch for 
a blend of buck and wing and soft- 
shoe. then a nice waltz tempo, and 
a brisk Charleston finish. 

The Agostinos, man and woman, 
follow with some unusual acro- 
batics. then into their clown bal- 
ancing act for knockabout, and 
then an undressing bit via head- 
istand to costume change, reveal- 
ing a personable couple. Other 
European sight act is Ivan Jensen 
and partner for some excellent 
juggling. 
fe Savona. blonde and_ lissom 
dancer, is also over neatly for her 
“Arabian Nights” story terp, plus 
some nice work with the castanets, 
and climaxing with a drum dance. 
' MeStay. 


in which the gals | 


Two men and the gal split the pro- | or 7 
| Likewise, The Caravans earn a) 


| Ruth emcee, and Nightingales (5), 
| Ethel Davenport, Brother Joe Wil- 
\liams & Harmonizing Four, Brother 
Joe May, Caravans (5), 
Travelers (5), Christine Clark, 
— Bradford Singers ‘6), Five 
| Blind Boys; ‘‘The Prodigal” (M-G). 





jits stage show the week before 
Christmas Day but remained open 
with a strictly film policy. Thus, 
ithe booking of “Gospel & Spiritual 


Ruth asssembled, is more than an 
experimeni—it’s a house precedent. 

Presentation of the unit is also 
somewhat unconventional, for the 
| 35-person company remains. on- 
| stage throughout the 97-minute per- 
formance. Those who aren’t ac- 
tually working up front are seated 
on a dais backed, appropriately 
‘enough, by a drop resembling a 
| Stained glass window. 
|paniment is an organ and a piano. 
Most of the turns, incidentally, 
have recordings in the religioso 
| field. 

“Nightingales,” of whom one of 
the quintet is a guitarist, leads off 
the bill with a repertoire that in- 
\cludes such numbers as “You 
|Rocked My Soul” and “I Want 
| Somewhere to Lay My Head.” On 
ithe latter, boys step up the volume 
iand beat to reach a frenzy that is 
‘epitomized by the gravel voice of 
one lad who carries the chorus. 

Sister Ethel Davenport, buxom 
|\femme with a stentorian soprano, 
ifollows in a similar groove with 
“Each Day (He Seems a Little 
Nearer.”’) Brother Joe Williams 
and His Harmonizing 








; 


| 


'aud joins in with handclaps. While 
‘the boys seem a trifle off key at 
‘times, none doubts their earnest- 
ness. 

| Brother Joe May, whom emcee 


| * nT Yr 
/Ruth introes as ‘‘The Thunderbolt 


of the Middle West,” uses a pow- | 


‘erful tenor on “Search Me Low.” 
'An imposing figure swathed in a 
Biblical robe, he stomps, jumps and 
‘wildly gesticulates as the stub- 
holders reciprocate in kind. 


similar reaction. Clad in flowing 
'white robes, five femmes dettly 
handle “What Kind of Man _ Is 
This?” Their voices are a_ bit 
lshrill but what they lack in 
finesse they make up in volume. 
The Pilgrim Travelers,  selt-ac- 
comped by guitar, are a cut above 
their fellow singers. In doing three 
spirituals, they impress with good 
arrangements and a fine sense of 
harmony. 

Christine Clark is a diminutive 
singer whose lyric soprano shows 
distinct possibilities on strength of 
her “Swing Low Sweet Chariot.” 
Prof. Alex Bradford Singers (6) 
click with “Too Close” and “It’s a 
Highway Up to Heaven.” They, 
too, are swathed in robes. 

Show winds with the Five Blind 
Boys, harmony group who continue 
in the hymnal idiom. Occasionally, 
fault can be charged off to a too- 
rapt enthusiasm for the subject at 
hand. For the finale, entire com- 
pany harmonizes on “Silent Night,” 
a fitting closer. Ruth is an un- 
obtrusive conferencier throughout. 
| Gilb. 





singing the/and_ the 


Pilgrim | 


Caravan,” which WOV disk jockey | 


Sole accom- 


Four con- | 
ltrib several spirituals to which the | 














New 





Acts 








LYNN TAYLOR ; DODY GOODMAN 
Songs | Comedy Songs 
15 Mins. 


>| pulling a complete switch this week | 12 Mins. 


Village Vanguard, N.Y. 

In her own quiet way Lynn! 
Taylor knows how to make a crowd 
sit up and listen to her vocal ef- 
forts. She’s relaxed and assured in 
front of the mike as she sets up 
her musical moods. 


Among her best efforts are the 
|current pop, “Cry Me A River,” 
oldie, “Don’t Try to} 
| Change Me Now.” Both are solid 
‘ballads, well-tailored to her warm 
|and affectionate styling. She’s just 
{fair on rhythm but needs ’em in 
j there for a pace-changer. 

| She’s an easy-to-look-at petite 
| blonde. On show caught she work- 
ed in a gown that resembled a black 
nightie and the fact that she work- 
;ed sans shoes didn’t destroy the 
illusion. Gros. 


| 

DOLORES PERRY 
Songs 

& Mins. 

Palace, N.Y. 


A looker with an unusually 
'forceful lyric soprano voice, Do- 
lores Perry has the wherewithal to 
click strongly and suddenly. She 


‘ shows evidence of good vocal train- | 


|ing and she’s got range, power and 


| control, plus a tonal quality of the | 


|tvpe to create lots of excitement. 


| She’s nicely gowned, shows a good | 


'deal of poise and presents a gen- 
jerally pleasing appearance. 

But some work needs to be done 
| in terms of song selection and rou- 


| tining before she’s ready for a shot | 


vat the bigtime. As of her Palace 
|to take advantage of the innate 
| qualities of her voice, nor to stir 
the excitement it has the potential 
of creating. She does three num- 
| bers, “Granada,” ‘‘Love Is a Many 
|Svlendored Thing” and “Love Is 
Where You Find It,” but only the 
latter gives her the real chance to 
display her vocal _ pyrotechnics, 
and sends her off to a big hand. 
With some little grooming, she 
could make an impresh anvwhere. 
Chan. 


LES COLLEGIANS (3) 
Dances 

6 Mins. 

Palace, N.Y. 


Les Collegians, two men and a 
well-proportioned girl of Mexico, 
!comprise a_ freewheeling dance 
jturn that has certain possibilities 
|} but which is marked in the main 
with a lack of cohesiveness and ap- 
| proach that makes it difficult to 
| See just what they’re driving at. 
| They kick things off with a mambo 
turn that’s flashily done, though 
| its place on a vaude stage is ques- 
itionable since it looks like some- 
lthing out of the Harvest 
| Ball finals. Then they do some jit- 
terbugging, en ensemble and pair- 
|ing off, but it’s more of the same. 

Justification for the act comes 
iin the torm of a combination 
Harpo Marx-eccentric dance turn 
iby one of the men, and he clicks 
with the routine. But this is then 
stretched to include the other two 
in a park bench panto sketch that’s 
rather pallid and overworks the 
Harpo business just a bit too far. 
As a Single, the impressionist lras 
something to offer, but the act a 
a whole tends to weaken the one 
good thing it has to offer. Chan, 


DURBIN & CO. (2) 
Balancing 
10 Mins. 
Olympia, Paris 

Durbin staris act in a headstand 
atop a globe, on a raised platform, 
on which he makes a complete 
turn. Then he puts a table, with 
large ball bearing tips, upside 
Cowr and balances another similar 
type table, rightside up, on it. He 
{climbs aton this, with two chairs, 
ifor a series of siow but taking 
stands and feats of balance that 
makes for big mitts. OK for, off- 
beat spots here and U. S. vaude 
and video. 

Femme is a looker who hands 
up the props. Biosk:. 





VIGANOS (5) 
Acro Teeter Board 
20 Mins. 
Olympia, Paris 

Four men and a woman go 
through a rapidly paced and eye- 
catching series of catapulting from 
teeter boards to make for a nifty 
act for U. S. houses and boites, 
plus video. Double somersaults 
have members flying into the flys 
to come down on the shoulders of 
partners or on chairs held on long 
poles. 

Fast, furious, and with plenty 
of coordination and class, this is a 
j fine act. Mosk. | 


| cial material hit 


stint, her selections aren’t framed | 


Moon | 


Village Vanguard, N. Y. 

An okay voice for a patter song, 
an elastic face plus eccentric cos- 
tuming and a pleasing songbag can 


'get Dody Goodman by in the in- 
i timery belt. 
,musicomedy bet and has already 
been tested in that medium with a 


She’s also an okay 


stint in “Shoestring Revue” earlier 
this year. She has a flair for a 
wry word although some of the in- 
nuendo, as in the intro to a spe- 
about a shep- 


nerdness, doesn’t suit her and 


‘could be spruced up to her ada- 


vantage. 

She has a_ breezy opener in 
“Turn On The Heat,” gets by with 
the shepherdess bit and comes 


across strong with “Glad Rag 
Doll.” The costuming helps out a 
lot here. The closer, “Someone’s 


| Been Sending Me Flowers,” is a 
'topnotch special material item 
;that gets a big play from the 
'small-room chantoosies but it re- 
mains fresh and funny in her 
hands. Gros. 


BOB SYDNEY 
Comedy 

11 Mins. 
Palace, N. Y. 

Ilere’s a case of a comic who has 

literally nothing to offer his audi- 
;erce, uatess one counts courage. 
His materia! is distinguished by 
two adjectives, colorless and stale. 
/ Sydney reels off a round of jokes 
that either eve painfully old or, 
; when showing some. originality, 
| are just downright dull. He evokes 
| practically no*response from the 
audience, hut seemingly has the 
| Suts to stick out what must he an 
|}embarrassing stint without flinch- 
|ing or resorting to insulting the 
| audience. 

His style of cColivery § doesn’t 

|help either, since he keeps punch- 
|ing away with the bad material in 
an almost desperate manner, stick- 
|ing to the script. He's selling tou 
hard, and that doesn’t help him 
any. Possibly if he relaxed a lit- 
tle and even kidded himself or the 
'material, he’d get a better re- 
| sponse, But his main chore for 
;now is to revamp his entire stint 
| with some worthwhile gags. 


| Chan. 
| 


LES CURIBAS (4) 

| Adacio Dancing 

|& Mins. 

| Empire, Glasgow 

Continental foursome offer skil- 
|/ful adagio work with right degree 
of novelty and humor. 

Curtains open to show two males, 
| both dressed in blue sailor garb. 
| After conventional opening rou- 
tine, they join with blonde girl 
partner in throws and bends. toss- 
ing her to and fro and upwards to 
land in their arms. Fast pace to 
their adagio stint as gal is swung 
;round at specd. 

Act then invites any lady femme 
to rise from her seat and join 
‘them. This has stubholders curi- 
ous, their interest being whetted 
when a_ perfectly normal-looking 
femme customer goes on stage and 
volunteers to be thrown around. 
This is really the fourth member 
'of act, and many yocks are emitted 
from outfronters as she _ poses 
bashful air. Comedy evolves as her 
white underskirts are revealed 
when she’s thrown around. Act 
winds by making human skipping- 
rope of the blonde partner, the 
other distaffer doing the jumps. 

Good bet for vauderies and iV. 

Go? G. 





e 
General Electric 
a= Continued from page 20 ——; 


provide “adequate” service for a 
nationwide competitive tv system. 

In addition to deintermixture, 
REA-NBC favored repeal! of the ex- 
cise on all-channel sets and en- 
couragement of multiple-station 
owners “with resources and know- 
how” to undertake operation of 
UHF station in intermixed mar- 
kets, 

Zenith told the Commission 
that toll tv is an “inevitable” de- 
velopment and that ‘one of its 
greatest benefits will b® forever 
lost unless >it can immediately 


aid those broadcasters otherwise 


doomed to disappear fiom the 
scene.” 

Supporting Zenith’s bid for ac- 
tion on subscription Skiatron 


urged that UHF be retained as a 
“basic”? part of the allocation pian. 
Realization of nationwide co eli- 
tive tv, company said, requires re- 
generation” of UHF stations and 
VHF outlets without network affil- 
iations. 


[Ee 
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Shows Abroad 


Morning’s at Seven | 
London, Dec. 15. | 


Anna Deere Wiman presentation, in| 
association with E. P. Clift, of comedy in 
three acts, by Paul Osborn. Director, Jack | 
Minster; decor, Paul Mayo. At Comedy | 
Theatre, London, Dec. 14, 755; $2.55 top 
Theodore Swanson.... Frederick Leister | 
Cora Swanson ....Mona Washbourne | 
Aaroneita Gibbs......... Margaret _vines 
Ida Bolton see's Marda \ anne 
Carl Bolton ......0+0.. Frederick Pipe? 
Homer Bolton ....+..+- Peter Jones | 
Myrtle Brown .......+-- Tucker McGuire | 
Esther Crampton ....... Nan Munro 
David Crampton .......+. Charles Heslop 





About 17 years after it first hit! 
Broadway, Paul Osborn's “Morn-; 
ing’s At Seven” has come to Lon-| 
don as the play to reopen the re-| 
furbished Comedy Theatre. 


| presentation of twice-nightly revue in two | 


Such Is Life 
London, Dec. 15. 
Jack Hylton & George and Alfred Black 
Eric 


acts (16 scenes). Music and _ lyrics, 








Maschwitz; direction, Alec Shanks, Joan 
Davis: decor and costumes, Shanks, Erte, 
‘| Berkeley. Sutcliffe; musical direction, Jack 
Ansell: dance ensembles. Miss Davis. At 
Adelphia Theatre, London, Dec. 14, °55; 
$2 top. : F 
Stars Al Read: features Jack Tripp, ! 
Shirley Bassey, Odette Crystal, Allen | 
Christie, Aud Johansen, Bob & Marion | 
Konyot, Pat Hill & Lenya Delma; also 
Four Hurricanes, John Tiller Girls, | 
George Mitchell Chorus. 
The Adelphi seems to have 


solved the problem of good ail- 
round entertainment in Jack Hyi- | 
ton and George & Alfred Biack’s | 


It iS! twice nightly revue policy, which | munity centers. 


ELT Community Series 
Skeds 4-Show Season 


Equity Library Theatre has set 
its community -theatre series for 


this season. Dates have been 
scheduled for four productons, to 
preem at the Lenox Hill Play- 
house, N. Y., and then play the 
DeWitt Clinton Community Cen- 
ter, Bronx, and the Bryant Com- 
munity Center, Long Island City: 


The’ offerings, with opening 
dates listed parenthetically,. are 
“My Three Angels” (Jan. 25), 


|“‘Liliom” (Feb. 8). “Best Foot For- 


ward” (Feb. 22) and “Curious Sav- 
age” (March 7). Each will play six 
performance it the Playhouse and 
two or three at each of the com- 
Richard McMur- 


of charm, but hardly strong enough | 
for a long run. It should, how-| 
ever, stand up for a modest en- 
gagement. 

The outstanding quality of the, 
production is an all round high-| 
grade performance by a cast of| 
modest name value. The players) 
interpret the odd characters with | 
a high degree of charm, extracting | 
the utmost response from the com-| 
edy situations and dialog. | 

Margaret Vines, particularly, | 
stands out as the spinister sister | 
who finds she is not wanted after) 
more than 40 years. Her decision 
to move to the house next door is| 
one of the nicer twists of the play. | 

The other three sisters, all with 
husband trouble, are gently etched 
by Nan Munro, Mona Washbourne 
and Marda Vanne, while Tucker 
McGuire impresses as the girl 
who's to marry into this eccentric 
family. In a part which skillfully 
limits her to the use of cliche 
lines, she makes a personal hit. 

The three husbands are contrast- 
ingly portrayed by Frederick Leis- 
ter, Frederick Piper and Charles 
Heslop. Their roles are less exact- 
ing, but they score by expertness. 
Peter Jones gives a striking per- 
formance as the moronic suitor. 

Jack Minister’s adroit direction 
sustains interest in a play almost 
entirely devoid of plot and wholly 
dependent on_ characterization. 
Paul Mayo’s double back-porch set 
is an attractive feature. Myro. 


Liebesbriefe 
(Love Letters) 
Vienna, Nov. 26. 
Rudolf Marik production of operetta in 
two acts; book, Hubert Marischka and 
Rudolf Oesterreicher; songs, Nico Dostal. 
~Pirection, Marischka; settings, Perry 
Windberger; costumes, Hill Reihs-Gromes: 
choreography, Vera Denisowa. At Rai- 





mund Theatre, Vienna, Nov. 26, ’55. 

po ae ae Gretl Tonndorff 
Her Father . ... Hubert Marischka 
Herbert von Nielsen ..... Tony Niessner 
WONG SRAROCIEE. 26 wcceeees: Rudolf Carl 
Erich Reinhold .......... Hans Fretzer 
ee d- 4+) <ownsenanes Melitta Selbach 
Bianca Spontini ....cceesss Mimi Stelzer 
SE, is >. hee wks ates ames Julia Drapal 
i eee Fritz Imhoff 








This new operetta by veteran 
librettists Hubert Marischka and 
Rudolf Oesterreicher, with songs 
by Nico Dostal, is a winning com- 
bination of the traditional with 
modern American. It is helped by 
a cast headed by four strong leads. 

Gretl Tonndorff, a new member 
of the Raimund Theatre company 
and a talented singer and dancer 
pays the star who is jailed for 

eating up her director. Co-libret- 
tist and stager Hubert Marischka | 
enacts the wily father who invents | 
the story that she’s away on vaca- | 
tion and hires another actress-sing- | 
er to take her place. 

The second act is highlighted by 
a mixup over some love letters. 
and the star’s intended husband 
falls in love with and marries the 
standin. Tony Niessner plays the 
fiance, a high ranking diplomat, | 
another of his charmer characteri- | 
zations. 

Melitta Selbach, a new discovery, 
is a looker and _ skillful 
dancer, clicks as the standin who 
gets the man. Julia Drapal, opera 








ballerina, is a pleasant surprise in | 


the smaller role of the Nurse, while 
there are acceptable supporting 
portrayals by Rudolf 
Police Inspector, Fritz Imhoff as 
the Cab Driver and Mimi Stelzer 
as an innkeeper. 

Dostal’s songs are up to his 
standard, including “I Fell in Love 
With Your Love Letters,” “A Man 
Who Is a Man Never Stops Lov- 
ing,” ‘“‘No One Can Protect Himself 
from Love,” ‘Teheran Fox” 


Happen?” Director-scripter-actor 
Marischka has paced the perform- 
ance briskly, the choreography of 
Russian ballerina Vera Denisowa 
is excellent, and the settings by 
¥ erry Windberger and costumes by 
Hill Reihs-Gromes are also cred- 
itable. iwlaas. 








James W. Gardiner, co-producer 
of “Plain and Fancy,” and Al 
Jones, the musical’s general man- 
ager, will be in New Orleans, Jan. 
2 when the national company be- 
&ins a week's stand at the Civic 
Auditorium there, 


Carl as| 


_ Lov and | 
the English waltz, “How Could It | 


for several years. The latest effort | 
should prolong the success. 

It also presents a new star, | 
Shirley Bassey, a shapely Negro 
who deserted an industrial job in 
Wales to try her emphatically sexy 
voice and personality in London 
show biz. Some of her numbers 
are o!d, but one new one, the spe- 
cially written “‘Burn My Candle at 
Both Ends,” gives her a_ great 
chance, and the audience laps it up. 

Al Read, star of the show, relies 
mainly on comedy sketches and 
characterizations already known to 
radio and ty audiences. He avoids 
vulgarity and suggestiveness, and 
his domestic brand of humor suits 
the family audience. Jack Tripp, 
making his first West End appear- 
ance, is a versatile comedian and 
talented hoofer, with a nice sense 
of burlesque and a genial person- 
ality. 

As in most of these revues, a 
cross between “intimate” and spec- 
tacular, vaude acts are used for 
variation. These are excellent in 
their contrasting forms, including 
Bob and Marion Konyot in comedy 
acrobatics, the Four Hurricanes in 
adagio specialties, and the Trio 
Capriccio Espagnol, a Spanish 
song and dance offering, as well 
as the click Pat Hill and Lenny 
Delma puppeteers. 

Odette Crystal and Aud Johan- 
sen head the more conventional 
singers, aided by the George 
Mitchell Chorus, and the super- 
precision John Tiller Girls. Show 
is slickly produced and tastefully 
mounted and dressed. Clem. 


‘GIRL, ALCOTT MUSICAL, 
MODERATE IN LONDON 


London, Dec. 20. 








“A Girl Called Jo,” a musical 
version of the Louisa May Alcott 
stories, “Little Women” and “Good 
Wives,” is a sentimental piece 
faithfully following the originals, 








but weak on wit and songs. It is 
a moderate candidate for local 
popularity, but an unlikely pros- 
pect for the U. S. 

The show, which opened last 
Thursday night (15) at the Picca- 
dilly, has book and lyrics by Peter 
Myers, Alex Grahame and David 
Climie, with music by John Prit- 
chett. It is presented by Linnet & 
Dunfee, and staged by Denis 
Carey, with a cast including Joan 
Heal, Marion Grimaldi, Virginia | 
Vernon, Dianne Todd and Denis | 
Quilley. 





Touring Shows 


(Dec. 19-Jan. 1) 





, feared to speak in life. 





Amazing Adele (tryout)—Shubert, Phil- 
ly (26-31). 

Anastasia (Eugenie Leontovich, Dolly 
Haas, John Emery)—Blackstone, Chi (19- 


$2). 
Anniversary Philly 
| 
| Boston (19-31). 


Waltz — Forrest, 


singer- | (26-31). 


Bad Seed (Nancy Kelly) — Plymouth, 
| Boy Friend—Shubert, Wash. (19-31). 
Bus Stop (2d Co.)—Selwyn, Chi (19-24); 
| American, St. L, (26-31). 
| Can-Can—Biltmore, L. A. (19-31). 
| Dancing in the Chequered Shade (try- 
out)—McCarter, Princeton (20-23); Wilbur, 
| Boston (26-31). 

Fallen Angels (tryout) (Nancy Walker, 
maranret Phillips)—Shubert, New Haven 
(28-31). 

Great Sebastians (tryout) (Alfred Lunt, 
Lynn Fontanne)—Colonial, Boston (19-31) 
(Reviewed in VARIETY, Nov. 9, °55). 

Hot Corner (tryout) (Sam Levene)—Lo- 
cust, Philly (27-31). 

Kismet—-Great Northern, Chi (19-3). 
apenas & Lovers—-Nanna, Cleve. 
(26-3)). 

Pajama Game (2d Co.) (Fran Warren, 
Larry Douglas, Buster West)—Shubert, 
Chi (19-31). 

Plain and Fancy (2d Co.) (Alexis Smith, 
Craig Stevens)—Victoria, K. C. (19-24); 
State Fair Aud., Dallas (26-1). 

Quiet Place (tryout) (Tyrone Power)— 
| Nixon, Pitt 19-24); National, Wash. (26- 
| 31) (Reviewed in VARIETY, Nov. 30, *55). 

Red Roses for Me (tryout)—Wilbur, Bos- 
ton (19-24) (Reviewed in VARIETY, Dec. 
| . SS) 
| Tea and Sympathy (Maria Riva, Alan 
| Baxter)—(aying off this week); Shubert, 
| Det. (26-31). 
| Teahouse of the August Moon (2d Co.) 
| (Burgess Meredith, Hugh Reilly)- (laying 
off this week); Erlanger, Chi (26-31). 

Teahouse of the August Moon (3d Co.) 
| Carry Parks)—Royal Alexandra, Toronto 
| ‘ . 
| Time Limit (tryout) (Arthur Kennedy) 
| ~ Ford’s, Balto (19-24); Nixon, Pitt (26-31) 
(Reviewed. in VARIETY, Dec. 7, °55), 





| 
| 


the first two shows. 

The project, a non-profit ven- 
ture, will provide employment for 
122 actors uncer a_ special con- 
tract. Single admissions’ are 
priced at 902. and $1.20, and the 
series at $3 25 and $4.30. 





Dan Reed’s ‘Spoon River’ 
Takes Masters Poems 
From Library to Stage 


Princeton, Dec. 16 


If doing one thing well stands 
for anything, Daniel Reed is as- 
sured of at least a small place in 
theatrical history. For journeyman 
actor Reed does at least one thing 
very well—his dramatic represen- 
tation of “Spoon River.” 

This rarely seen tour de force, 
first fashioned by Reed decades 
ago, scored strongly Thursday (14) 
with a two-thirds capacity audience 
which put off its Christmas shop- 
ping and bucked freezing tempera- 
tures to catch the show at the Mc- 
Carter Theatre. 


Based on Edgar Lee Masters’ 
“Anthology,” which set the literary 
world on its ear prior to Worid 
War I, “Spoon River” retains little 
which to shock the hardened '50s. 
It now seems a period piece. 

But this “Spoon River,” which 
once belonged to Masters and the 
printed page, now belongs to Reed 
and the living stage. It is a per- 
former’s triumph and a display of 
high-style acting. 

As presented by Reed, “Spoon 
River” can best be defined as a 
lament, both humorous and touch- 
ing, which appeals to an audience 
on an individual rather than a col- 
lective basis. In it, Reed disinters 
various citizens of the small mid- 
western town of Spoon River and 
permits them to tell the tales they 
Thornton 
Wilder is supposed to have used 
the original book as inspiration for 
his “Our Town.” ; 

Using only a pair of park benches 
and black backdrop, Reed does a 
remarkable job of giving some- 
thing for everyone, as he switches 
from “Fiddler Jones” to “Elsa 
Wertman” to “The Village Athe- 
ist.” In all, Reed creates 30 or 
more distinct characters during the 
relatively short program. Each is 
a masterpiece of clarity and a 
dramatic gem. 

There is talk that “Spoon River” 
may be taken into New York for 
a spring engagement under the 
auspices of McCarter tenants Rich- 
ard Pleasant and Isadora Bennett. 
The latter being Reed's wife. 

Henry. 


Bardwell Leaves Pitt; 


Guest Stagers Replace 
Pittsburgh, Dec. 20. 

Robert Bardwell, associate di- 
rector of the Pittsburgh Playhouse, 
has asked for and been granted a 
leave of absence for the remainder 
of the season. He gave ill health 
as his reason. Leave took effect 
over the weekend with the open- 
ing of Bardwell’s production of 
“Accounting for Love,” adapted by 
Henry Hewes from a French farce. 
The play was a flop in London 
last season. 

As a result of Bardwell’s depar- 
ture, Joanna Roos, actress-director- 
playwright, has come on from New 
York to stage her own show, 
|“Among Ourselves,” opening at 
Playhouse in three weeks. The 
other shows set for 1956 in the 
Hamlet Street Theatre, smaller of 
the Playhouse’s two auditoriums, 
will be done by guest directors and 
/members of Playhouse staff. 

Fred Burleigh, director of Play- 











house, traditionally stages all of 
|the shows in the larger Craft 
} Avenue Theatre. 








Off-Broadway Shows 


An Evening of Shaw 
Equity Library Theatre revival of two 
comedies by George Bernard Shaw. 


| Staged by Charles Olsen; settings, Lester 


Hackett; lighting, Larry Parker; cos- 
tumes, Charles Baler. At Lenox Hill, 
N.Y., Dec. 16. °55 


THE DARK LADY OF SCNNETS 

Cast: Ronald Weyand, Frederick Rolf, 
Barbara Waide, Dorothy Rice. . 

THE ADMIRABLE BASHVILLE 

Cast: Frances Sternhazgen, Ray Rizzo, 
J. Robert Dietz, Thomas Barbour, Gerry 
Matthews, Jerome McAuley, Ronald 
Weyand. Richard Pohlers. James N 
Clark, Edward Crowley. Glen Nielsen, 
Robert Ludium, Anita Dangler. 





This diversion at Lenox Hill is 
in ELT’s best tradition. 


tasteful direction, nicely stylized; 


Romeo and Juliet 


_Shakespearean Theatre Workshops re. 
vival of tragedy in two acts by William 
Shakespeare. Produced by Joseph Papp; 
staged by Jotl Friedman; associate pro. 
ducer, Leo Brody. At Emmanuel Presby. 
terian Church, N.Y., Dec. 15, °55. 

Cast: William Major, Joseph Spagnuolo, 
John Desmond, Leonard Hicks, Salvadore 
Tomas, Richard Merrell, Matt Pelto, Wil. 
liam Martel, Priscilla Amidon, John High, 
Frances. Malis, Paul Stevens, Florence 
Anglin,, Sylvia Gassel, Jack Cannon, John 
Conrad, Peggy Bennion. 


Mostly an immature revival, the 
Shakespearean Theatre Workshop’s 





“Romeo and Juliet” has revealing 


Lucid, | 2nd true moments when the actors 


stop rattling the windowpanes with 


acting, and sprightly stage design | bombast and take quiet measure of 
combine to make an entertaining the play’s emotional content. Dedi- 


evening. Only inflexible Shavians | 


would contend that either “The | 
Dark Lady of the Sonnets” or “The | 
Admirable’ Bashville’ is great} 
Shaw, but the usual tongue is in 
the usual cheek which, also as/! 
usual, seems to be ali that mat-| 
ters. 

‘In “Dark Lady,’ wherein the} 
Irish-English or (vice versa) play-| 
wright made his pitch for a Na- 
tional Theatre, - Shakespeare 
haunts Queen Liz’s (the first’s) bat- |! 
tlements to rendezvous with his 
dark lady. He encounters both 
gals, natch, but charms his way 
safely out of the triangle. 

As the bard, Frederick Rolf has 
graceful aplomb, fetching laughs 
neatly as he plagiarizes conversa- 
tional gambits. Barbara Waide’s 
quality as Elizabeth has regal re- 
pose, and her repartee with Will 
is the evening’s highlight. 

“Bashville” is skittish Shaw. 
Being nothing more than a fragile 
lady’s yen for a boxer, it relies 
on the author’s renowned way with 
a word. Style comes into its own 
here in Frances Sternhagen’s 
etched performance as the delicate 
one, Gerry Matthews mocking 
portrait of a butler who loves 
above his station, Thomas Bar- 
bour’s careful delineation of a gen- 
tleman, and to a lesser degree, 
Ray Rizzo’s timorously bulging 
prizefighter. Anita Dangler’s 
sharp handling of the play’s last 
few minutes as the boxer’s actress 
mother is her proficient answer to 
“can you top this’? 

Thanks to Charles Olsen’s con- 
ecentrated direction, and Lester 
Hackett’s amiable backgrounds, it 
all adds up to an ELT ae +5 

eor, 


The Thesmophoriazusae 


Ray Boyle & Yolande Betbeze produc- 
tion of comedy in one act. by Aristo- 
phanes. Staged by Arthur Lithgow; ar- 
tistic director, Jeanne Button; score, 
Rames Ringo; choreography, Sheridan 
Cogan. At Rooftop, N.Y., Dec. 13, ’55; 
$2.00 top. : 

Cast: David Hooks, Ellis Rabb, Frank 
Echols, Kelton Garwood, Susan Willis, 
Jane Groves, Rosemary Connor, Jean 
Armstrong, Richard Longman, Frank 
Borgman, Gerry Jedd, Judy Potter. 

Chorus: Norma Gaskill, Nan Burnam, 
Ruth Murphy, Nell Burnside, Katchie 
Torrence, Gaile Carter, Laine Gardner, 
Alice Owen, Beverly Funston. 


It’s axiomatic in the business 
that word of mouth is a show’s 
best friend, but even if it were 
socko, how do you send ’em scur- 
rying to catch “The Thesmophori- 
azusae”? Producers Ray Boyle & 
Yolande Betbeze has sub-tabbed it 
“The Goddesses of Athens”, while 
pedants have it as “Women at the 
Festival of Demeter’, but in 411 
B.C. Aristophanes called his farce 
“The Thesmophoriazusae” and at 
the Rooftop Theatre ‘“Thesmo- 
phoriazusae”’ it is. 

Euripides hated women, ribbing 
them at every opportunity, so his 
comic muse peer gave the noted 
Greek tragedian a taste of his own 
medicine. As Aristophanes has it, 
the assembly of women at the 
Thesmophoria elect to wreak 
vengeance on the _ slanderer of 
their sex. 

Tipped off, Euripides sends his 
father-in-law in feminine guise 
(see “Charley’s Aunt” circa 1892 
A.D.) to plead for him. The old 
man botches it, the damsels detect- 
ing the imposter. In longer than 
it takes to tell, Euripides crashes 
the gathering, rescuing papa-in- 
law from feminine wiles and guiles. 

At the Rooftop, they are deter- 
mined not to be serious. Accent 
is on the rough and tumble as 
well as the bawdy. In fact, if they 
weren't so resolved to make it fun, 
it might be, “Thesmophoriausae” 
being sound Greek comedy. 

But everyone is grimly deter- 
mined, so Arthur Lithgow’s stren- 
uous direction, a horde of god- 
desses, and agreeable work by ac- 
tors David Hooks and Ellis Rabb, 
probably won't save “The Thesmo- 
phoriazusae”, The ambitious 
Boyle-Betbeze combine has now 
whiffed thrice at the Rooftop. 

Geor, 





Albert Johnson and Mary Percy 
Schenck will respectively design 
the scenery and costumes for 





“Waiting for Godot,” currently in 
rehearsal, 


cated primarily to educational 
theatre, this youthful enthusiastic 
group may make its mark if it has 
the stamina to stick around while 
it develops. 

Playing on a semi-arena stage 
before a small amphitheatre of 
seats, the company has the virtue 
of confidence. There are the seeds 
of a competent Mercutio in Jack 
Cannon's generally sound attack, 
and he makes the tricky Queen 
Mab speech crystal clear. Sylvia 
Gassel’s Juliet is tremulous and 
young, and when she gets to the 
potion scene, again there are ink 
lings of something better than just 


good. 
Paul Stevens has dash as Romeo, 
if not consistent ardor, while 


Florence Anglin’s Nurse is_ best 
when serious rather than bawdy. 
Matt Pelto is a truculent Tybalt, 
and William Major has forceful 
clarity in his double as Chorus and 
Prince of Verona. Although rather 
objective, John Conrad’s Friar 
Laurence is the best modulated 
performance with its measured 
cadences and twinkling eyes. 
Joel Friedman has staged in 
blacks and whites, the men wear- 
ing dark trousers and open- 
throated white shirts, the women 
comparable gowns. While -he has 
frequently permitted a passion to 
be torn, Friedman has let story and 
simplicity be the cee ™ 
~Geor. 


‘SEVENTH HEAVEN’ WAS 
A $273,927 FLOPEROO 


“Seventh Heaven,” last season’s 
musical version of the old Austin 
Strong play, was a $273,927 flop. 


That represented a personal loss 
of $5,426 to producers Gant Gaith- 
er and William Bacher, in excess 
of the $268,501 investment. The 
show, which had a 44-performance 
Broadway run, was capitalized at 
$225,000, plus $43,501 collected on 
a $45,000 (20%) overcall. 


The production cost on the Glo- 
ria DeHaven-Ricardo Montalban- 
Kurt Kasznar starrer was $196,013, 
plus $23,077 tryout loss and an- 
other $39,031 deficit for the Broad- 
way run. Practically all royalties 
were waived on the N. Y. stand, 
while office expense was also cut. 
Post-closing expenses accounted for 
an additional $15,806. 


The royalty setup on the musical 
included 2% to the late John Gold- 
en, who produced the original play; 
144% to Victor Wolfson as co- 
author of the book; 212% to Stella 
Unger as lyricist and co-author of 
the book; 4% to Bacher as co- 
author of the book; 2% to Victor 
Young as composer; 2% to John 
C, Wilson as stager; 1% to Morton 
Da Costa, who took over the d.- 
rectigg; 42% to Peter Gennaro as 
original choreographer; 1% te 
Hanya Holm as replacement chore- 
ographer, and $150 a week te Mar- 
cel Vertes as designer. All except 
Golden waived royalties on th 
Broadway engagement. 








Dorothy Heyward Injury 
Suit Nixed After Trial 


Philadelphia, Dec. 20. 


The $100,000 damage suit 
brought by Mrs. Dorothy Heyward, 
of Charleston, S. C., against the 
Salem Transportation Co., of At- 
lantic City, has been dismissed 
after a jury returned a verdict of 
no cause for action in U. S. Dis- 
trict Court, Camden. 


Mrs. Heyward, co-author of 
“Porgy,” claimed to have sustained 
permanent back injuries while rid- 
ing in a company-operated limou- 
sine which overturned in Burling- 
ton County, N. J., in 1952. The 
plaintiff is the widow of DuBose 
Heyward, author of the novel 
“Porgy.” She collaborated with 


her husband on the dramatization 
of the book and later worked with 
the late George Gershwin and the 
latter’s brother, Ira, on the musi- 
cal “Porgy and Bess.” 
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_It's hoped to raise $25,000 for a 
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Authors Duck Designer ‘Negotiation’: 





! 


Still Okay ‘Informal Discussion’: 





The Dramatists Guild is stand- + 
ing pat on its decision that authors 


re not responsible for designer | Tyg’ ‘Place’ Will Fold 


rights in legit productions. | It’s 
understood the Guild is refusing to 
accept a bid from the United Art- 
ists to “negotiate” the matter, but 
is still willing to meet with the 
union on an informal discussion 
pa he scenic union is trying to 
eliminate “pirating” of sets in for- 
eign countries by having authors 
sign an agreement that they will 
not lease, license or sell the rights 
to scenic designs.. An amended 
version of that proposal was in- 
troduced by the union last week, 
but was reportedly no more ac- 
ceptable to the Guild than the 
iginal draft. 

or embers of the Guild have 
been instructed not to sign any 
such agreements. DG leaders 
point out that the designer stand 
is in effect a secondary boycott, 
which would be illegal. Indica- 
tions are that unless the two or- 
ganizations come to an agreement, 
the scenic union is prepared to 
order its members not to take on 
any shows. As yet, no such action 
has been taken. 

The union claims that in some 
eases the producers have assumed 
the responsibility for the design- 
ers’ rights abroad. In this case, 
the producer rather than the au- 
thor would be called before an ar- 
bitration board if the scenic de- 
sign was lifted for a foreign pro- 
duction. 





Canadian Rep Reopens 
Next Week With Panto; 
Options New Quarters 


Ottawa, Dec. 20. 


Canadian Repertory Theatre, 
this capital’s winter stock, will 
open its seventh season Monday 
(26) (known here, as in England, as 
Boxing Day). It will play at least 
10 weeks, perhaps 20, at the 
LaSalle Academy, church school 
hall, where it’s subject to censor- 
ship. 

Meanwhile, the group has taken 
an option on the Glebe Theatre, an 
858-seat neighborhood film house, 
to lease or eventually purchase. 


year’s rental, and to improve the 
stage and add dressing rooms. 


CRT originally planned not to 
resume without $22,000, about a 
10-week nut, but has now decided 
to go ahead on the sale of $5,000 
worth of $10 voucher cards, to be 
punched as used. A new business 
manager will be named to succeed 
Peter Sturgess, who left for To- 
ronto tv, and to complete the op- 
erating committee with Ian Fel- 
lows, managing director, and Regi- 
nald Malcolm, 71-year-old former 
Broadway and London leading man 
now resident here, who helped | 
found CRT. | 

Opening show will be “Babes In | 
the Woods,” English-style panto- | 
mime done at Toronto's Royal | 
Alexandra a couple of years ago. | 
It will be followed Jan. 10 by “An| 
Italian Straw Hat,” the French | 
faree on which Rene Clair based | 
his film, then by “Dial M for Mur- | 
der,” “Shadow and Substance” and | 
Wilde’s “An Ideal Husband.” | 








BETBEZE-BOYLE ROOF 
FOLDS FOR 156 LOSS 


The Yolande Betbeze-Ray Boyle | 
Operation at the off-Broadway | 
Rooftop Theatre folded last Sun- | 
Cay (18) at an estimated $15,000 | 
loss. That was the capitalization on | 
the venture, which was financed as | 
a limited partnership. The venture | 
Involved three productions, ‘“Mac- 
beth,” “Last Love of Don Juan” 
and “Thesmophoriazusae.” All were 
fast folds. 

rhe heaviest investor in the 
Project was Miss Betbeze, with a 
$10,500 stake. The former Miss 
America contest winner, incidental- 
ny is the wife of tv-film impresario 
Matty Fox. Boyle, an actor-director, 
“as in for $550, while Roger Sulli- 
Yan, production manager at the 
Rooftop, put up $150 of the back- 
~ inl Other investors included 
roadway producers Gordon Pol- | 
ock and Yvette Shumer, $200 and 
$50, respectively, 

The Boyle-Betbeze 
Preemed last Oet: 7, 





operation | 


~ Next Week in Wash. 


Washington, Dec. 20. 

The Playwrights Co. production 
of “Quiet Place,” currently in the 
fifth week of a tryout tour, will 
not be brought to Broadway. It will 
wrap up here Dec. 31 after a 
week’s run at the National Theatre. 
The Tyrone Power starrer, cur- 
rently at the Nixon, Pittsburgh, 
represents a $75,000 investment. 
Written by Julian Claman, the 
play had been slated to open at 
the Booth, N. Y., the week of 
Jan.. 23. 

Power has already received bids 
to appear in three shows skedded 
for this season, including the 
Richard Aldrich-Richard Myers 
production of “Little Glass Clock.” 


Equity Contract 
For Cafe-Legit 


Actors Equity is taking steps to 
“recognize” the nitery-legit field. 
The union has set up a committee 
to explore the possibility of work- 
ing out a standard contract to 
cover bistro versions of legit 
shows. 


The tab edition of “Guys and 
Dolls” last summer at the Royal 
Nevada Hotel, Las Vegas, prompted 
the Equity move. 

Though, Equity had jurisdiction, 
it had to adjust its regular pro- 
duction contract to cover the 
show. Equity feels it should ex- 
pand on the knowledge gained in 
handling that production to estab- 
lish a contract specifically de- 
signed for niteries. 

The union is working on the 
assumption that the publicity ac- 
corded “Dolls” is likely to result 
in increased nitery productions of 
cut-down legit productions. 
Although Equity apparently has 
jurisdiction over book shows in 
niteries, at least scaled-down ver- 
sions of established legit offerings, 
the representation does not ex- 
tend to original revues produced 
for cabarets, such as the George 
White shows the last couple of 
years at the Versailles, N.Y. That 
jurisdiction is held by the Ameri- 
can Guild of Variety Artists. 








HOOFER GOING STRAIGHT 





fee ee eS | ATPAM's New Peace, It's Wonderful 
(If Sheaffer Amendment Passes) 


‘Double Double’ 





Helen Gallagher, costar of the, 
N. Y. company of “Pajama Game,” | 
is being sought for her first! 





straight play assignment, the 
femme lead in “Double, Double,” 
a new comedy by Michael Gazzo, 
author of the current meller, ‘Hat- | 
ful of Rain.” 
Jay Julien, presenter of “Hatful” | 
and slated to produce the new, 
script, is seeking a director for the | 
play, which he hopes to do this 
season. - 





Sue Over Opera; 
Show Continues 


The off-Broadway production oi 
“Threepenny Opera” at the The-| 
atre de Lys had to file a $5,000, 
bond in N. Y. Federal Court last | 
week to keep open. The coin was 
deposited in connection with a le- 
gal hassle over control of the Eng- | 
lish production and _ adaptation | 
rights to the original German ver- | 
sion of the musical. 

The producers of “Threepenny” | 
and the operators of the de Lys! 
were slapped with a suit asking 
for a preliminary injunction to 
restrain performances of the tuner 
pending a hearing on the matter 
of rightful control of the English 
rights. The plaintiffs in the case | 


are John Krimsky, Edmond Pau- | 


na, a publishing outfit. 
The plaintiffs contend that Uni- 


“Die Dreigroschenoper.” 


signed the. English translation, 


sky acquired the rights from Pau- 
ker later that year. Krimsky then 
co-produced the property with 
Clifford Cochran at the Empire 
Theatre, N. Y., where it had a 
12-performance run in 1933 as 
“The 3-Penny Opera.” 


Krimsky claims that since none 
of the plaintiffs granted the de- 


adapt the “Threepenny,” the cur- 
rent production is an _ infringe- 
ment. Cochran, incidentally, has 
waived his rights and license to 
the property. Judge Archie O. 


junction on the grounds it “would 
throw out of work those actors and 





genes  seaaihesisiadianiiiiaaemmdiieiin 


(Continued on page 50) 


ker and Universal Edition of Vien- | 


fendants the right to translate or | 


Dawson refused to grant the in-| 
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Columbus Citizen Trek 


To New York Next Week 


Columbus, Dec. 20. 

The Columbus Citizen has an- 
nounced that its next New York 
theatre excursion for the week of 
Dec. 26 to Jan. 2 will cost $99.50. 
The price covers tickets to “The 
Desk eSt,” “Inherit the Wind” and 
“Damn Yankees,” the Radio City 
Music Hall show, a United Nations 
tour, the film version of “Okla- 
homa”’ and hotel and travel accom- 
modations. 

The Citizen show train price is 
about $10 more than that of the 
first show train sponsored by its 
afternoon competitor, the Dispateh, 
which offered tickets to four Broad- 
way shows as well as a celebrity 
cocktail party, uptown-downtown 
New York sightseeing tour and an 
around-Manhattan Island = yacht 
trip, all for $89.75. 


Inherit’ Recoups; 





Has 606 Profit 


“Inherit the Wind” has recov- 
ered its entire $92,000 investment 
'and as of last Saturday (17) had an 
accumulated profit of 
$60,000. 


; | As of an Oct. 29 accounting, the 
versal owns the copyright on the|}erman Shumlin (in association | point of saying that no one really 
original Kurt Weill-Bert Brecht with the late Margo Jones) produc- 
production of the musical, titled | tion had earned a net profit of | tuat the issue was just a matter of 

They | $21,705. On the basis of the weekly | procedure, the amendment itself is 
further state that Universal as- | grosses, it’s figured the profit on | Known 
. . the Jerome Lawrence-Robert E. 
adaptation and production rights | Lee drama climbed to around $50,- 
to Pauker in 1933 -and that Krim-| 990 during the ensuing’ five weeks 


| ending last Saturday. 


| backers 


+ The 
{ Assn. of Theatrical Press Agents 
|& Managers has subsided, with 
| the prospect of a constitutional 
'change relaxing admission of new 
'members. If the proposed amend- 
ment is adopted, ex-drama critie 
| Louis Sheaffer is due for immedi- 
,ate admission. 


nearly 


According to the accounting. the 
had been repaid $52.000 


threatened revolt in the 


If not, he’s ex- 
pected to file suit under the Taft- 


Hartley Act. 


The move to admit Sheaffer im- 


perioral under a waiver of the 


existing rules was defeated at a 
;contentious general membership 
meeting of the union in New York 
last Thursday (15). At the same 
‘time, a motion supporting the ac- 
| tions of the board of governors on 
the matter was unanimously 
| passed, although a number of 
|members present reportedly ab+ 
| Stained from voting. 

| The decision not to admit the 
| former critic under a rules waiver, 
| but to await action on the pro- 
| posed constitutional amendment, 
| was apparently influenced by ap- 
;peals to abide by orderly legal 
| procedure and support the consti- 
|tution. However, the board itself 
| had decided just before the mem- 
| bership meeting to make an ex- 
|ception to the ruies by granting 
|immediate admission to Morris 
| Yuter, a local press representative 
| of the Shuberts in Philadelphia, 
| Although board 
/ponents of the 
|amenament have 


member pro- 
constitutional 
since made a 


| 


| opposed Sneatier’s admission, but 


to have been hurriedly 
drafted and approved by the 


(Continued on page 50) 


Play ‘Herod’ in Church 





= if i 2 ’ - 
jon thelr investatent. Another $24-| “At $100-a-Week Salary; 


|ing the total return to $76,000. The 
| Oct. 29 statement listed a cash 
‘reserve of $20,000, plus $17,074 in 
bonds and deposits. A touring com-| about to be paid for “going to 
pany is slated to start rolling late | church.” 
in January with Melvyn Douglas |to appear in a fortnight’s run of 


as star. 





nancy of the left eye. 


Over Equity Minimum 


A group of Broadway actors are 
They'll get $100 a week 


| David Demerset Lloyd’s “Herud 


Douglas subbed Paul Muni in | the Great” at the Church of St. 
the Broadway production of the | more than the $85 Equity minimum 
/play until three weeks ago, when | for Broadway. 
the latter returned. He left the 
cast last August to undergo sur- 
gery for the removal of a malig- 


Those in the production, to run 
ifrom Jan. 18-29, will be members 
| of the Broadway Chapel Players. 
'The Equity group gives Sundiy 








OUT SOON! 





NEW YORK 36 
154 W. 46th St. 





Forms closing shortly 


HOLLYWOOD 28 
6311 Yucca St. 


The 


GOLDEN JUBILEE 
50th Anniversary Number 


Of 





JET 


Usual Adverti 


Special exploitation advantages 


Copy and space reservations may be sent to any Variety office 


CHICAGO 11 


612 N. Michigan Ave. 


sing rates prevail 


LONDON, W. C. 2 
8 St. Martin's Place 
. Trafalgar Square 


performances at the Broadway 
Congregational Church, N. Y., for 
which no payment is received. The 
oulfit recently completed a 10-week 
|N. Y. run of W. B. Yeats’ “Hour 
| Glass.” 

Bill Penn, organizer of the Play- 
ers, will produce and direct the 
Lloyd play. The author, inci- 
dentally was a member of former 
president Harry S. Truman’s staff. 
| Business end of the booking was 
| handled by Hayes Concert Bureau, 
| Washington. 


CRAGSMOOR BARN LOST 
$11,726 LAST SUMMER 


Broadway producers Elaine 
|Perry and Irl Mowery took a 
| $11,726 loss last summer on their 
| initial season’s operation of the 
|Cragsmoor (N. Y.) Playhouse and 
Tavern. The venture was financed 
as a limited partnership’ with 
| $10,000 capital. 

| The net Joss on the theatre was 
| $10,979, while the tavern take fell 
' $95 short of the break-even mark. 
|The total restaurant income of 
$11,817 almost equalled the total 
| b.o. take of $12,289. 


| The barn operation cost for the 
season including preliminary and 
closing expenses, was $23,268. The 
cost of running the eatery was 
$11.912. Other expenses included 
depreciation of equipment. $1,050. 
| Program income came to $390 and 
interest earned on deposits was $8. 

Miss Perry and Mowery took 
care of the $1,726 deficit in excess 
|of the capitalization via personal 
{Joans to the company. They pian 












































to reopen next summer by puttting 
'up more of their own coin in an 
attempt to recoup the original In- 
vestment. 
Prior to last summer, the Crags- 
moor strawhat was operated Lor 
| several years by Lee K Holland, 
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Show Out of Town 


The World Is Yours 
Dallas, Dec. 17. 


Ramsey Burch production of comedy- 
drama in two acts (six scenes), by Gene 


Radano. Features Maggie Kezer, Ray 
MacDonnell. Staged by James Mac Allen; 
technical direction, James Pringle. At 


rp a 
Margo Jones Theaire ‘So, Dallas, Nov. 28, 
"55; $3 top. 


i ¥ ar 1s 
Margarita D’Angelo .....-. Marian Leec ; 
Sabina Dee Eee, acnc asi Maggie ene 
Antonio Stefano ...++++- Ray MacDonnell 
Vittorio ....-ccccccverce Freddie Packet 


Rennye Gatteys 
Salesman Edward ( ullen 
Edison Man ...eeeeees sha Toi Noel 
Giuseppe Robert van Hooten 
Woman Louise Lathain 


Margarita 








Mama sacrifices all te get her son 
a highschool education, 

Maggie Kezer is a standout as 
the mother, ably aided by Ray 


| MacDonnell as the loud father. Top 


support by other cast members 
reflects expert direction by James 
MacAllen in his first such assign- 


‘ment here. Bark. 


| 


| 
| 
| 














Threepenny’ Suit 


— Continued from page 49 Goa 





“The World Is Yours,” second) actresses now engaged in the pro- 


preem of Marge Jones Theatre 
’55’5 new season, is another sleeper 
dealing with education. “Inherit 
the Wind,” a January tryout here, 
also clicked, going on to become a 
hit on Broadway. 

Gene Radano, a New : 
policeman and writing discovery of 
N.Y.’s New Dramatists Committee, 





| 


‘ 
' 


duction of the work. However, he 
required that the $5,000 bond be 
posted to protect the plaintiffs in 
the event a judgment for damages 
is awarded. 

The defendants in the case are 


York | the show's producers, Carmen Ca- 


palbo, Stanley Chase and Lucille 
Lortel. Also, Miss Lortel’s hus- 


has a fine, gripping script—ver-}| band, Louis Schweitzer, who pur- 


bose, but charged with highly dra 
matic bits throughout that hold 
the viewers to rigid attention. 
There’s scant humor and many 
violent scenes highlight the un- 


happy theme, but “Yours” rates ; 


further staging and is a good bet 
for film fare. 


| 





Plot details an impoverished and | 


illiterate Italian immigrant cou- 
ple’s 15-year struggle in New York. 


| 


chased the de Lys for his wife; 
Marc Blitzstein, who adapted the 
work; Three Penny Productions, 
Lortel, Inc., and Christopher Pro- 
ductions. 

Capalbo and Chase claim the 
musical is being presented under 
a license from. Blitzstein and 
Weill’s widow, Lotte Lenya, who’s 
appearing in the production. 
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The Entire Theatrical 
Market-Place in one 


Convenient Book | 







THEATRICAL MATERIALS 


SERVICES & In 
COVERING THE ENTIRE UNITED STATES & Camapg 
@ CLaseiriae euie 
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© ToC tgase 
2 > TO Pimp our 


7 Needed for 
Production of Stage pedi sag 


and the Management of Theatres 


CONTENTS 


ACTORS & PLAYS. 
95 Actors’ Agents 
46 Play Brokers 
6 Actors’ Answering Services 
127 Theatrical Book-sellers 
46 Lessors of Performing Rights 
9 Typists for Scripts & Parts 
ACTORS’ EQUIPMENT 
385 Costumers 
83 Costume Accessory Dealers 
81 Costume Fabrics Firms 
15 Stage Jewelry Firms 
152 Make-Up Retatlers 
19 Magicians’ Apparatus Firms 
44 Theatrical Shoe Firms 
100 Wig Sources 

















7956 EDITION 


The First Directory 
That Ever Listed 
the Theatrical 
Market-Place 
ofthe ENTIRE 
U.S. & Canada 


100 pages listing, by city and state 
{or Canadian province} names, ad- 
dresses and phone-numbers of 3,523 
suppliers of every kind of material, 
equipment and service used backstage 
and outfront for the production of 
stage attractions and for playhouse- 
management — PLUS 1,284 other sys- 
tematically-arranged items of Infor- 
mation (theatrical associations, 
Periodicals, bibliography, etc.} 






in effect, it's a set of phone-book “Yellow 
Pages’ that are ALL THEATRICAL and nation- 
wide in coverage. 
Mississippi, maybe, but lots from Texas, Ohio, 
Illinois, California, New York and points be- 
tween—even Kansas). All classified for your 


easy raference in this style: = 


(Not many listings from 





STAGE EQUIPMENT 

7 Suppliers of Stage Animals 
112 Draperies Suppliers 

32 Film Libraries 

29 Projection Equipment Dealers 

7 Flame-Proofing Specialists 
404 Lighting Equipment Firme 
85 Suppliers of Pr 
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38 Rigging & Tracks Firms 
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51 Dealers in Scenic Fabrics SERKELEy LIFORNIA 
15 Dealers in Scenic Paints STAGECR ary STUDIO 

3 Fluorescent Paints Specialista \ s 
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95 Public Address System Firms (S86 - 
92 Recording Studios ClEmoaie ADVERTiSem 
34 Sound-Effects-Records Firms Bruce's Haun 
61 Stage Hardware Suppliers 124.W w 
6 Marionettes Suppliers (One a8acn 
PLAYHOUSE EQUIPMENT Costume Rental sn. 
234 ‘‘Out-Front’’ Materiais 45? Golden Ave 
4 Hold-Out Posts, Ropes Firms (12 
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THIS REPRODUCTION is 
ONE HALF ACTUAL SITE 
OF LIST IN THE BOOK 


9 Theatre Insurance Specialists 
10 Music Stands Suppliers 
160 Theatre Seats Suppliers 
226 Cloth-Banner Makers 
13 Blow-Ups Manufacturers 
13 Changeable-Letter Firms 
76 Frames, Attraction Boards 
Dealers 
10 Sign- Painters 
38 Suppliers of Marquee Letters 
43 Suppliers of Permanent Signs 
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49 Dealers in Tents 
191 Reserved-Seat Ticket Printers 
7 Ticket-rack suppliers 
PUBLICITY 
54 Press-Clipping Bureaus 
37 Makers of Film Trailers 
30 Theatrical Printing Specialists 
25 Photographers 
19 Quantity Photo 
Reproduction Firms 
9 Ready-to-Use Publicity 
Materials Sources, Mats 
6 rudiicity, Searchlight Firms 


GENERAL INFORMATION 


. YOUR COPY TODAY 


BERNARD SIMON 


Publisher 
1674 Broadway, New York 19, N. Y. 
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10 Fencing-‘eachers 
$9 Theatrical Periodicals 
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58 Award-winning plays 
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| Legit Bits 





| James Costigan’s “A Wind From 
ithe South,” originally presented on 
itv last September, has been picked 
jup for Broadway prodtction next 
season by Manuel D. Herbert and 
Neil Hartley, of the production 
staff of the current musical, “The 
Vamp.” 

Kelley Wyatt has succeeded 
Samuel Matlowsky as musical di- 
rector of the off-Broadway produc- 
tion of “Threepenny Opera.” 

“Sink or Swim,’ a musical with 
book by Ira Wallach, is slated for 
Broadway production next season 
by Ian MeGlashan, 

Sandy Wilson, British author- 
composer-lyricist, arrived in New 
York last Thursday (17) from Lon- 
don with the completed score for 
his musicalization of Cecil Beaton’s 
“Her Royal Past,” te be produced 
by Gant Gaither. 


A Woodman Thompson Memorial 
Exhibition, comprising the theatri- 
cal possessions of the late stage 
designer, is being presented at 
Columbia U., N.Y. 


Nina Tallon, continental agent 
and wife of actor Oscar Karlweis, 
has obtained the French and Ger- 
man production rights to “No Time 
For Sergeants,” while Lars Schmidt 
has secured the Scandinavian rights 
to the comedy. 

“Floydada to Matador,” compris- 
ing three one-acters by William 
Saroyan, preems tonight (Wed.) at 
the off-Broadway Amato Theatre. 


Ellen McCowan is filling in for 
Barbara Cook in the Broadway 
production of “Plain and Fancy” 
this week. 

Sylvia Sidney will star in the 
forthcoming Anderson Lawler pro- 
duction of William Berney and 
toward Richardson’s ‘Protective 
Custody.” 

The Jules Pfeiffer production of 
“Anniversary Waltz,”’ with Murvyn 
Vye and Augusta Roeland as leads, 
begin touring next Monday (26) at 
the Forrest Theatre, Philadelphia. 

Margo Jones Theatre ’55, Dallas, 
has pacted Winnifred Cushing and 
Lynn Thatcher to its season cast. 
Latter replaces Maggie Kezer, who 
joins husband Glenn Kezer in N.Y. 
He’s set for the musical, “My Lady 
Liza.” 

Charlotte Serber, production 
secretary for Elaine Perry, planes 
to San Francisco next Friday (23) 
for a 10-day vacation. 


Lotte Lenya has returned to the 
cast of the off-Broadway produc- 
tion of “Threepenny Opera” after 
a five-week absence. Valerie Bet- 
tis subbed. 

Mortimer Offner is production 
stage manager and Tony Kraber 
is stage manager of the Play- 
wrights Co. production- of ‘‘Ponder 
Ileart,” currently in rehearsal. 

Evelyn Page, not Jayne Mead- 
ows, will succeed Shirl Conway in 
the Broadway production of “Plain 
and Fancy” when the latter leaves 
the cast Jan. 1 to appear in the 
London production. 

Herbert Machiz will direct the 
N. Y. City Center production of 
“Streetcar Named Desire,,” to star 
Tallulah Bankhead. 

Helen Hayes will appear in 
“Glass Menagerie” at Paul Crab- 
tree’s Palm Beach (Fla.) Playhouse 
next month, while her husband, 
Charles MacArthur, will also be 
represented at the stock showcase 


as director of ‘20th Century,” 
which he co-authored with Ben 
Hecht. 


Tallulah Bankhead thas sold for 
a reported $82,000 the Bedford 
Village (N. Y.) estate she bought 
in 1939 for $25,000. She’s pur- 
chased a home on Manhattan’s up- 
per east side. 





JULIE WILSON’S PROVISO 


| Doubles From Cafe, Has Film 
Out on ‘Pajama’ 

Julie Wilson, who takes over 

Jan. 23 as femme lead in the 

Broadway company of “Pajama 





Game,” will double for four weeks 
| from the Maisonette Room of the 
| St. Regis, N. Y. She also has the 
|right to take a leave of absence 
| from the musical comedy for. eight 
weeks, beginning May 1, for a pic- 
|ture assignment. She succeeds 
| Pat Marshall in the show. 
The singer-actress, who last ap- 
| peared on Broadway as Joan Die- 
| ner’s replacement in ‘‘Kismet,” is 
currently vacationing at her par- 
| ents’ home in Omaha, but goes to 
| the Coast this week to test for the 
| role of Betty Compton in the film 
based on the life of the late Mayor 
| Jimmy Walker, to be produced by 
Jack Rose & Mel Shavelson. 
She’s due east Jan. 5. Her hus- 
i band, Barron Polan, agented the 
i deals, 


(As of O 
(ist 


Author royalty 


Director royalty 


thereafter. The salary 
their share). 
Gross necessary to break even 


share (less 10°¢ commissions) 
the film righis to 20th-Fox for 
weekly payments up to a $250,00 


Salary te producers Robert Fryer 
(Each of the producers receives $150 weekly 
until the production cost has been recovered 
and the customary 50°% 


Show Finances 


DESK SET 


ct. 29, ’55) 
Week) 


Original investment ............ 30s 00** ce 0h00Gs en 06's6, ee 
PROC UCT OEE inch sade etka iuk.o i setoe:6.0iG, 0 Bigyeietee ety, bye em. ~ ae 
Loss, five-week out-of-town tryout .....cccceeeeevecettee 11,954 
Profit, two-week B’way preview ...... oan Sree orale eereieaath 3,620 
Cost to open on B’way ......... seas 6-4 set erele,dhe-w lew W «cues > Sa 
Operating profit, first week on B’way ...cccoscscwervsecios 9,983 
WngecuupeGd Gost, as-of-Bu0Ove date .../..ccrcecececeeeee sc: eee 
RRR et fat te, Sere Sn Pr ar rere rt 8,850 
DAIERCe: GVAUADIE Sb ceeds thee. «oes sae eT ee Ter Te ek 
) Weekly Operating Budge 
i ee net ee GARE ES bo ... 80° of gross 
eee ee SR ar yin ssn’ 9 ee tiie miei, $2,070 
(Excludes percentage to star Shirley Booth, 
which is 5% of the gross until the production 
2 cost is recovered, then 712% of the gross, plus 
1242°%O of the total profits.) 
General & company manager ........ wens teoks 9 Vesa 350 
miawe WGNORCE. .. 5. S050 ees Siow 3/1. gener bis 0 SNAIES h as eS 380 
OS a, a mer tee og Rass as « iWiwig te} Siple Gases & 1,100 
la tt 51) 2 ar rs per ere ee SE pee eee Pee 195 
Pressageit’s expense ...... Beceestend Gas ere it atelew cio 44d . 105 
oo a 8 As ee ee ee ee eee” 252 


Bare hi ate half-royalty until the production cost 
is recouped, 
(5% on first $5,000 gross, 242% on next 
$2,000 gross and 10°% on the balance.) 
Leaded 212% of gross until show 


then standard minimum 


is in the black, then 3% 


Departmental expenses (approx.) ............600000- vi 85 
WGC aS eC FE og ve ae ts oes sce eebee. Ree See 250 
PP eg Se Be ee re ieee athers weld < #05 ‘ 600 
RICHIE MOICTOONAIND, (chic eth Leen iss, 5 (s.2' 3. Rearend 34 250 


& Lawrence Carr ot 300 


share of the profits 
does not apply against 


(approx.)... .$13,000 until 


the production cost is recouped, and then $16,000 

(Note: The Fryer-Carr production opened Oct. 24 at the Broad- 
hurst, N. Y. The above statement excludes the preduction’s 40° 
of the revenue from the sale of 


a $75,000 down payment, plus 
0 ceiling. 








ATPAM-Sheaffer 


=a Continued from page 48 








eral membership meeting. The ac- 
tion appeared to be the result of 
growing agitation among the press- 
agent membership. 


The proposed amendment would 
permit the immediate admission to 
general membership (that is, either 
pressagent or manager) of anyone 
with at least 10 years’ experience 
covering the theatre for a major 
metropolitan newspaper. That this 
would apply to several now-work- 
ing newspapermen in New York 
(who were idefitified by name) was 


y% 
4 


approved by the necessary two- 
thirds vote. However, the fact 
that it would permit admission to 
the managerial as well as press- 


board only a week before the gen-| azent field may lessen its chances 


| ot passage, since the manager 
| membership generally has been 
| more inclined than the pressagent 
group to favor a closed-shop pol- 
icy. 





Thomas Hughes is new assistant 
to Charles R. Meeker, Jr., manag- 
ing director of State Fair Musicals, 
Dallas, succeeding David Black- 
burn, who resigned to become 
manager of the Municipal Audito- 
rium, Lubbock, Texas. 














cited at the general membership: 
meeting. One board member sub-| 
sequently mentioned the same) 
point to a reporter covering ‘this' 
story. ' 
The prevailing assumption in} 
ATPAM circles appears to be that} 
the proposed amendment will be! 


23 W. S6th St. 


NEW YORK 


Whole or half floor (two ent.) 
above Art Gallery. $/$ Elev. 


Spacious rms., hi-ceilings, Business/ 
residential. From $200. Bidg. being 
improved. Circle 7-0300, Ext. 1719, 
between 12-1 p.m. or 5-7 p.m. 























NOTICE 





As a result of a new Union Contract entered into, 
we will be obliged fo increase our prices, effective 


21, 1955 








January Ist, 1956, as of that date, our employees 
will be on a five day week basis, Monday to Friday, 
inclusive. Prices to be charged for work done on 


Saturdays, Sundays and nights will be increased 
accordingly. 


WALTON HAULING & WAREHOUSE CORP. 
609 West 46th St., New York, N. Y. 
Circle 6-8685-6-7-8 
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Fer further information eng 
fates, write or calf: 
BERNARD J. GLEASON 
Director of Sales 
Manger Hotels 
4 Park Avenue 
Wew York 16, W. ¥, 


ORegon 9-4)77 


NEW YORK CiTy 


THE MANGER VANOERBILE 
THE MANGER WINDSOR 


THE MANGER ANNAPOLIS, 
THE MANGER HAY-ADAMS 
THE MANGER HAMILTON 


BOSTON 


THE MANGER 


THE MANGER ROCHESTER 


GRAND RAPIDS 


THE MANGER ROWE 


CLEVELAND 


THE MANGER 


SAVANNAH 
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Chi in Pre-Xmas Skid; ‘Kismet’ $14,800, 
Teahouse’ $33,800, ‘Anastasia’ 13146 


Chicago, Dec. 20. 


Seasonal pre-Xmas slump 
clugged Loop legit grosses again 
last week. 

January entries on the slate are 
“Inherit the Wind,” Blackstone, 
tentatively Jan. 23, and ‘Plain and 
Fancy,” Great Northern, Jan. 24. 

Estimates for Last Week 

Anastasia, Blackstone (2d_ wk) 
($4.50; 1,450) (Dolly Haas, Eugenie 
Leontovich, John Emery). Almost 
$13,500 on subscription (previous 
week, $12,200). 

Bus Stop, Selwyn (4th wk) ($5; 
1.000). Over $17.900 ‘previous 
week $20,500); moves out Saturday 
(24) to continue tour. 

Kismet, Great Northern (2d wk) 


($4.95; 1,500) (Earle MacVeigh, 
Margot Moser, Marthe Errole, 
Donald Clarke). About $14,800 


ious week, $15,000 for first 
pads performances); exits Dec. 31 
to resume tour. 

Pajama Game, Shubert (Sth wk) 
($5.50; 2,100) (Fran Warren, Larry 
Douglas, Bustier West). Nearly 
$36,000 (previous week, $42,000). 

Teahouse of the August Moon, 


Erianger (15th wk) ($5; 1,335) 
(Burgess Meredith, Scott McKay). 
Almost $33,800 (previous week, 


$34,600); laying off this week. 


Seed’ Hot $30,400, 
King’ 33146, Philly 


Philadelphia, Dec. 20. 


Town went dark this week with 
two departures last Saturday night 
(17). “King and I’? wound up road 
tour with a six week stand at the 
Shubert, and “Bad Seed” finished 
a fortnight at the Locust. 

Next week brings three new 
shows “Amazing Adele,” a tryout, 
at the Shubert, Monday (26); the 
pop-price touring “Anniversary 
Waltz,” the same night at the For- 
rest, and a tryout, “Hot Corner,” 
at the Locust, Dec. 27. 


Estimates for Last Week 


Bad Seed, Locust (2d wk) (D) 
($4.20; 1,580) ‘Nancy Kelly). Ex- 
cellent draw despite pre-holiday 
slough; almost $30,400; exited to 
continue tour. 

King and I, Shubert (6th wk) 
(M) ($4.80; 1,880) (Patricia Mori- 
son). Weekend was strong, but 
seasonal drop affected hit; $33,500 
and folded Saturday night (17). 


Ty Power Mild $15,000 
In Yule-Stalled Cleve. 


Cleveland, Dec. 20. 

Tyrone Power’s Broadway-bound 
new vehicle, “Quiet Place,” was 
sloughed by pre-Christmas and 
caught a middling-passable take of 
$15,000 in eight performances at 
the Hanna last week. Romantic 
drama by Julian Claman, scaled at 
$4.50 top, drew tepid notices. 

Dark this week, the Hanna re- 
opens next Monday (26) with 
“Lunatics and Lovers.” 


D’Oyly’s G.&S. $35,000 











Ist Week in Montreal, 


Montreal, Dee. 20. 

The D’Oyly Carte Opera Co. 
drew almost $35,000 at Her Majes- 
ty’s last week, with the 1,700- 
Seater scaled to $4.50. Company 
Played two special performances 
Sunday (18). They wind up 
Montreal stay of Gilbert & Sulli- 
van this Friday night ¢23). 

“Teahouse of the August Moon,” 
starring Larry Parks, is slated for 
two-week session starting Jan. 2. 


SCHEDULED N.Y. OPENINGS 
(Theatres indicated if set) 








Red Roses for Me, Booth (12-28). 
Great Sebastians, ANTA (1-4). 
Chequered Shade, Playhouse (1-11). 
King Lear, City Center (1-12). 
Time Limit (wk. 1-16). 

Fallen Angels (1-17). 

Tamburlaine the Great, B’way (1-19). 
Ponder Heart (wk. 1-23). 

Waiting for Godot (wk. 1-23). 
innkeepers (wk. 1-23), 

Hot Cerner (1-25), 

Middie of Night, ANTA (2-8). 
Ponder Heart (wk. 2-6). 

Someone Wailting (2-14). 

Streetcar Desire, City Center (2-15). 
My Lady Liza, Hellinger (wk. 3-10). 
Little Glass Clock (wk. 3-12). * 
Mr. Wonderful (3-16). 

Mister Johnson (wk. 3-26). 

yg and 1, City Center (4-25). 

bs Ss Me Kate, City Center (5-16). 
armen Jones, City Center (6-6). 





cam OFF-BROADWAY 

rd Person, Pres. (12-29). 

mandy Dick, Cherry Lane (1-10), 

Un fummer Night’s Dream (1-13). 

M cle Vanya, 4th St. (1-23). 
érching Song, Phoenix. (3-8) 


+ 





Haila Loves ‘Lunatics’: 
Now Director-Producer 


“Lunatics and Lovers” \is de- 
veloping intosa career for Haila 
Stoddard. Having appeared in the 
Sidney Kingsley comedy on Broad- 
way as Mary Anderson’s replace- 
ment, she’s now doubling as direc- 
tor and co-producer of the touring 
edition of the play. Miss Stoddard. 
however, does not appear in the 
road production, in which she’s 
partnered with George Brandt Jr. 
The show opens its tour next 
Monday (26) at the Hanna, Cleve- 
land. 

The cast for the touring com- 
pany includes Erik Rhodes, Betty 
O’Neill, Trave Franzee and Peggy 
Lobbin. 





Mpls. Columnist Raps 
Stay-at-Home Patrons; 


Minneapolis, Dec. 20. 

Empty seats during the latter 
part of the “Plain and Fancy” en- 
gagement at the Lyceum here 
caused Minneapolis Star columnist 
Cedric Adams to take local the- 
atregoers to task and to predict 
dire consequences unless they 
mended their ways. 

“I think it behooves the enter- 
tainment lovers to lend a little 
support to these road attractions,” 
wrote Adams, after extolling the 
shows’ merits and declaring that 
Minneapolis theatregoers “need a 
little spanking” for their failure ‘to 
fill the Lyceum better during the 
engagement. 

“The day could be right around 
the corner when the Lyceum will 
house nothing but cooking schools 
or implement dealers’ conventions 
or one-day meetings,’ the eolum- 
nist warned. “Let’s not let good 
theatres expire right in front of 
our eyes.” : 

Adams had pointed out “A lot 
of us sit around and squawk about 
the dearth of theatrical offerings, 
how New York producers look ufon 
us as the ‘sticks’ and refuse to send 
some of their better offerings.” 
And yet, he added, “when the Ly- 
ceum theatre does bring*us some 
outstanding fare, there are rows of 
empty seats at a time the theatre 
should be packed.” 

Adams’ observations appeared 
two days before the engagement’s 
end and Lowell Kaplan, Lyceum 
manager, says there was no imme- 
diate public response and a brisk 
pickup in the sale for the final 
three performances, presumably 
due to the columnar plug. 


‘VALOUR’ (‘TIME’) 176 
FOR HOLDOVER IN D.C. 


Washington, Dec. 20. 

Second week of “Valour Will 
Weep” ‘now retitled “Time Limit’) 
climbed over the initial stanza, but 
the boxoffice still reflected pre- 
Christmas doldrums. Play has re- 
ceived enthusiastic audience re- 
sponse, however. 

Shubert Theatre relighted last 
night (Mon.) for a fortnight stand 
of “Boy Friend.” National is dark 
this week, but reopens next Mon- 
day (26) with “Quiet Place,” star- 
ring Tyrone Power. 

Estimate for Last Week 

Valour Will Weep (Time Limit) 
National (D) (2d wk) (1.677; $4.40) 
(Arthur Kennedy). Under $17,000 
bettering the previous week by 
about $1,400. 


Stratford (Ont.) Group 








Stratford, Ont., Dec. 20. 

The Stratford Shakespearean 
Festival will fly its company to 
Scotland next August to do “Henry 
Vv” at the Edinburgh Festival. The 
first Canadian group ever to ap- 
pear in the Scottish festival's 
eight seasons, it will leave right af- 
ter its June 18-Aug. 18 
here, in which “Henry V” will be 
one of three plays. 


plaved by French-speaking 
nadians from Quebec province. Ty- 
rone Guthrie's 
“Oedipus Rex,” seen here the last 





two summers, may also be sent. 





* | 
Biz Perks (It Sez Here) ica starting Feb. 20. 


Will Visit Edinburgh 


season | 


Michael Langham will direct the, 
show, whose French roles will be, 
Ca- | 


production of | 


Lunts Big $31,309, 


Parks-‘Teahouse’ $23,600, | 


First Week in Toronto 


; Toronto, Dec. 20. 
First stanza of “Teahouse of the 
August Moon,” starring Larry | 
Parks, grossed a fair $23,500 at 
the 1525-seat Royal Alexandra 
ete here last week, at $4.50 
op. 
However, for subsequent fort | 
night of three-week engagement | 
here, “Teahouse” has. some $40.- 
000 on advance sale, 








‘Red Roses’ 146, 
Hind Loves Boy 


Boston, Dec. 20. 

Legit is bustling here despite} 
the seasonal b.o. slump. New ar- | 
rival for the holidays is the tour- 
ing “Bad Seed.” “Red Roses 
Me” got nice reviews at the Wil- 
bur and is being put through a/| 
tigtening process for Broadway. | 

“Boy Friend” closed a big-gross- | 
ing two-weeker. Because 


. t 
for } 


fat biz here, the musical returns to | 
Shubert for another two- 
Alfred | 
Lunt and Lynn Fontanne in the} 
“Great Sebastians” are running up! 
potent grosses in their four-week | 
stay. 
Shubert, dark this frame, 
the Gilbert & Sullivan reperiory | 
of the D’Ovly Carte opening next 


gets | 


|“Dancing in the Chequered Shade” 


bur. 
Estimates for Last Week 

Red Roses for Me, Wilbur ‘)D) 
(Ist wk) ($3.85; . 1.241). Jrish 
drama in an Irish town with fine 
reviews built a fair $14,000 for the 
first week; holds this week, then 
goes to Broadway. 

Great Sebastians, Colonial ‘C) 
(2d wk) ($4-$4.95; 1,590) ‘Alfred 
Lunt, Lynn Fontanne). Great 
$31,300, ending Guild subscription 
for the first two. weeks; holds for 
two more weeks, then goes to N.Y. 

Boy Friend, Shubert ‘MC) (2: 
wk) ($.50; 1,717). Fat $46,600 for 
second week; exited town Saturcay 
night (17), but returns Feb. 29. 


British Shows 


LONDON 
(Figures denote opening dates) 


Anniversary Waltz, Lyric (11-30-55). 
Boy Friend, Wyndham’s (12-3-53). 
Crary Gang, Vic. Pal. (12-16-54). 
Dead on 9, Westminster (8-24-55). 
Dry Rot, Whitehall (8-31-54). 
- Follies Bergeres, Wales (4-9-55). 

Girt Named Jo, Piccadilly (12-15-55). 
Hamlet, Phoenix, (12-8-55). 

Kettie & Moon, Duchess (9-1-55). 
King and t, Drury Lane (10-8-53). 
Kismet, Stoll (4-20-55). 

Listen to Wind, Arts (12-16-55). 
Lucky Strike, Duke York’s (9-14-55). 
Mr. Pennypacker, New (5-18-55) 
Mornings at 7, Comedy, (12-24-55). 
Mousetrap, Ambas. (11-25-52). 
Pailama Game, Coliseum (10-13-55). 
Piume de Tante, Garrick (11-3-55). 
Queen & Rebels, Haymarket (10-26-55). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 

Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Small Hotel, St Martin’s (10-12-55). 
Spider’s Web, Savoy (12-14-54). 
Strong Are Lonsty. Piccadilly (11-15-55). 
Such Is Life, Adelphi (12-14-55). 
Summertime, Apollo (11-9-55). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
Waiting for Godot, Criterion (8-3-55). 
Water Gypsies, Wint. Gard. (8-31-55), 
Whole Truth, Aldwych (10-11-55). 


SCHEDULED OPENINGS 

Wild Duck, Saville (12-21-55). 
Charley’s Aunt, Globe (12-22-55). 
May Fever, New Lindsey (12-28-55). 

CLOSED LAST WEEK 
Komuso, Arts (11-8-55). 
Mrs. Willle, Globe (8-17-55). 
Shadow ef Doubt, Saville (7-7-55). 











TOURING 
Call Girt 
Can-Can 
Hour and the Weman 
My Wife's Lodger 
Reluctant Heroes 
Three Times a Day 
Wedding in Paris 














‘Roses’ Quits Hayes 


mmm COntinued from page | aoa 








| tiple-cover treatment in honor ot 
her 50th anniversary as a protes- 
i sional actress. In formal celebra- 
tion of the event, a “Command 
Performance” Dall is being given 
| Dec. 30 by the American Theatre 
' Wing, at the Waldorf-Astoria 


| 
| 


' slump 


B’way Biz Back in Seasonal Slump: 
Tiger’ 236, ‘View’ 196, ‘Rain’ $20,300, 
Diary 27G, ‘Chalk’ 19166, Muni 256 


The perennial 


finally caught up 


pre-Christmas ; 845) (Michael Redgrave) (previous 
with | week, $28,300). 


Last week, nearly 


Broadway last week. Business was | $23,000. 


| brutal, with one musical dropping | 


Vamp, Winter Garden (MC) ‘6th 


as much as $16,900 trom the pre- | wk; 44; $7.50; 1,494; $60,000) (Car- 
vious week. Only five shows went! ol Channing) (previous week, $39,- 


over capacity, “Cat On a Hot Tin 
Roof,” “Dam Yankees,” 
maker,” 
and “Pipe Dream.” 


700). 
“Match | 
“No Time for Sergeants” |! 


Last week, over $28,300. 
View From the Bridge, Coronet 

(D) (12th wk; 92; $6.90-$5.75-$4.60; 

, 998: $30,000) (Van Heflin) (previ- 


Only opening last week was the | ous week, $24,300). Last week, over 


off-Broadway Phoenix 


Starter 


Are 


Lone 
“Righteous 


of an Author.” 
week is 


Estimates for Last Week 
Keys: C (Comedy), D ‘Drama’, 
CD ‘(Comedy-Drama), R +Rermiec), 
MC (Musical-Comedy), MD ( Musi- 


cal-Drama), O (Opera), OP ‘(Op- 
retta). 
Other parenthetic designations 


refer, respectively, to weeks played, 
number of performances through 


of seats, capacity gross aid stars. 
Pri > 10° 


ice includes 


5° City tax, but grosses dre net: | 


i.e., exclusive of tax. 


this | Belasco (C) 
Bold.” | 1,073; 
There were no closings last week. | $25,700). 


of the} last Saturday, top prices, nuinber | $3.45; 1,150; $24,067). 


Theatre re- }$19.090. 
vival of “Six Characters in Search | 


Will Success Spoil Rock Hunter, 
(10th wk; 76; $5.75; 
$31,582) ‘previous week, 
Last week, nearly 


the Prosecution, 
(S3d wk; 420; $5.75- 
$23,248) (previous 
Last week, almost 


| $19.200. 

| Witness for 
| Miller (D) 
| $4.60; 946; 
week. $21,800). 
| $17,100. 

Miscellaneous 

| Six Characters in Search of an 
Author, Phoenix (CD) ‘lst wk; 8; 
Last week, 
,almost $12,300 for first eight per- 


Federal and | formances. 


Opening This Week 
| Righteous Are Bold, Holiday ‘D) 


Bus Stop, Music Box (CD) (42d | ($5.75-$4.60; 834; $28,000). Play by 
week; 334; $5.75-$4.60; 1.010; $27-; Frank Carney, presented by Eddie 
811) (previous week, $20,800). Lust | Dowling; opens tomorrow (Tiurs.) 


| week, just over $15,000. 


Cat on a Hot Tin Roof, Moreosco 


Monday (26) for two weeks, while |(D) (39th wk; 308; $6.90-$5.75; 946; 


| $31,000) ‘(Barbara Bel Geddes, 


{opens the same night at the Wil- Burl Ives) ‘previous weck, aimost 


/ $31,600). Last week, same. 

Chalk Garden, Barrymore (CD) 
(8th wk; 61; $5.75-$4.60; 1.077; 
| $27,811) (Gladys Cooper, Siobhan 
| McKenna) ‘previous week, $24,- 
1500). Last week, nearly $19.500. 
| Damn Yankees, 46th Si. 
(33d wk; 260; -$8.05-$7.50; 1.297: 
| $50,573) (Gwen Verdon) ‘previous 
; week, over $50,800). Last weck, 
|same, 


Desk Set, Broadhurst (C) (‘8th 


(MC) | 


iwk; 64; $5.75-$4.60; 1.182: $31.500) 


\(Shirley Booth) 
| $31,500). 
| Diary of Anne Frank, Cort 
‘(11th wk; 85; $5.75-$4.60, 1.066 
| $27,580) (Joseph Schildkraut) 
i vious week, $26,900). 
{over $27,000. 


(previous 


/ 468; $7.50; 1655; $62,968) 


|Pinza, Walter Slezak) ‘previous } 
week, $54,700). Last week, almost | 
$37.800. 


‘Shelley Winters, Ben 
‘previous week, $22,200). 
week, nearly $20,300, with theatre 
parties. 

Inherit the Wind, Nationa: 
(23d wk; 261; $5.75-$4.60; 





$32,100). Last week, over $30,400, 
with theatre parties. 


$5.75-$4.60; 1,101; $29.378) 
Harris) ‘(previous week, 
Last week, almost $25,700. 
16; $5.75; 1,050; $31,000) 
Gordon, Eileen Herlie, 
Smith) (previous 
Last week, almost $32,200, 
theatre parties. 


‘84th wk; 668; $6.90; 1,615. $52.118) 


week, nearly $55,200. 


(47th wk; 372; $6.90; 1,527; $55.- 
916) ‘previous week, $41,000). Last 
week, over $30,200. 

Roomful of Roses, Playhouse (D) 
‘9th wk; 72; $5.75-$4.60; 994; $25.,- 
500) (Patricia Neal) 
week, $8,300; has to vacate theatre 
Jan. 6). Last week, almost $6,900. 
Silk Stockings, Imperial (MC) 





| Hotel, N.Y. As an added gesture, 
‘the Fulton Theatre was recentl) 
‘renamed the Helen Hayes. 

Phillip Bloom, pressagent tor 
“Roses,” reveals that he personally} 


' 


made the decision not to use Miss} 


| 


Hayes’ picture on the Playbill! 
'cover for the new show. It's his) 
theory that the use of O'’Casey’s| 


‘picture may provide added promo-| 
tion tor the epener, 


| (Hildegarde Neff, 


(43d wk; 340; $7.50; 1,427; $57,800) 
Don Ameche) 
‘previous week, $44,600). Last 
week, nearly $31,200. 

Teahouse of the August Moon, 
Beck ‘(C) (114th wk; 
$4.60; 1,214; $33,608) 


(John Beal, 


Terrence Kilburn) (previous week.' the exit of “Plain and Fancy” 


$27,400). almost 


$18,700. 


Last wevck, 


week, | “ 


er $26° | 
Last week. over eth | Mews (11-13). 


5) 


Hatful of Rain, Lyceum (J) (5th 
wk; 45; $5.75-$4.60; 995; $23,259" | 
Gazzara) j 
Last |} 


Lark, Longacre (D) (5th wk: 36: | 


| 
| 
| 


} 


(previous , formances 


| 


1.017; $6.22-| factory $13,000 last week 


; night, following a series of pre- 
/ Views in lieu of an out-of-town try- 
out. . 


| 
OFF-BROADWAY 
| (Figures denote opening dates) 
| Cherry Orchard, 4th St. (10-18). 
; Cradle 
| (12-1), 
| Dragons Mouth, Cherry Lane, 
| (12-16); closed last Sunday (18). 
| Macbeth, Jans Hus Aud (10-19); 
| closes Jan. 1. 

Out of This World, Actors Play- 
‘ house 10-12-25). 
| Thesmophoriazusae, Rooftop (12- 
/ 13); closed last Sunday (18). 
| Threepenny Opera, de Lys ‘9- 

" )) 


Song, Circle in Square 


Trouble in Mind, Greenwich 





pre- | ‘CAN-CAN’ SAD $28,000, 


Last week, | 


| Fanny. Majestic (MD) (59th wk; | “HELLZ’ DIRE $7,000, L.A. 


(Ezio 


Los Angeles, Dec. 20. 

The town had only two shows 

j last week, and both lost heavily in 

| the Christmas shopping rush. They 
| battle it out again this week. 
Estimates for Last Week 

Can-Can, Biltmore (1st wk) ($4.95; 

1,636). Only $28,000, about 60°) 

capacity, despite Theatre Guild 


‘D, | subseriptions. 
1.162; | 


Hellzapoppin’ of ’56, Music Box 


‘previous | (2d wk) ($4.40; 800). Another bad 





Plain’ Not Fancy 2556 
| For Mpls.-Des Moines 


$51,300) (Paul Muni) 

week, $31,069). Last week, a!imost | $7,000. 

$29,000. 
Janus, Plymouth (C) (4th wk, 28; 

$5.75-$4.60; 1,062; $32,700) (Muai- 

garet Sullavan, Robert Preston, 

Claude Dauphin) (previous week, 


Minneapolis, Dec. 20. 
Hampered by 


pre-Yule  slow- 


(Julie | down, snow and sub-zero tempera- 
$28,000). | tures 


throughout the area, the 
touring “Plain and Fancy,” in its 


' 


Matchmaker, Royale ‘C) (2d wk;,: final four days and five perform- 
‘Ruth | ances, Dee. 
Loring |nesday (14) drew $16,300 at $4.95 
week, $31,200).; top at the 1,850-seat Lyceum. With 
with; the take for 


1] through last Wed- 


the final three 
in Des Moines, 


per- 


| formances that 


o Time for Sergeants Alvin ‘C) | gave the show a gross of just about 
1,331; | $25,500 for the eight-performance 


With the $18,300 previously 
|grabbed for three nights and a 
| matinee here Dec. 8-10, the show 
| grossed a total of $34,600 for its 


‘9th wk; 68; $5.75-$4.60; 
$38,500) ‘previous week, $38,000). | string. 
Last week, over $37,900 with} 
theatre parties. 

Pajama Game St. James (MC) 


‘John Raitt, Eddie Foy Jr., Helen} seven-day nine-performance Min- 
Gallagher) (previous week, $47,-|neapolis engagement. For nine 
700). Last week, almost $35,500.| days and 12 performances in the 


Pipe Dream, Shubert (MD) (3d; Twin Cities, including $7,100 for 


wk; 21; $7.50; 1,453; $55,039)!two nights and a matinee in St. 
‘Helen Traubel, William Johnson) | Paul, the aggregate was $41,700. 
‘previous Week, $55,300). Last; Next Lyceum attraction is 


“Lunatics and Lovers” the week 


Plain and Fancy, Hellinger (MC) of Jan. 21. 





$9,200 in Des Moines 
Des Moines, Dec. 20. 
The touring ‘‘Plain and Fancy” 
grossed over $9,200 in three per- 
last Friday-Saturday 
(16-17) at the KRNT Theatre here 


Waltz’ $13,000, Frisco 


San Franciseo., Dec. 20. 
Fifth frame of “Anniversary 
Waltz” at the Alcazar did a sauis- 





dark since 
eare- 
ly in November, relights Jan. 2 
with “Can-Can,” and French pan- 


The Curran Theatre 


Tiger at the Gates, Helen Hayes  tomimist-Mareel Marceau is due 


1«D) (Lith wk; 88; $5.75, 1,039; $30,- | Jan. 8 at the Geary. 
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Col Artists Steps In to Save Its 


Tebaldi Date in 


Italian soprano Renata Tebaldi+¢ 


gave her first solo recital in i ae 
at Carnegie Hall Sunday (18), spon- 
sored by her managers, Columbia 
Artists Mgt. They thus averted 
what might have been an ugly 
mess if the near-sellout house had | 
been cancelled, as expected, when | 
the original presenter defaulted, 
and the audience would have 4 








manded a concert or refunds. 

Details and background of the 
situation were given in last week’s 
Variety. Mme. Tebaldi had been 
engaged for the recital by Conlin 
Associates Inc. Advance sale was 
brisk. Presenter Joseph H. Conlin 
Jr. couldn’t pay the singer’s $4,800 
fee on the due date, or subsequent- 
ly. Only $200 of Carnegie’s $1,500 
charge for rental, ushers, etc., had | 
been paid. On the other hand, | 
about $6,700 in mail order and 
other ticket money was gone. 
About $1,500 more in the boxoffice 
had been attached by another Con- 
lin creditor. The concert seemed 
stymied. 

Columbia and Carnegie execs, 
though not directly responsible, 
huddled last Wednesday (14) to 
save the concert and avoid embar- 
rassment to the artist, manage- 
ment and the hall. Attachment was 
lifted voluntarily. Carnegie waived 
rent (other than the $200), while 
Columbia picked up Carnegie’s 
$162 tab for payroll. Mme. Tebaldi 
is supposed to have received her 
full fee. 


Columbia paid for last-minute 
ads (with about $2,000 of tickets 
still to sell), and waived artist’s 
fee. House was nearly sold out, 
Columbia claiming loss of nearly 
$4,000. Other trade estimates put 
Col’s loss at around $2,000. Colum- 
bia v.p. Andre Mertens, who han- 
dles Mme. Tebaldi, said he’s never 
seen such a situation in his 30 
years in the concert biz. 


Rosenstock Quitting 
As N.Y.C. Opera Head 


Joseph Rosenstock, general di- 
rector of the N. ¥. City Opera Co. 
for the past four years, has re- 
signed, effective after the spring 
season, claiming that administra- 
tive burdens are too heavy. Rosen- 
stock, a conductor with the com- 
Pany seven seasons, wants more 
time for straight podium work, 
there and elsewhere. N. Y. City 
Center board of directors will 
meet next week to discuss a suc- 
cessor. 


Rosenstock has been a contro- 
versial figure since he took over 





| form by the American Opera So- 


Unique Mgt. Snar! 


Victor To Disk ‘Medea’ 
On Reneat Summer Date 


Cherubini’s “Medea,” presented | 
twice this fall in N. Y. in concert 








ciety to SRO biz, will be done 
agaift at Caramoor, Katonah, N. Y.. 
with the same participants, under 
auspices of the Westchester 
Friends of Music, next June 23. 
The 150-year-old opera had never 
been done here before, and hasn’t 
been recorded. 


RCA Victor wants to record the 
work, and plans to do so at the 
Caramoor performance. Cost for 
artists and orch alone should run 
around $8,500. Opera this fall 
was handled by the Herbert Bar- 
rett Mgt., who booked the Katonah 
date. Arnold Gamsun is the con- 
ductor, and Eileen Farrell, Laurel 
Hurley, Martha Lipton, James Mc- 
Cracken and Norman Scott the 
soloists. 


Zurich Orch, Paris Winds 
Set for U.S. Bows in Jan.; 
Hillis Choir, Rubin Part 


The David W. Rubin Artists Met. 
is intporting two foreign attractions 
this season, right after New Year’s, 
in the Zurich Little Symphony and 
the Woodwind Ensemble of Paris, 
both groups in their U. S. debuts. 
The Zurich orch, comprising 30 
people, with Edmond de Stoutz as 
conductor-director, will play 40-odd 
dates over an eight-week period, 
beginning Jan. 2 in Everett, Wash. 
It’s coming with Swiss government 
cooperation, latter paying overseas 
passage of about $20,000. 


Few indie managements handle 
foreign groups in this size, and this 
is the first time for Rubin. En- 
semble is coming on guarantee, 
with Rubin selling it at straight 
fee of $1,500 to $1,750. Zurich 
orch, formed since the war, has | 
toured extensively in Europe. 


Paris Woodwind group comprises 
five first-desks of the Guard Re- 
publicaine Band, which was here 
last season. But this is first visit of 
the quintet (which was formed in 
1944) as a separate entity. They’ll 
do 33 dates in six weeks, starting 
Jan. 21 in Evanston, Ill. Many 
dates are in French Canada. 
French government is co-sponsor- 
ing, paying overseas’ passage. 
Couesnon, Paris music instrument 
firm, is also a co-sponsor, with some 








the opera headship reins from 
Laszlo Halasz, when latter was | 
ousted from the post. Press has | 
been critical, and Lincoln Kirstein, | 
former overall City Center direc- | 
tor, resigned that spot last year | 
when Rosenstock’s opera contract | 
Was renewed over his objections. 


Wagner’s Twilight 


Vet manager Charles L. Wagner, | 





who’s been touring his Charles L. |season, will also handle Ramon 
Wagner Opera Co. for the past 16 | 


years, says he’s retiring next year, 
after 57 years in the concert busi- 
ness. 

He'll do two operas next year 
for the windup. 





Dr. John Myers has been ap- 
pointed chairman of the board of 
trustees of the Symphony Founda- 
tion of America. 


financing. 


In March, Rubin will bring over 
European soprano Maria Stader 
for a month’s tour. She’ll appear 
with the Plslly and Cleveland 
Orchs, and with Sir Thomas Beech- 


| will 


|revival of Donizetti's 





am in Montreal. She’ll also record 
the Mozart Great Mass with the | 


Libidins Returning To 
Ballet Russe Booking 


Indie manager David Libidins 
book the Ballet Russe de 
Monte Carlo for next season (’56- 
’57), in association with Kenneth 
Allen Associates. 

Libidins, whose last such chore 
for Ballet Russe was 1951-52, had 
booked the troupe for the seven 
previous seasons. Troupe was then 
‘dle two seasons, and was handled 
by Columbia Artists Mgt. the past 
two wears. 





Met Staging Double Bill 


With $35,000 ‘Pasquale, 
$15,000 ‘Soiree’ Ballet 


The Met Opera will present a 
“Don Pas- 
quale” and the premiere of a new 
ballet, “Soiree,” in a double bill 
in N. Y. Friday night (23). Thomas 
Schippers, young American con- 
ductor, will make his Met debut 
conducting both works. The Met’s 
new prima ballerina, Mary Ellen 
Moylan, and premier’ danseur, 
Oleg Briansky, will debut with 
“Soiree,” and Roberta Peters, Rob- 
ert Merrill, Cesare Valletti and 
Fernando Corena will head the 
“Pasquale” cast. 

The Met’s National Council con- 
tributed $35,000 for the ‘Pas- 
quale” production, and although 
all bills aren’t in, the Met is hope- 
ful that this sum will cover the 
cost. Council is also financing 
“Soiree” at $15,000, which the Met 
claims is enough to cover the cost 
—designer Cecil Beaton’s fee, ad- 
ditional orch rehearsals, and*® mak- 
ing costumes and scenery. Trade 
had figured “Soiree’s” cost to run 
over $20,000. 

“Soiree” is the second ballet to 
be staged at the Met by its ballet 
master, Zachary Solov. (He staged 
his “Vittorio” there last year). 
Beaton designed the decor and 
costumes, in his first Met assign- 
ment. “Pasquale,” a small opera, 
is being staged entirely on a big 
turntable arranged by Wolfgang 
Roth, which can be moved. But 
it’s not a revolving stage, as sup- 
posed, and can only be used for 
a small production. 





Longhair Disk Reviews 





Beethoven: Missa Solemnis 
(Decca). Warm, musical, moving 
reading under Karl Bohm, with 
the Berlin Philharmonic. Able solo- 
ists in Maria Stader, Marianna 
Radey, Apton Dermota and Josef 
Greindl make this an impressive 
album. 

Rachmaninoff: Suites No. 1 & 2 
for 2 Pianos (Westminster). Charm- 
ing early works are romantic and 
lyrical, and played here with style 
and finish by Arthur Ferrante and 
Louis Teicher. 

Verdi: Aida (Angel). Sturdy ver- 
sion, a little too individualistic 
sometimes, not always compact. 
Richard Tucker and Maria Callas 
‘though not in her best role) as 
resonant leads, backed weil by 


Philly Orch for Columbia while | Fedora Barbieri and Tito Gobbi, 


here. 


Vinay, Paul Schoefller and Georgio 
Tozzi, 


|& Orch in an amicable break, after | 
three years’ handling. Hillis group | 
| had four N. Y. dates (two of which | 
|have taken place), and two with | 
‘the Little Orchestra Society, plus | 
‘a tour of 20 dates, mostly in Jan- | 
| uary-February. 











A TOP CONCERT 
The American 


THE GOLDEN 


OCTOBER, NOVEMB 





MEMO TO BOOKERS 


ENGLAND'S Premier Voice Ensemble 
MARGARET FIELD-HYDE, Director 


COLUMBIA ARTISTS MANAGEMENT 


Personal Direction: COPPICUS, SCHANG & BROWN 
113 West 57th Street, New York 19, N. Y. 





| 
| 


NOVELTY WILL BE 
Introduction of 


AGE SINGERS 


ER, DECEMBER, 1956 








| and Tullio Serafin reining La Scala 
‘Rubin, starting with the °56-’57 | forces. 


Prokofiev: Prodigal Son (Vox). 


| Intense, highly-moving ballet score 
. ’ | given fine, full-styled treatment by 
and is booking them now. | the N. Y. City Ballet Orch under 
|He’s also parting this month with | 


nee i | Leon Barzin. 
| Margaret Hillis, N. Y. Concert Choir 





Concert Bits 








Hattie Althoff, veepee of Con- 
solidated Concert Corp., celebrates 
her 30th anni in the concert biz 
this month. 

Baritone Thomas L. Thomas has 
signed a three-year pact with Co- 
lumbia Artists Mgt., to be under 


Season's Wonder Boy 


Soviet violinist David Oistrakh is appearing with the N. Y. Phil- 


harmonic at Carnegie Hall, N. Y., in a special Pension Fund con- 
cert tonight (Wed.), and will play again with the symph Dec. 29 


and 30 and Jan. 1. 


last month. 


The four concerts were sold out weeks before 
the events, “as were the two solo recitals Oistrakh gave in N. Y, 
Such a sellout, six times in six weeks, is unprece- 


dented for modern times, and has the whole trade talking. 
It’s happened in the past, with a McCormick, Chaliapin or 


Elman, but with the concerts spread over a full season. 


Nobody 


could do it taday over a six-week stretch, opines one top concert 
manager, except perhaps Oistrakh’s fellow-Russian, pianist Emil 


Gilels (who scored here earlier 


might. 


done it, says this exec, but not as easily as Oistrakh. 
Horowitz couldn’t do it, he adds, but a Mario Lanza, surprisingly, 
Manager thinks the Russians could have played 20 times 


this season). Gilels could have 


Heifetz or 


apiece in N. Y. this season; they haven’t scratched the public, he 


believes. 


He attributes the astonishing Oistrakh draw to the vast under- 


current of sympathy for better 


rapproachment between the two 


countries, U. S. and Russia, supported by the fact that the fiddler 


is a top performer. 








Met to Fete Lily Pons With Gala: 
Only Femme Star for 25-Year Run 


By ARTHUR BRONSON 
Lily Pons is being feted Jan. 3 
for her 25 years with the Met 
Opera—the only femme in Met his- 
tory who has been a star there fo: 


a quarter-century. The Met is 
marking the occasion with a gala 
opera night. The diminutive diva 
will do the second act of “Rigo- 
letto,”” supported by Jan Peerce, 


Robert Merrill and Thelma 
Votipka; the Mad Scene from 
“Lucia,” and an after-concert of 


songs and arias identified with the 
little coloratura. 


Such a Met gala has been held 
just once before, in 1918, for En- 
rico Caruso, but that one marked 
the tenor’s 25th anni in opera (he 
wasn’t at the Met 25 seasons). But 
Miss Pons stepped onto the Met 
stage Jan. 3, ’31 as a lead and has 
stayed that for 25 years. The 
record is unique in opera and in 
Met history. No other femme can 
match it, although Lucvrezia Bori 
reigned for 24 years before her re- 
tirement in 1936. Rosa Ponselle’s 
career spanned 20 years; Emma 


,| Eames, 19; Geraldine Farrar’s, 16. 


Grace Moore had been with the 
Met 19 years, but was away part of 
the time in films. Marcella Sem- 
baich was on the roster longer 
(debuting in 1883 and retiring in 
1909), but she also stayed away, 
in Europe, for long periods. 

Few people stay on top 25 years 
as big earners, but the French 
soprano was a strong draw from 
the day of her debut. During the 
depression years of 1931-32-33, it’s 
acknowledged that Miss Pons kept 
the Met going. She never missed 
a season. Consistently staying on 
top with a fragile coloratura art 
form, Miss Pons has averaged 
$150,000 yearly from opera, con- 
certs and radio, excluding films and 
recordings. On the Chesterfield 
radio program for three years, she 
did 39 weeks of shows a season, at 
$3,000 an airer: 

Still Trouping 


This season, Miss Pons, in ad- 
dition to opera and tv, will do 
about 35 concerts at an average 
$3,500 fee. She’s probably the 
only femme opera singer today, 
outside of Renata Tebaldi and 
Maria Callas, who commands a fee 
of $3,500 and better. Miss Pons 
will do five radio dates, five teevee 
shots, some recordings, and then 
go to Europe in the spring for a 
film engagement. 


,She’ll tour the U. S., not only to 
‘big cities like Detroit, Cincinnati, 
| Dallas and Houston, but she’ll a'so 
| Si in out-of-the-way spots like 
| Holdredge, Neb.; Vermillion, S. D., 
and Edinburgh, Tex. She also 
| has a half-dozen Met dates. 


At this stage of her career, in- 
stead of resting on her laurels and 
taking it easy singing the stand- 
ard repertoire, Miss Pons takes the 
time to learn a new, difficult role 
for a concert version of Stravin- 
sky’s opera, “Le Rossignol.” Next 
faii she sings at the highbrow 
Worcester Festival. She’s turned 
down bids to Las Vegas and other 
nitery spots, despite the big coin 
involved. 

In a biz where there’s a terrific 
turnover of managers and advisers, 
it’s also significant that the diva 
has had the same guides through- 
out most of her career. Frederick 
C. Schang, prez of Columbia 
Artists Mgt., has been her only 
manager. Alfred McCormack, her 
lawyer, has been with her 23 years; 
Constance Hope, publicity rep, 20 
years; Humphrey Doulens, per- 
sonal rep, 18 years, and Frank 
Versaci, flute accompanist, 16 years. 
When her longtime pianist, Frank 
LaForge, died several years ago, 
he had been with Miss Pons 17 
years. 


Shaw in Sabbatical Frem 
Col Mgt. for Cleve. Post 


Columbia Artists Mgt. has re- 
leased Robert Shaw for a whole 
year, so that he might go with the 
Cleveland Orchestra as associate 
conductor. Shaw starts next Octo- 
ber replacing Rudolph Ringwall, 
who resigned. George Szell is the 
symph’s maestro. 

Shaw will go overseas this win- 
ter with his Robert Shaw Chorale 
on the tour Col booked under spon- 
sorship of ANTA. Col will shelve 
the Chorale for the next two sea- 
sons, when it plans to resume the 
choir on Shaw’s return. He’s re- 
pacted with Col for two years, in 
’59-’60 and '60-’61, this being a con- 
dition of his present release. 





Shaw wanted more experience 
as an orchestral (as against a 
choral) conductor, hence his ac- 


ceptance of the Cleveland bid. He'll 





start a chorus in connection with 
the Cleve. symph and increase the 


Prior to that, |orch’s choral activities. 





Inside Stuff—Concerts 


Unusual hypo in Gotham concertgoing this fall is indicated by the 


|Kurt Weinhold’s management, 
| Starting next season. He’s been 
| with National Artists Corp. 
| Germaine Cossini, Paris Opera 
diva, in from Europe yesterday 
Tues. on the Ile de France. Also 
'on the same ship were Gerald & 
| Wilfred Beal, 22-year-old twin 
violinists, who completed a four- 
;} month European concert tour. 
| Paul Strauss, conductor from 
| Chicago, sailed for Europe last 
| week to fill guest conducting en- 
gagements. He'll open the Mozart 
‘Festival at Radio Zurich Jan. 29. 
_ N. Y, Herald Tribune dance crit- 
ic Walter Terry has an added chore, 
as dance editor of Etude magazine. 
_Met baritone Robert Merrill has 
| Signed a new management con- 
|tract with National Artists Corp. 


|Ssigned with Arthur Judson of 


| Columbia Artists Mgt. as his con- 
} cert manager, 


Conductor Emerson Buckley has | 


activity of Columbia Artists Mgt’s recital department. Johnnie Evans, 
who's headed the department five years, says this is the heaviest fall 
in his tenure, running about 12 to 15 dates above past seasons. He's 
had as many as three events in one day in one auditorium (Town Hall) 
alone. By end of December, Col’s recital departemnt will have pre- 
sented 60 dates since October, including 12 Col artists and 26 debut 
performers. Popularity of new artists (like Emil Gilels, David 
Oistrakh), and increase of general interest in music (with desire to see 
artists in person), are given as reasons for the concertgoing upsurge. 


CONSOLIDATED 
CONCERT ARTISTS CORPORATION 


EXTENDS... 


WARMEST HOLIDAY GREETINGS! 
CHARLES E. GREEN HATTIE ALTHOFF 
Herbert Nussbaum, Max Novelle, Harriet Huber, Helen Woods 
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Holiday’s 10th Anni 

Holiday magazine, celebrating 
its 10th anni next March, will 
mark the event with that issue de- 
voted entirely to one subject— 
Jeisure. It will contain articles by 
James A. Michener, the late Ber- 
nard DeVoto, E. B. White, Edward 
Steichen, Joyce Cary, Bruce Cat- 
ton and others. 

April issue will be another spe- 
cial—with the entire issue devoted 
to London, and all the writers 
Englishmen. 





Mike Stern Wins Suit 

Michael Stern won the first of 
a series of five suits which Michel 
Olian filed against him and Faw- 
cett. Publications. The first two 
were dropped; the third he just 
won in the Rome (Italy) courts, 
and two are pending in the . 
against Fawcett and True mag 
‘herein Stern’s “Wine, Women 
and Money” was published. _Olian 
also figured in Stern's series of 
European “profiles” on the shadier 
Continental set which Random 
House published under the title of 
“No Innocents Abroad. Olian’s 
suit against Fawcett is for $8,000,- 
000 and the one against RH for 
only $75,000. 

The suit which was tried in Italy 
was based on Stern’s article in the 
Swiss paper, Neue Zuricher Zei- 
tung. Stern has just returned to 
the U.S. with his two children, son 
17 and daughter 13, both of whom 
attend Italian schools, This is their 
first American trip back in three 
vears. They will visit their grand- 
parents in Florida in company 
with Mrs. (Estelle) Stern. The 
writer, now back on True, along 
with other assignments, has been 
abroad completing research on an- 
other series. 


710G ‘Garbo’ Suit Vs. Life 

Life magazine used portions of 
her book, “The Private Life of 
Greta Garbo,” without permission, 
Rilla Page Palmborg charged in a 
$710,000 copyright infringement 
suit filed in Federal Court in Los 
Angeles. Action contends the mag- 
azine, in three issues in January 
this year, “pirated” whole passages 
from the tome and indulged in 
“word-for-word” copying. 

Suit says Life received a total of 
more than $9,300,000 in circula- 
tion and advertising revenue from 
publication and sale of the offend- 
ang issues, which included a serial 
tagged “The Great Garbo.” Suit 
asks $350,000 in general damages 
and $360,000 representing profits 
allegedly received from the sale of 
5.600,000 copies of each of the 
three issues. 


Mademoiselle’s Choices 

Mademoiselle’s “Ten Young 
Women of the Year,” featured in 
the magazine’s January issue, in- 
cludes Kim Stanley, theatre and 
tv. actress; Leontyne Price, singer; 
Machiko Kyo, film: actress. 

Others are Francoise Sagan, au- 
thor of “Bonjour Tristesse”’; Jane 
Prizant Gilman, lawyer; Doris Zel- 
ler, geologist; Pat McCormick, 
diver; Liane Brauch Russell, gene- 
ticist; Jeanne Carr, designer, and 
12-year-old Gloria Lockerman, of 
the “$64,000 Question” airer. 


Hot Off The Arctic 
Doug Wilkinson, 
filmmaker who spent two years in 


the Canadian Arctie living with the | 


Eskimos to get footage for National 
Film Board productions, has writ- 
ten a book on his Arctic life. 

Volume has the same title as one 
of the films, “Land of the Long 
Day,” and is getting plenty kudos 
= television, radio and in news- 
apers, 


Cincy Enquirer Tiff Goes On 
fe 


th 
to 


annual stockholders’ meeting. 
. the employe-stockholders group 
in an election Dee. 16 of three 
Nembers to the board of directors 
named two in favor of James H. 
tatliff Jr., and Jack Cronin being 
cinstated to their jobs as secre- 
City editor, respectively. They were 
dusted by the beard and Roger 
pbs publisher, several weeks 
iy —— opening a public attack 
the erger’s administration of 
marae wPloye -community owned 
norning and Sunday paper. 
. ‘Ploye stockholders have three 
“ces on the board, but its majov- 
ne * controlled by a voting trust 
7 ' owns most of the shares. 
of 40" pro-Ratliff group got 47.7°% 
ei tt, 184,059 stoek votes cast by 
porte nes: Al Sehottelkotte, re- 
C,.. columnist and head of the 
mittee to Save the Enquirer— 


uding for management control of 
¢ Cincimmati Enquirer will come 


t 
AB: 


* Candidates-is a mandate-to man- 


agement to adopt the cemmittee’s 
proposals for “development of a 
true employe-community news- 
paper operation.” 


Charles W. Stabb, v.p. and cir- 
culation manager and anti-Ratliff, 
was elected to the board as the 
third employe-stockholder repre- 
sentative. 

Larry Nash, 
Continued Success of the Enquirer, 
said its candidates received 47°o 
of the stock vote. 

In its report for the fiscal year 
ended Sept. 30 the company listed 
net earnings of $466,400, a 73% 
gain over the previous year and a 
record in the paper’s 114-year his- 
tory. The profit included the in- 
creased price of the Sunday paper 
from 15 to 20c. 


CHATTER 

Winthrop Palmer, art and ballict 
patroness and exec editor of Dance 
News, has just brought out her 
latest book of poems, ‘‘Fables and 
Ceremonies.” 

Bill Barnard, Texas bureau. man- 
ager of Associated Press, elected 





Club. 

Robert Hatch, film critic for the 
Nation, has been made an editor of 
the mag, in charge of the Book-&- 
Arts section. He'll continue re- 
viewing films. 

Dallas Times Herald, still with 
Walter Winchell’s column after 20 
years, has added the pillars of Ed 
Sullivan. Dorothy Kilgallen and 
Art Buchwald. ; 

Chi NBC news-<analyst Clifton 
Utley, who has been recuperating 
from a serious illness the past two 
years, is resuming his column, 
specializing in foreign affairs, in 
the Chicago Sun-Times. 


ice Inc., a Delaware corporation, 
has merged World Wide News 
Service Inc., of New York. Chad- 
bourne, Parke, Whiteside. Wolff & 
Brophy, 25 Broadway, filing attor- 
neys at Albany. 

Caskie Stinnett, Curtis Publish- 
ing Co. promotion scribe and col- 
umnist, just signed a contract with 
Rinehart to write a humor book 
for fall, 1956, publication. It will 
bear no resemblance to the kind of 
humor pieces he’s been doing for 
the Satevepost the past 10 years. 

Gertrude Jones, onetime secre- 
tary to George P. Skouras and for- 
mer News of the Day staffer, 
authored her first novel, “One 
Happy Family,” which Pageant 
Press is publishing. 

Frank Graham Jr., former pub- 
licist for the Brooklyn Dodgers, 
named assistant managing editor 
of Sport mag. He replaces Irv 
Goodman, upped to m.e. after Jack 
Newcombe, previously in that post, 
moved to Life mag. 


Many Re-Makes : 














documentary | 


Continuing at a feverish pitch. | 


a head in mid-January at the | 


«ry-treasurer and columnist, and | 


‘, Said the election of two of | 


Continued from page 3 





| Leslie Caron (20th-Fox) was taken 
from a straight play, filmed pre- 
viously in 1931. Even more pointed 
is Paramount’s re-do of “Anything 
' Goes,” both the 1936 version and 


| 
‘the same gent, Bing Crosby. 

| Metro modernizations of operet- 
tas in recent seasons have included 
|The Merry Widow,” “Rose Marie” 
‘and “The Student Prince.” | 
re-title “The Philadelphia story’ 
as “High Society,” include a Cole 
Porter score and splash Crosby, 
Sinatra»and Grace Kelly on the 
' marquees. 


1956 prexy of the Dallas Press | 


Washington Medical News Serv- | 


nal. A period of 15 to 25 years is 
deemed a suitable space of time to 
enable the making of a new film 
with a new approach or with new 
techniques such as widescreen, 
color, ete. 

Always moot to distributors is 
whether release under a new or 
the original title. Much depends 
on the story. If it’s a well-known 
story with universal appeal, a film 
company will take a chance on the 
original tag. However, if there’s 
fear that the customer will say 


chairman of the | “I’ve seen it before,” efforts to dis- 


United Employes Committee for. 


guise origin are likely. 








Henry Fonda 


Continued from page 4 





his Hitcheock film, “The Wrong 
Man,” he'll roll “12 Angry Men” 
next May in a New York studio. 
“Men,” a Reginald Rose yarn orig- 
inally done on tv, will be a joint 
effort between Orion and Rose's 
own Neva Productions. Sidney 
Lumet will probably direct. 

Also on Orion's _ production 
agenda are ‘“‘Staked Claim,” a west- 
ern by Seton I. Miller, to be done 
possibly this summer or next fall: 
and “The Clown,” film version of 
Emmett Kelly’s story. Fonda will 
Star in these three ventures. He 
emphasized that despite his interest 
in television Orion has no vidpix 
plans. His role in ‘Wrong Man,” in- 
cidentally, marks the windup of 
the actor’s two-picture commit- 
ment to Warners and pic also reps 
Hitchcock’s last film with WB un- 
der his present pact with the stu- 
dio. 














Schenck-Loew 


Continued from page 3 





| eee me S neeneetiemeeal 
given the Loew's move, the Times 
and Trib front-paged the news of 
the Weaver-Sarnoff develupment, 
with the tv writers following up 
with lengthy interpretive yarns. 
On the basis of the stature of both 
Schenck and Loew and the length 
of their connection with and in- 
fluence in the picture industry, pix- 
ites feel the newspapers pulled a 
major boner in playing the news. 

Formal shift of Schenck and 
Loew took place last Wednesday 
(14) at a regular meeting of the 
company’s board of directors. 
Schenck submitted his resignation 
as prexy and then strongly urged 
the selection of Loew as his suc- 
cessor. Schenck was then elected 
chairman of the board, a new post 
for the company. 

Schenck, it’s indicated, will re- 
main active in the affairs of the 
company. He has been president 
of Loew’s-MGM since 1927 follow- 
ing the death of Marcus Loew, who 
in 1924 had effected the merger of 
three companies—Metro, Goldwyn, 
and Mayer. . 

Arthur Loew has been active in 





ithe Loew’s 


organization for 35 


| years. As president of Loew’s In- 


| 


| 


: - } 
| the upcoming 1956 version starring | 


| tion 


ternational, which position he will 
continue to hold for the time be- 
ing, he had supervised the com- 
pany’s film distribution and thea- 
tres in all countries outside the 
United States and Canada. In addi- 
to his activities in foreign 


| distribution, he has also been con- 


It will | 


nected with production, supervis- 
ing the making of “The Search” 
and “Teresa,” which respectively 


{introduced Montgomery Clift and 


Re-make activity is not confined ) 


'to adding music to former 
matic or comedy films. The trend 
is on in full force and involves 


| Man Who Knew Too Much,” a sec- 
ond telling by Alfred Hitchcock of 
| his own 1925 British film of the 
same title. Most costly picture now 
shooting is Cecil B. DeMille’s re- 
working from his 1923 “The Ten 
Commandments,” 

Universal's “The Spoilers,” cur- 
rently in distrbution, marks the 
fourth version of the film. 

Pros and Cons 
What are the advantages of re- 


valuable tested property, which it 
often owns outright. The original 
film had the ingredients to make 
it a success, so it’s felt that there 


not be duplicated. For example, 
U's “The Magnificent Obsession’ 
was more of a b.o. click the sec- 
ond time around than it was in its 
original version. 





cannot 


is timing. A new version 
be issued too soon after the 


dra- | 


In a re-do an important factor | 


all types of old films. Paramount | 
currently has in_production “The | 


Pier Angeli. 

In addition to the election of a 
board chairman and new presi- 
dent, the board of directors voted 
to increase its membership from 
11 to 13, adding Loew and John 
Lawrence Sullivan. Sullivan, Sec- 
retary of the Navy from 1947 to 
1949, is a senior partner in the 
law firms of Sullivan & Wynot of 
Manchester, N. H., and Sullivan, 


| Bernard, Shea & Kenney of Wash- 


; some 


 “Arm’ Ads Nixed 


ington, D. C. 











“had 


=m continued from page 7 


of the other stations 


‘been called” by some narcotics of- 
| ficials. There was no confirmation 


|' makes? It offers a film company a | 


| which 


is no reason why that success Can- | 


| been 


however, and both other 
and offical departments 
might be involved  dis- 
any knowledge of such 


of this, 
stations 


claimed 
calls. 

Horgan, who said he also had 
not heard the spots, said he had 
informed that “some of the 
other stations were rejecting the} 
spots and we pretty much stayed- | 
together.” 

Lloyd Sigman of KMPC was un- 
available for comment on that sta- | 


ovigi- i tion’s action, 


| and I fell 





SCULLY’S SCRAPBOOK 


$4944466446464464 By Frank Scully o40400000000004 


Palm Springs. 
Sonnet to ‘No Vacancy’ 
What was it like the night that Child was born? 
Was it like this where sand and moon are one? 
Did all the poor, the natives, look forlorn, 
While at the Inn the rich had just begun 
To celebrate the season with some fun? 
Was it a night when wraps were worn, 
As all responded to the revel’s horn, 
Or did they move as quiet as a nun? 


Was Bethelem a mixed-up town like this? 

Was everyone excited by the din? 

Were lovers under mistletoes in bliss, 

And other contemplating ways to sin? 

In all the crowded pleasures did they miss 

A chance to welcome Him, denied the Inn? 
The Centennial Award for not trying to make a fast buck out of 
ChristmaS goes to Jean Woodbury Wilcoxon, British actress, now a 
resident of the hills back of Beverly Hills, producer, director and agent 
provocateur of Santa Monica’s Nativity Play. This is a facelifted 
13th century show in 11 scenes and running 90 minutes. It has just 
completed an SRO run at the Miles Playhouse. 
Santa Monica is a mackerel pier on the coast of Southern California. 
It was named in honor of the mother of St. Augustine. As I recall 
her history, she practically had to beat the brains out of her son to 
make him a saint, for in his youth he was a roving Roman with no 
more spiritual, content than the bones of a dessicated camel. In her 
drive to get Christianity into Christmas, Mrs. Wilcoxon and Santa 
Monica had much in common. 

As Mrs. Wilcoxon would be the first to insist on sharing her honors 
as a Christmas-for-Christmas-sake sort of trouper, first, with her hus- 
band, Henry Wilcoxon, who bears the brunt on his broad shoulders 
of Cecil B. DeMille’s production problems at Par, second, with the city 
of Santa Monica which forked up $3,260 and a municipally-owned 
theatre for the Nativity Play and, third, with the pros who wouldn't 
even take gas money to play in this 20th Century version of a 700- 
vear-old hit, I may as well beat her to it and count them all in on 
the award, 

What, No Gimmick? 

She first staged this play during the Christmas season of 1952. It 
must have taken a lot of selling, since nobody could see, judging from 
her layout, how anybody could make a buck out of it. The city officials 
gave in when she assured them there would be no expense, and it 
would run only a week anyway. 

Being faintly familiar with Hollywood prices for talent, the city 
fathers weren't quite sure there would be no bag for them to hold 
when it was all over. But it worked out fine. The town got a lot of 
good publicity and it didn't cost a cent. In fact, it went so well that 
they thought they ought to advance a few bucks just in case an un- 
foreseen expense did develop. 

The play became so popular that by now its performances have been 
upped 250%. * The gross, however, has stood still, because nobody 
pays to see this play, anymore than anybody is paid to play it. It’s 
an experiment in Christianity, which makes it tough to follow for 
those who believe Christmas was invented to put business so far in 
the black that tax troubles were sure to follow. 

Office Parties Still Dissenting 

For those who stick to the view that Christmas was designed for 
office parties and subsequent clinking for drunk-driving, I’m afraid 
that this eulogy of troupers who believe that Dec. 25 was a birthday 
party to celebrate a Child who was born in a stable because there 
was no room at the Inn might get me on some schnook’s subversive 
list as at least an accessory to their good conduct. 

Something of the sort must have crossed the noble mind of the 
Wilcoxons, because Mrs. Wilcoxon suggested that those who couldn't 
bear to see a fine play stripped of the profit motive could solve their 
dilemma by tossing a bauble into the Marine Corps “Toys for Tots” 
basket at the door. But no money would pass, and there would be no 
use of trying to slip a buck to an usher for a reserved seat because 
no seats were reserved. 

For all its idyllic setup the Nativity Play has problems. 
have had to have cast-changes in their limited run. 
performance a different baby was used. 
ing to play the Christ-child. 

Babies Age Overnight in Hollywood 

They weren't new-born babies in a literal sense of the word, but 
stage manager David Armstrong’s boy was only seven weeks old the 
night he played the part. For a production that is close to Hollywood, 
where babies seem to age tremendously between the maternity operat- 


They even 
In fact, for each 
Everybody wanted his darl- 


ing room and the nursery. seven weeks seems to me a new low for 
new-born babies. 
Amanda Webb, who played Mary, seemed a little older than the 


Blessed Virgin and John Merton, who played Joseph, seemed a little 
younger than the original, but this was a play, remember, not history. 
About 40 parts were involved in the Wilcoxon Players’ version of 
the Nativity and they rehearsed for several weeks at the Wilcoxon 
home after their picture and television chores. The basic script came 
from a Yorkshire Guild, which scholars in miracle plays place as hav- 
ing been written about 1259. 

The original probably was much older than that, for there are traces 
of religious drama from the days of Gregory the Great, which was 
at the end of the sixth century. In fact some scholars, have found 
evidence of them as early as the third century. But the Wilcoxon 
manuscript, brought to them in fragmentary form, was written be- 
tween 1,200 and 1,400. 
“From the moment we 
in love with it. 
up in simplicity and faith. 
were very moving.” 

In the middle ages chorals were chanted to much of the action, and 


saw it,” said Mrs. Wilcoxon, “my husband 
What it lacked in good writing it made 
We found, as actors, that the fragments 


the Wilcoxons followed this in their version of the Nativity Play. They 
used the Rudy Salzer Singers. These 20 voices also worked cuffo. 
They opened the play chanting in a candle-lighted procession. The 


rest of the story dealt with the marriage of Mary and Joseph, their 
journey to Bethlehem, the difficulty of finding a room and the birth 
of the Savior in a stable. 

Santa Barbara Version in Mex 
do this better than the English, unless possibly the 
Spaniards. Around Southern California of course that would mean 
Mexicans. They put on a Nativity Play at Santa Barbara at the Mission 


No people 





| English and 


that is beautifully staged and beautifully sung. In fact, I saw a version 
done on film in color, with commentary by J. Carroll Naish but | 
never heard of its being used on tv. It should, for it has Spanish songs 
as haunting as any alltime hits. 

But the Santa Monica production is the first in which a town 
participated officially and didn’t ask, “What do we get out ot 
and where’s the money coming from?” It’s nice to know that An 
Webb..John Merton, James Logan, Paul Wexler, Richard Gilden, Pat 
Faith Geer never asked these questions of Jean Wood- 
bury Wilcoxon either. 

Now that they know so well what it was all about 
have a Merry Christmas!" And pax et bonnffi to the 1 


has 
? 
tnis, 


inda 


may all of them 
st of us, 

















~—— 


years. 
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Broadway | 


Third Ave. shop windows’ Yule | 
greeting: No El. a 

Bandleader Artie Shaw sailing 
on the Cristoforo Columbo tomor- 
row (Thurs.) for Cannes. 

Rita Hayworth, Marie MacDon- | 
ald and Gypsy Markoff back from 
Europe yesterday (Tues. on the Ile 
de France. ; 

The Jack Warners announcea the 
engagement of daughter Barbara 
to Claude Terrail, owner of Paris 
La Tour d’Argent and other hotel 
and restaurant properties. — 

NBC’s Ford Bond sold his four- 
storv East 19th St. (Gramercy Park 
sector) town house to Theodore 
Ball of Saks-5th Ave. Dwelling was 
once owned by U.S. Attorney Gen- 
eral Herbert Brownell. 

Perry Lieber TWA’ing (natch!) 
—he’s eastern pub-ad chief for 
RKO—to the Coast for the Xmas- 
New Year's holidays with his fam- 
ily. Also to huddle RKO studio 
pub chief Merv Houser. 

Paris maestro Bernard Hilda and { 
his chanteuse, Paule Dejardin, 
back to France after six months in 
North America, first as debut band 
at the Beverly-Hilton Hotel, Bev 
Hills, and latterly in Mexico City. 

Pelham Grenville Wodehouse, 
British-born author, finally became 
a naturalized U.S. citizen at 74, 
sworn in last week in Suffolk 
County. He’s been a near-River- 
head, L. I., resident for years and 
a frequent transAtlantic commuter. 

The Jack (Columbia Picts) Cohns’ 
traditional Xmas card, showing 
their Orchard Hill Farmhouse, 
Katonah, N. Y., is captioned “The 
Cohns don’t live here anymore,” 
referring to the fact it (the house 
and the extensive acreage) was sold 
for a golf course. 

Composer Robert Stolz plans 
deserting his favorite Vienna for 
a US. visit late in February. He 
still maintains a Central Park West 
apartment but has been flitting 
around the Continent on several 
new productions for which he com- 
posed the scores, the past few 


Boston 


By Guy Livingston 

Baker Sisters current at the 
Bradford Roof. 

Ice Capades of 1956 booked for 
Boston Garden Dec. 26-Jan. 11. 

George Shearing Quintet cur- 
rent at George Wein’s Storyville. 

Hotel Bostonian’s Jewel Room 
switched to jazz with Joe Masters 
Quartet there now. 

Comic Johnny Howard held over 
in return date at Bradford Roof 
following honeymoon. 

Joe E. Howard’s son, Joe How- 
ard Jr., and Joan Crawford's niece, 
Joan Crawford Loew, current at 
the Mayfair. 

Richard Tucker, Met opera 
tenor, and Erica Morini, violinist, 
in for second annual Chanukah 
Festival in Boston Garden Sunday 
(18). 

Leon Brandt of Lopert Films in| 
for press bally on “Rebellion of 
Hanged,” Mexican film, at press 
party today (Tues.) at the Boston 
Club. 

Alfred Lunt and Lynn Fontanne 
trimming “Great Sebastians,”” and 


| Internacional.” 


'Tell had Sad Eyes) 


i/here as “Camille,” dissolving her 


trip to London where she will play 


this week for visit with the George 


ford’s niece, Gwen) minus Buddy 


‘French pix with Anglo versions, 


| Mitchell” during visit here. 


last week with “Kiss Blood Off 
Hands” (U). 
Mexico’s Rosa Carmina will film 
“Hospital de Urgencia”’ for Ignacio | 
Iquino when she finishes ‘Espia | 
Director Jose Tamayo preparing | 
Alfonso Sastre’s “Guillermo Tell | 
Tenia Los Ojos Tristes” (William | 
to open be-'| 
ginning of next season. 


Conchita Montes, who clicked 
repertory company preparatory to 
in English version of “El Baile” 
(The Dance). 

Mary Pickford due in Barcelona 


Ornsteins (Mrs. O. is Miss Pick- 
Rogers, who is busy touring for | 


USO until Jan. 6. 


Paris 


By Gene Moskowitz 

(28 Rue Huchette, Odeon 4944) 

U.S. revue, ‘Jazz Train,” pre- 
sented by Max Morgan and Mervyn 
Nelson, due at the Apollo late this 
month. 
Luis Mariano, leading romantico 
operetta tenor here, to try for long- 
hair public in singing Verdi's “Ri- 
goletto” next season at Opera- 
Comique. 
Jules Dassin signed John Berry, 
now winding direction chores on 
a Franco-Spanish pic, “Don Juan,” 
for a top role in his forthcoming 
French pic, “Christ Recrucified.” 
Michel Safre preparing three pix 
this season with Leonide Moguy 
to direct “Le Long Le Toittoir” 
(Along the Sidewalks), Robert 
Siodmak to do “Tentation a Paris” 
and Henri Vernueil, “Paris, Palace 
Hotel,” with Charles Boyer. 
Marcel Pagnol’s “Judas,” wind- 
ing at the Theatre De Paris, and 
the directress, Elvire Popesco, is 
remounting Louis Verneuil’s “Ma 
Cousine De Varsovie” (My Cousin 
From Warsaw) to fill in and also 
mark her 22d year with the theatre 
here. 


Martine Carol. who has made two 


“Lola Montes” and ‘Les Carnets 
Du Major Thompson,” now heads 
for Italy to do a pic, which also 
has an English version. Signed by 
20th-Fox for a pic next year, Miss 
Carol has refused to play in “Car- 
men” and her vehicle is still not 


Cleveland 


By Glenn C. Pullen 

George Poulos turned his Dar- 
row’s Club into bandbox with new 
show policy of recording singers. 

Art Tatum at Cotton Club for 
week found himself in jazz hattle 
against Dizzy Gillespie at Loop 
Club. 

Ruth Mitchell, sister of the late 
air general, garnered boffo publi- 
city for “Court-Martial of Billy 


Frank Sennes, former Cleveland- 
er, brought Pat O’Brien in to guest- 
star in couple of Yule charity 
shows staged by Ohio newspapers. 
Crew-Cuts, whose personal busi- 
ness manager and co-owner is 
Cleveland’s Fred Strauss, opened 








holding at Colonial Theatre 
through Christmas week, prior to 
Broadway. 


Palm Springs 
Lily Pond broke ground for 
Cameron Center. 
Fanny Holtzmann tried out the 
baths at Desert Hot Springs: 


Eddie Cantor and Bob Howard 
both convalescing from kidney 
carvings. 

Eselita starring at Chi Chi's, 


Georgie Kaye and Hermanos Wil- 
liams supporting. 

Maharajah of Kotah moving in 
just as Walt Disney’s “African 
Lion” pulled out of town. 

Herb Rogers opens the Play- 
house Jan. 16 with a new play. 
Mike Ferrall is directing as usual. 

Chef Milani celebrated opening 
of two pools, one for himself, the 
other for guests, with a birthday 
cake at Howard Manor. 

Rudy Vallee and femme handing 
out Scripto autographed pens in 
bunches. He is opening ‘Jenny 
Kissed Me” at Pasadena Playhouse 
next month and may bring it in 
here later. 


two-weeker Monday (19) at Statler 
Terrace Room. 

W. Ward Marsh, newspaper mov- 
ie critic celebrating his 40th anni 
with Cleveland Plain Dealer, re- 
ceived shower of congratulatory 
telegrams from Hollywood celebs, 
theatre chain execs, distributors 
and local exhibs. ‘‘Best-wishers’”’ 
ranged from Cecil B. DeMille to 
Bing Crosby, Gary Cooper,. Bob 
Hope and Dore Schary. 


Rome 


By Robert F. Hawkins 
(Archimede 145: -Tel. 800 211) 
Abbe Lane and Xavier Cugat 

cocktailing their friends, Janet 
Leigh and Tony Curtis, during lat- 
ter’s local visit. 


London 


(Temple Bar 5041/9952) 
George and Bert Bernard 
opened a cabaret season at the 
Savoy Monday (19). 
Vera Lynn made her commer- 
cial tv debut in the Jack Jackson 
show over last weekend. 


Richard Burton, now guest-star- 


|ring at the Old Vic, will present) Garnet Carroll winding up Py 


the prizes at annual Vic-Wells 


danée. 


Arthur S. Abeles Jr., managing 
director of Warner Bros., named 
a governor of British Film _ In- 
stitute. 

Jack Waller giving a week’s 
vacation ‘o entire cast of his cur- 
rent Strand Theatre hit, ‘Sailors 
Beware.” 

Dinna Reed due 
(Wed.) to star in “The~Mark ot 
the Leopard,” a Hemisphere proj- 
ect for Columbia. 

London tent of Variety Inter- 
national accepted an offer of club 
room facilities from National 
Sporting Club at Cafe Royal. 

Joseph Fenston hosted recep- 
tion on behalf of Songwriters 
Guild to announce inauguration 
of annual Ivor Novello awards. 

U.S. actor David Knight, who 
has been filming in London for 
last three years, planed to N.Y. to 
spend the holidays with his par- 
ents, 


Barcelona 


By Joaquina C. Vidal-Gomis 
(Angli, 43; Tel. 240018) 

“The Trampoloneys” at the Rio 
nitery. 

French warbler Maggy Sarraque 
at Emporium nitery. 

Rigat nitery has Starlight Ballet 
with Alf Carlson plus Elia and 
Paloma Fleta. 

Legit actor Valerian Leon, re- 
ported retired, is out of circulation 
because ill in Madrid. 

Italian actor Vittorio Gassman 
in Madrid for a lecture at the In- 
stituto de Cultura Italiana. 

French legit company, directed 
by Jacques Fabri, at Windsor 
Theatre with P. A. Breal’s play, 
“Les Hussards.” 

Gerald Savory’s legit play, 
“George and Margaret,” with 
Spanish version by Javier Begas, 
at Windsor Little Theatre. 

Antonio Casal and Angel de 
Andres. with new musical show, 
“From Ruffian to Ruffian,” at Cal- 
deron. It stars Maruja Boldoba. 

In a fashion show staged in 
Palma, Mallorca (Balearic Isles), 
one of the models was Mrs. Errol 
Flynn; they are spending a vaca- 


tion there. : 
Scotland 


By Gordon Irving. 
(Glasgow; Kelvin 1590) 

Odeon Theatre, Glasgow, cele- 
brating 21st anni Dec. 31. 

“Helen of Troy” (WB) set for 
charity preem at Regal, Glasgow, 
Jan. 26. 

“Teahouse of 
opening at 
Dec. 21. 

Associated British Cinemas 
bought George Cinema at Charing 
Cross, Glasgow. 

New production of “Cinderella,” 
with revolving stage, preemed at 
Alhambra, Glasgow. Freddie Car- 
penter produced. 

Stewart Cruikshank, Howard & 
Wyndham boss, to Glasgow for 
pantomime preems at Theatre 
Royal and Alhambra. 

H. P. Sheppard, district con- 


August Moon” 
Lyceum, Edinburgh, 


troller at Glasgow for Odeon and | 


Gaumont circuit, switching to sim- 
ilar post at Chelmsford, Eng. 
Freddie Carpenter, Howard & 
Wyndham production boss, will do 
choreography for Ivor Novello 


March. 


Australia 


By Eric Gorrick 
(Tel. Ma 7778) 





Mara Lane goes to Germany in 
January for her first pic since her 
serious skiing accident last winter. 
It is tentatively titled, “Alone.” 

Aldo Fabrizi, vet Italo thesper, 
opens own legiter here soon, the 
Theatro Arlecchino. Lamberto Pi- 
casso will head the permanent 
company. 

Sophia Loren, who recently fin- 
ished a starring role in ‘‘The Luck 





Madrid 


By Ramsey Ames 

(Castellana Hilton, 372200) 

Miguel Mihura’s ‘La Canasta” 
(The Basket) scoring at Teatro 
Infanta Isabel. 

Johnnie Ray overnighted 
last week enroute 
in South Africa. 

Carter de Haven arrived here, 
he will be Stanley Kramer’s assist- 
ant director on “Pride and Pas- 
sion.” 

_ The Cine Voy is showing orig- 
inal-version films. It. started off 


here 
to do concerts 





of Being a Woman” opposite Char- 
les Boyer, is currently in Scandi- 


| navia for a series of Italo film 
weeks. 
John Mills, Richard Attenbor- 


ough and Vince Barbi are in Naples 
shooting “The Baby And The Bat- 
tleship” for British Lion. Mills 
recently finished a stint in Ponti- 
DeLaurentiis’ “War and Peace.” 


Martine Carol is expected here 
in January for a role in Titanus’ 
“A Porte Chiuse,” which Vincent 
Sherman will direct on his return 
from the U.S. Script is currently 
being rounded out by Suso Cecchi 


i D'Amico and Giorgio Prosperi. 


Trolley and bus strike crippled 
Sydney cinema boxoffice over a 
short period. 

‘Man Called Peter” (20th) swings 
into its sixth month at Century, 
Sydney, for Hoyts. 

Berry Greenberg, WB's Far East 
|rep, based in Sydney at present 
after Orient looksee. 

Clay Hake, Paramount chief 
here, planes soon to U.S. for h.o. 
huddles and vacation. 

John Evans, general manager of 
Greater Union Theatres, back at 
his desk after world runaround. 
| Bernie Freeman, Joe Feron and 
|Rod Gurr will attend the Metro 
|confab in Hollywood early next 
year. 

No pre-Yuletide slump here as 
| solid product from U.S. and Britain 
keeps patrons crowding the box- 
office. 

Michael Bentine, British come- 
dian, here for Tivoli chain, joined 
commercial radio station 2 UF 
in Sydney, 

j Charles Chauvel’s locally-made 





tribute program on BBC-TV in| 


“Jedda” (Col) ran up seven weeks 
at State, Melbourne, for Greater 


Union Theatres. 

Real smash hit being scored 
| by “Rear Window” (Par) at Prince 
Edward, Sydney, Paramount's main 
; Showcase here. 
| Lynne Lyons off to Rome to play 
|in a pic. Starred here in ‘Paint 
|Your Wagon” under the J. C. Wil- 
.liamson banner. 


lot “Little Hut” at 


Elizabethan 
Theatre, Newtown, following socko 
Melbourne stint. 


Ireland 


By Maxwell Sweeney 
| (22 Farney Pk; Dublin 684506) 
| D’Oyly Carte Opera Co. signed 


/ Graham Greene’s 
| Room” opened at Ulster Arts Thea- 
tre, Belfast. 


“Love Is Splendored Thing” 
(20th), scissored before submission 
to censor, okayed by censor Martin 
Brennan. 


“Night Holds Terror’ (Col.) 
topped all boxoffice records at the 
Carlton, Dublin, since the theatre 
opened in 1938. 


Irish Festival Singers leave for 
U.S. Jan. 7. Tour opens in N.Y. and 
covers 75 concerts across the coun- 
try to the Coast. 

Anton Dolin’s Festival Ballet 
pacted for spring season in Dublin. 

Peggy Cummins signed for name 
role in London production of J. M. 
Barrie’s “Peter Pan.” 

Tennessee-born soprano Leonara 
Lafayette, first Negro singer to 
appear in an Irish opera produc- 
tion, sings lead in “Madam But- 
terfly” in Dublin this season. 


Minneapolis 
By Les Rees 

Edyth Bush Little Theatre hold- 
ing over “First Legion.” 

Phil Silvers to top stage enter- 
tainment for Upper Midwest Auto 
eg at Auditorium here Jan. 

Robert Wright and Helena Bliss 
set as leads for St. Paul Civic 
Opera Co.’s production of ‘‘“Kiss Me 
Kate” Jan. 12-14, 

James Miller, back with ‘Plain 
and Fancy” at Lyceum here, leav- 
ing show after Dallas engagement 


to become “Damn Yankees” na- 
tional company manager, 
Pittsburgh 
By Hal V. Cohen 
Mickey Mercer back at the 


Carnival for another indefinite run. 
Shirley Jones’ parents will go to 

whey to spend the holidays with 
er. 

Lucille and Eddie Roberts come 
back to town Jan. 2 for a two-week 
date at Ankara. 

Canton, O., just sent its third 
Show Train here for Cinerama at 
Warner Theatre. 

Nat Dorfman, in ahead of “Time 
Limit,” making his first visit to 
| Pittsburgh in more than 10 years. 
| Mrs. Margaret Hewes came up 
| from Bermuda for Playhouse open- 
|ing of her son Henry Hewes’ “Ac- 
counting for Love.” 

Peter Bucknell, of England, di- 
|recting Carnegie Tech Drama 
School’s annual Bard production, 
“Anthony and Cleopatra.” 


Chicago 
Balaban & Katz prez John Bala- 
ban back at his desk after bout 
with pneumonia. 

General manager of H&E Bala- 
ban theatres, Joe Feulner and fam- 
ily, spending holidays in Florida. 

AFM prexy James Petrillo per 
custom hosted annual Xmas party 
for blind musicians Saturday (17). 

Steve Allen, whose “Tonight” 
NBC’er aired from Eighth St. The- 
atre Monday night (19), spent a 
couple of hours in Kroch’s & Bren- 
tano’s inscribing his “Fourteen for 
Tonight” tome. 


Philadelphia 


By Jerry Gaghan 

Circus clown Emmett Kelly will 
break in new nitery act at Celeb- 
rity Room in February. 

Kitty Kallen staged Christmas 
party for polio patients at the 
General Hospital here Dec. 20. 

Joe Valino left for the Coast. 
His agent, General Amusement 
| Corp., has plans for him in Los 
Angeles as single. 

















er 


Hollywood 


Imogene Coca house-hunting. 
| Harry Cohns to Honolulu for 
| two-week vacash., 

; Al Joyce joined Hal R. Makelim 
; Organization as publicity chief. 

| Frank Sinatra joined special en- 
|tertainment industry committee 
|for CARE 
Alexander White in town to hunt 
| talent for his Tucson Winter Play. 
house season. ; 

Motion Picture Country Hospital 
received a $19,300 grant from the 
Ford Foundation. 

Thief lifted all the Yule pres- 
ents stashed in Tess (Mrs. Bill) 
Bendix’ locked car. 

Jeanette MacDonald signed with 
ithe William Morris Agency for 





here today for spring season at Gaiety, Dublin. |everything except opera. 
“The Living! 


Dick Newman named to the 
newly-created position of second 
veepee of Publicists Assn. 

Ray Heindorf back to work at 
Warners after recuperating at 
at home from broken leg. 

Preem of his “Rose Tattoo” at 
the Warner Beverly coincided with 
Hal Wallis’ silver anni as a pro- 
ducer. 

Frank Sennes returned from two 
weeks of eastern huddles to begin 
prepping his new Folies Bergere 
nitery. 

Jane Russell and William Holden 
named most cooperative actress 
and actor of year by Hollywood 
Women’s Press Club. 

David Brown, 20th-Fox story 
editor, hopped to N. Y. to eye new 
plays and huddle with publishers 
on possible properties. 

Frank Sennes took his entire 
Moulin Rouge “Paris Toujours!” 
troupe to Long Beach Veterans 
Hospital to stage show for armed 
services personnel. 


Portland, Ore. 


By Ray Feves 

Phil Hart in N. Y. booking legit 
shows for coming season. 

Dinah Shore and George Mont- 
gomery here for two days. 

All firstruns cooperating with 
the Portland Police Sunshine Divi- 
sion and admitting people via 
foodstuff donations. 

Rubio Sisters, Martez, Lucia & 
Linda, Arthur Dincan and Ben Car-, 
tier held for second week at 
Amato’s Supper Club. 

Brian Donlevy, Victor Jory, Jeff 
Donnell, Tommy Bartlett, Martha 
Tilton, and Magda Gabor raised 
over $65,000 for Cerebral Palsy on 
a 16-hour Telethon Dec. 17-18. 
Coin is still pouring in. Carl Kul- 
berg produced show for KLOR-TY. 


San Francisco 
By Bill Steif 

Earl (Fatha) Hines cut a Fats 
Waller memoria! album for Fan- 
tasy. 

Cliff Brown, longtime Universal 
flack, press agenting in Palm 
Springs. 

More than a dozen U-I brass 
sneak-previewed ‘‘Away All Boats” 
at the Warfield. 

Vince Guaraldi, hungry i pian- 
ist, scheduled to join Woody Her- 
man after Christmas. 

Dan McLean and Lee Dibble 
donated Embassy Theatre for tra- 
ditional Moose children’s party. 

Northern California Audience 
Awards Poll results were exactly 
the same as the national results. 

Case against Robert Broadbent, 
Esquire Theatre manager charged 
with showing objectionable film, 
has been continued until Jan. 5. 

L. S. Hamm, Nate Blumenfeld 
and John P. Parsons represented 
the Northern California Variety 
Club at club’s annual Christmas 
party for 200 blind youngsters. 

Abdel Rahman Sidky, Cairo 
Opera boss and Egypt’s “controller 
of arts,’ announced here that “we 
plan to give an annual prize for 
our best film ... not an ‘Oscar’ 
but a money award.” 


_ Amsterdam 


By Hans Saaltink 
(Tel. Amsterdam 56316) 


The Toneelvereniging produced 











James Bridie’s “Tobias And The 
Angel.” 
Taxes of Amsterdam cinemas 


during first three quarters this 
year yielded $504,000. 
Accompanied by dancers, actors, 
chorus and orch of the Folkwang- 
schule in Essen, Kurt Jooss pre- 
sented Ludwig Weber’s “Birth Of 





Dave Dushoff and Dallas Gerson, | Christ” here last week (13). 


co-owners of the Latin 


Casino, | 


Piet Tiggers appointed general 


| hosted entire company of “King| manager of The Netherlands Op- 


and I” on Dec. 15. 


|era, succeeding Abraham van der 


| Curtis Leslie, mentalist, known| Vies who resigned after conflict 


;}as Kmar, 
|days, rushed back for 

| round of blood transfusions. 
| 

'Staged “musical marathon” (19), 
ito raise funds for a Bessie Smith 
Memorial. Guest artists included 
Juanita Hall, Carmen 
jand Roy Eldredge. 





out of hospital a few)/ with the board of directors. 
second | 


Dutch pic actor Bert Haanstra 


: | leaves next January to head a film 
Jack Fields, owner of Blue Note,|unit of the Compania Shell de 
| Venezuela. 
|received prizes 
, Cannes 
MacCrae | 


Haanstra, whose films 
at~ Venice and 
Festivals’ alread) 
Shell in 


Film 


made documentaries for 
Indonesia and Africa. 
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OBITUARIES 





7RCY N. FURBER 

_: Furber, 90, founder of 
the Trans-Lux Corp. and its board 
chairman until 1947, died Dec. 15 
‘1 Darien, Conn. A native of Lon- 
don, he was associated with a va- 
riety of enterprises before organ- 
izing the Trans-Lux Daylight Pic- 
Screen Corp. in 1920. 
, who followed the sea as 
d at one time managed 
a mercury mine in Mexico, ac- 
quired rights to a screen that 
could be used In daylight from its 
inventor, John F. Froeger. Screen 
became standard equipment in 
prokerage houses and out of the 
firm's establishment ultimately 
came a stock ticker service and 
the present T-L theatre chain. _ 

Surviving are his wife and a son, 
Percival E., who has_ headed 
Trans-Lux since 1951. 


ture 
Furber, 
a youth an 





ROBERT A. KREIER 
Robert A. Kreier, managing di- 
rector of 20th-Fox International 
Corp. in Germany since 1949, died 
Dec. 14 in Frankfurt. He had been 
in the film biz for over 40 years. 
After serving for six years as 
European general manager _of 
Paramount Publix Corp. Kreier 
joined 20th in 1934. Two years 
later, he was assigned to 20th's 
Berlin office. In 1938, he went to 


IN FOND REMEMBRANCE 
CHARLIE MACK 


Nov. 26th, 1954 
Devoted Wife 
GRACE MACK 





Paris to become assistant to the 
European manager. 

After the war, in 1947,. Kreier 
was upped to become h.o. rep 
working out of Paris. In 1949, he 
took over in Germany as 20th’s 
managing director; supervising a 
market which had become of in- 
creasing importance to the com- 
pany. Under his guidance, 20th 
convinced many German exhibitors 
to switch to CinemaScope. 

His wife survives, 


PAUL HARVEY 

Paul Harvey, 71, veteran charac- 
ter actor, died of a coronary 
thrombosis Dec. 14 in Hollywood. 
A legit actor on the Coast in the 
early part of the century, he joined 
the old Selig Film Co., in Chicago 
in 1917 and had since appeared in 
hundreds of films. He also created 
leads in such plays as “Dinner at 
Eight” and “The Trial of Mary 
Dugan.” 

Since 1935, Harvey had served 
continuously as an _ officer of 
Screen Actors Guild and at the 
time of his death was recording 
secretary, one of the board of 
trustees of Motion Picture Relief 


| ASCO Oe a A 


In loving memory of 


HARRY MOSS 


Dec. 18, 1947 





Fund, and a SAG delegate to Mo- 
tion Picture Industry Council. 


His wife, a half-sister and a half- 
brother survive. 





JULES VILLANI 
Jules Villani. 55, died in Engle- 


“ood (N.J.) Hospital Dec. 17 of a| 


cerebral hemorrhage, only a few 
months after he had succeeded to 
the headwaiter post in the Persian 
Room of the Hotel Plaza, N. Y. 
ae major domo of the hostelry’s 
~ . oom, a men Ss grill during the 
he : women permitted for dinner), 
rae _W.K, in show business and 
cae Wide cross-section of patron- 
Che late Mayor of New York. 


James J. Walker ; 
hosting : a ker, got him a key 





Contech Job at Sidney Solomon's 
prow a ark Casino when that in- 
ed m was Walker’s favorite 
Siok’ ules was also w.k. in the 
Kk and similar key spots. He 
ot originally at the Persian 
Widas a Waiter-captain in 1934. 
vive: SOn and daughter sur- 
H: _ HARRY G. KNABB 
, waar G, Knabb, 64, a comic in 
Chaney ‘aoe films with Lon 
hace be Leatrice Joyce and a 
panies 1 th midwest stock com- 


ack De, to 1920, died of a heart 
© residaa’ 17 in Cincinnati, where 
For ty. @ Since quitting the road. 


att 


the pas 
taxi driven 10 years he was a 
pany be ich one was with a com- 
Barre p. 1,Produced at Wilkes- 
th, ‘2: He Was an actor with 


“hie, Ammons and Knicker- 


| mer Coast agent, and a sister sur- 
vive. 


LORD CLARENDON 
sixth Earl of Clarendon, 





The 


bocker stock companies as well as 
the Billy Bryant stock company, 


and later the Bryant Showboat. He | pacity was censor of all plays in 


|lain from 1938-52 and in that ca- 


married the former Margaret Bag-| 
nell, singer, who died some years | 
ago. 

Survived by a son and daughter. 


British theatres. 
_ Born George Herbert Hyde Vil- 
liers, he succeeded to his title 





| 1927-30, he served as chairman of 
the board of governors of the Brit- 
ish Broadcasting Corp. 


EDWARD J. BRAZIL 

Edward Jules Brazil, 68, emcee 
and pianist who trouped in vaude | 
with a musical-patter act, died 
Dec. 14 at his winter home in 
Sarasota, Fla. He made his first 
pro appearance in 1918 at the old 
grandstand show at the Canadian 
National Exhibition, Toronto, when 
song lyrics were thrown on a 
screen for community singing. 

A serious musician with an, 
operatic background, Brazil’s forte 
was the hamming of introductions. 
Born in England, he came to} His wife survives. 
Canada some 49 vears ago. He 
first toured U.S. vaude circuits in 
1925. 

Surviving are his wife. three 
daughters and a son, Maj. Jules C. 
Brazil, U.S. Army. 


JAKE LANTZ 

Jake Lantz, 59, veteran Cincin- 
,nati theatre treasurer, died of 
|cancer Dec. 17 in that city after 
| an 11-week illness. His first box- 
|Office job was in 1925 at the 
'Gayety, burlesque house operated 
by his brother, the late Meyer 
(Blackie) Lantz. Since then he 
i worked at legit theatres and for 
| the Cincinnati Baseball Club. 


EDWARD xX. CALLAHAN 

Edward X. Callahan, 65, New 
England division manager of 20th- 
Fox for 20 years until his retire- 
ment three years ago, died Dec 16 
!in Newton, Mass.. He was branch 
| Manager for Paramount in New 
Britain, Conn.. for 10 years before 
coming to Boston. 

His wife, three sons, four 
brothers and three sisters survive. 


ALBERT H. PEARSON 

Albert (“Bert”) H. Pearson, 85, 
film industry pioneer. died Nov. 
29 in Leeds, Eng. Starting his| 
theatrical career as a juvenile ac- | 
tor at the age of 12, he later was 
associated with the first George 
Black, English showman, in a wax- 
works exhibition at Sunderland, 
Eng. He also opened _ Black’s 


first cinema, a converted chapel) Author of many books and maga- 
in Monkswearmouth. zine articles, she collaborated with 
Pearson, who more recently was her husband on a play titled “The 
a theatre manager, is survived by| Walking Gentleman,” which was 
a son and a daughter, Lee Dawn. produced in 1941 
Latter, until disabled by an acci- ; : 
dent, was a member of the Three yivye 
Morellis, aerial gymnasts. : 


DOROTHY BERNARD 

Dorothy Bernard, 65, who played 
the cook in both the stage and tv | 
versions of “Life With Father,” 
died in .Hollywood, Dec. 14 of a 
heart attack. A former child stage 
actress, she made her film debut 
in 1911 with Biograph and subse- 
quently was a featured player wit 
some of the top stars of the silent 
era. 

She leaves her husband, A. H. 


GRACE OURSLER 
Grace Perkins Oursler, 55, au- 
thor and widow of writer Fulton 
Oursler, died Dec. 16 in New York. 





EUGEN KNIE 

Eugen Knie, 66, last of the Four 
Knie Bros., who formed the Cir- 
cus Knie in 1919, died recently in 
Rapperswil, Switzerland. He was 
a member of the fourth genera- 
tion of the circus family. 

The Circus Knie continues un- 
der management of the famiiy’s 
fifth generation, mephews' and 
nieces of Eugen Knie. 


TOM TEMPEST 


| VanBuren, former stage and film Tom Tempest, 81, actor and 
director, and a daughter, Marjorie house manager, died Dec. 14 in 
Talbott, a secretary at Screen Ac- | Skowhegan, Me. He was con- 


tors Guild. nected with the Lakewood Thea- 


tre. Skowhegan, Me., for 35 years. 





EUGENE H. FRANKEN 


, Tempest appeared on_ Broad- 
Eugene H. Franken, 78, chiropo-| way in “Mr. and Mrs. North” and 
dist, whose office at the Astor, “Be Your Age,’ among other 
Hotel, Times Square, N. Y. was a} plays. 


show biz headquarters for more 
than 30 years, died in New York 
Dec. 11. Most of his patients were Nora Lamison MacLaren, 82, 
show people. Samuel L. (Roxy) | actress who retired in 1919, died | 
Rothafel once called on the chir-| Dec. 14 in New York. She was the | 
opodist to treat the eniire line at | widow of playwright Donald Mac- | 
the then leading Broadway de-, Laren. 
luxer bearing his name. During her career, she had ap- 
Survived by a brother, Carl C.| peared with Kichard Mansfield and 
and two sons, Philip, with the N. Y.| the Sothern-Marlowe company and | 
Subways Advertising Corp., and) at one time was managed by Wil- | 
Merritt (Jerry), former VARIETY} liam A. Brady. 
staffer now with Television Pro- Awe ree 
'grams of America as promotion- CLIFFORD CAIRNS 
Clifford Irving Cairns, 75, com- 


publicity head. 
—— ‘poser of sacred music, died Dec. 
HORACE McCOY 14 in New Smyrna Beach, Fla. In 
Horace McCoy, 58, vet screen the 1920s, he was director for baba 
wnicn | 


NORA LAMISON MacLAREN 

















writer and novelist, died Dec. 16|/tor Talking Machine Co., 
in Beverly Hills of a heart ailment. later became RCA Victor. He also | 


| After a career as taxi driver and had served as director of the ‘“Fire- | 
| railroad clerk, McCoy’ wrote | stone Hour during its early years | 
isports for the Dallas Journal and /on radio. | 


| was a radio commentator before Wife and brother survive. 
turning to authoring books, among aa 
| which were ‘Scalpel’ and They | FRANK HANOFER 
| Shoot Horses, Don’t They?” He} Frank Hanofer, 58, former stunt- | 
| had been in Hollywood for 25) man and actor, died Dec. 16 in| 
years, working at most of the ma-' Newhall, Cal. Co-owner of Circle | 
jor lots. J Guest Ranch at time of his 

Surviving are his wife, two sons. death, he also had operated Mont-| 
and a daughter. martre and Ballyhoo niteries in 
co | Hollywood and was maitre de of 
DOROTHY CARUSO | the Elks Club, L. A. | 

Dorothy Park Benjamin Caruso, He was born in Hungary. 
62. widow and biographer of the 
Italian tenor Enrico Caruso, died | 
Dec. 16 in Baltimore. Her first | 
book, “Enrico Caruso: His Life and 
Death,” appeared in 1945. 

In 1952 she turned over to RCA 
Victor record division three crates 
of Caruso memorabilia, costumes, | 
wigs and scores, she had assembled | 








FELIX W. KAMP 
Felix W. Kamp, 66, one of the 
first film projectionists, died Dec. | 
12 in Philadelphia. He suffered a 
heart attack in Town Hall, where 
ihe had charge of the amplification 
for the last 10 vears. 
Survived by wife, two sons and 





10 years earlier for a pic, —— daughter. 

Great Caruso,” which was made —- 7 | 
|later in 1951. LAUREL L. HAMILTON 

| Two daughters and a sister sur- Laurel Lee Hamilton, former 


vaude and film actress, died Dec. 
15 in Hollywood. Prior to appear- 
ing in Mack Sennett comedies, she 
played the Keith-Orpheum circuit. 

Surviving are her husband and 
daughter. 


HARRY FREEMAN 

Freeman Larnerd, 80, onetime 
circus tight-wire performer and 
illusion artist known profession- 
ally as Harry Freeman, died of a 
heart attack Nov. 22 in St. Peters- 
burg, Fla. 

Surviving are his wife and a son 


| Vive, 

| | 

| FRANCES FOSTER 

| Frances Foster, 41, vet agent and 
personal manager, died Dec. 20 in 
New York after a lengthy illness. 

She had been associated with vari- 

|ous agencies for years, and lately | 

‘had been operating as a personal 

| manager. 

Miss Foster had been with the 
| Frederick Bros. agency, Gale, Stan- 
ford Zucker office, and others. At 
one time, she was associated with 
her brother, Bill Foster, in the 
operation of a talent office. An- 
lother brother, Ed’ Fishman, a for-! 





Vern Jacobson, 56, agent and! 


Lord Chamberlain to King George | 
| VI, died Dec. 13 in Londen at the | 
/age of 78. He was Lord Chamber- | 


upon the death of his father. From | 











|former stage actor, died in Holly-|== 
wood Dec. 13 of a heart attack. 

His wife, former actress Sarah | 
|Edwards, two brothers and a sis- | 
ter survive. 


Test Done Ban 


Continued from page 7 








'tary, constructive manner and re- 
gardless* of whether or not the 
motion picture in fact may have 
an important and beneficial effect 
so far as public knowledge, under- 
standing and education are con- 
| cerned.” 

Ellis is seeking to neil MPAA on 
grounds that the so-called conspir- 
acy among members and exhibitors 
constitutes a. boycott in violation 


Edward A. Jeffries, 81, pioneer 
exhibitor, died Dec. 11 in Phila- 
delphia. He opened a nickelodeon 
there in 1806 and later built the 
first film house in Manayunk. Sur- | 
viving are his wife and two sisters. 





Rita Carewe, 47, former screen 
actress and daughter of the Iate 
| producer-director Edwin Carewe, 
|died Oct. 22 in Torrance, Cal., | ©° é 
| where she had been living under/0f the Sherman Antitrust Act and 
| the name of Rita Mason. the Clayton Act. 
es | This is the first suit against the 

Bro 59 => F shanm, code in roughly 15 years. Howard 
and ng Eg pga Hughes went to court over the Ad- 





|burgh for more than 20 years, died| Vertising Code’s, and as an ad- 
|Dec. 12 in Rochester, Pa., after a|/Junct to this, the Production 
| short illness. Code’s, stand against his “Out- 
eee ae law.” The decisions upheld the 


code and its manner of operation 


| Mrs. Louise Miller Cook, 55, staff , 
but some observers since have felt 


| organist at KHJ, Coast radio sta- 
‘tion, in the 1920's, died in Holly-| that Hughes’ position as a member 
wood Dec. 10 of cancer. Husband, | of the MPAA had a bearing on this. 
daughter and brother survive. | Ellis Films is not aligned with the 
| trade association. 





MARRIAGES 
Celia Shulman to Paul Sawyer, 
|New York, Dec. 18. He’s an attor- 
ney for Republic Pictures. 





| 
Jack Osserman, 62, former su-| 
| pervisor of South American sales | 
|}and English sales rep for Soi Les- } 
|ser, died Dec. 13 of a heart atiack | 
in Hollywood. Wife survives. 





| : Nancy Malabar to John Brom- 
| Andrew Young, 65, stage mana- | ley, Toronto, Dec. 16. Bride is 
| Ser at Gaiety Theatre, Ayr, Scot-| daughter of* Henry V. Malabar, 
| He died Dec. 12 at Ayr, |head of the theatrical costumer 


He was stage manager for 43 | firm of that name. 
| years, retiring 18 months ago. Mec- 


Both 


Frances Hyland to George 
Cowan, Toronto, Dec. 12. 
are thesps. 

Mary Henderson to Bill Morrow, 
Palm Springs, Dec. 17. Bride is a 








Mother of Seymour’ Schussel. 
eastern division sales manager for 
oo Ks on Corp., died Dec. | model: he’s a Bing Crosby writer. 
| * ¥ | Barbara Ann James to Peter 

| Papayanakos, So. Glens Falls, N.Y., 
onetime | Nov. 14. He’s a Potsdam, N.Y., ex- 





Daughter, son and brother sur- | 


Marcelie' Earle, 59, 
| “Ziegfeld Follies” performer, died 
last week on Long Island. Son and 
daughter survive. 


Harry Lifson, 





77, composer of 
| New York. He operated his own 


|musiec company. Four daughters 
and a son survive. 
Jack Lindsley, 61. former mu- 


Eng. He retired four years ago. 


Marguerite Deval, 87, French 


ago, died Dec. 18 in Paris. 


Son, 7, of Merrill Panitt, man- 
aging editor of TV Guide, died 
Dec. 15 in Philadelphia. 














Father, 84, of actor Keith Rich- 
ards, died Dec. 8 in Hollywood. 








Bergman Casting 


Continued from page 1 








Paris and Vienna, the locales of 
the story. 

At 20th, the choice originally 
was between Miss Bergman and 


|Jennifer Jones, with Miss Jones | 
| the heavy favorite of the N. Y.| 
homeoffice. Skouras and his sales | 


force made it plain to the studio 
that they thought the Bergman 


casting was a potential handicap to | 


any picture. They even went to 
the length of querying large cir- 
cuits whether they’d play a new 


| Bergman picture. Some answers ther is a film assistant director. 


were in the negative. 


Nevertheless, Zanuck insisted 
and Miss Bergman was signed. 


Those who applaud Zanuck’s cour- 
age reason that the Bergman name 
inevitably will draw a large crowd 
of the curious and that the hys- 
teria of several years ago 
have died down. It’s pointed out, 
further, that the Bergman case at 
the time was inflated and pub- 
licized out of all proportions and 
that, had she been a minor player, 


gone all but unnoticed. 


Jerry Wald Beal 


Continued from page 2 














designates, whether or not 
duced by him. 


Trade commonly considered this 


pro- 


the most attractive deal held by 
any Hollywood studio production 
head. This year Wald elected to 


take 25% of two pix, “Picnic” and 
“Harder They Fall.” Last year he 
took 25% of “Long, Grey Line,” 
estimated profits of which will be 
well ovea $1,000,000. 

Harry Cohn left today (20) for a 
fortnight holiday. in, Honolulu. 
Wald declined comment .on .situa- 
tion, 


military marches, died Dec. 14 in| 


sical director of the Bertram Mills Philadelphia, Dec. 18. 
Circus, died Dec. 3 in Darlington, 


actress,;,who retired four years| 


| Mrs. 
| Daumit to Joseph 
117, New York. 
| riage for both. 
|utive vicepresident of the 


must | 


hibitor. 

Irene Hall to 
Glasgow, Dec. 3. 
soubrette. 
|, Gloria Reeves to Stanley Frutin, 
_London, Dec. 11. He’s on RKO 
Pictures staff at Glasgow and son 
of Alec Frutin, theatre owner. 

Lorna Colquhoun to Eddie Ash, 
Falkirk, Scotland, Dec. 12. Both 
are ice-show periormers. 
| Sally Wendkos to Mark Olds, 
He’s with 


Alex Roulstone, 
Bride’s a vaude 


| KYW production staff. 
, Dianna Lilly MecCallin to Charles 
(Pop) Kennedy, Reno, Dec. 12. 
| He’s prez of AFM Local 6, San 
Francisco. 

Jorae Kauffmann to Jack Wil- 
ison, Cobleskill, N.Y., Dec. 18. He’s 
'a KYW, Philadelphia, late night 
‘deejay. 
| Duane Lauritzen to John Jones, 
Philadelphia, Nov. 28. Bride is on 
promotion staff of WCAU. 
' Lueille Gould to Martin Gosch, 
| Mount Vernon, N.Y., Dec. 14. He’s 
'a tv producer. 
Catherine (Kay) Gregg 
P. Binns, Dec, 
It’s a second mar- 
Col. Binns is exec- 
V aldorf- 
Astoria, N.Y., and a v.p. of Hilton 
Hotels Corp. 

Miriam Marshall to T. Louis 
Mintz, N. Y., Dec. 15. Bride is an 


opera-concert singer. 





BIRTHS 


Mr. and Mrs. Dale Sheets. twin 
daughters, Burbank, Cal., Dec. 9. 
Mother is Anita Gordon, tv song- 
stress; father is western division 
film syndication head for MCA- 


Mrs. Wilbur Mosier, 
9., Burbank, Cal. Fa- 


Mr. and 
son, Dec. 


Mr. and Mrs. Tiny Little Jr., son, 
Long Beach, Cal., Dec. 11. Father 
is a pianist in the Lawrence Welk 
orchestra. 

Mr. and Mrs. Dick Berk, son, 
New York, Dec. 12. Parents com- 
prise the vaude and nitery dance 
team of Berk & Hallow. 

Mr. and Mrs. Milten Saul, 
New York, Dec. 14. Father 
story analyst for Metro. 

Mr. and Mrs. Morton E. Gross- 
man, son, Philadelphia, Dec. 7. 
Father is ad promotion manager of 


son, 
is a 


the divorce would probably have TV Guide. 


Mr. and Mrs.: Wynn Nathan, 
daughter, Hollywood, Dec. 3. 
Father is MCA-TV sales veepee. 

Mr. and Mrs. Harry Russell, 
daughter, Pittsburgh, Dec. a. 
Father’s with National Theatre 
Supply in Pitt. 

Mr. and Mrs. Norman Weitman, 
daughter, Dec. 16, Albany, N. Y. 
Father is Universal-International 
manager there. 

Mr. and Mrs. Con O'Dea, daugh- 


ter, Chicago, Dec. 19. Father ‘1s 
manager of ABC’s news depart- 
ment in Chi. 

Mr. and Mrs. William Bangsrer 
Jr., son, New York, Dec 15. Moth- 
er is story analyst for “letro al d 
daughter of Radio Ci's Cc 
Hall’s Esther Klar Ruitstcin 

Mr. and Mrs Arthu Scott, 
daughter, Brooklyn, N.Y.. Dee. 12 
Father is manager of guest rela- 


tions for ABC 
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